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CraTbsi TIOCBSIIIEHA KOHIICMIIMK TAPOJAMHM OPUTAHCKOTO IMHUCATENS M HCCIENOBATENS JINTEPATYPHI
Mauskonma Bpanbepu, paspaboranHoi UM Ha (OHE OOIIMX TEHACHIIMH K IEPECMOTPY CYITHOCTH 3TOTO sIBJIe-
HUSl B EBPOMCHCKOM M aMEPUKAaHCKOM JIMTEPATYPOBEICHHH, U €€ XyJI0KECTBEHHOMY BOILIONICHUIO B TIPO-
rpaMMHOM pomane «B Dpmurtax!» (2000). B kouueniiuu bpaabepu muTepaTypHOE NapOAUPOBAHUE B UCTO-
pPHYECKOM B3aMMOJICHCTBHH TEKCTOB MpHOOpeTaer KyJabTypooOpa3yroliee 3HadeHne. MexaHu3Mm (yHKIHO-
HUPOBAHUS TON (OPMBI ONpeNeNnsieTcs CTPEMICHHEM COXPaHHUTh MPEIIECTBYIONIYI0 TPAAUIUIO Yepe3 ee
nckaxeare. OOBEKTOM MEPEOCMBICIICHUs B KHUTe bpanoepu cranoButcs poman /. Juapo «Kak-paranucrt
u ero xo3suH» (1796). B cBOIO 04epens, OH TpakTyeTcsl Kak CXOJHas Mo CyTH nepepadorka kHurH JI. CrepHa
«Kuznp u Muenus Tpuctpama Illenau, mxentnemena» (1759—-1767). Iaponuiinas dopma pomana «B DOp-
MUTaX!» TOJUMHEHA HJiee penpe3eHTallni MHOTOMEpHO# npeemcTBenHocTH oT CtepHa k Jumpo u namee k

pomany bpanbepu.

KuiroueBble cj10Ba: mapoust; MOCTMOJCPHU3M; caMopedIeKCHs; INTepaTypHast HPOHHUSL

[Mapomust Bo Bce BpeMeHa Oblia 3HAYMMEBIM ac-
IIEKTOM JIATEpPaTyphl, HO B XX B. IIPOU30LIEN KOM-
TUTEKCHBIN MEpEecCMOTp CYHITHOCTH CMEXOBOT'O Havaja
W ero polmd B KynbType. Bmpouem, eme 0
1950-x rr., mapoausi HepeIKO BOCIPUHUMANACh Kak
JOCTaTOYHO TIpOCTasi «CHM)KEHHAss KOMHYECKast
¢dopma, B IEHCTBUTEILHOCTH, HMEBIAsT HEOOIBIIIOE
3Ha4YCHUE Ui UCTOPHH IJUTEPATyphl M JIPYTHUX HC-
kycctB» [Rose 1993: 5], Ha 4T0 yKa3pIBaeT oiHa U3
Han0oJIee aBTOPUTETHBIX 3apyOEKHBIX HCCIIEI0BaA-
TenpHUI] 3TOro siBiienuss M. Poy3. Bo Bropoil nosno-
BUHE CTOJICTHSI TapOIs CTAHOBHUTCS KITIOUEBOH
TEHJCHIMEN UCKYCCTBa.

VYike B Havale Beka B TpakraTe «Jlerymanuzanus
uckycctBay (La deshumanizacion del arte, 1925)
yTpary HCKYCCTBOM «CEPhE3HOCTH» OTMEHall OJUH
W3 KPYNHEUIINX MBICIUTENEH 3M0XU MOJAECpPHU3MA
X. Oprera-u-I'accer. ®unocod ykaszan Ha chopmu-
POBaBIIYIOCS TEHACHIMIO K «CMEHE JIUTEPaTypPHOTO
Kypca»: OT CBOHCTBEHHOT'O KIIACCHUECKOMY peajn3-
MY CTPEMJICHUS «BJIACTBOBATH HAJ yMamu» K (pHK-
MU, Urpe U camoBbicMenBaHuto. Dapc (O6e3ycios-
HO, B IIMPOKOM TIOHMMAaHUH ), IT0 MBICIIH (uocoda,
CHIeNaliCsl «TJIaBHOH MHUCCHEH HMCKYCCTBa M €ro Ojia-
TOTBOpUTENbHOU ponbio» [Oprera-u-I'accer 1991:
254]. Bosspenus Opreru-u-I'accera ObUIM BO MHO-
T'OM TIPOPOYECKHMH, OH OXapaKTepPU30Ball HE CTONb-
KO MOJIEPHUCTCKYIO CHTYallHIO, TOIBKO HAaMETHB-
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HIYIO 3Ty TpaHCHOPMAIHIO, CKOJIBKO TPSAYIIUI 1M0-
CTMOJIEPHU3M, JJOMHHAaHTAMH KOTOPOT'O CTaJIU Mapo-
IIWSL U TUTepaTypHast urpa.

B Te ke roger B paborax 0. H. TeiHstHOBa OBLTO
00OCHOBAaHO pa3rpaHUYCHUE «HIAPOJUYHOCTH» U
«napoauiHocTn». lloHMMas Moj MapOJUYHOCTHIO
«IPUMEHEHUE TMapoIudeckux (opM B Hemapoauii-
Hoit pyHkuum» [TeiassHOB 1977: 290], THIHAHOB BBI-
CTyNaj TMPOTHB TPAKTOBKU MApOIUHM KaK MPOCTOrO
KOMHUYECKOT'0 MEPEeCMENBaHUS «CEPhE3HOT0» MIPOH3-
BejieHUs. [JTaBHBIM €ro JOCTHXKEHHEM B 3TOM Ha-
MPaBJICHUHU CTAJIO BBIABICHHE M O0OCHOBaHHUE (pop-
Mbl napoouu KaKk TeKCTa, HAPaBISHHOTO Ha JIPYroi
TEKCT, U €€ pa3InueHre ¢ KOMUYECKOU napooutinou
Gynxyuel.

[Mapomust ObLTa HEMaJOBAXKHBIM AacIEKTOM H
koHienuu M. M. baxtuna. Yxke B «[Ipobiaemax
TBOpuecTBa JlocToeBckoro» (1929), roBops o mua-
JIOTHYHOCTH, BaxTWH yTBepXkIam, YTO aBTOPCKOE
cltoBO JIOCTOEBCKOTO «JIBYXI'OJOCO», T. €. PEaKIIH-
OHHO Ha JIPyroe CII0BO U CO3HaHuWe. PaszrpannumBas
(OpMBI JIBYXTOIIOCOTO CJIOBa, BaxXTWH ompemensi
MapoJvi0 KaK «apeHy OOpbObl IBYX HMHTCHIHII»
[baxtur 2000: 90], coOOCTBEHHOH M WyXOii, 1O ON-
pEeleNeHHIO MPSIMO MPOTHBOMOIOKHBIX JIPYT APYTY.

OcMBbICTIeHHAas STUMH U JAPYTHMH HCCIIeI0BaTe-
JNSMH HJies Hepa3pbIBHOM CBSI3M KaXIIOTO HOBOTO
MPOU3BEACHUS C TPEAIIECTBYIOIIEH KYJIbTYpOil,
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BIIOCJIEJICTBUM CTaja OOIIMM MECTOM TCOPHH aMe-
PUKaHCKOTO H  EBPOINEHCKOr0 TOCTMOJCPHU3MA.
Omnupasice Ha 3Ty uaeonoruto, X. biym yrBepknain,
YTO «HHU OJIMH TOXT HE TOBOPHUT HAa S3bIKE, CBOOO/I-
HOM OT TOT0, YTO CO3/[aH €r0 MPEIeCTBEHHIKAMI)
[baym 1998: 27], Bblpaxkas, mo OOJBIIOMY CUETy,
OOIIyI0 TEHJCHIIUIO B MOHUMAaHUN MCTOKOB JIUTEPa-
TYpPHOTO TBOPUECTBA CBOMM ITOKOJICHHEM.

BpuraHckuil nucatens U JIUTEPATYPHBIA KPUTHUK
Maskonm bpanoepu (Malcolm Bradbury) no xapak-
TEpy CBOET0 XYIOKECTBEHHOTO W HCCIEI0BATEIb-
CKOT'O MBINUICHHS, — OYEBUIHBIH TOCTMOJCPHUCT,
KOTOPBIM IIPEEMCTBEHHOCTh XYA0KECTBEHHBIX (hOpM
W UX TapoJuiiHOe MpeoOpa3oBaHUE, IUTHPOBAHHE
Ha pasHbIX YPOBHIX JIPYTUX TEKCTOB BOCIIPUHHMA-
I0TCSI KaK OOBEKTUBHBIC, KYJIBTYPOJIOTHYECKH OC-
MBICIICHHBIE 3aKOHBI XY/I0’)KECTBEHHOT'O TBOPYECTBA.

C Touku 3penus bpanbepu, dpopma u QyHKIHH
MapoIuy Ha pa3HBIX JTanax MHPOBOH XYIOXKECT-
BEHHOH KyJnbTyphl pa3nuyHbl. COBPEMEHHOCTh OH
Ha3bIBaeT «BEKOM Mapojnu, Oojee TOro, BEKOM CoO-
epemennou mapoaun» [Bradbury 1987: 52], cnenu-
(uKa KOTOPOTO OMNPEAENISICTCS «3aBUCHMOCTBIO OT
XYIOKECTBEHHBIX (GopM mponwioroy [ibid.: 53]. B
3TOM CBOEM MOHWMaHHUK Napoauu bpsnbepu okasbl-
Baercs enuHoMbllUIeHHUKOM JI. XatueH, crnpaBen-
JUBO 3aMETHBIIEH, YTO «mapomus: ee (OpPMEI,
(YHKIIMU ¥ OTHOUICHUS K “TensM”’ W3MEHSIOTCS
BMecTe ¢ KynbTypoii» [Hutcheon 2000: 3]. B 1960-
1980-e rT. mapoaus B ee HOBOM IOHUMAaHUM CTasa
OJIHUM W3 CaMbIX «IOIMYJSPHBIX» OOBEKTOB H3yde-
HUSl WcclienoBareneii MHOrMX crpaHn mmpa. Cpean
HanboJee 3HAYUTENBHBIX CIENyeT Ha3BaTh paboThI
k. Hdeiina (CILIA), M. Poy3, M. bpanoepu (Benu-
koOputanus), b. Miomiep, A. Xedpene (I'epmanus),
JI. Xaryen (Kanmapma), II. Mamepe (®Ppanuus),
B. U. HoukoBa, H. T. Pemmaps (Poccust) u mH. 1ip.

ToBopst 0 mepcnekTHBaX JUTEpPaTyphl, bpandoepu
MOJJUEpKUBAaET aMOMBAJICHTHOCTh XYI0KECTBEHHOTO
s3pika. C  ONHOH CTOPOHBI, OH IPOBO3TJIAIIACT
MBICSIb 00 «OOS3aHHOCTH POMAHHCTa MBICIHTH B
paMKax COOCTBEHHOH KyJbTYPBI ¢ OCOOOH OTBETCT-
BEHHOCTHIO mepen si3pikoM» [Haffenden 1985: 317, ¢
JpYyrod — 37ech K€ MOMYEPKUBAET, UTO «S3BIK IO-
CTOSIHHO IpHoOpeTaeT HOBYIO (hopMy». HbIMHU Cl10-
BaMH, COBPEMCHHBIH pOMaH CTPOUTCS Ha CTBIKE
JBYX TEHACHIMI: COXpaHEHHs MpeIlIecTBYIONICH
KyJIBTYPBI U €€ SI3bIKa M e¢ OOHOBJICHUS, C Y4ETOM
BHYTPEHHEN CYILIHOCTH.

B cootBercTBUM C MEEN pOCCUICKOrO HUCCIEN0-
Barens B. V. HopukoBa o mapoauu kak «CBOeoOpas-
HO# Mozenu uckyccrBay [HosukoB 1989: 17] bpan-
OepH CTPOUT CBOH KOHIIENTYalbHbIH pomaH «B Op-
mutax!»' (To the Hermitage!, 2000) Kak mapomuii-
HYI0O MOJIENb JINTEPATYPHOTO MPOU3BEACHUS, BHIBO-
sl Ha TIEPBBIH IJIaH €T0 JINTEPATYPHYIO TCHETHKY.

[MapomupoBanue y bpandepu — 4acTb XyI0KecT-
BEHHOTO MUPOOIIYIIEHNs, HEOThemJieMas uepra
cruns. He cmydaiiHo nucaTens oOpaiiaeT BHUMaHHE
Ha TO, YTO Mapoausd — 3TO «HpOHUYECKas Iepepa-
00TKa OTHOIIICHWIA MEXKJY CTHJIEM U COJEpKaHUEM,
3aKNIoyaroniascss B BBIBEJEHMM Ha TEPBBIA IUIaH
CTHJIMCTHYECKOTO TPEACTaBIEHHS, a COMEpKaHUI —
Ha BTOPOH, YTO 3a4acCTyI0 CO3JaeT KOMHUYECKHM 3¢-
¢dext» [Bradbury 1987: 55].

OOBEKTOM MapoAUPOBAHHS B «IPMHTAXKE» CTa-
HOBSITCA pomaHbl: «Ku3ub U MHeHus Tpuctpama
Ienau, mxentasMenay (The Life and Opinions of
Tristram Shandy, Gentleman, 1759-1767) JI. Crep-
Ha u «Kak-patamuct u ero xo3sun» (Jacques le
fataliste, 1795) J1. Iuapo. Beibop 3tux mpoussene-
HUW HE ciay4aeH. VI3BECTHO, YTO UMEHHO BIOXHOB-
JICHHOCTh OpPUTMHAJIBHOM IOBECTBOBATEIbHOM TEX-
Hukoil CrepHa mocimyxuia st Juapo TomdkoM K
CO3JJAaHHI0 COOCTBEHHOT'O TPOM3BENCHUS, TIE WC-
TOJIB3YETCA Ta JKe JINTEepaTypHas CTpaTerus poMaHa,
OIPOBEPTaONIero COOCTBEHHYIO  «POMAaHHOCTH.
Kpaiine Baxkno, uro «XKak-aramucty crai He «pad-
CKOI» noapaxarenbHoi konuel «Tpucrpama Ilen-
II», & OPUTHHAJIBHBIM TPOU3BEACHNEM, OPTaHUYHO
COCIIMHUBIINM «CBOIO» U «UYXYI0» CTUIHCTHKY.
Peanusys naero «KHHT, pOXKIAOMUX KHUATHY [bpa-
oepu 2003: 405], bpaadepu nmapoauiiHO ILMTHPYET
npuembl [Iuapo u CrepHa, genas UX CTUIHCTUKY
OpPraHUYHON COCTaBJISIFONICH CBOEH COOCTBEHHOM.

Hurata w3 «Kaka-patanucray HCHIONB3yeETCS
Bpanbepu B kadecTBe snurpada, riae yroMHHAETCS
MotuB «Benukod Kuuru Cyne0», OIuH M3 KIOUe-
BBIX B poMaHe [{uapo, onpenensromuii Gpumocodpuro
XKaxka: «Bce, 9TO ciy4aercss ¢ HAMH XOPOIIETrO WU
JTYPHOTO, BCE yXe 3aliCaHo WM MUIIETCs ceifyac B
Benukoi Kuure Cyned — Tam, HaBepXy... Y BCAKOH
MyJIM — CBOM KpeOuit» [Tam xe: 7].

B snuzone «Opmutaxay, rae JAuapo numer ¢u-
HaJBHYIO 4acTh CBOETO POMaHa M Pa3MBILIUIAET HAJl
BapHaHTaMH KOHIIOBKH, bpambepu ormeuaer, 4ro
«OIIMH W3 HUX OBUT B3AT MpsiIMO U3 poMaHa CtepHay
[Tam xe: 384]. Jlroboe 3aBepileHHE YCIOBHO, ITO-
CKOJIbKY HE SIBJIIETCS KOHIIOM B IOJHOM CMBICIE
3TOTO CJIOBA: «HE PACCKa3aHO elle MHOXKECTBO UCTO-
pHii, HO KTO TOJILKO OYJIeT MX paccKas3pBaTh?» [TaM
xe]. EAMHCTBEHHBIM BO3MOXHBIN ITyTh, KOTOPBIM U
npeanounTaer Juapo, — octaBuTh Xo3suHa 1 XKaka
Ha IepenyTbe B pasrape Gpuiocockoro cropa, Ko-
TOpBIN Tak U He OyaerT okoH4YeH. CHMBOJIMYHA Clie-
Ha, KOTOpOW 3aBepiiaercd snu3oa: Juapo mpsider
PYKOIIUCH MEeXAY CTpaHull Tomuka CTepHa, TeM ca-
MBIM TIIpeBpalas CBOi poMaH B OHY M3 MHO)KECTBA
BHYTpeHHMX ucropuid «Tpucrpama Hlennm».

Bpanbepu mapomupyer u CBOWCTBEHHBIH XYIO-
JKecTBeHHOM mpo3e Juapo dumocodpuueckuii amua-
nor. B ucropuyeckux riaBax 3ta ¢opma mnpucymia
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quanoraM Juapo n Exartepussl, mpuyeM MeXay Om-
nosurusamMu «Xo3suH — Cayra» u «lIpaButens —
®dunocod» TPOBOAMTCS OUEBUAHAS IMapajlIeib. B
000uX ciy4asx B OCHOBE JIGKHUT HJes MPUHIIUIH-
aIBHON MOTPEOHOCTH OJTHOTO B NpyroM. He cimydvaii-
HO 3Ta TeMa MOJHUMAETCs B OHOW U3 Oecen mMIie-
paTpHIIBI CO CBOMM «Meche OMOIHOTeKapeM», Koraa
OHAa CITpaluBaeT, B caMoM Iiu Jene ¢uiocod u Mo-
Hapx MOryT OBITH TOJE3HBI APYr Apyry, a Jduapo
pa3BepHyTO OTBevaer el Ha dToT Borpoc [bpandepu
2003: 193-196].

OnHOBpPEMEHHO C TIEPEBOIUIONICHHEM (HUIIOCO-
(uvecKoro quanora, KOTOphIiH CaMbIM «CEPhE3HBIM»
00pa3oM pacKphIBacT B3aMMOCBS3b OOpPa3HOM CHC-
Tembl <«Kaka-daranucray u peanuii Ouorpaduu
Hunpo, Bpanbepu BBOIUT U APYTYIO BECbMa MpHMe-
YaTelbHyl0 CTOPOHY Mapoauu — cmexoByro. Co
CBOMCTBEHHOM €r0 CTHUJII0O HPOHHMEW COBPEMEHHBIN
nmucartellb UCIOJIB3YET TOT K€ (UIOCOPHYECKHA
JIMaor B ONH30/1aX OOCYKACHUS MHUCATElleM-
MPOTaroHUCTOM M cynpyramu JlyHebepr MeHIO B
pecropane. TeM caMbIM NPOUCXOJHT «CHHKCHHE
TPaJUIIMOHHO «CEPbE3HOI» (opMbl (uocopuye-
CKOT'O JIMaiora, KOTOpOe MPH 3TOM HE SIBISETCS
CHIDKCHUEM B TMOJTHOM CMBICIIE 3TOTO CIIOBA U JaXe
JOCTHTaeT MPSIMO MPOTHBONOIOKHOTO 3ddekTa.
Kak mucan I'. JI. ['aueB, oTpasuB ogHy W3 CYIIECT-
BEHHBIX TEHJICHIIMH COBPEMEHHOCTH, «HET Oolee
paJuKaIbHOTO CpEACTBA, YTOOBI OKOHYATEIBHO
yOUTH KHM3Hb, YENOBEKA, YeM BO3BBICHTH WX, OTJIE-
JIUTH OT Bcero Hu3Mennoroy» [["aue 2008: 62]. Ecau
Ui KyJIBTYpBl TPOMISANIAX 3IO0X XapakTepHO CO-
XpaHEeHHe TMPONILIOr0 C TOMOIIBI0 CBOEOOPa3HBIX
«MAMSTHUKOB B MpPamope», TO COBPEMEHHOCTb, IO
Mbicin Bpanbepu, — 3T0 «Bek mapoauuy, «Konerr
Hcropum», korjga maMsTHIKaM MECTO Ha CBAJIKE.

CrnoBamH: «...KOBapHBIH W CaMOHAJCSHHBIN Jie-
HuHCKHI cekperapb Mocud CrammH naBHO yxe
MPEBPATHIICS B KAMEHHBIE M METAJUIMYECKHE 00JIOM-
KW, HU3BEPTHYTHIC, pPa3BeHYaHHbIC, 00C3ITMUCHHBIC,
3aTepsBIIMECS] B 3apoCiisiX OyphsiHa Ha OKpawHaX
ropogoB» [bpanoepu 2003: 105], Bpanbepu He
CTOJIBKO KOHCTaTUpyeT (pakT rudenu «KOMMYHHUCTH-
YeCKOM MEUThI» U, TeM Oosiee, He MPHU3BIBACT K BaH-
namuszmy. Cxopee, OH TOBOPHT O TOM, YTO MECTO Ha
CBAJIKE YrOTOBaHO HE CTOJILKO caMOMy OOBEKTy, a
WMEHHO TaMSTHHKY, 10 CYIIECTBY, MMEIOIIEMY C
HUM MaJjio oOIIero.

B ucropuueckoii auHMHM CBOEro pomMaHa bpaabe-
pH CTpeMHTCS W30ekKaTh CO3JAHHS TAKOTO «HAll-
rpoOHOT0 MaMaTHHKa» J{Upo U JaTh CBOEMY T'epoko
HOBYIO XH3Hb B COBPEMEHHOM Mupe. MIMeHHO yist
3TOTO My IPUIAIOTCS KOMUYECKHE YEePThI: «CHIDKE-
HUE» — TIONBITKA U30eXKATh «CMEPTEIHLHOT0» BO3BE-
nuuuBanusg. C stod menbio bpanbepu HasbiBaer
Junpo «caMbIM 0O4apoBaTeIbHBIM M3 (PrII0COPOBY»

[Tam >xe: 10] 1 BBOOWT B pOMaH CUTYalllHd, B KOTO-
pble HE MCKYIICHHBIH B MPHUIBOPHOIN KHU3HH (QUIIO-
cop momamaer B Poccuu; Takue cuTyanmu OJNW3KH
TUTMIWYHBIM CIOKETHBIM XOJaM KJIaCCHIIUCTCKOW KO-
Mmeauu nonoxkenuii. HauOosee mokasarenbHbl B
3TOM OTHOIIEHHWH 3MHU30bl, B KOTOphIX Juapo Ha-
YHHAIOT CYUTATh HOBBIM «HOYHBIM UMIIEPATOPOMY, a
(dpaHIy3CKHH TOCON TpeaIaracT eMmy IOAJ0XHTh
noj noaymky ExaTeprHe muchbMo oT QpaHIy3CKOTo
KOpOJIAL.

B aBycTopoHHEM moaxojie K HCTOPUHU U PeanbHO
CYIIECTBOBABIIEN HCTOPUYECKOW JIMYHOCTH, IO
MHEHUI0 Bpanbepu, mposBisiercss CyNIHOCTh Mapo-
JUHAHON PEKOHCTPYKLIMHM IPOLUIOTO, CBOMCTBEHHOU
COBpPEMEHHO JuTepaType. B npenucnoBun k poma-
Hy mHcarenb 3aMedaer: «Juapo u cam 4yBCTBOBAJ
3BI0KOCTh CBOErO CYNIECTBOBAHHS, CaM OIIYIIajl ce-
0s mump urpymkoit [oromcrsa... S BeIcTyman or
umenn [loromcTBa W mMO-cBOEMYy  (OPMHPOBAT
XU3Hb puiiocoda...» [Tam xe]. McTtopusm B pomaHe
¢dokycupyercs Kak OyATO Ha CTBIKE JBYX TEHJICH-
LUN: K «TOYHOH JTOKYMEHTAJIBHOCTU» M «CBOOOIHOM
uHTepnperanuu ucropun» [Ilectepes 2011: 160].
JI. XaTt4yeH Ha3bIBaeT MOJA0OHbBIC MPOU3BEICHUS «HC-
TOpUOrpaUUIECCKON METAIUTEPATYPO»: B HUX «HH-
TEPTEKCTHl UCTOPUU M XyI0’KECTBEHHOM JINTEpaTy-
pBl IPHOOPETAIOT TapaieldbHBI CTATyC B Mapo-
IMHHON TIepepabOTKe TEKCTYaNbHOrO MPOILIOrO H
“mupa”, u mutepatyps» [Hutcheon 1988: 124].

[MapogupoBanue {uapo TecHO CBsI3aHO C Mapo-
nupoBanueM CTepHa, 0O MOTHBaX KOTOPOTO OBLIO
ckazano Bhime. O0pa3 CtepHa B pomane bpaadepu —
MIpeXe BCEro ero 3HaMEHUTas TEXHHKa «IIepeKpe-
CTHOTO 3WI3aray, IpHEeM «IIOCTYNaTelbHO-OTCTY-
MaTeNbHOr0», Kak ero HaspiBas cam CTepH, pa3BH-
THSI CIO)KETa CO CBOOOJHBIM TiepeMelIeHHeM OT Oc-
HOBHOT'O MTOBECTBOBAHHA K BHYTPEHHHM TEKCTaM, C
KOHCTHUTYHpYolIel (Urypoil aBTOpa Mpon3BeICHHS,
HE CKPBIBAIOIIECTO CBOCTO «IPUCYTCTBHS» U (PHUKCH-
pyIolero BHUMaHue Ha aKkTe COTBOPEHUS TEKCTa.

[Tpu sToM B pomane Bpanbepu HeT Takoro cBo-
00/IHOT'0 yX0/1a OT OCHOBHOM (alysbl K BHYTPEHHUM
rmoBecTBOBaHUAM. OH CTPYKTYpHpPYET U YIOPSI0YH-
BAET «IEPEKPECTHBIM 3UI3ar», CTaBsl CBOCU LIEJBIO
HE pa3pylluTh TPAJAWIUOHHYIO POMaHHYIO (opMy
(TOT cMbICH, KOTOpBII BKJIaabBai B Hero CTepH), a
MOTYEPKHYTh YYXYI0 CTHIHCTUKY Kak mpuem. B
3TOM CMEBICIIE MOTHUB bBpambepu co3BydeH MbICH
B. b. IlIknoBckoro, uto «crapas pomaHHas (opma
ocTaercd Kak IMpeior IS UPOHUH, KaK MOBOJ IS
aHanmmM3a; 3a HeW BCTaeT YyKe HoBas (opma»
[[kmoBckuit 1983: 99].

Bpanbepu cozmaer cBoif poMaH Kak cBoeoOpas-
HYI0 «MaTpeuiky», BHYTPb KOTOPOW NapOIuiiHO
BKJIIOYAeTCAd Ieb €ro TMPEeAlIeCTBEHHUKOB, MpU
3TOM HE OrpaHHYMBaeMas <GBEHbsIMI» JHUIpo U
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Crepna. CucreMy HCTOYHHKOB «JPMHUTaXa» Co-
cTaBjsieT B ToM uuciie Pene JlekapT, yell M3BECTHBIM
adopusM «cogito ergo sumy» oObIrpbIBacTCsS bpas-
OepHu B OJJHOM M3 COBPEMEHHBIX 3IH30JI0B: «JOKy-
MEHTBl y MEHS €CTh, CIEeJOBaTeNbHO, S CYIIEeCT-
BYIO... CMapT-KapTa Yy MEHS €CTh, CJIE€I0BaTENIbHO, 5
nokymary [bpaaoepu 2003: 25]. B apyrom snusome
Bpanbepu napoauitHo craakuBaeT abCOTIOTHCTCKYIO
¢unocodpuro Jlekapra ¢ ee IpUMaTOM pa3yma U I10-
CTMOJIEPHUCTCKYIO HJIEI0 CIY4allHOCTH M OIHOMO-
MEHTHOCTH YeJIOBEUECKOT0 pa3yma BO BCEJIEHHOM.
Ha 3Ty MBIC/Ib HABOJMT JAOCTOBHAS IIUTATA HA3BAHUS
M3BECTHOI'O0 MOCTMO/EpHHUCTCKOro pomana M. KyH-
nepel «HeBbiHOCHMas jerkocts ObiTus» (Unbear-
able Lightness of Being, 1982) u MpOHHYHOE HC-
MOJIb30BAHUE JIATHHCKOTO «COgZitos» BMECTO COBpe-
MEHHOTO aHTIUICKOro «thoughts» B BhICKa3bIBAHUH:
«For how else could Americans know their post-
modern condition, the strange anxieties of their un-
bearable lightness of being, their subjectless cogi-
tos... [Bradbury 2011: 39]. [ekapT HHTepeceH
Bponbepu kak cBOeoOpasHbIM aBOHHUK [luapo,
MPOIIENIIHNA, XOTsI U OoJiee TparudHo, Yepe3 IMoXo-
Y0 HMCTOPHUIO CO IIBEIACKOM KOponeBod XpuCTH-
HOH. Ero moruny nucartenb-pOTaroHUCT Pa3bICKU-
BaeT, Haxomsch B LlIBennu, a 0JJHUM U3 BCTPOECHHBIX
TEKCTOB SIBJISIETCS TOBECTBOBAHME O 3JOKIIOYSHHSIX
¢unocoda mpu aBOpeE.

Hemanoe 3nauenne B pomaHe mpuoOpeTaer WH-
TEePTEKCTyallbHOE TI0JIe PYCCKOM KIIACCHKH, MPExe
Beero, A. C. Ilymxuna u H. B. Torons. Bpanbepu
BBOJIUT B POMaH y3HaBaeMble dMHU30ANYECKAEe 00pa-
3Bl PYCCKHX IIEpCOHAXEN: cTroapaeccy «TaTesiHy U3
[Iymkuna», naponuro Ha Tartesny Jlapuny, U men-
Koro xxynuka Pycnana UnuukoBa. Poccust i nuca-
TENs-IIPOTArOHNCTa pOMaHa — BBIMBIIUICHHAS CTpa-
Ha, COCTaBJICHHAsl W3 WACAIMCTUYECKHX BIEYaTIiIe-
HUI OT MPOYTEHUSI PYCCKOM JIUTEPATYPhl U MOAKpPE-
IJICHHAs BOCIIOMUHAHUSAMHU O OJM3KON K Her DuH-
naaaun. [locaennue cocTaBisIOT OTACIBHYIO TJIaBy
«Marnenbkast (UHCKas WHTEPIIOAUS», B KOTOPOH
MHCATEeNb-MIPOTArOHUCT  PACCKa3bIBa€T O CBOEM
BOJIIIEOHOM TMYTEIIECTBUU IO HEH, B KOTOPOM OH
MOYYBCTBOBal Ce0sl «CTPAHCTBYIOIIUM YHWHOBHU-
KOM, ITyTEIIECTBYIOIINM CAHOBHUKOM, MOIIIEHHUKOM
W3 BEJIMKOH CTOJHMIIBI, BbE3KAMOIIIM B TOPOJIOK, JI0-
nyctum, b***y [Bpanbepun 2003: 258].

[Mocemenne  IlerepOypra  is  mwucaTens-
MPOTaroHNCTa — 3TO TPEONOJIEHUE JIUTEPATYPHBIX
WITI03UA M, Kak ang Juapo, mombiTKa MO3HAHUS
MOJUTMHHOM Poccru ¢ ee 0cOOBIM MHPOYCTPOCTBOM
1 4ernoBedYecKUM MeHTanuTeToM. Ilaponun Ha Tath-
sny Jlapuny u UnunkoBa B pomane Bpanoepu noka-
3BIBAIOT HOBYIO CYIIHOCTh 3THUX THIa)XXEeH B COBpe-
MeHHOM Poccnu: Ha MECTO MENaHXOIMYHOM J1eBYLI-
KA JTO0XM POMaHTHU3Ma TPHIILIA «IEPEeCTPOCHHAsN

TatpsgHa, quTHpyronas Hausycts IlymmknHa U BMme-
CTe C TeM MbIolIas BOAKY, TAaHILYIOIAs B 3pOTHYeE-
CKOM IIoy-0Oajnere M Medrawinas cOexaTb ¢ HHO-
crpanueM. Tunax Un4unkoBa, B CBOIO O4EpPEb, XOTA
U CTajJ OJHOW M3 XapaKTepHBIX Ipumer Poccuu py-
o6exxa 1980-90-x rT., HO 3aMETHO «oOMenmbpuamy». [ o-
rojieBCkuii YN4MKOB — OJIMH U3 T€HUAIbHBIX JIUTE-
paTypHBIX aeprucTOB, a ero COBPEMEHHBII BapUaHT,
KaK ¥ TBICAYHM €r0 NMPOTOTHUIIOB, TOPTYET CTapbhIMU
¢doroanmnapaTamMi, KHUTAMA H HUKOHAMHU.

Hutupys xputuka 1. MaknoHanbaa, bpanoepu
numier: «Bce MBI orsipIBaroecs: Ha3al UCCiIeno-
BaTeNH, a Mapoaus — IeHTpasibHas dKCIIpeccus Ha-
mero BpemeHu» [Bradbury 1987: 52]. «Orusnsi-
BaTbCs Hazamy aas bpambepu — 310 U 00bEKTUBHAS
Hen30eKHOCTh COBPEMEHHON KYyJBTYPHI, OIILyIIaro-
med mo3agu MHOrooOpasue pasHOHANpPaBICHHBIX
TpaIUIMK, W, BMECTE C TEM, CIIOCO0 COXPaHUThH
MPOIIIOe, TEPEOPUEHTHPOBATH €T0 U aJanTHPOBAThH
Kk coBpeMeHHocTd. Konnemnius bpanbepu B momnom
COOTBETCTBUHM CO CBOEH CYIIHOCTBIO COJIEPIKUT
«cienp» «aByxroiocoro cioa» M. M. baxtuHna,
«mapoguunoctu» 0. H. TesnoBa. TecHo cBs3zaHa
OHa M C HHTEpTEeKCTyabHOCTRIO 0. KpucTeBoii, u
CO «CTpaxoM BiusHUs» I'. biayma.

HemanoBaxHo u mnepeocMbICieHne KOHILEHIIUU
P. Bapra, KOoTOpO€ HarIsAHO XapaKTEPU3yeT BBICKA-
3bIBaHUE, BIIOKEHHOE B YCTa alter-ego camoro
Bpanbepu, mmcaTens-mpoTaroHNUCTa COBPEMEHHOTO
mnana: «[IpusnaBas CmepTh ABTOpa, MBI NPOBO3-
rramaeMm Poxnenune Ywurarens» [bpanbepu 2003:
174]. MpoHnyeckass TpaKTOBKa OJHOT'O M3 KIIOYe-
BBIX ITOCTYJIATOB PAaHHETO CTPYKTypajlu3Ma COCTOUT
B ()aKTHYECKOM OTPUIIAHHH «IIpaBa» Ha CMePTh AB-
TOpa, «CIUBIIErocs» co cBouM Tekctom. MmeHHO
Ha 3TO yKa3bIBaIOT Jpyrue cioBa: «bapT u cam yxe
yMep... HaBEpHOE, MOKHO CKa3aTh, YTO BCE, YETO OH
JOCTUT, — 3TO ero nocrMmoaepHucrckoe lloromcr-
BO... HO MBI HAYYWJINCh BOCIIPHHUMATH €r0 TakK, Kak
OH, TIO-BHJIMMOMY, BOCIIPHHHAMAJI caM ceds, — Kak
MUCBbMO, Kak Tekc» [bpandepu 2003: 173-174]. A
TekcT, Kaura — 3710, nanee mo TEKCTy, «Urpa ¢ OT-
KPBITHIM (PHHAIIOM HIIM TIPOMEKYTOUYHOE 3BEHO Me-
XKy TIcaTeneM U yuTaTtenem», T. e. CmepTb ABTOpa
MpH TPOJIOJDKEHUH XHU3HH TekcTa oOopadymBaercs
beccmepTuem.

Konnennust mapoauun Mankonma bpanbepu, ¢
OZIHOHM CTOPOHBI, cleayeT OOIMM TEHICHIUSAM ITHU-
TepaTypoBeAeHus nociaeaneil Tpern XX crouerus, ¢
JpYroil — OpurHHajIbHa TEM, YTO €€ aBTOp, KaK HH-
KTO JAPYTOi, BOUTHIBAS U IEPEOCMBICINBAS UYyKHE
WJed, IePEHOCUT TeM CaMbIM HJEOJOTHIO ITOCTMO-
JEPHUCTCKOIO  XYJO)KECTBEHHOTO TBOpUYECTBa B
IJIOCKOCTh CBOETO HAyYHOT'0 METO/a.
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IIpumeyanue
1 o
B nanpHeliniemM ncnonb3yeTcs peaylpoBaHHAs
(dhopMma HazBaHUS — «DPMHUTANK.

Cnucok JIMTepaTypbl

bpaobepu M. B Dpmwurax! / mep. ¢ aHrL
M. b. Canpsixunoit. M.: ACT, 2003. 509 c.

baxmun M. M. TIpoGnemsr TBopuecTBa JocToeB-
ckoro // M. M. baxtun. Cobpanne counHeHui: B 7
T. M.: Pyc. cnosapu, 2000. T. 2. C. 5-176.

bnym X Ctpax BnusHusa. Kapra nepeunTtsiBaHus
/ nep. ¢ anrin. C. A. Hukutuna. ExatepunOypr: 13a-
BO Ypai yH-Ta, 1998. 352 c.

T'aues I /. Comep:kaTelnbHOCTh XYJOXECTBEH-
HBIX popm. M.: GnmnTa, 2008. 288 C.

Hosuxos B. Y. Kuura o mapoguu. M.: CoB. mmca-
Tenb, 1989. 540 c.

Opmeea-u-I'accem X. JlerymaHusmarus HCKycC-
crea // X. Oprera-u-I'accer. Dcrernka. @unocodus
KyneTyphl / miep. ¢ ucn. C. JI. BopoobeBoii. M.: Hc-
KycctBo, 1991. C. 218-260.

Ilecmepes B. A. Pomannast npo3a 3amnaja pyoexa
XX u XXI BekoB. Cratbs nepsas / Bectauk [Tepm-
CKOro yHHUBepcuTera. Poccuiickas W 3apyOexHas
¢unonorus. 2011. Beim. 3(15). C. 155-166.

Toinsinos FO. H. O napoauu // TeiasuaoB FO. H.
[Toatuka. Uctopus nurepatrypel. Kuno. M.: Hayxka,
1977. C. 284-310.

LlIxnoeckuii B. b. O noBTopeHuu crapbix Ghopm //
knosckuit B. b. N30pannoe: B 2 1. T. 1. [loBectn
o ipo3e. Pasmbinuienns. Pazoopsl. M.: Xymox. JIUT.,
1983. C. 98-104.

Bradbury M. An Age of Parody // Bradbury M.
No, not Bloomsbury. L.: Routledge, 1987. P. 46—64.

Bradbury M. To the Hermitage! [Electronic edi-
tion]. L.: Pan MacMillan, 2011 (Imprint by edition.
L.: Picador, 2001). 415 p.

Haffenden J. Novelists in Interview. L.: Methuen,
1985. 328 p.

Hutcheon L. A Theory of Parody: The Teachings
of Twentieth-century Art Forms. Chicago: Univer-
sity of Illinois Press, 2000. 143 p.

Hutcheon L. The Poetics of Postmodernism. His-
tory, theory, fiction. N.Y.; L.: Routledge, 1988.
268 p.

Rose M. A. Parody: Ancient, Modern and Post-
Modern. Cambridge: Cambridge University Press,
1993. 316 p.

References

Bakhtin M. M. Problemy tvorchestva Dosto-
jevskogo [The Problems of Dostoyevsky’s Writing]
// M. M. Bakhtin. Sobranije sochinenij: v 7 t. T. 2.

[M.M. Bakhtin. Collection of Works: in 7 vol. Vol.
2]. Moscow, Russkie slovari Publ., 2000. P. 5-176.

Bloom H. Karta perechityvanija [A Map of Mis-
reading]. Trans. from eng. by S. A. Nikitin. Yekater-
inburg: Ural Univ. Publ., 1998. 352 p.

Bradbury M. An Age of Parody. M. Bradbury.
No, not Bloomsbury. London, Routledge, 1987.
P. 46-64.

Bradbury M. To the Hermitage! [Electronic edi-
tion]. London, Pan MacMillan, 2011 (Imprint by
edition. London: Picador, 2001). 415 p.

Bradbury M. V Ehrmitazh [To the Hermitage].
Trans. from eng. by M. B. Saprykina. Moscow, AST
Publ., 2003. 509 p.

Gachev G. D. Soderzhatelnost” khudozhestven-
nykh form [Content-Richness of Art Forms]. Mos-
cow, Flinta Publ., 2008. 288 p.

Haffenden J. Novelists in Interview. London,
Methuen, 1985. 328 p.

Hutcheon L. A Theory of Parody: The Teachings
of Twentieth-century Art Forms. Chicago, Univer-
sity of Illinois Press, 2000. 143 p.

Hutcheon L. The Poetics of Postmodernism. His-
tory, theory, fiction. New York, London, Routledge,
1988. 268 p.

Novikov V. I. Kniga o parodii [The Book about Par-
ody]. Moscow, Sovetskij pisatel” Publ., 1989. 540 p.

Ortega y Gasset J. Degumanizacija iskusstva
[Dehumanization of Art]. J. Ortega y Gasset. Es-
tetika. Filosofija kultury [Aesthetics. Philosophy of
Culture]. Trans. from span. by S. L. Vorobjeva.
Moscow, Iskusstvo Publ., 1991. P. 218-260.

Pesterev V. A. Romannaja proza Zapada rubezha
XX-XXI vekov [Novelistic Fiction of the West at
the Frontier of XX — XXI Centuries. The First Arti-
cle]. Vestnik Permskogo universiteta. Rossijskaja i
zarubezhnaja filologoja [Perm University Herald.
Russian and Foreign Philology]. 2011. Iss. 3 (15).
P. 155-166.

Rose M. A. Parody: Ancient, Modern and Post-
Modern. Cambridge, Cambridge University Press,
1993. 316 p.

Shklovsky V. B. O povtorenii starykh form [About
the Repeating of Old Forms]. V. B. Shklovsky. Iz-
brannoje: v 2 t. T.1. Povesti o proze. Razmyshlenija.
Razbory [The Selected Works: in 2 vol. Vol. 1. Sto-
ries about the Fiction. Reflections. Analysises].
Moscow, Khudozhestvennaja Literatura Publ., 1983.
P. 98-104.

Tynjanov Y. N. O parodii [About the Parody].
Y. N. Tynjanov. Poehtika. Istorija literatury. Kino
[Poetics. History of Literature. Cinema]. Moscow,
Nauka Publ., 1977. P. 284-310.

204



Pomananos M. C. KOHLEIILWA I[TAPOAMN M. BPOABEPU
N EE PEAJIM3ALIA B POMAHE «B OPMUTAX!»

M. BRADBURY’S CONCEPTION OF PARODY
AND ITS ACTUALIZATION IN THE NOVEL “TO THE HERMITAGE”

Maxim S. Romadanov
Postgraduate Student in the Department of Literature and Journalism
Volgograd State University

The article is concerned with the conception of parody by the British writer and literary critic Mal-
colm S. Bradbury and its actualization in the novel “To the Hermitage” (2000). The conception was devel-
oped against the background of the general tendency in European and American literary criticism towards
revision of the essence of the phenomenon of parody. According to Bradbury, literary parodying takes on
culture forming significance in historical interaction of texts. The mechanism of functioning of this form is
determined by the tendency to preserve the previous tradition through its distortion. The object of reconsid-
eration in Bradbury’s “To the Hermitage” is Denis Diderot’s novel “Jacques the Fatalist and His Master”
(1791). In its turn, this novel is interpreted as a remaking of Laurence Sterne’s “The Life and Opinions of
Tristram Shandy, Gentleman” (1759 — 1767). The parody form of “To the Hermitage” serves the idea of rep-
resenting multidimensional succession from Sterne to Diderot and further to Bradbury.

Key words: parody; postmodernism; self-reflection; literary irony.
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