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B craTbe nccnenyercs sK(ppacTHUECKUN JUCKYPC MPOU3BENECHUH JEKOPATUBHO-TIPUKIAHOTO HCKYC-
CTBa B pOMaHE COBpeMeHHO! aHTImicKol nucarenpHullbl A.C.baitert «/lerckas kaura» (2009). [lomuepku-
BaeTCs BAXXHOCTH STOTO AUCKYpCa ISl «CTUIISI MOJIEPH» H «CePeOPSIHOTO BEKa» €BPOMEHCKON KYJIBTYpPBI, KO-
TOPOMY, B CYIIHOCTH, W MOCBsmeH pomad. [logpoGHO paccmaTpuBaroTCsl MPHUEMbl W MPUHLMIIBI CO3OAHUS
CJIOBECHBIX 00pa30B pPEAJbHBIX U BBIMBIIUICHHBIX MPOW3BEACHUI INEKOPATUBHO-NPHUKIATHOIO HCKYCCTBa
(uepxoBHOM U OBITOBOI yTBapH, U3CIHUI U3 METaJlIa U KEPaMUKH, IOBETUPHBIX YKpalleHuii). PackpbiBaroT-
Csl MX XapakKTepOJOrnYecKue, CIOKETHO-KOMIIO3UIIMOHHBIE U XPOHOTOMUYECKHE (QPYHKIMH B XyI0KECTBEH-

HOH cucTeMe poMaHa.

KawueBbie c10Ba: MHTEpPMEAHANBHOCTB; 3K(pacuc; 3KPpacTHUECKHN AHUCKYPC; EKOPATUBHO-
MPUKIIATHOE UCKYCCTBO; CTUIIb MOJIEPH; cepeOpsHbIi Bek; [IBIKEHHE NCKYCCTB U PeMecen; aHTIMHCKas JIH-

Teparypa; A.C. baierr.
BBEJAEHUE

PoMaH coBpeMeHHOM aHMHUICKOM MHUCATEIbHULBI
A.C. Baiterr «Jletckass kuura» (Children’s Book,
2009), kak U nepBbie KHUTH €€ TETPAIOTHHA O CEMbe
ITotrep «/leBa B camy» (The Virgin in the Garden,
1978) u «Harropmopt» (Still Life, 1986), Haunnarot-
cs cueHoit B Mysee [Boukapera, I'padopa 2013,
2014]. Ha stoT pa3 repou BcTpeuatorcs B ['amepee
npuHIa-koHcopTa HOxHO-KeHCHHITOHCKOTO My3est
(mo3xe — Myseit Bukrtopun u AnsOepra) U pac-
CMaTPUBAIOT HE JKHBOIHCHBIC MOJOTHA, & MPOM3BE-
JCHUsS  JEKOPaTUBHO-TIPUKIAHOTO  HMCKYCCTBA.
[IpenMeThl 1IEPKOBHOIO W JIOMAIIHETO pUTyajia He
TOJIBKO COCTABIISIFOT «YacTh JKUBOIMMCHOTO WHTEPbe-
pa» (mmm «Hatropmopta» [Hicks 2009]), Ho u siBins-
I0TCS O0BEKTaMH CTETHYECKOH M HJCOJIOTMYECKON
pedaekcun repoeB, MOATOMY 00JaJar0T OTHOCH-
TENIBHOM CaMOCTOSATEIBHOCTBIO B XYJ0)KECTBEHHOM
MHpE pOMaHa.

[Tnactudeckast hopMa BOCCO37aBaCMBbIX TpeMe-
TOB MO3BOJISIET OYKBaJbHO «OOOWUTH MX BOKPYI» U
«OPEICTaBUTh SIPKO Tepen riiazamm» (IMT. 110!
[Webb 1999: 11]), a HeomHOKpaTHOE IMOSBICHHE B
pOMaHe BBISBISAET MX CIOKETHO-KOMIIO3UIIMOHHBIC,
XapaKTepOJOTUUECKHE U XPOHOTONHUYECKHe (yHK-
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muu.  OJKQpacuc MpOU3BEleHUH JEKOPaTUBHO-
MIPUKJIATHOTO MCKYCCTBA HE TOJBKO BOCCO3/AET pe-
AbHBIE U BEIMBIIIEHHBIE N300paKeHHs Ha TIOBEPX-
HOCTH TIPEIMETOB, Oynyun «BepOanbHOMN perpe3eH-
TanuMeil BU3yanbHON pemnpesenTtanuuy [Heffernan
2004: 3], HO W OoOHapyXHMBaeT UX CHMBOIUYECKOE
3HAUYEHHE.

CoennHss KaHPOBBIE YEPTHI CEMEHHOTO U TaHO-
PaMHOT0, TICUXOJOTHYECKOT0 U MCTOPUIECKOTO PO-
MaHa («Boitna u mup» JI.H.Toncroro u ap.) ¢ Tpa-
TUISIMA POMaHa O Xy/I0KHUKE U pOMaHa KyJIbTypHI
(«Tparmueckass mysza» I'.JDxkeiimca, «{okrop Pa-
ycrycy» T.ManHa u np.), balieTT 4yTko OTKJIHMKaeTcs
Ha KJIaCCHYECKYyI0 (O IIEKCITUPOBCKHUX aJUTIO3HIX
cM.: [Mazosa 2014]) u coBpeMEHHYIO aHTJIOS3BIU-
Hyto nureparypy («Mckymnenne» W.MakprodHa,
«ITaparormue anrens» T.1lleBanbe u ap.). [Ipento-
yuTas dABapAMaHIaM  BuKTOopHaHieB [Bolonik
2009], ona Bce ke JenaerT IEHTPOM CBOEH KHHUTHU
«cepeOpsHBIA BEK» €BPOIEHCKON KYJIBTYpHI, MOJY-
YUBIIUI B POCCUICKON HayKe Ha3BaHUE «CTUJIb MO-
nepu» [Capabbsaos 1989: 7]. B xpoHoTrorne poMaHa
CTapble U HOBBIC MPOU3BEAEHHS MCKycCTBa 00pasy-
0T TIPUYY/UIUBBIE Y30pPbI, B KOTOpBIE BIUIETAIOTCS
TBOPEHUS BBIMBIIIICHHBIX XyJ0KHUKOB — OCHOBHBIX
repoeB «JleTckoil KHUTH».
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TBopueckuil myTh cka3o4yHHLbl ONMUB Y3UIBYA
TECHO CBSI3aH KakK C TeaTpaJbHOM JesSTeNbHOCTHIO
pexuccepa Aprycra llltelinnAra n KyKoiapbHUKa AH-
censMa IlltepHa, Tak U ¢ «/[BHKEHHMEM HCKYCCTB U
pemecen» B auie kepamucToB beneaukra ®Onagna u
Ounmuna YopHepa, a Takke rosenupa MmoreHsl
®naaa. [lo KOHUENUIUKM peabHOTO TJaBbl «/[Brke-
HUS...» YuibsiMa Moppuca, «Iexop 1 u300pakeHue

JIOJKHBI HE TOJNBKO CTPOMTHCS Ha HEMOCpEen-
CTBEHHBIX IIPUPOJHBIX BIICYATICHUIX, HO U HECTH B
ce0e TPaJULMOHHO-YCIOBHOE HA4ajo, UCIIOJIHEHHOE
0c000ro cMbIcia, YTOOBI Y30pbl MOTJIN CKa3aTh 3pH-
TEJI0 HE TOJBKO “O YacTHLE MHPUPOIBI, KOTOPYIO
OHHU COOOH NPEACTaBJIAIOT, HO U O TOM LIEJIOM, YTO
CTOWT 3a 3TOM uactuiei”™» [Maxkapo 1987: 117].
Orta »cTeTHdeckass KOHULEMIMs TMOJy4aeT MHOIO-
CPAHHOE MIPEOMIICHHE B MO3TUKE balerT.

1. TJIOCTEPCKUI KAH/EJISIBP

[HelictBue pomana HaunHaercs 19 uronsa 1895 r.,
U Ha TpOTsbKeHUH Tpex yacted («Hauamay», «3omo-
TO# Bek», «CepeOpsHBI Bek») B aTMoc(epe OIy-
maeTcs MpUONIMKEHHE BOMHBI. DTO MPOUCXOANT He-
3aMETHO, WCIOABOJb, M CTAHOBHUTCS OYEBHUIHBIM
TOJIBKO B 4eTBepToii (mocnenHei) yactu («CBUHIIO-
BEII Bek»). My3elHbIi dKCIIOHAT [ TocmepcKull Kaw-
Oensiop (nmatupyercs HauanoMm Xl B.) oTkpwiBaeT
MEPBYI0 W 3aBepIlacT TPEThI0 YacTH pOMaHa, T.e.
CO3/IaeT KOMITO3ULIMOHHYIO paMy COOBITHSM MHUPHO-
ro BPEMEHH, NpeALIecTBYIOMMM coObITHsIM [lepBoii
MHUpPOBOIl BOWHBI B 4yeTBepTON uacTu (Maid 1914 —
mapt 1919 rr.).

«Kencunrronckoit Bamramroit»  (“Kensington
Valhalla”) nassiBaet baiterr cobOpanue B HOxHO-
KeHCHHITOHCKOM My3ee MO3aH4YHBIX TIOPTPETOB XY-
JOKHHUKOB, CKYJIBIITOPOB M KEPaMHCTOB BO IJIaBE C
n300pakeHneM MpHHLA-KoHcopTa AnbOepra. Ba-
arauia («BasbXaia») B CKaHIMHABCKOH Mu(pOIIO-
TMH — CBOEOOPA3HBIA «pail» I MaBIIMX BOUHOB,
KOTOpBII TIoMeniaercs «Ha HeOe» (B Acrapne) [Me-
nernuckuit, I'ypesuu 1991: 288]. Takum obpasom,
npuHI, Aib0epT, OCHOBABIIUI My3el JeKOpaTUBHO-
npukianHoro uckyccrsa B IOxxHom Kencunrrone u
ymepmuii B 1861 r., ynomobisiercst si3prdeckuM 00-
raM, IIOYMBIIMM IIOCJE CBOCH IIOCJIEIHEH OWTBBI
(«Parmapex»'). MOTHB BO3DOXKIEHHS IPEBHHX 0O-
TOB U IepoeB BO3HHMKAET B YIIOMHHAHUSIX rpoda be-
JocHeXKH (B mepeBone — «Crsimied KpacaBuIb») U
KopoJseBckux rpobOHun (a resurrected kingly burial
hoard), comepxumMoe KOTOpBIX COOpPaHO B Mys3ee.
[Ipoxoxst mox mopTpeToM ANEOEpTa MUMO TallepeHr
u3genuii 3 koBaHoro Mmeraimia (the wrought-iron
gallery), manpuvku YKpbIBAalOTCS, Kak OOEBBIMHU
3HaMEHaMH, KPAaCHbIMU IIap4YOBBIMU 3aHAaBECKaMU
(thick red velvet curtains, the swags of velvet). Cre-

UUATBHBIM XPaHUTEJIEM JAparoleHHBIX METaJIoB
(Special Keeper of Precious Metals) we cnydaiito
okassiBaeTcs matiop Ipocnep Keiin (Major Prosper
Cain). IIpaBaa, peub uaet He 00 OPYKHUH, & O MPE-
MeTax LEpKOBHOTO pUTyana (JI0KedKax, COCydax,
Japuax), cpeau KOTOPBIX Bblnensercs [ mocrepckuit
kaunensop (the Gloucerster Candlestick).

ChlH XpaHuTens My3es, MATHaIAUATHICTHUHA
Manpuuk /xynuan Kelin, oOpamaer BHUMaHHE Ha
apeBHOCTH (ancient) u yHukambHOCTH (UNIQUE) 3TOM
«rmeIOBI 301m0Tay (the lump of gold) B camom tierTpe
ButpuHbl (in the centre of that case). Beipocumii B
3ajlaX My3esi, OH BBICTYIIae€T B POJIM THAA U paccKa-
3pIBacT UCTOpHIO (an interesting story) I'moctepcko-
ro Kanaensopa. BockoBas Mojens Oblia H3rOTOBIIE-
Ha ¥ OTJIMTA U3 TO30JI0YEHHOTO ciuaBa (some kind
of gilt alloy)?, BO3MOXKHO, H3 COOPAHHBIX TIPHXOXKA-
Ham# MOHeT, B KenrepOepu (LIEHTp XpUCTHAHCTBA B
Anrnuu). /XynuaH HTpOTHBOIIOCTABISET CHUMBOJIBI
YEeTHIPEX €BAHTEIIMCTOB HAa CIENHAIbHOM BBICTYIIC
(the symbols of the evangelists on the knop) ocrans-
HOMY (SI3bIY€CKOMY) IEKOpPY, HE COOTBETCTBYIOIIIEC-
My, TI0 €0 MHEHUIO, PETUTUO3HBIM (XPUCTHAHCKIM)
esiM. 3a CBOIO JIONTYIO HMCTOPHIO KaHAENSOp To-
obiBas1 Bo ®paniuu u B Poccuu, otkyna B 1861 r.
ero noxyuua FOxuo-KeHcuHrTonckuii My3eit.

Jpyroil ManpuuK, TpUHagUATHICTHAA ToM Yoau-
JIBYJ, BOCHUTAaHHBIN Ha CKa3Kax, BOOOIE HUYETrO HE
3HAeT O CHUMBOJIMKE eBaHreiaucToB: “Tom did not
know what a knop was, and did not know what the
symbols of the evangelists were” [Byatt 2010: 5.
Ero npuBnekaer mudonornyeckuii xapakrep 3ara-
JOYHOTO TpeaMeTa. YiKe M3[aJIi CTEKISIHHBIE BHT-
PUHBI C 30JOTBIMA U CEPEOPSTHBIMH JKCIIOHATAMH
(imposing glass cases, displaying gold and silver
treasures) HamomuHalOT eMy benocHeXky B cTek-
astrHOM TpoOy (Snow White in her glass coffin) u
MEpIIAIIINE II0J] CTEKIOM COKPOBHINA JPEBHHUX
kimanoB: “He thought also, looking up at Albert, that
the vessels and spoons and caskets, gleaming in the
liquid light under the glass, were like a resurrected
kingly burial hoard” (p. 3). Boiu3u kauaenssop Toxe
MOoKa3aH B OCHOBHOM rja3zamu Toma, KOTOpBIH, 3a-
MepeB Ha MTHOBEHHE, BIJIS/IBIBAETCS B CKa30YHBIN
mup 3aranovnsix cymiects (a whole world of secret
stories) u xodeT mokaszath ero cBoeii marepu OnuB
VYamuiByn, aBTOpy HETCKHX CKa3okK. PasBepHyToe
OIMCAHNE CTAHOBUTCS 3K(PPACTHUECKON KyJIbMHHA-
[Uel TepBOM CIeHbl pOMaHa W Ha IeJblid ab3all 3a-
Jep>KUBAET MOTOHIO 3a TPETHbUM MajlbuukoM, Puu-
oM Y OpHEpOM, KOTOpHIii 3apHCOBbIBAJ KaHesI0p".

Bocnpustne Toma mmactuaao u o6pasHo. OHO
pa3BOpayMBaETCs MOCTETIEHHO: OT KOPOTKUX Tpe-
JIOKEHUH K AJTUHHBIM, OT MaTepHuaia K n300paKeHH-
sMm, cam3y BBepx. Crauana 1ser (It was dully gold).
ITorom Bec (It seemed heavy). Tom kak 6yaro mpo-
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OyeT B3STh MPEAMET B PYKH, OIYNAaTh, PUIIOIHATS.
Brisgesmuce B m300pakeHHe, OH BOCIPHHHMAET
xwuBble cymecrsa: “He would have liked to touch
the heads of the dragons” (p. 5). Buu3y Bmecto Tpex
HOXXEK — JUTMHHOYXHE JPAKOHBI B CBHUPEIBIX KOT'TIX
JIepXKaT KOCTh, KOTOPYIO TPBI3YT UX OCTpHIE 3YOBI:
“It stood on three feet, each of which was a long-
eared dragon, grasping a bone with grim claws,
gnawing with sharp teeth”. Beepxy no kpasm daiu
C MIMITaMU — JPaKOHBI C OTKPBHITOH MAcThIO, KPblia-
TBIE, CO 3MesmmuMmuca xsoctamu. “The rim of the
spiked cup that held the candle was also supported
by open-jawed dragons with wings and snaking
tails”. B mentpe Ha TojcTOM cTebie cpenu (aHTa-
CTUYECKOM JINCTBBI — TOJTY-JIFO/M, TIONTy-3BepH: “The
whole of its thick stem was wrought of fantastic fo-
liage, amongst which men and monsters, centaurs
and monkeys, writhed, grinned, grimaced, grasped
and stabbed at each other”. Tlepeuncrnenus u ajau-
Tepanus MOAYEPKUBAIOT BU3yalbHYI0 00pa3HOCTh U
JMMTHAMHYECKYIO CBS3HOCTH JeKopa KaHaesopa.

Cpenu aHTPONMOMOP(HBIX CYIIECTB BBIICISIIOTCS,
BO-TIEPBBIX, TIOX0XKEe Ha THOMA CYIIECTBO C OTPOM-
HBIMH TJIa3aM{ ¥ B IUIEME, KOTOpOe HEeIUIIeTcs 3a
u3BMBaroIuiicss xBocT pentuaun: “A  helmeted,
gnome-like being, with huge eyes, grappled the sin-
uous tail of a reptile”. Bo-BropbIx, 4ei0BeK HIH KO-
60J'II)I[, C JUVIMHHBIMU I'PA3HBIMU BOJIOCAMHU U II€YAJIb-
HBIM B3TiIoM: “There were other human or kobold
figures, one in particular with long draggling hair
and a mournful gaze™. B mpyroii cuene (p. 14) Tom,
BIJISABIBASICE B PUCYHKM Dununa, Ha KOTOPBIX
n300pakeH KaHAes0p ¢ HM3BHBAIOLIMMUCS JIPAKO-
HamM ¥ ManeHbkumu uenoBeukamu (the Candlestick
with its coiling dragons and poised, wide-eyed little
Men), y3HaeT MOHPABUBIIETOCS €My CTaphyka C
PEIKUMH BOJIOCAMH M TedaibHbIM B3rsiaoM (the
elderly one with the thin hair and sad look). Bapua-
TUBHOCTH JIEKCUKH TMOTYEpPKHUBaET OOTaTCTBO M300-
pasutenbHOro si3bika baiiert. JlabupuHTH TpU4y-
JIUBBIX JIWHUHM B HaOpockax Dunwria, nepesaromime
B JIBIDKEHUHM MeJbuaiiinue aetand kKaunaeasopa (the
intricacies of the writhing and biting and stabbing),
0oOHapy>KUBAIOT XapakTepHbld s baitert ycnox-
HEHHBI dKdpacuc, MeraQopUyeckH pPacKpbIBAIO-
LU MPOLIECC TBOPUECKOTO B3aUMOJIEUCTBHSI UCKYC-
ctB. IlepeHocs mmacTuky KaHzensopa Ha MIOCKOCTb
pucyHka, Pwinn-roHYap CO34Aae€T HCKU3BI W IS
CBOHX OYJyIIUX TBOPCHHH.

lenna (moup OnuB YamnByn) ¢ JeTCTBa MPEIIo-
YyuTaga poJib CKa30YHOW BEABMBI. ByHTys NpoTHB
CEeMbH, OHa CTAHOBHUTCA CyhpakHCcTKOH. B ee Bo0O-
paxkeHuu ['J1ocTepCcKuil KaHIEISIOp CHMBOIHM3UPYET
sonotryro uvanry (the golden bowl), xoropyro ona
MEUTaeT YHUUYTOXUTh. POMaHTUUECKUNA XapakTep ee
MPOTECTA MOAYEPKUBAETCS MOITHUECKAM «3HAKOM)!

OHa pelniIa AeHCTBOBaTh, KOT/Ia MpoUYUTaia 00 M-
JIOCTpalMU aHTIUICKON Cy(QpaskucTKu U XyJ0XKHHU-
bl CunbBun [lankxepeT K pydam mepcHaACKOro Io-
sta Omapa Xaitsama (1038-1131):

Awake! for Morning in the Bowl of Night

Has flung the Stone that put the Stars to Flight (p.
570)°.

PazbuBast creknsHHyr0 BUTpuHY Mys3es, ['eana
opocaer kamenp B motup (a little chalice), crerka
rouaparas €ro, a 3aTeM KUAaeT Ha MSTKoe My3eH-
HOE TIOKPBITHE TI0JIa JIOXKEUKY Jutst mpudactus (a del-
icate spoon). B kaunensOp oHa OpocaeT KaMeleK ¢
JOBIPOYKOM, HAWJEHHBIA B KapMaHE ONEKIbl yTO-
HyBmrero Toma. Tparudeckass HpoHUSI 3TOTO OecIio-
MOIITHOTO >KecTa OOHapYKHWBAaCT POMAHTHUYECKUI
xapakTtep npexacrasieHuid Toma u ['egasl o )KU3HU U
cmeptu. KommosummonHno camoybwmiictBo Toma u
nokymenue [eqnbl Ha [nmoctepckuilt  kaHIensop
CUMBOJIM3UPYIOT KOHC MUPHOTO BPEMEHU U HA4YaJlo
ITepBoii MUPOBOI BOMHBL.

Bompexn comaenusm JIxynnana KaHAensOp ObLT
CHEUAJIFHO TpelHa3HauYeH JJI1 COBEpIICHHS Lep-
KOBHBIX TaWHCTB M HCIIOJBb30BAJICS B aNTape WM B
npujeiax cHauajga B Lepkau cB. Iletpa B I'moctepe
(AHnrnus), 3arem B cobope Jle-Mana (®panuust), a
nocine PpaHIy3CKOW PEBOIIOLMHU CTAI MPEAMETOM
KOMMEPUYECKUX CJIEJIOK TMEPEeKYNIINKOB LEPKOBHOM
yTBapu. B pomaHe He yNOMHMHAeTcs O JIATUHCKOMW
HQ/IMUCH Ha KaHZAeNs0pe, COTJIacHO KOTOPO#l CBET
(ansteropusi XpUCTHAHCKOTO YUYEHHS O I00POICTENH)
paccemBaeT TeMHOTY Tpexa: “Burden of light, work
of virtue, brilliantly shining teaching preaches so
that Man may not be darkened by sin” [The
Gloucester Candlestick 2015].

Wnn. 1. Bepxusst wacte ['moctepckoro xanzaemnsiopa c
nmatuHCKOM Hananucklo. 1104-1113. Jlonaon. Myseit Buk-
Topun 1 Ans0epra

B co3nanuu repoeB baifeTt XpuCTHaHCKasi CUM-
BOJIMKA BBITECHICTCS MU(DOIOTUIESCKON, CKA309HOM.
Kak u Tom, ['egna BuguT B nekope kaHmensopa apa-
KOHOB, TAaWHCTBEHHBIN JIEC ¥ BOMHOB B IUIEMax .
“There it stood, unique, mysterious, with writhing,
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energetic dragons and imps and foliage and helmet-
ed warriors” (p. 571). OHu HAMOMHUHAIOT i Bparta
Kamenora B cruxorBopennu The Gate of Camelot
Anbppena Temnmconma (Alfred Tennyson, 1809-
1892):

The dragon-boughs and elvish emblemings

Began to move, seethe, twine and curl: they
called

To Gareth ‘Lord, the gateway is alive.’

Jexop kaHaensOpa MUCTHYECKH OKHUBAET B ITO3-
THYECKOM BOOOpaXECHUHU 3K3aJLTHPOBAHHOW W W3-
myueHHoit reponnn: “Hedda did see shape-shifting,
climbing, flickering movement on the object”. bpo-
IIEHHBIN €10 KaME€Hb OTCKaKHBaeT OT Trpyau 3MeE€10-
JNOOHOHM peNnTUIINU, KOTOPYIO THOM TIBITaeTcs yOUTh
HOXOM. ['HOMBI, KOOOJBABI, JPAKOHBI — MU(OIOTHU-
YECKHUEC ITEPCOHAKU HEMCIKHUX CKa30K U AHTIIMHACKUIX
(oHTE3W, 3aMEHUBIINEC XPHUCTHAHCKYIO HCTOPHIO B
eBporelickoii muteparype XIX—XX BB.

B onucanuu noasanoB KOxHo-KeHCHHTTOHCKOTO
MYy3€s1, HAITOMUHAaONIUX HEPKOBHBIE CBOABI U CKJIC-
IIbI, MTOAYEPKUBAETCA yTpaTa PEJIMTHMO3HOrO0 COIEp-
YKaHWs UCKyCCTBa: (haJbIIMBOE MOI00WE JINIIIEHHBIX
rma3 msBasuuii (a crowd of white effigies, men,
women, and children, staring out with sightless
eyes); rampBanndeckux komwmii (Electrotypes) somo-
ThIX U C@pGGpS{HHX COCY0B, CTIMCKOIICKUX ITOCOXOB,
aHaJIOEB C OPJIMHBIMU KPBLUILSIMH, PE3EPBYapOB I
CBSITOU BOJBI, MapAlnX aHT'CJIOB U YXMBUIAIOIINXCA
xepyBuMoB (a treasure-house of vast gold and silver
vessels, croziers, eagle-winged lecterns, fountains,
soaring angels and grinning cherubs); «Bbi3bIBat0-
mmx» (obtrusive) 6r0cToB OOMKHMX KEHOIOTOOHBIX
AHI'CJIOB C KPbUIBAMH W OCTPOKOHCHYHBIMU I'PYAIMHU
(jaunty female angel-busts, with wings and pointed
breasts), ykparmrarommx He MOTHIBHYIO OTpamy, a
OTOIMUTCIIBHYIO 6aTap€IO. ONUTETHI MMOATBEPIKAAIOT
HOHHGHLHBIﬁB XapakKTep 00CTaHOBKH MYy3¢s1, UMUTH-
pyrorero apeBuui xpam: imitation marble pillars,
fake basalt, fake obsidian.

Tonbko rpoduuna u3 Poccum (tomb or shrine),
KOTOpas CIYXHUT BPEMCHHBIM XWINIIEM CDI/IJII/IHy,
macrosimas: “The store-room contained what ap-
peared to be a small stone hut, carved and ornament-
ed with cherubim and seraphim, eagles and doves,
acanthus and vines. It had its own little metal gate,
with traces of gilding on the rusting iron” (p. 8). Ho
1 OHa yTpaTujia CBOC NPCAHA3HAUCHUC YCbIIIAJIbHHU-
Obl, 6CCCO3HaTeHI)HO IIpUuTATrvuBas CHadalla MaJlb4YH-
KoB, a moroM ['enny. VMcnone3yst mpuem MmpocToro
nepevncierHus (XepyBUMbl M cepaduMbl, OpIbl H
roiryOu, TUCThSI aKaHTa W BUHOTpAHAs j03a), baii-
eTT A00uBaeTcs OYKBaJIbHOH 3pUMOCTH JICTaliCH.
Bneuatnenne IIOJJIMHHOCTH U OBLIOrO BEIHUYHS CO-
34a€TCA U 4€PE3 YIIOMUHAHUEC HEOOIBIINX METAJIIN-

YEeCKMX BOPOT CO CJeJaMH IO30JIOTHl Ha PIKaBOM
xKerese.

Jus IIpocniepa Keiina n OnuB YamnByz ApeBHUE
MpeJIMEThl XPUCTHAHCKOTO KYJIbTa MHTEPECHBI Kak
MpeKpacHbIe MPOM3BE/ICHHUS MCKYCCTBA U COKPOBH-
1113, HaJCJICHHBIC Marn4eCKMMHU CBOICTBAMHU U CBSI-
3aHHBIE C 3araJoYHBIMK HcToprsMu: “She had come
to see Major Cain because she had a project for a
tale that would turn on an ancient treasure with mag-
ical properties” (p.10). Ograxko OmwB OTKa3HIBAETCS
OT «CBSIIEHHBIX COCya0B» (Sacred vessels) — «rpaa-
751 Wik apoHocuibl» (a grail or a monstrance) — B
MOJb3y MPEJAMETOB COBPEMEHHOTO HCKYCCTBa,
YKpAIIAONIKX MY3€H, IOMa U yCaabObl H CBA3AHHBIX
¢ mudonoruzanueii pusndeckoro Mupa.

2. KEPAMUKA IAJMCCU U
[NOCJIEJOBATEJIEN

EI'O

Ve B nepBoil rinaBe poMaHa baileTT nBaxkabl
yHOMHUHaeTCs Maionnka (ppaHIly3cKOTO KepaMHucTa
n Harypdumiocoda bepuapa IMamuccu (Bernard Pal-
issy, 15107-1590). Ero mactepckas MpOH3BOIHIA
JNEKOpAaTUBHBIC W3AETHS METOJOM TIPECCOBKH B
(opmax. OCOOCHHO BBIICISIFOTCS TaK Ha3bIBACMbIC
cenvckue enunwt (rustique figulines) — osambHBIC
Omona ¢ perbeHBIMH N300paKEHUSIMHU PBIO, paKo-
BUH, 3€JICHH, 3MEH, SIIEPUI] U JIATYIICK, C/IETaHHbI-
MU Ha OCHOBE CIIETNKOB C Harypsl [BuHorpamos
2008]. Bce oHu OTIHYAIOTCS BBICOKOKAYECTBEHHOM
[J1a3ypbi0, HEMPUBBIYHBIMA [IBETOBBIMH COUYCTAHUS-
MU ¥ BIEYATIISIONIAMHU JICTAISAMH. «XyI0KECTBEH-
Hoe TBopuecTBO bepHapa Ilanvccu opraHuyHO BIU-
CBIBA€TCS B CTWJIEBYIO CHUCTEMY €BPOIEHCKOTO Ma-
HbEpU3Ma, B TO €T0 HampaplieHHEe, KOTOpOe TOITy4H-
JI0O Ha3BaHHWE ‘“‘CEIbCKOrO0 CTHISA’, COCAUHSIONIIETO
WHTEpPEC K MPUPOTHOMY MHOTOOOPA3UIO U ICTETHYE-
CKA{ TIOMCK TapMOHHUU B KaXJOM KOHKPETHOM
MpeaMeTe OKPY)KAIOIIETo, IYCTh Jake “‘TUKOro”
mupa» [Kapnenko 2004: 138]. U3y4ars maTepuio B
ee MPOCTOTe W MHOTro0OpasuM 3HAYMIIO IJIsi HETo
MO3HaBaTh Ha OINBITE OTKPHITOCTH bokecTBEHHOM
MynpocTu.

Wnn. 2. bepnapa Ilanucen. Kepamunueckoe 6:r010.
1565-1585. Myseii Buktopuu n Anpoepta
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CoBpeMeHHbIe (paHIity3ckue komuu Omon Ila-
JIUCCH OKAa3bIBAIOTCS B  «KOJUICKIIHHM ITOIACTOK
ITpocmepa Ketina (touchstone collection of fakes) u
BBIBOJISIT TEPOEB M aBTOpa Ha MpoOiIeMy MOUIMHHO-
CTH B HcKyccTBe’. B aHTHYHOCTH Mepa MOUTHHHO-
CTH M300paKCHUsI ONPEeIsIach CXOACTBOM C TPH-
pomoii. MareHbkuii TobeneH Ywiabama Moppuca
(William  Morris, 1834-1896), wu300pakaroHii
«IPOYKOPIIMBBIX NTHI[ U KPOBABO-KPACHBIC STOIBI»
(greedy birds and crimson berries), namoMuHaeT u3-
BECTHYIO UCTOPHIO O HAPUCOBAHHBIX XYI0KHUKOM
3eBKCUCOM ATr0/IaX, KOTOPbIC KJICBAIM HACTOSIIHE
NOTUIBL.  «J[BWOKEHWE  WCKYCCTB W peMecein
(Arts&Crafts), kotopoe Bo3riaBuin Moppuc B KOHIIE
XIX croseTus, BO MHOTOM OMHPANIOCh HAa YTOIUYE-
CKYIO MEYTY O TOXJIECTBE MCKYCCTBA U )KHM3HH, Tpa-
THYECKHE MOCICCTBUS KOTOPOH MEPEKUBAIOT TEPOU
pomana batieTt: ¢paza «papdopoBslil commamrzmM»
(porcelain socialism) cBuzmeTenbCTBYeT 0 XPYMKOCTH
sroii meurer [Wood 2009: 7-8]. Ommako wumen
«JIBYDKEHHS. . .» TIOPOJTUII CAMO TIOHSITHE «JIH3aHHY,
BO3POIMB CTapble peMeca U TMOIHIB Ha HOBBII ypo-
BEHb Ka4yeCTBO  TPOU3BEACHUN  JCKOPATUBHO-
MPUKIIATHOTO UCKYCCTBA.

Wmn. 3. Yunesim Moppuc. Jluzaiin o6oes. 1864. My-
3elt Buktopun u Ansbepra

bmwxaimmit apyr u copatauk Moppuca, Yuib-
sm e Mopraun (William Frend de Morgan, 1839—
1917), usroroBu mist npeanpustus «Moppuc u K»
MHOKECTBO MaHOJIMKOBBIX IMAHHO M KEPaMHUYECKHX
W3JIENUH, SKCIIEPUMEHTUPYS € TIa3ypsMU U TEXHH-
KaMu  OoOXWra. 3amHTEPECOBABIINCH  HCIAHO-
MaBpPHUTAHCKON U UTAIbIHCKON PEHECCAHCHON Maio-
JIMKOM, OH BO3POJWJI CTAPUHHYIO TEXHOJOTHIO JIIO-
CTpUpPOBaHUs C XapakTepHbIM 3¢ddekrom MeTamu-
geckoro mepuanus. OCHOBHBIMH H300pa3HTENIbHBI-
MU MOTHBaMH MopraHa ObUIM LBETHl U TpPaBHI, Ia-
PYCHUKH, pBIOBI, NTHUIBI W >KUBOTHBIE. V3ydenue
«IEPCUACKOID MOCYbl CEPhE3HO IOBIMAIO HAa €ro
HETIOBTOPHMBIN CTHIIb, B KOTOPOM (paHTacTUUECKHUE

CYILECTBA, YBUTHIC PACTUTEIBbHBIMH M T'€OMETpHYC-
CKMMH OpPHAaMEHTAaMH, ILIABAIOT IOJ[ CBETSIIMMHUCS
rnazypsimu [ Yunesim @penn nme Mopran 2015]. B
pomane baiieTT ymoMuHaeTrcs Baza ¢ JIOCTpoM (@
lustre bowl) Yunesima me Moprana (p. 10)™, a taxke
CO37IaHHAsi UM «BOCXUTUTENbHas rumTka» (delight-
ful tiles), xoropoii BbLTOXKEHBI KaMHUHBI B oMe [Ipo-
cnepa Ketina (p. 9).

Wnn. 4. Yunssam ne Mopras. Baza ¢ yepHpIMH NTHLIA-
mu. 1888-1907. Llentp Yunbsima ne Moprana

He ymes otnuuuts konuro ot opuruHana [lamuc-
cu, OnuB WBITAETCS Yepe3 MPUKOCHOBEHUE OIYyTUTh
MIAaCTUYCCKYIO KU3HCHHOCTH H306pa>1<eHme Ha
Or07ie MaNeHbKOW ka0bl, CBEpHYBIICHCS 3MEH, He-
CKOJIBKUX JKXYKOB, MXa W IallOPOTHUKOB, YCPHOTIO
paka: “Mrs Wellwood’s soft finger ran lightly over a
platter containing very lively images, in pottery, of a
small toad, a curled snake, a few beetles, some moss
and ferns, and a black crayfish” (p. 11). Ona pac-
CMaTPUBAET «KAKIYH OOpPOJaBKY W MOPIIUHKY»
(every little wart and wrinkle), kak 6yxnTo peds uaet
0 cjicaax BPpEMCHU Ha JIMIC YCJIOBCKA. Pa3r0B0p I1e-
pEXOIUT Ha TpoOIIEMy KUBOTO  MEPTBOTO (TPYIIOB
WM Yydelsl >KUBBIX CYIIECTB), a 3areM OnuB BCIIO-
MHHACT IIpUHLOA H3 apaGCKI/IX cka3ok «ThIcsaun u
OHHOﬁ HO4YM», MPCBPALICHHOI'O B >i<a6y 1 3aTOYCH-
HOTO B Orozie. JKaOwl 1 3Men 3aBOPaXKUBAIOT €€ KaK
ayxu win Tanrcmanst (familiars) mis ckasku o koi-
nosctse (for a tale of witchcraft). Camo ee counnu-
TCJIBCTBO HAIIOMHUHACT KOJJOBCTBO, MCIIOJL3YIOHICC
JyIIY JKUBBIX JIFOJCH (Ipekie Bcero, ee coOOCTBEH-
HBIX JeTeH).

HCHOCpGHCTBCHHO TCJla U AYyIIH COOCTBEHHBIX
JIoYepeil UCHOJb3yeT M TOPUIEYHUK bBEeHEeAUKT
®nana. [locne ero cmeptu [lomona (Mmaamas 10496
diaqa) 3akanblBaeT MO JIEPEBOM «OEIyi0 Bazy B
(dopme Haroit neBymkm» (& white vase in the shape
of a naked girl). Dxdpacuc s1oit Bassl 0OHAPYKHBa-
€T ABOMCTBEHHOE OTHOIIEHUE balleTT K XymOXKHUKY
u ero TBopenmio: “...the creature — lovely, with coil-
ing hair, open lips in an ecstatic face, and underneath
it an explicitly modelled vulva, spread wide, under
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its furry roof, with its delicate rounded lips” (p.
463). Eme pe3ue, ueM B pacckazax «Kuraickuit
omap» u «bomu-apt» (cM. mompobGHee: [Boukapesa
2014]), mrcaTensHUIA CTAaBUT BOIIPOC O HPAaBCTBEH-
HBIX TPaHHUIAX MCKYCCTBA, O HACWIMU M COOJIA3HE,
00 OTHOILIEHHH K KCHIINHE KaK CeKCyaJbHOMY 00b-
exTy. IloquepKkHyTO SCTEeTH3UPOBAHHOE W TIPEIENTb-
HO TOYHOE OMHKCAaHHWE Ba3bl — JEBYLIKU (IIOYTH pe-
OCHKa) B COCTOSHHUM JKCTa3a — BBI3BIBACT, HA HaIll
B3TJISI/I, YyIOBUIIHOE BIEYATIIEHHE B KOHTEKCTE PO-
MaHa. be3 Kakux-1mmbo 4yBCTB paccTaBasich CO CBO-
UM «aeTcTBoM», [loMOHa 3aKambIBaeT B 3eMITIO, KaK
MEpPTBBIX JI€Tei, TBOPEHUS CBOETO HECUACTHOTO OT-
112, OKOHYHBIIIETO JKU3Hb CAMOYOUHCTBOM.

VY pexuccepa ABrycra ]_L[TeﬁHnHrall, KOTOpBIi1, B
otanure oT [TOMOHBI, XOUYeT BBIBECTH Ha clieHy (put
anything on the stage) n3 TeMHBIX JIECOB U TTTyOOKHX
nemiep (that things lurk in dark woods and deep
caves) pasubix TBapeii (daemons, dragons, Worms,
sly elves, slow trolls, malign silkies, even the Brol-
lachan and Nuckelavee), reanansrocts ®@nanma He
BbI3bIBacT coMHenuit: “The Man — Fludd — is a geni-
us. He takes the great — perhaps the only -
Gesamtkunstwerk of our time and produces a ver-
sion in a chilly, still world — that went through the
fire all flowing with elements and elementals, and
fused into colour and form — a regular-shaped bowl
holding passion” (p. 341). Peub umer 0 «CTpacTHOM
MPOTIOBE/IN €IMHCTBA BCEX UCKYCCTBY, «UX OKOHYA-
TEILHOTO U mpeaenbHoro cunreza» [JloceB 1978:
27], BelpaxkeHHOM B Tpakrare Puxapna Barnepa
«[lpousBenenne uckyccrBa Oymymero» (1850) u
BOIUIOLICHHOW, B YaCTHOCTH, B €ro orepe «30JI0TO
Peitna» (1869)'2, «crpanneii» Moment (that odd
moment) koTopoii u300pasmin beneaukt dnama Ha
«OTPOMHOI CBepKaroIe Base ¢ jmoctpom» (a large,
glowing lustre bowl). Basa naxomutcs B IEHTpe
crona B pecropane FOxHo-KeHCHHTTOHCKOTO MYy3es
BO Bpemsi Oayia, KOTOpbI ycTpamBaeT IIpocrep
Keiin. Cnoxusiii sxppacuc (caoBecHas pernpe3eHTa-
WSl TUTACTUYECKON PEeNpPe3eHTAUN MY3BIKALHO-
JIpaMaTU4eCKOM  penpe3eHTalud  CKaHJIUHABCKOM
Mu(}OJIOTHH) BhIpaxkaeTcs depe3 meradopy 00xura
KaK aJIXUMHYECKOTO MPEBPAIICHHUS U XYJ0KECTBECH-
HOTO TBOpYECTBa (MOTHBBI OTHS, CTUXHHA U 3JIEMEH-
TOB, Kpacok U (opm). CTuiib MOJEpPH 3aKIOYaeT
POMaHTHYECKYIO0 CTPAaCTHOCTh B «Ba3e IMPABHIILHOM
dopmen» (a regular-shaped bowl holding passion).

BaifeTT 4eTKO BBICTpanBaeT KOMIIO3MIIMIO 3K(pa-
cuca Basbl 10 MPHUHIWINAM aHTHYHOW MMO3THUKHU
[Dpetinenoepr 1978: 195]. Ot obuiero 0603HaYCHUS
mpeaMera — K CrokeTy (uro m3obpaxkeno): “Freya is
up to her neck in gold loot, the golden apples are
turning grey and papery, and the two giants stretch
out huge hands to take the young goddess” — u k
XapaKTePUCTUKE MacTepcTBa (Kak HM300pakeHo):

“Fludd’s depiction of the heaped treasure, in ceram-
ic, was masterly — goblets, bracelets, glinting
crowns, trickling coins and the shape of a young
woman underneath the heap, hinted suggestively”
(p. 340). AkueHT nenaeTcsi Ha IPOTHBOIIOCTABICHUN
«TacCHYIIHNX» 30JI0THIX S0JIOK M «CHSIOIINX» COKPO-
Buil. Ppero, KOTopast BEIpAIIMBAET SIOJIOKH, TAFOIIHE
BEYHYIO MOJIOJIOCTh, BEJIMKaHbl OOMEHHBAIOT Ha 30-
noto [Onepubie nubdperro 1987: 156, 158]. Kommo-
SIS N300paKEHUST HAIOMUHACT aHTHIHBIN pebed
«Poxnenne Adpomurey [Pukun 1972: 124-125],
HO HATOJHSAETCS 0OpaTHBIM COAEP)KaHHEM: BMECTO
TF00BU B MHP MIPUXOUT CMEPTh.

Wmn. 5. Penved «Poxnmenue Adponuts». Mpamop.
470-460 rr. mo H.3. Pum. HarmonanpHeri My3eit Tepm

duHANBHOE TPEIIOKEHUE CBUJICTEILCTBYET O
CMEIEHUH aKIEHTOB B WHTEpHpeTalun Mudoioru-
yeckoro crokera: “On the other side of the bowl
lurked, not Wotan struggling with the ring, but Loge,
holding a very lively golden apple in a cloak of
flame” (p. 340). Bop u ooManmuk Jlore BeITECHSIET
BoTaHa B HCKycCTBE MOJEpHA, O Ye€M CBUJCTEIb-
cTByIOT 1 mmoctparuu O6pu bepacnu [bepacneit
2007: 137].

Wnn. 6. O6pu bepnenu. Ummoctpauust K JmOperTo
onepsl P.Barnepa «3omoto Petinay. 1896

3onoToe si6moKk0 B Tuiamenu Jlore oOo3Havaer
KyJbMUHAIIAI0 MHU(OMOITHYECKON JIMHUNW poMaHa
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baiieTT U poxkIeHUE 3aMbICia CIEKTAKIIEH 10 CKa3-
kaM OnuB Yamneyn. Asryct Llreitnunr oOpamiaet-
csi K cBoeMmy Oynmymiemy crenapucty: “Look at
Loge’s wicked laughter. <...> See how the golden
apples shimmer and fade, and the light is fiery and
lucid and golden as the bowl turns” (p. 341). MoTus
YBAZAIOMUX 30JI0THIX SOJOK COEAMHSAETCS 3/IeCh C
3¢ (hekToM 37100HO MEpUAIONIero CBETa, BCIIBIXHMBA-
o1ero u yracarouiero. He ciydaiino miarse 1lomo-
HBl, modepu Dranna, TaHiyromei Ha 6ary ¢ Tomowm,
ceiHOM OJuB, JTEKOPHUPOBAHO SOJOHEBBIM I[BETOM:
“Tom went over to Pomona, who was drooping a
little, in a beautifully embroidered, less than perfect-
ly tailored gown, white with a deep border of apple
boughs, and embroidered strips of apple-blossom
round waist, neck and sleeves” (p. 337). Onucanue
JEBYIIKM BBI3bIBACT AaCCOLUMALMIO CO CIOMaHHOM
BETKOM 1BeTyIIeH s16;10HU. Bo BTOpOIi Ii1aBe pomaHa
OnuB, yka3biBas Ha CBsi3b MMeHH [loMOHBI ¢ si0m0-
KOM, T'OBOPUT 00 omacHocTH AaBaTb OETSAM pPOMaH-
THUecKHue uMeHa: «Pomona isn’t very appley <...>
more a pale narcissus» (p. 23). Kak u Tom, [Tomona
mumieHa Oymymero. OHEM 00a OCTarOTCS B IUIEHY
TBOpUecKuX ¢aHTa3mil cBoux poauteneii. Tema Tpa-
THYECKHUX Cyae0 JeTedl aHIIMICKWi mucaTenen
Hayana XX CTOJIETUA JIETJIA B OCHOBY CIOXKETa poO-
Mmana baiierr [Scott 2009].

Hexop mnarbeB Cepadutsl (Matepu [TomoHBI) 1
Omus (marepu Toma) Toxe cumBosndeH. OcOOEHHO
BBIPA3UTCIIBHO KPACHO-KOPHUYHCBOC (I_IBeTa FJ'II/IHLI)
mnatee Cepaduthl, Kak OyITO COLICALICH C MOJOTEH
[IpepadarmutoB (ToyHee — HaBcerja Ha HUX 3a-
cremBieit): “She was wound in a reddish-brown,
flowing garment which by accident or design
matched the twelve figures by Burne-Jones, repre-
senting the months, or the signs of the Zodiac with
the sun and moon, no one was sure. She looked as
though she belonged inside the dark green wall-
paper with its woven willow boughs and dotted
cherries and plums” (p. 334). [leiictBurenpHO, Kak
TOJIBKO Cepaq)I/ITa Ha4YuHACT ABUIaTbCd WJIMW TAHIIC-
BaTh, OHA BBITVBIIUT HEYKIIOKEH (TiarosbHast ¢hop-
ma wound — ‘ObITb OOMOTaHHON® — aCCOLMATUBHO
yKa3bIBaeT U Ha JPyroe 3Ha4eHHEe — ‘paHa, paHUTh).
[Ipoctoe, HO M3ANTHOE TEMHO-3eIeHOe IaThe OB,
YKpameHHOe IO KpasM 30JI0TOW W cepeOpsHOH
TCCBMOﬁ, HAIllpOTUB, NPCAHA3HAYCHO IJId TAHIICB B
koionHoM 3aie: “Olive, on the other hand, was
dressed for the dancing in the pillared hall, in a sim-
ple dress in a rich fabric, a darker green than the
Minton pillars, with borders of gold and silver braid”
(p. 334). KoHTpacT HOAYEPKUBAET IPUCYTCTBHE MO-
THBOB 30J10Ta (COJIHIIA) M cepedpa (IIyHBI) B CUMBO-
JIMKE 00enx JKCHIIUH, ITPAMO U KOCBCHHO CBA3aHHBIX
C MCKycCTBOM. X sk(dpacTudeckrue onMcaHus CTa-
HOBSITCS YaCThIO HHTEphEpa OAHOIo U3 3ajoB (Green

Dining Room) Mmys3eifHOro KoMIUIeKCa, B KOTOPOM
OpraHu3oBaH Oa.

Tparudeckasi pa3IBOGHHOCTh JIUYHOCTH beHe-
qukta dragna moiayyaeT OTpakKEHHE B CO3JaHHBIX
UM cocyaax B ¢opme aBynukoro SHyca (Janus ves-
sels): “Fludd had been making two-faced vessels,
benign and calm on one side, possessed by rage, or
grief, or pain on the other” (p.419). JIuna 6butH cae-
JIaHBI M3 TeMHO-KpacHo# riuukl (ruddy earthenware)
n oOpaMyieHBI YEPHBIMH BOJIOCAaMHU W OopomaMu
(decorated with black, in the hair and beards). ITo-
X0)Kee COYETAaHHE KPAaCHOI'O C YEPHBIM MPHUCYTCTBY-
eT U B «HeOosbIoM KpacHoM cocyzae» (a small red
vessel), koTopslit cpasy npurisaena st ceds OnuB.
Cocyn B Bume cKyibnTypsl (part pot, part sculpture)
n300paxall CKPYYCHHOTO YEPHOTrO JEMOHa C XBO-
CTOM M PpOXXKaMHU, JCPKALICTO Yally IBETA IJIaMEHU,
orous u Koten cpasdy (a curled black demon, tailed
and stubby-horned, holding a flame-coloured, in-
curving cup which was at once a fare and a
cauldron) (p.161). Kak u ckasku OuB, TeHHAIbHEIE
TBOpeHus: dnanaa HapymamT TPaHMIBl 100pa U 37a.

XapakTepHbl PUCYHKHU, CACIAHHbBIE XYIOKHUKOM
¢ Oncu Yopped. CHauana AEBYLIKAa BOCXUIIACTCS
taiantoMm Mactepa: “It was done with bold lines, and
sweeps of shadow. It was a modeller’s drawing, of
the young flesh and bones of a girl who was indeed,
beautiful. He had done her hands, too, the competent
fingers holding the clay and the brush. He had
sketched in her sharp breasts, under her nightdress,
and the barest possible indication of the folds of the
cotton as it fell over them” (p.211). PucyHnok u300-
paxaeT Dacu 3a POCIMUCBIO TOpHIOYKA, OHAa TOXKE
HaJleeTCsl pacKpbITh cBoi TasnanT. Ho ®dnanna unre-
pecyeT TOJBKO ee IuIoTh. Ha apyrux pHUCyHKax,
M300paXkaroIuX JEBYIIKY 3a JOMallHeHd paboToi,
OHa, Kak 6y,I[T0 cnyqaﬁHo, CpaBHUBACTCA C MTULIA-
mu: “He had caught her own motions as he had
caught the nature of the birds” (ibid.). Dmicu nouys-
CcTBOBaJIa cebs pasueToﬁ 1 Kak 6y,Z[TO Y HEC YTO-TO
otusutn: “She felt exposed, and that something had
been taken from her” (ibid.). ®mann Hageercs Ha
«boree cephe3HOE MO3UPOBaHHE» (& MOre Serious
study), He yIOBIETBOPSIACH TE€M, YTO CIEal C CO0-
CTBCHHBIMU JOYCPbMHU.

Ha BoictaBke B [Tapuxe benenuxt @nann usyya-
€T CKyJBNTYpY 3HaMeHHUTOro ¢paniysa Ortocra Po-
nena (Fransois-Auguste-Renii Rodin, 1840-1917)
«Kenmmua, cumsamas Ha Koprtoukax» (Crouching
Women), omrymbiBasi OpOH30BOE TENO KEHIIUHBI H
06pama;1 BHMMAHHUEC Ha CaMbI€ MHTHUMHBIC €10 YaCTH
(touched her, running his finger in her slit, cupping
her breast in his hand) (p.269).
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Wnn. 7. Ortoct Ponen. XKenuuna, cunsdmas Ha KOp-
toukax. 1881. Jluretinniii nom Gantz, CIIA.

To xe oH mpoxenbIBaeT ¢ co3AaHHON (paHIiry3-
CKHM CKYJIBIITOPOM YK€HCKOH (hUTYPOH, BBIpe3aHHON
B TJIa3ypH 3eneHoBaToro kKysimHa (a large celadon-
coloured greenish jar, with a twisting female figure
incised in the glaze) (p.272).

Wnn. 8. Ortoct Ponen. Baza «JIum0 u cupensr». 1887.
Myseit Ponena. ITapux

CoenuHsisl pealbHBIX M BBIMBIIIICHHBIX XYOXK-
HUKOB, balieTT BIUIOTHYIO MOAXOIUT K MpoOiieMe
n300pakeHHs 4eJ0BeKa B COBPEMEHHOM HCKYCCTBE.
Tlo nosoxy nonotHa Xauna BeGepa «MapuoneTtkny»'
KykonbHUK AHcensM llITepH 3amewaer, uto “art is
more lifely than life but not always the artist pays”
(p.268). YacTo ruiaTuTh 3a KH3HB B UCKYCCTBE IPHU-
XOJUTCSI HE TOJBKO XYHOXHHKY, HO U JPYTMM JIIO-
nsMm. Yuenuk benenaukra ®@nagma, @unun YoppeH,
HE pemrasch KacaTtbCcid pyKamMHu CKynbntyp Popena,
JIeTIaeT ACKU3bl ero 3HaMmeHUuThiX «Bpat Ana». O
MMOHUMAET, YTO CKYJIBIITOP, KaK ¥ €ro y4uTellb, U KaK
OH caM, «aymaer manbsiiamm»: “He thinks with his
fingers” (p.272).

BaiferT ¢ camoro Hauana CBA3BIBAE€T HCKYCCTBO
benenukra ®nanna u Gununa YoppeHa ¢ Tpaauiu-
el maiiomuku bepnapa IManuccu. ®naan pacckassl-
BaeT cBoeMy y4ueHuKy onorpaduto [lanuccn, ccpuna-
sick Ha kaury I'eapu Mopmu “Palissy the potter: the
life of Bernard Palissy, of Saintes, his labours and

discoveries in art and science” (1852). Mwms Ilanuc-
CH HEOJHOKPAaTHO YIOMHHAETCSI B POMaHe KaK CHM-
BOJINYECKUH 3HAK, BU3YaJIbHBIN KOJ, JaKE «HUKOHA»
— MO3aU4HbII MOPTPET, YBEKOBECUMBAIOUIUI XYI0XK-
nuka B «Kencunrronckoit Bamramre» (p. 11, 127,
278, 340).

Hawnbonee moapobHoe ommcanme moptpera Ila-
JIMCCH OTKpBIBaeT IiaBy «3010Toi Bek»: “Pinned to
the door was a life-size coloured drawing of a Re-
naissance man, in doublet, hose and gown, all a dark
crimson, and a flat velvet cap” (p.127). Jenas Ila-
JIUCCH CBOMM KyMupoM, @naji noMemaeTr Ha JBEpU
CBOEH MacTepckoil ero MH(OIOTH3HPOBAHHOE U300-
paKeHHE B TEMHO-KPACHOM OJCSIHUM KaK XYIOXHU-
ka Bricokoro Bospoxaenus. O 3HaYUMOCTH Kpac-
HOro IBeta A camoro duamsa CBUIAETEIBCTBYET
€ro CTPEMJICHHE «OTKpPbITh TOTEPSHHBIA CEKpeT
KpacHbIX riazypein» (to find the lost red glazes, the
Turkish lznik, the Chinese sang-de-boeuf) (p.118),
XOTSI TOYKOM JUIS €0 TBOPYECTBA MOCIYXHJIO CHU-
Hee ¢ 30JI0TOM OJIFOJI0 UTAIBIHCKOM MaWOJIHMKH, I10-
KpbIToe apabeckamu (an Italian majolica plate, gold
and indigo, covered with arabesques, and a kind of
shadow in light) (p.130).

B HOxno-Kencunrronckom mysee @unun Yop-
peH, yuenuk ®nanna, nenaeT 3CKU3bl OJAHOTO U3
IBYX IOJUIMHHBIX 3K3EMIUIIPOB paboThl (paHIly3-
ckoro kepamucta XVI B.: “a Palissy dish in all its
ruggedness, one of the two definitely authentic spec-
imens” (p. 14). HommuHocTs Omona Ilammccu, B
OTJIMYHE OT MOJJIENOK, ellle B OOJbIIeii CTeNeHN aK-
LIEHTHPYET «HATYpaJu3M» €ro COJAEepXKaHHs, BbIpa-
KEHHBIH B «Tpy0OCTH» (HOPMBI. ICKU3BI OJETOTO B
JIOXMOTbsI Puinmna, NPOTUBOIIOCTABICHHOTO B IEP-
BOM TjaBe pOMaHa HCKYCCTBEHHOCTH My3es, He
CKPBIBAIOT, @ MMOAYEPKUBAIOT 3TH Ka4eCTRa.

B ycangp0e YamnBynoB ¢ roBOpsIIMM Ha3BaHHUEM
«Kabps mpocexay Puiaun BHUMATENBHO paccMaT-
puBaeT KyBuIMH (@ jar), crosmuii B Humre (in an al-
cove) y nmoBopota JiectHuIb (at the turning) na my-
6oBom Tabypere (on an oak coffin stool). B opuru-
Hane COffin (rpo6), Ha Haml B3MJIs, TMOMYEPKUBACT
MPOCTOTY U TPyOOCTh Tabypera, XOTS B HeEpEBOJIC
HCIIONIb30BaH 3MUTET «pe3Hoi» [baiterr 2012: 34].
Tak HauyumHAeTCs NEPBBIM M CaMbld Pa3BEPHYTHII
ak(ppacuc TBopeHuit benenukra ®namna. Beidop
JIEKCUKH, KaK U B onucaHuu padot [lanmccu, BbI3bI-
BaeT acCOLMALMIO «OOJIBLIOrO TIMHSIHOTO COCY/Aa»
(a large earthenware vessel) ¢ genoBexom (that bel-
lied out and curved in again, to a tall neck with a
fine lip)"*. Dra accommamms noxreepxkmaeTcs Qu-
HaJIBHBIM BrieyamieHneM Puinna, BOCIPUHUMAIO-
mero ¢GopMy KyBIIHHA 10 OIMYIICHUSM COOCTBCH-
Horo Tena: «This was what he had come to look for.
His fingers moved inside its contours on an imagi-
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nary wheel. Its form clothed his sense of the shape
of his body. He stood stock still and stared» (p. 23).

Tpetbe 0003HaueHue KyBumHa (a jar, a vessel) —
«BOISHOM TOpIIOK» (2 Watery pot) — packpsiBaeTcs
noapoOHO OT KojopuTta K ¢urypam. JKuBomucHbIe
MeTadopsl MO3BOJSIFOT TOYHO M 00pasHO mepenaTh
IBETOBYIO TaMMy M (PakTypy «CepeOpHCTO-30JI0TON
rIasypu ¢ ByaJsIMU akBamapuHa»: «The glaze was
silver-gold, with veilings of aquamarine. The light
flowed round the surface, like clouds reflected in
water». D¢ deKTs cBeTa, CKONB3SIIETO 0 OKPYTIION
MMOBCPXHOCTU KYBIIMHA, U IICPEBEPHYTOI'O (3ep1<am>-
HOTO) OTpakKCHHsI 00JIaKOB B BOJIE CO3MIAIOT BIIEYAT-
JIEHUE IPYyToro (MIOABOIHOTO) MHpA.

JanpHeillliee onucaHue TOXKE YKa3bIBaeT Ha Ipa-
HUIy OBYX MupoB. Kaxkercs, uro HaOmomareib
(®unum) BCcMaTpUBaeTCS B JIBIKEHHE 33 CTEKIOM
aKBapHyMa: BepTHKAIbHbBII puTM cTebueii (a vertical
rhythm of rising stems, waterweeds) u ropu3oH-
TaJIbHBIA PUTM XaOTHYHO JIETSIMX obmakos (a dash-
ing horizontal rhythm of irregular clouds), xkoropsie
CHayaja HaITOMHUHAKOT HU3BUBAKOIINECCA TEMHO-
kopuuneBbie 3amsteie (0f black-brown wriggling
CcoOmMmMas), a mpu OJImKaNUIIEM PAaCCMOTPEHUU OKA3bI-
BAIOTCSA T'OJIOBACTHKAMU C IIOJYIPO3PAYHLIMU XBO-
cramu (which turned out, inspected closely, to be
lifelike tadpoles with translucent tails). T'omoBacTu-
KH M CTIW MPUYAHONW BBIOOpAa MMEHHO 3TOTO «IIO-
pasuTenbHOro ropinkay (an amazing pot) B kauecTse
nexopa ycaapObl ¢ Ha3BaHMeM <« KaObsi mpocekay.
“We chose it for the pretty tadpoles — they go with
our idea of Todefright. The little ones love to stroke
them”, — o0Owscuger Omus. YnoMmuHanue water-
Weeds — ((BOHHHOﬁ YyYMBD», 501051 «3J104€U
kanajackoi» (Elodea canadensis) — mpeaBocxuiaer
)Z[aIII)HeI‘/'IIHI/Ie IMpeBpaliCHusA TOJIOBACTUKOB HE B
OOBIKHOBEHHBIX ka0, a B BOJIIEOHBIX 3MEH M Jpa-
KOHOB.

Tak, HECKOJIBKO aCUMMETPUYHO PACTIOJI0KEHHBIX
pyYeK KyBIIMHA CHa4daja KaXKyTCs pPAacTyIUUMH U3
HEro KOpHAMH, a 3aTEM IMPCBpAIlAOTCA B BOAAHBIX
3MEN C XUTPBHIMHU JIMLIAMU U MEPUAIOIIMMHU 30JI0TH-
cro-3enieHbIMH  XBoctamu: ‘“The jar had several
asymmetric handles which seemed to grow out of it
like roots in water, but turned out to have the sly
faces and flickering tails of water-snakes, green-
spotted gold”(p. 23). UeTslpe TeMHO-3€IE€HBIX HOX-
KH, Ha KOTOPBIX «IIOKOUTCHA» KYBHIWH, TOXKC OKa3bI-
BAKOTCA M3BUBAOLUINMUCHA T-IeIIny/'IT-IElTI)IMI/I Aniepuna-
MU UIHN OJAXKE HEOOJIBIIUMH ApaKOHaMU, JICIKAITUMU
C 3aKpBITBIMU TJIa3aMU U pacCilylaCTaHHBIMHU MOpJa-
mu: “It rested on four dark green feet, which were
coiled, scaled lizards. Or minor dragons, lying with
closed eyes and resting snouts” (p. 23). Bapuarus-
HBIH TIOBTOP OCHOBBHI I'ESt B Hauaje U B KOHIIE Mpel-
JIOXKCHUS, C OHHOI;'I CTOPOHEI, ITOAYCPKUBACT CTAaTUY-

HOCTh KYBIIMHA KakK MpPOHM3BEICHHS ICKOPATUBHO-
MPUKIIAJHOTO UCKYCCTBA, a C IPYroil CTOPOHBI, BBI-
JIaeT 0OMaHYHMBOCTH TOKOSA, KOTOPBIM TOJIBKO Bpe-
MEHHO OO0Y3[bIBaeT CKpPBITHIE IIOJ HHUM CTPACTH.
Ok¢dpacuc KyBIIMHA HalmOMUHAeT omnucaHue [Jo-
CTEPCKOTO KaHJENsA0pa, TOJIBKO TOCHCTHUN ObLI
CBSI3aH CO CTUXHEH OTHSI, a He BOJBI.

[Tocne camoyOwutictBa ®aanna, KOTOPBINA, KaK U
Tom, yronyn (ymen mozx Boay), Pumum 3agyman
co3/1aTh eMy maMATHUK. Pa3bupas mocnemgnne pabo-
THI YYHUTENSI, OH KaK OyATO BUAWT B HUX KUBOE IIPH-
cyrcteue Onamma: “A two-faced drinking mug
leered at him. An elegant dragon spread its gold
wings in an inky sky” (p.462). PomanTudeckas pas-
JIBOCHHOCTh MacTepa, MOCTOsIHHas 0oph0a 100pa u
3712 B €ro JAylle, TPOTECKHbIe 00pa3bl MPEIMETOB,
oueBUAHO, BocxomaT K Tpaammuu O.T.A.l'odmana,
MIPOM3BEICHUSI KOTOPOTO HETOCPEICTBEHHO MPHUCYT-
CTBYIOT B poMaHe balieTT B BHII€ TeaTpajbHbBIX
npencraBiennii («llecounsiii yemoseueky»). B omm-
CaHWH TPEIMETOB IEKOPATHBHO-TPUKIIATHOTO FC-
KyCCTBA — <«JIBYJIMKOM YCMEXalOIEHCcs ITMBHOMN
KPYXXKI» M «DIIETAHTHOTO JIPaKOHa, PaclpocTeple-
O CBOM 30JI0ThIE KPbLIbsi B YSPHHILHOM HeOen'® —
CKpPBITBIE LUTAaThl W3 HOBebl ['odpmana «3omoroii
TOPIIOK» TPEIBOCXHINAIOT MPOCKT MaMITHUKA Te-
HUAIBHOMY TOPIIEYHUKY.

Okdpacuc maMsATHUKA OTPasKaeT MepBbie CTa N
TBOPYECTBA: POXKICHHE 3aMbIciia M TIOMCKH MYTei
ero BoruromeHusi. CHavana oOpa3 MaMsTHHUKA BO3-
HUKaeT Tepea BHYTpeHHHM B3opoM Dwnuma: “He
could see it clearly in his mind’s eye” (p. 462). Ak-
LEHT JleNaeTcs Ha macTuaeckoi Gopme mrapa, moj-
YepKHMBAIOIIEH €IMHCTBO MHpa M deyoBeka: “The
projected memorial was a globe-shaped pot, large
and simple”. O6pa3 6ombIIOr0 IIAPOOOPA3HOTO
rOpIIKa pa3BUBaeTCS OT TMPOCTOTO K CIOXKHOMY
(yHMBepcaJIbHOMY) W TIpeBpalaeTcss B OMHCAHHUE
MpOIIECCOB TBOpeHHs 3emin U Heba: “It was to be
layered, like the round earth, with fire beating up
from its depths, with coal over the fire, with fossil
forms in the coal, with dark sea-blue flowing over
the coal, and over the sea, on an inky sky, with a
moon in it, a tracery of white form which should be
both wild and formal in its movements, somehow
Japanese”. CpaBHeHHE C SMOHCKHUMH T'paBIOpaMU
MOTYEPKUBAET CTATHKY M JWHAMHKY, YETKOCTH pU-
cynka (formal) u cBoGoxy nmunuit (wild) «cimoucro-
ro» U300paKeHMUs «3€MHOTO IIapa». OT OTHA, UCXO-
JSIILETO U3 €ro TIyOHH, K OKAMEHENIOCTSAM B JIpeBec-
HOM YIJie, K TEMHO-CHHEMY MOPIO U YEPHHIBHOMY
HeOy ¢ OenbIM y30poM (ciemoM) MIIEYHOTO ITyTH
Wikd TpeOHeM BOJHBI XoOKycas. Takum oOpasom,
OTMCaHKe MpeaMeTa Kpyriaoi (opMbl OpraHM30BaHO
[0 BEpTUKAJH, CHU3Y BBepX (Kak omucanwe [ 1o-
CTEpCKOTO KaHJeIsi0pa B My3e€ U BOJASHOTO KyBIIIH-
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Ha B ycaan0e Y3JUIBYAOB), YTO MEpenaeT IuiacTud-
HOCTH U JKMBOIIUCHOCTH TOPIIKA-TTAMSITHHUKA.

Wnn. 9. Kanycuka Xokycaii. bonbmas BonHa B Kana-
rase. I'pasropa. 1823-1831. Myseii Merpomonute.
Hpro-HUopx

dumun 3aayMBIBae€TCS O CIIOKHOCTH BOTLIOIIE-
HUS CBOETO TPAHAMO3HOTO 3aMbICNa, COCAMHEHUS
rnasypeit u cozmanust orreHkos: “It was fiendishly
hard to conceive — all those glazes, welded together,
the necessity for the difficult red to be simultaneous-
ly both bloody and fiery” (p.462). Baiiert BbIOHpaeT
TaKue CIIOBa, YTO CO3/AETCs BIICUATICHHE HE TOJILKO
TEXHUYECKOH, HO U ITYXOBHOM CJIOXHOCTH IPHU CO-
3nanun namsaTHuka ®magny. Tak, raaron conceive
O3HAYyaeT ‘MOCTUraTh’ ‘HUCHBITATh’, ‘JaTh HaA4ajo
yemy-HUOyIb’, ycunuTenapHoe Hapeuwe fiendishly
MMEeT 3HAYEHUs  ‘AbSBOJIBCKU’,  ‘YEPTOBCKH ,
‘y)KacHO’, a TJABHYIO TPYIHOCTh IS XyIOXKHUKA
MpeJCTaBisieT mepeaada KpacHoro — OJHOBPEMEHHO
«kposasoroy (bloody) u «oruennoro» (fiery). B co-
3[IaHAW 3CKU30B JUIS OyAylIiei Ba3bl TOXKe aKIeHTHU-
pyercs JEKCHKa MOJ3eMHOr0 (a0COIIOTHO YEPHOTO)
mupa: “He made drawings of lizards and dragonflies
and snails, coiled in the jet-black coal”. B momerme-
Huu ctpekos (dragonflies) mexay simepunamu (liz-
ards) u 3mesmu (Snails) axryanusupyercst mepBas
JacTh cyoBa (dragon) u mogdYepKuBaeTCsi XapakTep-
Has Ui baleTT molaTm3arus «4depHoro» (B TyXOB-
HOM CMBICIIe) uepe3 OJieck (B JaHHOM ciydae — ce-
peopucThie KpbUibsi) (cM. 00 stom: [J/lapeHeHkoBa
2012: 115]). JanpHeiiliee yIIOMAHAHUE O JIyHE TPO-
J0JDKAaeT d3TOT o00pas3Heii psa:  “Sometimes he
thought the moon should be full, and sometimes a
hair-thin crescent, barely scratched in” (p.462). Cam
MPOIIECC TBOPUYECKOTO MBIIIICHUE CO3JaeT dPPEeKT
JBIDKEHHS: TOCTENICHHOTO W3MeHEHUs (yObIBaHUS)
OT «IOJHOHM JIYHBI» K «TOHKOMY, KaK BOJIOC, CEpILy,
elBa HalapamnaHHoMy». OToT 3(¢eKT BooOpaxkae-
MOTO JIBIDKEHHUSI HCIIONB3yeT CTATHYHYIO TPUPOIY
n300pa3uTENbHBIX HUCKYCCTB ((pakTuueckn u300pa-
JKAIOTCS TOJNBKO J[BA KPaWHUX COCTOSIHUS) M HAIIO-
MUHACT KHTAHCKH CHMBOII HHb ¥ SIH *.

3ambicen maMaTHUKa Damry BOTUIOTHICS B Iie-
Jol cepun pabOT, COCTaBUBIIMX ILICHTPAIbHYIO

4yacTh BeICTaBkM pabotr dununa a raixepee Mapkyca
JlenGetrepa B okTsiOpe 1908 r.: “There were various
clusters of pots” (p. 511). K atomy BpeMeHH yUIEHHK
JIOCTUT YPOBHS MacTepcTBa cBoero yuurens: “Philip
could be thought the equal of his master” (p. 510).
Be ero paboOThI, OTHOCSIIMECS K Pa3HBIM CEPHUsIM,
kymun  FOxuaO-Kencunartoncknit myseit.  Cocymsl
(vamM, Kpy»XKH, BBICOKHE OYyTHUIOYHBIC (DOPMBI),
BBINTIOJIHCHHBIC B MaMATb O MACTCPE, KOJIOPUCTUYC-
CKH TIOBTOPSIOT 3aMbIcel mamsTHuKa: “The central
exhibit was a group of vessels — bowls, jars, tall bot-
tle shapes, with formally abstract glazes, many of
them with a dull hot red like molten lava at the base,
bursting into a sooty black layer on top of which
raged a kind of thin sea of sullen blue with a formal
crest of white foaming shapes rearing and falling”
(p. 511). MoTuB 6ypHOr0 MOpPSI CTAHOBUTCSI OCHOB-
HBIM B 3THX U Jpyrux paborax, MOCBSIIEHHBIX be-
nemukty Onamuy: “Other pieces had intricately ran-
dom glazes that raced and climbed and plunged and
scattered like forces driving in the glassy curls of
wild sea water. There were greens and greys and
silvers like needles of rushing air in dark depths” (p.
511). B aGCTpaKkTHBIX KOMIIO3HUIIUSAX TIEPBOi TPYITIIBI
AKICHT ACJIacTCAd Ha ABMKCHUU BOAAHBIX W BO3AYIII-
HBIX ITIOTOKOB.

Hpyryto rpynmy paboT COCTaBJISIOT TOPIIKH, BO-
IJIomAaroIne OpruruHaJdbHbIC HICH (DI/IJII/IHa, XOTA B
HHUX TOXC BUAHO BJIWAHUC YBHJICHHOTO U IICPEKUTO-
ro um: “The second group was glazed gold, or silver,
or luster shot with both. The pots were covered with
a lattice of climbing and creeping half-human crea-
tures, not the little demons of the Gloucester Candle-
stick, not the tiny satyrs of the Gien majolica, but
busy figures — some bright blue with frog-fingers,
some black, some creamy-white, with white manes
tossing — unlike anything Dorothy had seen” (p.
511). PeMHMHHCIEHIMH HW3BECTHBIX IPOU3BEICHUI
MTO3BOJISTIOT OOHAPYXKUTH 00Iee U 0COOCHHOE B pa-
0orax @unuma. OtmeuenHsie Jlopotu YauiBya pas-
JIMYMS KacaloTCd B OCHOBHOM BHEIIHETO OOJIMKA
M300paXeHHBIX CYIIECTB (SPKO-TOIYOBIX, C JIATYIIA-
YbUMH YEPHBIMU U 6CHBIMI/I JrartaMu, C 6eJ'II)IMI/I rpu-
BaMI/I) U UX pacCHoOJIOKCHHSA, HC MPEANOJIararomiero
BEPTUKAIIA, a PAaBHOMEPHO (M3BUBAIOIICHCS CETKOM)
MTOKPBIBAIONTUX 30JI0TYI0 M CEpeOpSHYI0 TIIa3yphb
FOpH_IKOBl7.

EH.IC OoJiee BaXKHOE 3HAYEHUE HUMEIOT HUHTCPIIPEC-
Tagun camMoro (Dnnpma, AKICHTUPYIOUIETO BHHUMA-
HHE Ha CIOCOOHOCTH HpOI/IBBe,Z[eHI/Iﬁ HUCKYCCTBa
YACPIKATh ABHUXCHHUC B IIOKOC, CACPKATh CTPACTU
(MOpCKHX W TIOA3EMHBIX TBapeH, OIIYIICHHS COO-
CTBEHHOTO Tella) M 3aKIIIOYNTh WX B IPEKPACHOM
dopme: “I make things keep still. They don’t, natu-
rally, keep still. Sea water. Things in the earth. You
need to hold the pots to see how it works” (p. 511).
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B npomecce co3nanus M BOCHPUATUS TOHYApPHBIX
W3JeNUil OH mpuaaeT ocoboe 3HaYCHNE TaKTHIbHBIM
omymenusm: “He reached over and picked up a
round golden jar, covered with silver and soot-black
imps” (p. 511). Ou npemaraer J[opoTu moaepx arhb
B pyKax KpPYIJIBIA 30JI0TOM KYBILUWH, ITOKPBITBIA Ce-
peOPHUCTEIMH M YEepPHBIMH, KakK caxa, OeCeHSTaMHU.
CumBoJHKa 11BeTa U (YOPMBI BBHIBOAUT BOBHE BHYT-
pEHHME IBUXEHMSI POJICTBEHHBIX Tel U Ayl Jopotu
u Oununa.

TakTunbpHBIE ONIYIIEHUS MMOMOTAIOT JydYIle TI0-
HATH IUIACTUYECKYI0 (GOopMy (TPEeXMEpHOCTh) KyB-
IIWHA, BEC «IPOXJIATHON W JIETKOW OOOJIOYKM» M
HEPa3phIBHO C HEHl CBS3aHHOTO BHYTPEHHETO IIPO-
cTpaHcTBa (IycTOThI, Bo3ayxa): “Dorothy stood with
the pot in her hands, which held the cool light
weight of the shell. The moment it was between her
fingers, she felt it three-dimensional. It was a com-
pletely different thing if you measured it with your
skin instead of your eyes. Its weight — and the empty
air inside it — were part of it” (p. 511-512). Topotu
AaXXC 3aKpbIBACT IJiasa, ‘ITO6LI OTACJINTh TAaKTUJIb-
HbI€ BIIEYATICHHUS OT BU3YaIbHBIX, CACNIATh WX 0O-
Jie€ CHIIbHBIMHU.

BrIpaszuTh CBOIO BIIIOOJIIEHHOCTD, OOPATUBIIMCEH K
ropimikam @ununa, neitaerca u Jkymuan Keiin:
“There are turbulent pots. Seething pots. Storms in
teacups and vases. Creatures running through every-
thing like maggots in cheese. Stately vessels with
storms raging on them” (p. 512). B ero unTepnpera-
MU CTPACTH, 3aKIIOYCHHBIE B COCY/IaX, OKa3bIBAIOT-
cs eie Oosiee OYpPHBIMU, TOPSYUMHU, HEMCTOBBIMU U
rpyObiMu. VpoHMS BpSJ M MOXKET UX MOTYUIUTD.
JxynuaH cpaBHHMBAaeT CYIIECTBA Ha TOBEPXHOCTH
COCYJZIOB C JINUMHKaMHM MyX B cbipe. Ho I'pusenbna
BUJUT B 3TUX 3aMCYAHUAX TOJIBKO ITPOSABJIICHHA yMa
oOpa3oBaHHOTO foHOWmM. l[IpoTMBOmMOCTaBISIS ceOs
Qumuny, JKynuaH ceTyeT Ha OTCYTCTBHE TBOpUE-
ckoro napa. OmHako Ha BOIHE OH HAYMHAET IMHCATh
CTHXH, BKJIIOUYEHHbIE B TEKCT pOMaHa.

3. JIAJIMUK 1 IOBEJIMPHOE UCKYCCTBO

OK{(pacuc FOBEIUPHBIX W3JENUN HE 3aHUMAaeT B
pOMaHe Takoro Mecra, Kak SK(pacuc KepamuKu.
I'MuHSAHBIA TOPIIOK acCOUMUPYETCS C TEJIOM YEIo-
Beka, BMecTuiuieM aymud. OH CBA3aH ¢ 3eMJIeH, U3
KOTOPOM CO3/1aH YE€JIOBEK U B KOTOPYIO BO3BpAIACT-
cs1. B oOpazax ropmeunnkoB beneankra @namma u
Oununa YoppeHa BBIpaXEHbl [Ba pa3HbIX THUIA
TBOPYECKOM JIMYHOCTH, MO3BOJISAIONINE YBUAETH 00-
1ee ¥ ocodeHHoe B ux npodeccuu. [Ipodyer cebs B
W3TOTOBJICHWH M POCIIMCH MaJIEHBKUX TOPIIOYKOB U
cectpa @unuma — Dncu (MX MaTh TOXKE PACIUCHIBA-
Jia TIOCY/ly Ha TOHYapHOH (aldpuke).

Pocniuce, B cBoto ovepens, OnM3Ka BBILIUBKE U
IOBEJIMPHOMY HCKYCCTBY, K KOTOPOMY OOHapYKHJIICS
TajaHT y crapuieil poyepu benenukra ®nanna —
Nmorensr. IOBennp, kak mpaBWIo, UMEET AENO C
JparoleHHBIMU MeTaiaMu (30JI0TOM U cepeOpoMm),
— He ciyvyaiiHO MIMoreHa cTaHOBUTCA dEHOM XpaHHU-
tena metaiioB [Ipocnepa Kelina. Hekotopoe Bpemst
oHa paboTraeT B MarasuHe moj HazBaHueMm «Cepel-
psubIit operex» (Silver Nutmeg), kotopoe mpeaio-
xmuiaa cama (p.418).

TBopueckuil myTh MIMOreHsl Kak IOBEIHpa HAUU-
HAeTCs C PUCYHKOB, B CO3aHUU KOTOPBIX TOXKE MPO-
SIBIJIACH €€ TEeCHasi CBs3p ¢ OyaymmMm myxem. [lo-
CIIETHUI HEOXKHAHHO 3aMeYaeT y JEBYIIKH «OCTPO-
Ty 3peHus» (Sharp Vvision), HeOOXOAMMYIO JUIst
HACTOSILIETO XYAOXKHUKA. OK(pacuc pUCYHKOB
MMoreHsl OCIOXKHAETCA PEMUHUCLEHLIUEH K TOYeU-
HbIM pucynkam OOpu bepaciu: “She had designed
one black and white square, and one small group of
spring flowers. The black and white was frost-
flowers on a window-pane, their petals outlined with
meticulous strings of minuscule dots, a laciness that
owed something to Beardsley’s work for the Yellow
Book and the Savoy” (p.219). Onucanue CTpOHTCS
Ha MPOTUBOINOCTABIECHNH ceKcyalbHOCTH bepacnu u
HeBUHHOCTH MIMoreHsl. ['paguuHOCTh MepBOi YacTH
aKk(pacuca cCMEHAETCS KUBOIMCHOCTHIO BTOPOW Ya-
CTH, I'I€ ACBUYCCTBO XYAOXHHUIIbI ITOAYCPKUBACTCA
HEXKHBIM KOJIODUTOM €€ pHUCyHKoB: “Her spring
flowers were in vanishing pastel colours, a hint of
rose, a shadow of primrose, a blue stain like the vein
in her pale wrist” (p.219). «becnomoriHocTE» (2
helpless way) pucynkoB VIMoreHsl kak OyaTO HyX-
nmaercs B «3amure» (They needed to feel safe). Kax
JparolieHHbI KaMeHb TpeOyeT OrpaHKH, Tak W Jie-
BUYbH y30pBI paclBeTarT, Korga maiop KeilH co-
3maet Juis HuX pamky: “He enclosed the frost-
flowers in squared panes. And then he drew a circle
round the spring flowes, almost as though they were
on a plate, or inside the rim of a basket. It was sur-
prising how the confinement brought them to life”
(p.219). Meradopuueckass urpa (WId HHTEPMEIH-
anpHBI auanior) Mmorensl m Ilpocmepa momydaer
MPUIYAJINBOE Pa3BUTHE B MIUTIOCTPALMAX K CKa3KaM
«Toicsun u oot Houm» (Arabian Nights). UroObt
OKHUBHUTH «roBopsmux peid» (the talking fishes),
Maiiop KeiH momMeniaetT ux Ha CKOBOPOJKY, OOBsIC-
HSISI, YTO TENEPhb Y HUX MOSIBUIIACH LeNb — COeKaTh.

Ha crnemyromem starme cBOero TBOPYECKOTO pas-
BuTHsi MMoreHa co3gaeT IOBEIHMPHBIE YKpaIICHHs
(Imogen was doing good work as a jewellery de-
signer). Ona oOHapyXMBaeT HEOOXOAUMBIE IS
IOBEeNIMpa KayecTBa: yMEHHE padoTaTh C MEITKHMHU
JeTansiMH akkypatHo W BHuMarenpHO (The small
scale, the precision, the concentration suited her).
JlakoHMYHBIA SK(PpacUC >KEHCKHX YKpAIICHUH —
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MOJIBECOK U IrpeOHel — MOJUYEepPKUBAET OCOOCHHOCTH
FOBCIIMPHOI'0 UCKYCCTBA CTUJIA MOJACPH, 3JICTAHTHOI'O
B INPOCTOTEC U OPUTHUHAJIBHOCTH XYAOKCCTBECHHBIX
pemennii: “She made some delightful asymmetrical
silver pendants, decorated with drooping threads of
tiny pearls like water-drops on spider webs, and
some elegant horn combs, to wear in the hair, inlaid
with slivers of ebony, mother-of-pearl, and enam-
eled copper” (p.328). baiieTT HEeHABAZYUBO KCITOJb-
3yeT LEJbli apceHall Xy10)KECTBEHHBIX CPEICTB (an—
JIUTEPALINIO, DIIUTETHI, CPaBHEHHsI, MeTadOpEI), pac-
KpbIBag U MCPCIICTasd NPsIMbIC U KOCBECHHBIC 3HAYC-
HUS CIIOB, aKTYaIN3UPYs YyBCTBEHHBIE (BU3yalIbHOE,
CIIyXOBO€, OCSI3aTeIIbHOE) BOCIIPHUSITHS 00pa30B.
OcoOp1ii momapok lMoreHa mNpUroTOBWIIA IS
[Tpocnepa. Dto HebobIOE TOBEeTHpHOE sitmo (a lit-
tle jewelled egg) ¢ mpuuymIMBO# MacXaibHON CHM-
Bonukoii: “midnight-blue outside, pure milky white
inside, studded with little moons and stars and cres-
cents made of fine slivers of gold and pearl. Inside
the egg was a gold charm in the shape of a phoenix,
with crimson eyes and flaming crest” (p.328). Spkast
OBETOBAsdA ramMmma OTJIM4YacT 3TOT «TaWHBIN» IoJapoK
oT OoOBIYHBIX m3enuii mouepn @Dnamma, ckopee
HarlOMUHAas CTPACTHBIN KOJIOPUT U3JETUHN €€ OTIA.
Crnoxusmmiica noptper Mmorensi-toBenvpa Ja-
ercst rnasamu Kelina B mactepckux KoposeBckoro
koyuteka: “...tall Imogen sat there patiently, her
hair coiled behind her head, tending the sharp blue
flame, making long silver wires for filigree work,
beating silver plates finer and finer” (p.409). Cxon-
CTBO XYJIO’KHHIIBI C BOJIICOHUIICH (PEMUHUCIICHIINS
Kk Jlenm IIanoTt HENmocpeiACTBEHHO OTHOCHUTCS K
cectpam ®naan), a UCKyCCTBAa C Marueu MoJI4epKu-
BaeTcs B paboTe ¢ JparoieHHbIMU KaMHsIMHU: “She
worked in soft stones — turquoise, opals. She used a
delicate bow, an ash rod strung with iron wire to
slice opals, which had to be done very very slowly
and precisely” (p.409). Dto u meTadopa OTHOIIECHHI
Wmorensr ¢ IIpocnepoM, koTopelii HaOdromaer 3a
cBoed Oyaymed »xeHoil. JleBymika cama HEOAHO-
KpaTHO CpaBHUBACTCA C IMPOU3BECACHUEM HCKYCCTBA,
Aparou€HHbIM KaMHEM, HOBETKOM, IPAMO HIIM KOC-
BeHHo (She wore an indigo-blue overall, full length,
and tucked her long legs under the sheepskin). C
JIPYTOi CTOPOHBI, OHA OOHAPYKHBAET CIIOCOOHOCTH
camoii TBopHuTh Kpacoty (another kind of creature,
fierce, precise, determined, capable of beauty).
HpamaTtuueckas ucropus PIOpeHLUH, AOYEPU
Maiiopa KeliHa, cBsf3aHa C yIOMMHaHMEM O JBYX
konbuax. [lepBoe cnenan yuurens MimoreHsl, cepe0-
psaHBIX men mactep I'enpu Ywicod: “a pretty ring,
the work of Imogen’s jewellery master Henry Wil-
son, with amethyst and moonstone foget-me-nots set
in woven silver leaves” (p.468). CeHTrMeHTaNBHO-
CUMBOJIMYECKOE YIIOMHHAHHUE O He3a0yaKax HpOHU-

YeCKH MOJYEePKHUBACT TILETHOCTh OXunaHuil ['epaH-
Ta, KoTopoMy @IOpeHIus BO3BpalllaeT I0JapOK.
Bropoe — 30510T0€ 00py4ampHOE KOMBIO €€ MaTepu:
“The ring was slender, and gold, with finely worked
clasped hands” (p.503). Ono 3ammurraer Propen-
LU0 OT YHIKCHHUS BO BpeMsi OepeMEeHHOCTH.

Kpome BBIMBIIIJIEHHBIX OBEJIUPHBIX H3JIEIHUM,
MPUHAAJICKAIIUX TeposiM poMaHa, 0co00e BHUMaHUE
B HEM YJAesIeTcsS MNpPOM3BENCHHSIM 3HAMEHHTOTO
(panmysckoro toBenupa Pene Jlammka (Renit La-
lique, 1860-1945), nmpeacrasnenusiM Ha BeemupHoi
BeicTaBke B llapmwke. B wactHocTH, moapoOHO omu-
ceiBaeTcs ero Opomka <«JKeHIuHa-cTpeKo3a
(1897-1898), BrIHECEHHAS HA OOJOXKKY aHTIIHHCKO-
ro wusganus kHuru bailerr. B pesynbrate 3TOT
ak(ppacTrueckuii 00pa3 ayIErOpUIEeCKH CBA3BIBACT-
Csi C TJIaBHOM TEepOMHEH pOMaHa — CKa304YHULEH
Onue Ya3uiByA, NPEANOYUTAIONICH (aHTa3HIO pe-
ANbHOCTH.
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Wnn. 10. Pene Jlanuk. bpows «KeHuuna-cTpexos3ay.
1897-1898. Myseii ['aycra ['rons0enksHa, Jlnccabon

[IpexpacHoe U y)XxacHOe yKpallleHHe TaK ke JBY-
JIUKO M JABYCOCTaBHO, Kak co3fanus ®nanna u Onus
(ckasku o Tome u ero Tenu, o Ilerru u ee eXHHOM
mkypke): “The most prominent exhibit was a large
ornament, in the form of a turquoise woman’s bust
rising out of the mouth of a long, long dragonfly, its
narrowing gold body studded with shimmering blue
and green jewels at regular intervals, diminishing to
a tiny sharp gilt fork at the base” (p.264). Yike cioBo
dragon-fly aBycocraBro. Onncanue He TOJIBKO Tpe-
JENbHO TOYHO TiepenaeT (opMy M LBET IpPEaMeTa,
HO W aKIEHTHPYeT BHUMAaHHE HAa COOTHOIICHHH €0
yacTel: OMPIO30BBIA KCHCKHI OFOCT TOJHUMACTCS
W30 pTa JUIMHHOM, JUIMHHOM CTPEKO3Bl, YbE CYXKaro-
ieecst 30JI0TO€ TeJI0 YCeSTHO MEPIAOIINMUA CHHUMU
U 3€JIEHBIMH JIParolleHHOCTSMHU 4Ye€pe3 PaBHbBIE WH-
TepBaJIbl, YMEHBILASCH O KPOIIEYHON OCTPOH 1030-
JIOUCHHOM BWJIKM Y OCHOBaHUA. J(MHaMMKa «mJis-
mencs»  (GopMbel MOAYEPKUBACTCS  IJIArOJbHBIMU
dopmamu ¢ okoHwyanueMm —ing (rising, narrowing,
diminishing), moBropom mnpmmararensaoro long,
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npunaraTenbHeiMe tiny, sharp, BeipaxkeHuem at regu-
lar intervals 1 KOMIO3HITHOHHBIM TTOCTPOCHUEM BCE-
ro TmpeuiokeHus. Mepuaromias IBeTOBasg TamMma
KOppenupyeT ¢ KadecTBOM MaTephalioB: OHpro3a,
CHHHC U 3CJICHBIC AParolCHHbIC KaMHHU, I1030J10TA.

B crnenyromem npeanoxenun Gopma yaTHHIETCS
B 0OpaTHOM HaIpaBJICHWH (HE BHH3, a BBEPX), Baph-
UpYysACh B TOJKOBAaHWUHM TOJOBHOrO YyOopa: “The
woman’s head was crowned with an ornament which
was a helm, or a split scarab, or the insect eyes of
the metamorphosing being”. Boo6paxaemas mera-
Mopdo3a (uwieM — packoyOThI ckapaleil — riasa
HaCCKOMOFO) YKa3bIBaA€T Ha BOWHCTBCHHBIA M S3BI-
YeCKUil XapakTep CBOeoOpa3HOTo «KeHTaBpay. lIpo-
3pavYHbIC KPBIJIbA CTPEKO3bI C 30JI0TBIMU IIPOXKUIIKA-
MU U KPY>KOUKaMH U3 OMPIO3bI U KPHCTAIIOB TOXKE
MeTahOpUIeCKH CPAaBHUBAIOTCS C JKECTKUMHU W IIH-
POKMMH pyKaBaMM JKE€HCKOro omesaus: “From her
shoulders hung what were at once stiff, spreading,
sleeves, and the realistic wings of the dragonfly,
made in the new, transparent, unbacked enamel,
veined in gold, studded with roundels of turquoise
and crystals”. Tlpu 3TOM MMEHHO HOBas HCKyCHas
UMHUTaOUA HACTOAIIMX KPbUIBEB HACCKOMOI'O M3
npo3pauHoit amanu (the transparent enamel) npu-
BiekaeT ®Onagna u Oununa. KonrpactHoe coenune-
HUC OI'POMHBIX CTPCKO3UHBIX ‘{eHIOCTefI, JKECHCKOM
TOJIOBBI M 30JIOTBIX MYCKYJIMCTBIX PYK IOJ4YEpPKHBa-
eT MHQOJOTHYECKOE TPOUCXOXKICHUE YEIOBEKO-
3Beps: “The beast had huge dragon-like claws,
stretching either side of the womanhead, on gold
muscular arms”. Takum o0pa3oM, CTaTHUKa FOBEIUP-
HOIr'o U3aciivg OXUBACT B JUMHAMHUYCCKOM IEPCILIC-
TCHUU CI)OpM U MaTcpuajioB, BbI3bIBAIOIIUX PA3JINY-
HBIE IPUPOAHBIE U KYJIHTYPHBIE aCCOLMALINU.

Cpenu npyrux ykpaiieHHid B popMe HaceKOMBIX
u useros (lesser jewels in the shapes of insects and
flowers), okpyxaBmux  «KeHIMHY-CTPEKO3Y»,
BHHMaHue Owummnmna n Onaaga npuBieksia OpoIb B
(dbopMe BYX KYKOB-OJICHEH, CIICTUICHHBIX poraMmu (a
brooch made of two completely realistic stag-
beetles, their heads locked, the pitted horny rough-
ness of their wing-cases perfectly reproduced). Kax
n B npe):[LI;[ymeﬁ pa60Te, HUX BOCXHUIIACT, IMPEKIAC
BCEr0, UCKYCHOE MOJpakaHHUEe MPUPOJE B MeJbyaii-
mux getanax. He cnyqaitno ®uann cpaBHuBaer Jla-
muka c¢ Ilagmccu W HaA3BIBaeT €ro «eme OAHHUM
(dpaHIy3cKUM YapojeeM, JeNalomuM (QOpMbI MO
obpasmy camoii mpuposasn» (another French wizard
who moulds from life) (p. 264).

Muor OrpaHHBIC BICYATJIICHUS, KOTOPLIC KEpaMU-
CTBI IOJYYarOT Ha BBICTABKE, IMOAYCPKHUBAIOT B3au-
MOJICUCTBUE pa3HbIX HCKYCCTB. Tak, 3HaMEHUTAas
Jlon ®ynnep, TaHeln KOTOpoOH cpa3y MOPOAMI MHO-
KECTBO JKHBOIIMCHBIX M INIACTUYCCKHX OTKIHNKOB
[CapabesaoB 1989: 171, 174-175], cpaBHUBaeTCs B

pOMaHe OJJTHOBPEMEHHO C KPACHOU TJIMHOW U OCIIbIM
mpamopom: “The Ride of the Valkyries’ sang out,
and the woman gyrated in a cocoon of fire — like red
clay, like white marble luridly lit...” (p.275). 3a-
BEpILAOIIEe BBHICTABKY BBICTYIUICHHE TaHLOBIIHIIBI
Bb3BasI0 y OnuB omymieHue enquHcTBa Beero: “the
dancer, and the carved woman, and the grassy lit
surface of the river outside with its threaded slivers
of emerald, opal, amethyst, peridot, hissing and
crackling with electricity, electricity, a river of life, a
river of death, were all one” (p.276)*. Oxnaxo cru-
XUHHOCTh HMCKYCCTBa «HAaYMHANA TOCIOJICTBOBAThH
HaJ 9eJOBEKOM», KOTOPBIA CaM «CTaHOBHIICA B €€
pyKax urpymrkoin» [tam xxe: 176].

T'otoBsice k mnoe3gke Bo Ppanuuto, IIpocnep
Keiin ynpibaeTcss «arpecCMBHOMY ITOCBSILICHHUIO
Basel Omuast Tamie (Emil Galli 1846-1904), pe-
(dopmaropa xymokecTBeHHOro crekna: “Cain smiled
at the fierce dedication of a vase by Gallir, mounted
in silver, bearing a ragged flamboyant iris in
appliquit, and a quotation from Zola on Dreyfus.
‘Nous vaincrons. Dieu nous mune’. ” (p.253).
OnpaBneHHast B cepeOpo M yBEHYAaHHAs TIAMEHEI0-
MM HPHCOM Bas3a COMPOBOXKAAETCS (ppaHITy3CKOU
(dpazoit «Msl modeaum. Hac Bener bor» w3 nukia
nmosm B.Troro «Jlerenga BexoB» [Baiiert 2009:
350]. Ornecenue ee k aeny Jpeiidyca momuepkuba-
€T HaKaJIeHHYIO MOJIMTHYecKyro aTMocdepy B EBpo-
e Ha py6exxe XIX—XX BB., HallIeJIIyI0 OTpakeHHe
B UCKYCCTBE W YCWJICHHYIO COEJIMHEHUEM BH3yallh-
HO 1 BepOabHON CHMBOJIMKH Ba3bl.

3AKIIFOYEHUE

Takum oOpazom, B pomane baiierr «/lerckas
KHUTa» SKQPACTHUECKUHA JUCKYpPC TPOU3BEACHUI
JEKOPAaTUBHO-TIPUKIIAAHOTO HCKYCCTBAa OXBAaThIBAET
KaK peajbHO cymiecTByromue apredpakts! (I'mocrep-
ckuil KaHnemstop, maifonmka Ilammccu, Moprana u
Ip., oBeIupHbIe u3aenus Jlanuka), Tak ¥ U3AETHS
BBIMBIIUIEHHBIX XyJnOXHHUKOB (beneaukra ®nanna,
Oununa Yoppena, Mmorensr ®amm). Ilocmennue
CO3JAIOTCS CJIOBECHO B Pa3BEPHYTHIX OIMUCAHUIX
(popma, xomoput, n300paxKeHUs) Yepe3 pa3IuyHbIe
accolMalyi ¢ pealbHO CYLIECTBYIOIIMMU IIPOU3BE-
JIEHUSIMHA UCKYCCTBA, CTWJISIMH M IIKOJIAMH, TIpeMe-
TaMH | SIBJICHHSIMHA OKPY’KalOLIero Mupa, HO oOpe-
TalOT CBOIO MOJHOTY, 0OPa3HyI0 U CMBICIOBYIO 3a-
KOHYEHHOCTh BO BCEW XYJI0KECTBEHHOH CHCTEME
pomaHna (repou, CIOKET, XPOHOTOII).

Hcnonb3ys OoraTelil apceHan MO3TUYECKUX MPHU-
eMOB, baifeTT akIeHTHpyEeT BHUMaHHEe Ha 0COOCHHO-
CTSIX BOCIIPHUATHS W MHTEPIPETALHN IPOU3BEACHHUN
JEKOPAaTUBHO-TIPUKIAAHOTO HCKyccTBa. I'epon po-
MaHa XOTST B35ITh UX B PyKH, IOYyBCTBOBATh UX BEC,
MOTJIaUTh, JOMNOJIHUTE BH3YyaJIbHBIC BIICYATICHHSA
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TaKTWIBHBIMU. B WHTepmperanuu mpeaMeToB Lep-
KOBHOTO U JJOMAIITHETO pUTyasia XpUCTUAHCKAS CUM-
BOJIMKA BBITECHIETCS MU(OIOTHIECKON U Aaxe ne-
MOHHMYECKOH, YTO XapaKTEepHO Il MO3TUKKU balieTT.
BrIMBIIIIEHHBIE CYIIECTBA POMKAAIOTCS U3 TPUUIYI-
JIMBBIX COYETAHWH YeNOBEKa W MPHUPOJbI, (aHTa3UU
U HaTypaju3Ma, XU3HHU U cMepTu. IIpukmnanHoil xa-
paKTep KepaMHYECKHX W IOBEIUPHBIX M3JENUi MOJI-
YEepKUBAET UX JEKOPATUBHYIO U30LPEHHOCTh, N30bI-
TOYHOCTh U JKCIPECCHBHOCTH, 000CTPSIS TIPOOIEMBI
OTHOIIIEHUH MCKYCCTBa W KW3HU. Tak, u3 OONbIION
kepamudeckoil yamm (a big, stoneware bowl), cne-
nmagHOW DunumoMm u crosmeld B kabuHere OnuB
BMECTO Basbl ¢ ¢ppykramu, ['eqma 6epeT KOIIEKITHIo
KaMHeHW, 4TOObI IIBBIPHYTh MX B 30JI0TYyIO damry (at
the golden bowl) — I'mocrepckuii kanaensop — u
OTOMCTHUTbH MaTepH.

Oco0eHHO 3HaYUMBl B pOMaH€ NMPUHILIUIIBI CUHTE-
3a MPOCTPAHCTBEHHBIX U BPEMEHHBIX HCKYCCTB (B
TOM YHCJIE TeaTpa), UCKyCCTBa U ObITa (B YaCTHOCTH,
OJEXKIbl), HCKYCCTBA, Maruu M PEJMTHH, XapakTep-
Hele i pyoeka XIX—XX BB. B cBsi3u ¢ atum baii-
eTT 4YacTO HCIONb3yeT YCIOKHEHHBINH 3Kdpacuc
(HampuMep, KapaHAalIHble 3CKU3bl I1030J0YEHHBIX
¢uryp I[mocrepckoro kanaensOpa, KEpaMUKH H
CKYJBITYPHI; Ba3a, M300pakaiolias CIEHY OMephl
Barnepa), KOTOpBIii CONPOBOXKIAETCS MPEBPALICHHU-
SIMM ¥ 3€pKaJIbHBIMU OTpaxkeHusiMU. [IpousBenenus
ACKOPATUBHO-TIPHUKIAAHOI'O0 HCKYCCTBa CTAHOBATCA
CMBICJIOBBIM LIEHTPOM CHHTETHUYECKOI'O MPOCTpPaH-
cTBa ycaas0bl 1 My3es. Kpome Toro, mostuka poma-
Ha Oyu3ka KuHeMaTtorpady, HO 3TO TeMa OTIC/IbHO-
T'O MCCIIeJOBaHMsL.

IIpumeyanus

Y 3roii IOCJIEAHENH OUTBE U OTHOIIEHUIO baiieTT K
repMaHO-CKaHIMHABCKOW MU(OIIOTHUH TIOCBAIIEHA €
kuura «Paraapex» (Ragnaryk: The End of the Gods,
2011).

? [lo DaHHBIM My3esl, 9TO MO30JIOYCHHBIH CILIaB
menu (gilded copper alloy candlestick).

B nanpHelIeM CChUIKM Ha 3TO U3JIAHHUE AKOTCS
C YKa3aHHWEM CTPaHHWIIBI B KPYTJIBIX CKOOKax. B cra-
Tbe YaCTUYHO UCIOJIb3yeTCA epeBoO]
T.I1. bopoBukoBoii [baiierT 2012].

* B 3KCIIO3HIHH pomana J[x. bapaca «Metpo-
nera» (1980) 1Boe ManbunKOB NpUXOAAT B JIOHIOH-
CKYIO HAIIMOHAJILHYIO TaJiepero He TH000BAThCS Kap-
THHAMH, a HaOJI0[aTh 3a PEaKIMel MOCeTUTENCH
[boukapesa 2013]. B pomane A.C. Baitert J[>)xynuan
1 ToM TOXe MHTEPECYIOTCS HE CTOJIBKO DKCIOHATa-
MU My3€sl, CKOJbKO (DHUINUTIOM, TPAIYIIAMCS B €ro
noaBanmax. OmHAKO, BO-TIEPBBIX, B 000MX pOMaHax
AKCIIOHATHI My3€d HMMEIOT Ba)KHOE CHMBOJHUYECKOE
3HAa4YeHHE B XYJO0KECTBEHHOW CHCTEMe MpOHU3Bele-

HUsI, BO-BTOpBIX, baileTT, B oTiinune ot bapHca, naer
noapobHoe onucanue ['mocrepckoro kanaesiopa.

® O6a onMCaHKs BBI3BIBAIOT B MAMATH (UTIYpHI HA
KapTHHAaX HHJEPIAHICKOTO >XuBommcla lepoHnma
Bocxa, oueHp MOMYJSIPHOTO Cpelu MuUcatenedl py-
oexa XX—XXI BB. (cMm. 006 atom: [Cumoposa 2006;
Iecrepes 2012]).

® B pomane Baiiert py6an Omapa Xaitsima HuTH-
pyeTcst B BOJILHOM HOATHYECKOM TMEpelIoKeHUun DJi-
Bapaa DuTIyDKepaTbaa, BIEPBBIE OMyOIUKOBAHHOM
B cepeaune XIX B.: [Rubaiyat of Omar Khayyam
1859]. B ctuxorBopennn Omapa XaiisMa MOdTHYE-
ckas Metadopa JaIird CHMBOJIN3UPYET HE IMOIUTHYE-
CKA{ TPOTECT, a BHHO, JIFOOOBHh H 1M033uI0. JIt000-
nbITHO, 4TO B 2007 T. B ABCTpaJiuu OBLI BBIMYIICH
HOHy‘II/IBHII/Iﬁ HU3BECTHOCTH aﬂb60M IIEBUILIBI 1 KOM-
nosutopa Jluzer Mmutep Morning in the Bowl of
Night. BosmoxxHO, Ha camy BaiieTt oka3an BiausHHE
U 3TOT aJIbOOM.

" Tosmuee JIOPOTH YBUAMT B M300PaKEHHSIX HA
kaugensiope gemonoB (the little demons of the
Gloucester Candlestick) u cpaBautT ux ¢ catupamu
XKbeHCKOM Maifonuku (the tiny satyrs of the Gien
majolica) (p. 511).

8 DTOT MOTHUB IIOBTOPUTCA B IMU30AC KIIAACHHA»
®nopenuuy, nodyepu Maiiopa Keitna, kortopas mocine
JKEHUTHOBI OTI[A CTAHOBUTCS OYEPEIHOW >KEePTBON
MPOTIOBEIHUKA CEeKCyallbHOH cB0OOABI ['epbepra
Metiu: “The two young women stood in Prosper
Cain’s study, amongst the fake Palissys and under a
fake Lorenzo Lotto Annunciation” (p.499). Yromu-
HaHWe O «biaroBemieHUN» WTAIBIHCKOTO MacTepa
HUPOHMUYCCKU YKa3bIBa€T Ha TO, 4YTO (DJ]OpeHHI/IH
oxunaer pedenka. llpumeuarenpHo, uto Mernm B
CBOUX «IIPOTIOBE/ISAX» YacTO HCIONb3yeT Oubiei-
ckue nutatel. Kak 3mei, nckymaroninii EBy, oH He
THYIIA€TCS HUKAKUMU CPEJCTBAMH B JOCTHIKCHHU
CBOMX MPUMUTHBHBIX €W, OJUHAKOBO UCKAXas U
npupony, u xpuctuanctso. Kaxercs, uto danpmun
«cepebpsiHOro Beka» baifeTT 31eck mpoTHBOMOCTaB-
JISIET UCKYCCTBO «BEKa 30J10TOroy» (monuHHbIX [la-
muccn u Jlorro). OgHako mpoGieMa MOAIHHHOCTH
HCKYCCTBa OKAa3bIBAETCS TOPA3JI0 CIOXHEE W He T0-
Jy4aeT, Ha Halll B3MJIsAJ, OKOHYATEIBHOTO pa3pelie-
HUS B pOMaHe.

° Tema MBOINCHBIX H JUTEPaTypHBIX (pajbCcu-
¢dukanuii 1 MECTH(QHKALNI MHOTOCTOPOHHE 00CYX-
JlaeTCcsl B pOMaHe COBPEMEHHOTO aHTJIMICKOro nuca-
tenst [lutepa Akpoiiga «Harrepton» (1987).

B npyrom smusoze pomana benenuxry dnamty
NpUIHKCHIBaeTCs OMog0 ¢ maBiuHOM (& peacocky
platter with scattered gold and silver fruit all over it),
kotopoe wManop Keitn 3abmpaer mis HOxHO-
Kencunarronckoro myses. OHO HarmoMuHaeT OIIOIO
¢ maBIMHOM MopraHa, KOTOpOoe B HACTOSIIEE BpeMs
HaxoIWuTCs B My3ee Bukropuu u Anpbepra.
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Wnn. 11. Yunesm ne Mopran. bmogo. 1888-18809.

Jlonnon. Myseit Bukropun u Ans0epra

BreiMbInIuieHHBIE TIPOM3BEACHHUS HCKYCCTBa CO-
3MIAI0TCS TI0 ACCOIMAINN C PEATBHO CYIIECTBYIOIIH-
MM, HO 3Ta CBA3b HE IIpsAMaid, Ipu CpaBHCHUH BO3HU-
KalOT CYIECTBeHHbIE pa3nuuus. PeanpHple mpowms-
BEJIEHUS] HWCKYCCTBAa HE COBMANAIOT C BBHIMBIIIICH-
HbBIMH, a CJIy>XXaT TOJIbKO MaTCepuajioM (513I)IKOM
KYJABTYpBI) JUIsI MX cO3daHus. PeMUHHCHEHIMH K
peaNbHBIM TIPOU3BENECHUSM BapbUPYIOTCS OT Ha3bI-
BaHUA MOTHUBA WM UMCEHU XYAOKHHKaA OO0 TOYHOTO
yKa3aHHs MPOU3BEAICHUS M €ro MOAPOOHOro omuca-
HUSL.

! Cam Asrycr IlTefHHHT HCIBITBIBACT 0COO0E
MPUCTPACTHE K MUHTOHCKOMY (apdopy. B ero kort-
temxe «lllenkyrunk» (Nutcracker Cottage), kpome
MHOTOUYHMCIICHHBIX YallleK pPa3HbIX cTwied Owmmn
BunuT Bepcuio «lIpomereeBoii Basen» (the Prome-
theus Vase), koTopast 3KCITOHUPOBAIACh aHTITHHCKOM
¢bupmoit «MunHTOH» Ha [lapmxckoii BeicTaBke 1867
r. OKdpacuc Ba3bl OPaKaET COSAMHEHUEM KaK MU-
HUMYM TpeX COBEPIICHHO pa3HBIX CIOXKETOB: | —
“Prometheus in fleshy earthenware sprawled on the
gleaming turquoise dome of the lid. A green-gold
eagle perched on his thigh and belly, and tore at his
crimson liver. The tall handles were blond-bearded
chained Titans in mail shirts.” 2 — “The body of the
vase was painted with fury, a whirling scene of
mounted, turbaned oriental hunters and hounds,
spearing a hippopotamus at bay, its painted mouth
wide open, displaying tusks, morals, and a coral
tongue and throat.” 3 — “At the foot of the vase
snakes were coiled and intertwined with acanthus
leaves” (p.68). BeposTHO, pexuccepa NPUBICKIN
TeaTpalibHas HM30BITOYHOCTH JIEKOpa, COYETAHUE
(haHTaCTHKH C HATYpPATU3MOM, «IPOCTh)» KOJIOPUTA U
¢uryp. B pa3HbIX Bepcusix Ba3bl BapbUPyeTCs CILEHA
OXOTBI: THITMYHBIN 1T PeHeccaHca CIoKeT OXOThI Ha
Berps (cM. wiul. 12) 3aMeHsIeTCs 3/1eCh XapaKTePHBIM
g PomanTu3Ma OpHEHTANBHBIM CIO)KETOM OXOTEI
Ha runmnonorama. @uinn BooO1Ie He TOHUMAET CIO-
JKeTa, TMOPaXEHHBIH CIOXHOCTBhIO Tria3zypei. Ilo-
BECTBOBAaHHE OT TPETHErO JiMia mo3Bojsier baiieTt

COOTHOCUTBH pa3Hble TOYKH 3PEHHS B BOCHPHUATHUHU
MIPOM3BEIEHUI UCKYCCTBA.

Wnn. 12. [Ipomereena Baza. 1867. My3seit Bukropuu u
AnnbepTa

12 3mest u xaba, B KOTOPBIX 110 OYEPEIH HPEBpPa-
maercs kKapnuk AnbOepux [OnepHbie IHOpPETTO
1987: 157], cTraHOBITCS U3II00ACHHBIMA MOTHBAMH
kepamuku benenukra @nagna.

3 JKHBOMUCHBIC PEMHHUCIICHIIME K TPOM3BEIe-
Husm Comroona Ilammepa, DnBapa bepn-/[xoHca n
JIpPYrUX XYHOXHHUKOB B «/[eTCKOH KHUI€» HMEIOT
oco0oe 3HaYeHue M TpeOyIoT CHENHMANbHOIO HCClie-
JOBaHUSL.

' B3ryisg CKOMB3WT MO KyBIIMHY CHH3Y BBEpX,
KaK 1 B onucaHuu [ TocTepckoro kauaensaopa.

B mynbrdumsMax JlucHes 3TH rodMaHOBCKHE
(danTacTHueckre 00pa3bl MONy4aloT Hanbosee ajeK-
BaTHOE BH3yallbHOE BoIulomieHne. PaHTacTuyeckoe
OKUBJICHHE IPEIMETOB OCYILECTBISIETCSA 31eCh Ye-
pe3 nepexo/l CTATUKH PUCYHKA B IWHAMUKY KHHEMa-
torpada. Cam cTuib pUCyHKOB JlMCHes BBIpaxkaeT
TEH/ICHIIMH CTUJISI MOJIEPH.

16 BusyanbeHblil 3 ekt nepexoqa oT MOJTHOH JTy-
Hbl K TOHKOMY CEpITy HCIONIb3yeTcsl B (DMIIbMax
’Kopxa Menbeca, 4acTo mpruOErarmero K nmpueMam
MYJIBTUIUIMKALUH, B YaCTHOCTH B (puinbMe «Y IUBU-
TenbHBINA xkuBOM Beepy» (Le merveilleux eventail vi-
vant, 1904), riae Taxke IpPUCYTCTBYET 00pa3 3eMHO-
ro 1mapa 1 HebecHoH chepsl.

" Ha WHAUBHUIIyalbHBIA cTWib Dumuna, 0e3-
YCIIOBHO, TOBIIUSIA BHICTaBKa YKbEHCKOTO (asHca
(the Gien Famencerie), kotopyto oH mocetui B [la-
pwxke. He 3Hast HU cioBa mo-(paHIly3cKH, OH cpazy
MOJIPYKUIICS. € cOOpaToM Mo Mmpoeccud M Te3KOi
OununioM, ¢ KOTOpsIM 00IIaNCs MPHU MOMOIIU PH-
cyHKoB. OnmcaHue BBICTABKH COCTOMT U3 TpeX ya-
cTeil. B mepBoil @minn BOCXMILNAETCS «HEBEPOAT-
HeIM MactepctBom» (the extraordinary technical
skill) cosnmareneit kepammyeckux dYacoB (an awe-
some ceramic clock) B ¢opMe oueHb BBICOKOI Ba3bl
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¢ 3o10TO# MoArNazypseio (a very tall vase, decorated
with gold underglaze) u npudymauBEIM IEKOpPOM,
HaJ KOTOPBIM OH OJHOBPEMEHHO mocMenBaercs. Bo
BTOpOH DPUIHN BUINT Bas3bl U3 «MsATKoro» dapdopa
(soft-paste porcelain vases, with copper flambii
glazes, and spindle-shaped, or pillar-shaped, vases,
painted on biscuit, one with peonies, one with bell-
wort), MeTajyIMuecKue Tia3ypu, CO3JalolIue BIIe-
YaTIICHHe ILIEeNKOBBIX moBepxHocteit  (metallic
glazes, making surfaces like a shot silk, or silk bro-
cade), 3010TON M cepeOpAHBINA KpaKeIHPOBAHHBIMA
dapdop (crackleware in silver and gold). B tpetneit
@unun OyKBaJIBHO BIIOOJIAETCS B )KHEHCKIE MMHTA-
LM UTAIBIHCKOM Malonuku »noxu BospoxaeHus
(Gien reproductions of Renaissance Italian majolica)
3a UX JAPKUEC IBCTA U CTUIIM30BAHHBIC q)OpMI)I, Hario-
MuHarompe emy ¢Gurypku limoctepckoro kauze-
Js0pa.

¥B BOCIIPUATHH MPUPOIABI TE€POSIMA POMaHa 4a-
CTO BO3HHMKAIOT >KMBOIHUCHBIE W IIACTUYECKHE pe-
MUHUCIICHIINY, XapaKTepPHU3YIOIIUe, B YacCTHOCTH,
MpOLECC UX TBOPUYECKOrO MbIIIIEHUS. Tak, Ounun
Ha TIyTd Bo OpaHIMIO BUIUT B OYepTaHUIX Oepera u
B Boze 3a OoproM y3op Oyaymmx riasypeit. Ero
CTaHOBJICHHE KaK XYIO)KHWUKa BBIPaKAaeTCsl B Ipe-
TBOPCHHUHU KU3HCHHBIX BIICUATICHUN B MEHTAJILHBIC
o0pa3sl U TiepeHeceHnn ux Ha Oymary. Kpome Toro,
BatieTt HanmenseT ero cBoeil cnocoOHOCTBIO co3ja-
BaTh BH3yalibHbIe 00pa3bl u3 cio: “he now had a
mental image of a waxing gibbous disc, and his ev-
er-active mind’s eye began to decorate a large bowl
with waning gibbous, waxing gibbous, and truly cir-
cular discs. It could be interesting. Silver and gold
on dark cobalt” (p.36).
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EKPHRASIS OF ARTS AND CRAFTS
IN A.S. BYATT’S NOVEL «THE CHILDREN’S BOOK»

Nina S. Bochkareva

Professor in the Department of World Literature and Culture

Perm State University

The article investigates the ekphrastic discourse of arts and crafts in the novel «The Children’s
Book» (2009) written by the British contemporary writer A. S. Byatt. The importance of this discourse for
Art Nouveau and «silver age» of European culture is emphasised. Verbal images of the real and imaginary
works (church and domestic utensils, metal and ceramic works, jewellery), methods and principles of their
creation are thoroughly considered. Their characterological, narrative, compositional and chronotopical
functions in the artistic system of the novel are revealed.
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