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Pasznen 1. IIpob6aeMaTHKA M MO3THKA MHUPOBOIi JIUTEPATYPHI

YK 821.14
doi 10.17072/2304-909X-2021-13-5-11

AJEKCAHJIPUVICKASI BOIOCJIOBCKASI IIKOJIA
KAK TUTEJIb UJIEW U TEOPUM

Anexcanap Opsesnu Bparyxun

1. GUIION. H., TOUEHT KadeIpsl MEPOBOH JINTEPATYPHI M KYJIbTYPHI

IlepMckuii rocyiapCcTBEHHBIM HALIMOHATIBHBII HCCIE0BATENbCKUN YHUBEPCUTET
614990, Poccus, Ilepms, yn. bykupesa, 15

Bratucho@yandex.ru

Cmamus nocmynuaa 6 pedaxyuio 13.10.2021

B crarbe Moka3bpIBaeTCsI MECTO AJICKCAHIPUICKOI OOTOCIOBCKON IIKOJIBI CPEan
JIpYrUX IOKOJI B pPaHHEM XPHCTHAHCTBE (QHTHOXMHCKOHM, 3/1eCCKO-HUCHOMHCKOM,
«ceBepoa)pUKaHCKON»), paccMaTpuBaeTcsi e BKJIaJ B (JOPMHUPOBAHHE LIEPKOBHOM
nUTepatypsl (€€ CTWIs, JKaHPOB, OOPa3HOCTH M T. [1.), TOTMAaTHKH, TEPMHUHOIOTHH.
IpuBozsTest B cucTeMy (DakThl YCBOSHHUS MPEICTABUTENIAMU 3TOW IKOIBI HAyqHO-
TEOPETUYECKOro Hacienus AHTHYHOCTH B oOnacté (uIocopuu, JIHUTEPaTyphl,
puropuku. Ha npumepe nurar u3 counHeHust KimMeHTa AJeKCaHIPHHCKOTO
JEMOHCTPUPYETCSl CTPEMIICHHE 3TOr0 aBTOpa COSIMHHUTh AaHTHYHYIO U OHONICHCKyIo
TpaauuuK (HO HECKOIbKO MHaye, 4eM 3To aenan DuiioH) W crath I YUTaTeNeH
HACTAaBHUKOM B pa3iM4HbIX oOnactsx Hayku. OmHoit u3 ueneit Kiimmenra Obuio
ocylIecTBIeHUE cuHTe3a Oubinerickoro OTKPOBEHHS M aHTUYHOM TPaHLIHH.

KiiroueBble ci10Ba: paHHEe XPUCTHAHCTBO, AHTHUYHOCTh, aJleKCaHApPHUHCKas
mkona, KinuMeHt AnexcanapHACKHiA, aHTUYHAS HayKa.

B no3nneti Pumckoii u e€ Hacneanuie Buszantuiickoi (Pomeiickoit) nm-
TeprH OBUIO TPH OCHOBHBIX XPUCTHAHCKUX OOTOCIOBCKUX IICHTPA: AJIEKCaH-
npust (npencrasutenn: Kmmvent, Opuren, Kammamoxwiiner, cBr. Kupumr;
OIMM30K 3TOH mmKone U npir. Makcum Hcnopennunk!), AHTHOXMS (IIPEICTaBH-
temu: [nonop Tapcwiickuit, @eomop Momcyecruiickuii, cBr. Moann 3naro-
yer, 6max. @eomoput Kuppckuit) u CeepHas Adpuka (mpemcTaBUTENH:
Teprymnuan, Munymmii @enuke, cemd. Kunpuan, AproOuii, Jlakranimid,
6max<. ABTYCTHH), I7Ie HEKasl IIKOJIA BO3HHKJIIA TOIBKO MPH MOCICAHEM U3 TIe-
peuncieHHBIX aBTOpoB. CrnermuduueckuMH dYepTaMH  alleKCaHIPUIICKON
IIKOJBI SIBJISIFOTCSI BIMSIHWE IUTATOHW3MA, aJUIETOPH3M, aKIIEHTHPOBAaHHE BO
Xpucre OOKECTBEHHOH MPHUPOABI, UISI TPEACTAaBUTENCH aHTHOXHICKON

© Bparyxun A. 10., 2021



IIKOJIBI XapaKTePHBI «UCTOPU3M» M «CUMMETpUs» B Xpuctonoruu [CumopoB
2002: 525-530]: «aHTpONOIOrNUECKUN MUHUMAJIN3M» HEKOTOPBIX aJIEKCaH-
JPUHLIEB MOYXHO HPOTHBOIIOCTABUTH «AaHTPOIIOIOTHYECKOMY MaKcHMa-
mu3My» antuoxuineB [@moposckuit 1933: 7, 11]. Daeccko-HUCHOMICKas
mxona (Eppem Cupun) [ABepunnieB 1987: 333] Bo MHOTOM sIBISIETCS TIPO-
JoIDKaTeNbHULe U HacnenHuned antuoxuiickoil. Ilo cimoeam I ®mnopos-
CKOT0, «3TO Oblla IIKOJIa CEMHUTCKOIO THUIIA, BPOAE EBPEUCKHX IIKON, —
HIKONa-o01mexuTue, Hekoe OparctBo» [Pnoposckuit 2006: 287]. KinumeHt
AJeKCaHAPUHCKUH CTaJ NEPBBIM XPUCTHAHCKHM aBTOPOM, OCYIIECTBUBILUM
B CBOMX TpYlaX CHHTE3 XPHUCTHAHCKOTO COAEP)KaHMS W aHTUYHOH (OpMBI,
HACJIGAHUKOM JJUIMHUCTUYECKOTO MyAan3Ma W KIACCHUECKOH JINTEepaTyphl.
Cornacuo Kpayse?, y KiumenTa AnekcaHApUACKOr0 HACUUThIBaeTCs 966 1u-
TaT U3 APEBHETPEUECKO JINTEPaTyphl — B TPH pasa Oonbiie, ueM y MycTtuHa,
Tarnana, Adunaropa, ®eoduna, Upunes, Mnnonura Pumckoro, OpureHa,
Munyuus ®@enukca u Teprynnuana BMecte B34ThIX [Krause 1958: 126]; ero
TPpYAbI H306I/IHyIOT KJIaCCUYECCKUMU aJINIIO3UAMU, PEMUHUCHCHIUAMU, T1apa-
¢dpazamu.

3aBHCHM OT SI3BIYECKOW JINTEpaTyphl, B YAaCTHOCTH, OT Bropoii codu-
CTHKH, M CTWJIb PaHHHX ajekcaHipuiickux aBropoB [Herrero de Jauregui
2008: 23]; xax u [Inaton, KiumeHT 3asBIIS€T 0 CTPEMIICHHH K IIPOCTOTE peyuu
(Strom. I1, 1, 3, 1).

Jlexcuka ¥ 00pa3bl KIAaCCHYECKON JINTEpaTyphl ITUPOKO 3aMMCTBOBAINCH
XPUCTUAHCKUMHU aBTOpaMu-aJieKcaHApuinaMu. Tak, Hampumep, B CBOEH
HalMCaHHOU rek3aMeTpaMu nosme cBT. [ puropuii Benukuii, roBopst o pucko-
BaHHOCTH ¥ TPYIHOCTH paccykaeHus o bore, ucnons3yer cioBa u3 «Onuc-
cemn»: «3Haro, 4To Ha IIOTY (G)E411O1) MBI TPOXOANM (EKTEPOMIEV) TIO MOPIO
NnyTh JUIMHHBIHA, / VMM Ha ManbIX Kpbuiax (TTEPUYECCL) yCTpemisieMcs: K
3BE3MHOMY HEOy (mpog ovpovov dotepdevia) <...>» (Greg. Naz. Carm.
dogm. 1-2). CrioBocoueraHue Tpog ovpavov AoTePOEVTA BeTpeuaercs y [o-
mepa (Od. XI, 17). Ha mnory (cyedin), oTnpaBUThCS B MYTh HA KOTOPOM
Onucceii cnepsa 6oscst (Od. V, 174, 177), on ymuieut ot HuM$s! Kanumco x
(eaxaM. DTO CIIOBO, KPOME YIIOMSHYTBIX MECT, OSIBIISIETCsl B IoaMe 12 pas.
I'maron ékmepdm B «Oauccee» HaxoquM Tprokast (Od. VIL, 35; VIII, 561; IX,
323). ®opmy mrepvyecct obHapyxkuBaeM B «mmame» (11. 11, 462)°.

dunocodckas TEPMUHOMOTHS MIMPOKO 3aMMCTBOBAIACH XPUCTHAHCKUMH
aBTOpaMu: HanpuMep, cBT. Bacunuii Benukuii nepgyio u smopyio cywnocmu,
0 KOTOPBIX THCall APUCTOTENb, IPOCTO 3aMEHHII CIIOBAMH CYWHOCHb W UNO-
cmacs.



Hexotopbie aBTOpHI epeHUMaN 1ake WIEH, MONYIspHble B AHTHYHO-
ctu. Harmpumep, naest nuximaHoct B yaeHnn OpureHa. Hanwdue tak Hazbl-
BaEMOTO «KalllaJOKUIICKOr0 CHHTE3a» MONTBEPIKIAAET yYMEHHE M CII0CO0-
HOCTb OOTOCJIOBOB AJIEKCAHAPHHCKOH HIKOJIBI YCBaUBATh U IIPOJYKTUBHO HC-
TIONB30BaTh HACIIENUE COBEPUICHHO PAa3JIMYHBIX HaNpaBieHui (Apucrorens,
Opurena, CTapoHHMKEHIICB W JIp.) NIPH CO3JaHUM CBOEH OOrOCIOBCKOH CH-
CTEMBI.

3aMMCTBYIOTCS JKaHpBI, Halp., «YyBEIICBAaHHE», «CTPOMAThD), a TaKKe
TIPUBIIEKAIOTCSI HCTOPHUUYECKHE W MHBbIE (akThl (MH(GOPMAIHsI O MUCTEPUSIX,
Mudax, apredakrax — crarysax, Xxpamax).

Hawubonee nHTEpECHBIM, OTHAKO, TIPEJICTABISETCS TO, YTO alleKCaHAPHI-
CKHE aBTOPhI HAUaJIM CHCTEMHO M3JIaraTh aHTU4HbIE TeopuH. KinrMeHT Anexk-
canpuiickuii numer: «OIHOMMEHHbIE <JIMIA ¥ TPEIMETHI> MONB3YIOTCSI Ofl-
HUM U TEM K€ Ha3BaHHUEM, JIOI'OC K€ Y HUX paSHbIﬁ, KaK HaIlipuMep, 4€JI0BEK —
9TO M )KHMBOE CYILIIECTBO U HApUCcOBaHHOE. 13 OHOMMEHHBIX <JIHII M TIpeaMe-
TOB> OTHM OMOHHMHUYHBI CITy4aiHO (T P&V Ao TOYNG), Kak ASIKC JIOKPHEL| 1
AsIKC callaMMHell, Ipyrue ke YMBIIUIEHHO (T 0¢ Amd d10voing); a U3 ITUX
OIIHH — 10 CXOJICTBY, KaK YeJIOBEK — 3TO M )KUBOE CYIIECTBO, 1 HAPUCOBAHHBIN
MOPTPET; APYTHe — 10 aHAJIOTUHU, KaK “‘CTOMBI <ropbl> Mpl” U HAIM CTOTIBI
13-3a TOT0, YTO OHU HAXOIATCS HUXKE <OCTaJIbHOI0>; UHBIE — 110 JEHCTBHIO,
KakK cTomna Kopalis — To, ¢ IOMOLIBIO Yero Kopadiib MIBIBET, M CTONA HaIla, C
MIOMOIIIBIO Yero Mbl JBMkeMcsl. OMHOMMEHHBIMU <JIULA U IPEIMETHL> Ha3bl-
BarOTCA <, €CJIM OHU> OT OAHOI'O U TOI'O X€ U JJIsI OJHOI'O M TOI'0 K€, KaK
KHUTa Bpayda U CKaJIbIIENb — <HA3BIBAIOTCS™> “‘BpaueOHOE” OT HCIOIB3YIOIIETO
<ux> Bpaya U JUI OHOTO U TOTO ke — BpadeOHoro nenay (Strom. VIII, §, 24,
89, cp.: Ammon. In Arist. Categ. comm. 21-22 P.). Takue u3noxeHHs
CHJIBHO OTJIMYAIOTCS OT OIMCaHUH O0roB 1 nepeckasa Mudos. [loxxon, Hamo-
MuHaromuii Meroquky Knumenra, o0HapyxuBaeM B 1-if yactu «Mcrounnka
3HaHus npi. MoanHa Jlamackuna — B «Punocodekux rmaBax». [[inst cpaBHe-
Husl npuBeaéM paccyxaeHus Myctnna Myuenuka: «Kro u3 pasnararommx
CHJUIOTH3MBI, Pa3pellaroix IBYCMBICICHHOCTH, OOBSACHSIONIMX 3TUMOJIO-
THU WX U3 <IPOSICHSIONINX> OJHOMMEHHOE, CONMEHHOE, MPEIUKATH U aK-
CHOMBI, 4TO €CTh MOIeXkaliee, a 9Td — ckazyemoe, <KTO U3 TeX, KOTOphIe™>
00€eM1at0T 3TUMH U TIOAOOHBIMH CIIOBAMH CIETATh CBOUX YICHHUKOB CHACTIIH-
BBIMH, SIBJISIETCS CTONb OYMINEHHBIM JIYIIOI, YTOOBI, BMECTO TOTO, YTOOBI
HEHABHJIETh BPAroB, WX IIOOUTE...» (Athenag. Leg. 11, 3). 3nech 3meMeHTHI
AHTUYHOM TEOPHH ITPUBIIEKAIOTCS PAH TOTO, YTOOBI HOAYEPKHYTH OCHOBHYIO
MBICHB aBTopa. Y KinuMeHTa — 1 Toro, 9ToObl HAydHTh YUTATEIs: [IEPKOB-



HBIE nIcaTeny-Qpriocodsl HAUNHAIOT paccMaTpUBATh Ce0sl HE TOJIBKO B Kade-
CTBE 3alUTHUKOB XPUCTHAHCTBA, HO U B KAYECTBE yUNTeJIed U HACTAaBHUKOB
B CBETCKUX HayKax.

HanbGonee 3HaumMMblil BKIIaJ B TPHAAOIOTHIO M XPUCTOIOTHIO BHECITH
OTupl, NpuHAUIEKABIINE K AJIEKCAHPUIICKON IIKOMIE: C OTHOW CTOPOHBI, CBT.
Adanacwmii Benukwii n kanmanokuiines! (I'puropuit Benuknit u Bacuuit Benu-
Kuit), ¢ apyroi — cBT. Kupun Anexcanapuiickuid, pr. Makcnm VcnoBeaHuK.

Paccka3 IlmaroHa O HOBBIX BOXKICICHHSIX, YTO 3aXBaTWiH (KATEAAPOV)
MPEOBIBAIONINI MYCTHIM (KEVNV) aKpOIOb AYIIH (TG YOYTiC) MOJIOIOro ye-
JIOBEKa, PUBEIEHHOMN B MOPSAO0K (KOTEKOGUNON) TOCTe BBIIBOPCHUS U3 HEé
npexxuux Bokaenenui (Plat. Res. VIII, 560a—b), BeI3bIBatOT B MaMsITH CII0Ba
Xpucra 00 N3rHAHHOM M3 YelloBEKa HEYMCTOM JyXe, BO3BpAIAIoNIeMCs B He-
3aHATHIA (0YOAALOVTO), TTOAMETEHHBIN 1 TPUOPaHHBIN (KEKOCUNUEVOV) JTOM
U 3axBarbiBaromeM (mopoiapfdvel) ¢ coboi cemb apyrux nyxoB (M.
12:43-45). KnuMeHT He TONBbKO MoAMedal Takue KJIACCHYECKUE PEeMUHHC-
neHiuy B CesinieHHoM [Iucanuy, HO ctapasics CieNaTh UX JISKCHUECKH Ooree
OJM3KUMU K aHTHYHBIM TekcTaM. Hanpumep, B «IIpopodeckux 3Kjiorax» OH
COBETYeT: «<...> He CJeIyeT OMyCTOIIaTh AyIIy (KEVDGOL TNV YuynVv), HO
HanonHATh €€ borom. <...> 1100 Bo3BpalaeTcs B OYMIICHHBIN IOM U ITyCTON
(Eméverot yap eig TOV kekabappuévoy olkov Kol Kevov), ecili HUYero u3 cra-
CHUTETIBHOTO He OyIeT NMPeAokKeHO, KUBIINKA <TaM> paHee HEYUCTBHIH IyX,
B3SBIININ C COOON APYTHX CEMb HEYHCTHIX AYXOB. [l03TOMY HY>KHO, OYHCTHB
(xevooavtag) aymry (Tnv youyv) OT 371a, HATIOTHUTE <e&>, SBIIONIYIOC U3-
OpaHHBIM xuHIIeM, omarum Borom. Moo, koraa mycroe Oyaer 3aroiiHeHo,
TOrAa CcleayeT mnedath, na0bl cBsitoe Obuto cOeperaemo s bora
(purdcontor td 0e®)» (Clem. Alex. Ecl. 12, 6-9). Anekcanapuiickuii aBTop,
niepesiaBasi CBOUMH CJIOBAMHU €BAHTEJIbCKUM TEKCT, Oojiee SIPKO BHICBEUUBACT
IUIATOHOBCKYIO peMHHHCIeHIMI0: EBanrenuct Matdei, oueBHIHO, HE MO-
HSBIINN, HAa KaKOW TeKCT HamekaeT B CBoeil mpomoBenu XpucToC, TOBOPHUT
00 M3rHaHUM HEYHCTOro 1yXa u3 yenosexa, Kinnment Benen 3a [lnatonom mu-
meT 00 u3rHaHuM Oeca 43 Jyuwiu; y €BaHTEIIUCTa JIOM OKa3bIBACTCS He3aMHs-
muim, y Knumenra — nycmoim. 111aToH yTBEpKAAeT, YTO 3aHATHE BOXKAETIE-
HUSIMU aKpOTOJST AYIIU MPOUCXOOUT M3-3a TOTO, YTO «HET TaM HU 3HaHWH, HU
XOpOIIMX HAaBBIKOB, HU MPABANBBIX PEUEH — BCEX STHX JYUIINX 3alIUTHUKOB
U cTpaxkelt (pOAOKEC) paccyaka Jronei, mrobe3Hsrx doram (Bsophdv)» (Res.
VIII, 560b, mep. A. H. ErynoBa). KinumeHnT HacTauBaeT Ha HEOOXOIUMOCTH
oxpaHATh (QUAAGGoNTOL) cBsITOe st BpydeHus ero bory (1® 0e®). Mcmons-
30BaHHE XPHUCTOM IDTATOHOBCKOTO 00pa3a o0BsICHACTCS, Ha HaIl B30I, Ero
KETaHHEM CJIeNlaTh €BaHTeLCKUNA TeKCT Oomee OIMM3KUM ISl 00pa30BaHHbBIX
rpedeckux ynrareneil. [IpeobpasoBanue ke MIaTOHOBCKOW PEMUHNCIICHIINN
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KnumentoM AnekcaHapuiiCKUM UMENO 1eNbI0 HE TOIBKO Beier 3a DUIoHOM
«HalTH y cebs “cxomHoe ¢ AmtiHaMu » [BaoBuuenko 2002: 29, 68; Bmosu-
yenko 2016: 191], HaIsIMHO MOKa3aTh CBsA3b My OTKpoBEHHEM U (HHITO-
codueli U TOBBICUTD ITpecTIK OubIeiickoro Tekcra B ria3ax rpekoB [bpary-
xuH 2016: 125-126] u , HO ¥ OCYIIECTBUTH CHHTE3 OMOJEHCKOro M aHTHU4-
HOro. DTOT CHHTE3, 10 BCEH BMAMMOCTH, paccMarpuBayics Kiumentom* kak
BKJIaJl B CO3/1aHHE EAMHON «HCTHHHOU (pritocopum». TyT MOXKHO BCIIOMHHUTh
ero ciosa: «<...> BapBapcKas W JJUIMHCKas (uiocodust HEKUM 00pa3oMm
pasofpanu BeuHyl0 HCTHHY (v Gidov éMfsiov omopayudv Twvd...
nenointol) He Mudonornn JlMoHuca, HO TEONOrHH BedHO cyiero Jloroca.
Bynb ke yBepeH, 4To BHOBb cOOpaBIIMii pa3eiéHHOe U COSANHHUBIINI €ro
Oyzmet B 0€30MacHOCTH co3epiiath coBepiieHHbId Jloroc, Mctuay» (Strom. I,
13, 57, 6).

IIpencraBurenn caMoil IpeBHEW U ABTOPUTETHON XPUCTUAHCKOM LLIKOMBI,
UCTIONB3YA [UIS BBIPAYKEHUS CBOETO YUEHHS CPEJICTBA, 3aMMCTBOBAaHHBIE U3
AQHTUYHON HayKH, «BOLIEPKOBISSD) KIACCHUECKYIO JIMTeparypy M ¢uioco-
¢wuro, cTaHOBsCH, MO cjoBaM amoctona I[laBma, «mist Bcex Bcem» (1 Kop.
9:22), ecTecTBEHHBIM 00Pa30M OKa3aJIMCh CO3IATE/IAMHU KaK MPaBOCIaBHOM,
TaK ¥ MHOCJIABHON TPHAIOIOTUHU, XPUCTOJIOTHH, STHUKH, ackeTHkH u ap. Cu-
CTEeMBI, CO3JIaHHBIC MX 3aNaJHbIMU (ceBepoapUKaHCKUMK) U BOCTOYHBIMHU
(aHTHOXUHCKUMH) KOJUIETaMH, HE MMEBIIMMHM 33 CBOMMH IUICYaMHU TaKOH
MOIIHOW TpaJMIMK, BCETJa OKa3bIBAIUCH MEHee IIyOOKMMH, Ooree mpo-
CTBIMHU M OTPAaHUYECHHBIMH.

[IprunHaMu Takoro ycmexa AJIEKCAaHIPUHCKON IIKOIBI, BOCXOISIIEH K
durony, cranu Ooraras KylIbTypHas 6a3a 3TOr0 OCHOBAHHOTO MaKeIOHCKUM
3aBOEBATENIEM IropoJa U COSOTUHEHHUE 3[eCh PA3NUYHBIX (MyIeHCKOM, ITHH-
CKOM, XpUCTHAHCKOHN H Jp.) TPaULHH.

[Ipumeuanus

! «Bcero cunbHee YyBCTBYETCs y HEro BMsHue Kanmanokuiines, ocoGenno I'puro-
pust borocnoBa. B ackernke 1 MUCTHKE OH UCXOIUT U3 EBarpust U npumbIkaer K Ape-
onarutukam. OH NPOAOIKAET UATH MO MYTH IPEBHUX AJIEKCAHAPUHLIEB. ..» [DropoB-
ckuit 1933: 198].

2 Cornacno I'. Tnokmanny — 734 uurarsl [Glockmann 1968: 7]),

31 pe kéhear oyedin mepdav péyo Aoitpo Oardoong (g, 174).

1l <poptic> 1’ ékmepaq péyo Aoitua (0, 323).

000’ onot’ Gv oteiynot <HEMOG> mpog ovpavov dotepdevta (K, 17).

4 Ilna Knumenra, o cnosam k. B. barrepeopra, XpucTHaHCKas TPAIMIKUs MMENIa
nBa nepBoucrounuka (fountain-heads) — U3pauns (mpopokoB) u ['permio (pumoco-
¢os.) [Butterworth 1915: 69].
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B crarbe paccMmarpuBaroTcest oOHapyxuBaeMble B pomane C. Pyminu «/Ia rona,
BOCEMb MECSLIEB U JIBAALIATH BOCEMb HOUEH» HHTEPTEKCTYaJIbHbIE OTCBIJIKHU, CBSI3aH-
HBIE C MOTHBOM HOMECTbs-caJa. B KauecTBe MCTOUHHMKOB aHAIM3UPYIOTCS JUTEpa-
TypHbIe npousseneHus — «Kanaun» Bonsrepa, «Ilomectee Apareiim» 3. Tlo, a Takxke
MIPOM3BE/ICHUST M300PAa3UTEIIBHOTO UCKYCCTBA — PSJl KAPTUH XY OKHUKA-CIOppean-
cra P. Marpura, ogHonMMeHHBIX pacckasy . ITo. Hanbospliee BHUMaHue yaemseTcs
00pa3y 0JJHOTr0 U3 OCHOBHBIX IIEPCOHAXEH — caloBHUKY [IkepoHrnMo MaHececy — Kak
repolo, HETOCPEICTBEHHO BOILUIOTHBIIEMY 3aBET BO3/ENBIBATh CBOM CaJl B MPSIMOM H
MmeTtadopuueckom cMbicae. OTMedaeTcs MOEMUYECKUH XapaKkTep UIMTHPOBAHUS CCH-
TEHLUH U3 NIPOU3BEACHUS aBTopa 3moxu IIpocsemenus. B 3akmouennn xapakTepu-
3yeTcs pojb TPAHCIUPYEMBIX HCTOYHUKOB HHTEPTEKCTA B XyA0KECTBEHHOH cHCTeMe
pomaHa.

Kirouessble cioBa: C. Pymiu, «/IBa roga, BoceMb MecsLeB U IBaJ[aTh BOCEMb
Houei», Bonbrep, «Kanauny», 3. A. Ilo, «I[lomectse ApHreiim», P. Marpur, unrep-
TEKCT.

Poman «JIBa roma, BoceMb MECAIEB M JIBaIaTh BoceMb Houeh» (Two
Years Eight Months and Twenty-Eight Nights (2015)), cnemys B odmem ais
TBOpuecTBa C. Pynimm HampaBiaeHHH Marn4eckoro peain3Ma, BBIACIAETCS
CpeAr MHBIX MPOU3BEICHUH IHCATENS TIIATEIbHOCTHIO U ITOCIIEI0BATEIbHO-
CTBIO M300paKEHUs BONIIEOHONW pPeaJhbHOCTH, OCOO0TO MHpa, COMPHUKACATO-
mmerocs ¢ o0bIACHHBIM MUPOM. B pomane naercs ommcanue Ilepucrana, mupa
CKa304HBIX JPKHHHOB, @ TAKXKE MOSCHAIOTCS €0 OHTOJIOTHYECKIE OCHOBaHHSI.
HccnenoBarenn mpemiaraoT pas3iddHbIE WHTEPHPETAIMN TPOU3BEICHHUS.
. KpaknyH aHanm3upyeT poMaH Kak OAWH W3 MPHMEPOB MOCTKOJIOHUAIb-
HOT'O TEKCTa, CO3/JaHNe KOTOPOT0 MPEACTABISET COOON CO CTOPOHBI aBTOPA

© Bbparyxuna JI. B., 2021
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«IIOCTOSIHHBIN TIportecc camonepeoma» [Craciun 2019: 84] Ha S3BIKM UHBIX
KYJBTYP, BCTPEUAIOIIMXCS B IPOCTPAHCTBE KPOCCKYJIBTYpHOTO uaiora. du-
HaJl poMaHa, H300pa)xaroluii HacTYIUIEHHE HOBOI Ooliee ryMaHHOW 1 COBEp-
IIEHHOHW 3pBl B UCTOPUH YEIOBEYECTBA, MCCIIEAOBATENBHHIA PACIICHUBAET
KaK «yTOIMMYECKUH pait» aOCOIIOTHOI IepeBOMMOCTH, YTO JIMIIAET JIOACH
OyIyIIero IMOCTOSTHHO OCYIIECTBIISIOIINXCS MPOLECCOB «CaMOaHaln3a |
caMO(TIOBTOPHOI'0) ONPE/IEIICHHsD, CBI3aHHBIX «C TOCTOSHHBIM IEPEecMOT-
POM TpyAHOCTEH U s3bIKa cocyniecTBoBanus» [Craciun 2019: 103]. 3o B ko-
HEYHOM CUeTe HEraTUBHO CKa3bIBAETCS Ha JIIO/SX, TAK KaK JIMIIAeT UX (haH-
Ta3HH, CIIOCOOHOCTH MEUTATh.

T. 3. T'ynky paccMaTpuBaeT NMPOU3BEJCHUE KaK OTPaKCHUE «KOH(IIMKTA
KYJIbTYPHOH MJIEHTUYHOCTIY aBTOPA «B TEPMUHAX pAlMOHAIN3Ma U MUCTH-
musmay [Gulcu 2017]. [Ipu 5ToM panioHaNbHBIN MOAX 0 KOPPEIUPYET C I10-
IBITKOW MHUCATENs BIMCATHCS B 3alaJHbId 00pa3 KM3HHU, a MHCTHYCCKHE
CTPaHHOCTH IMOKAa3bIBAOT OIPAHUYCHHOCTh PallMOHAJIBHOCTU U CUMBOJIN3U-
PYIOT «HEW30EXKHOCTh CErperalnum» «IHCcaTeIsi-KOCM OMOJIUTa-MUTPAHTaY.
[IprauHbI Takol Heyaauu OOHAPYKHUBAIOTCS KaK B «HEM30EeXKHOIH Hecrocoo-
HOCTHU COXPaHHUTH CBA3b CO CBOUM HHﬂHﬁCKHM MMPOUCXOXKJICHUEM», TaK B
«TPOROIDKEHUH MEKKYIIBTYPHBIX IPEAYOSKACHUH B III00ATH3UPYIOLIeMcs U
JUHAMHYHOM coBpeMeHHOM mupe» [Gulcu 2017].

Teker pomana «/lBa roga, BoceMb MECALEB M JBaJLaTh BOCEMb HOUEH»
n300MITyeT yIOMHUHAHUAMY LUTAaThl U3 MpousBeneHus Bomptepa «Kanguz,
win ontumMusM»: «Crenyer Bo3JebIBaTh CBOH caa». B Tekcte nmepsoucTou-
HUKa 3Ta CEHTEHIMS B CONOCTaBJIEHUM C IPEIIIECTBYIOLIEH €d TUpanoi
[Tanryocca, WUTIOCTPUPYIOIIEH ONITUMUCTHYECKUM TE3UC O B3AUMOCBSI3H CO-
OBITHH «B JIy4IlIeM U3 MHUPOB», MOXKET ObITh HHTEPIIPETUPOBaHA KaK «HEpe/-
kuil y BonbTepa yxoX 0T Kakoro-0o ornpeaesieHHOr0 PeIeHus, OT BEIoopa
MEXIY IBYMsI MPOTHBOIOJIOKHBIMM KOHIEMIMAMU Mupay [XKupmyHckas
2019: 178]. MHoe moHMMAaHNE 3aBEPIICHUS MOBECTH NAHHBIM BBHICKA3bIBa-
HHUEM 3aKITI0YaeTCsl B yCMaTPUBAaHUH 37IECh IPU3bIBA «00paTUTHCS OT Oecro-
JIE3HBIX CIOBONPEHNUH K pEasIbHBIM, IIPAKTUYECKHUM, ITYCTh Ja’Ke MabIM, Jie-
mam» [Tam xe]. B Tekcte Pyman MoxHO 00HApYKUTh IUTATY HA SI3BIKE OPH-
runaina «Il faut cultiver son jardin»' [Rushdie 2015], a Taxxke ee nepedpaszu-
POBaHHBIC BapUAHTHI MO-aHIIIMICKU: «...perhaps it would be better after all
to accept Dr. Pangloss’s advice, and withdraw to cultivate one’s garden»
[ibid.]. Lurata aTpuOyTHpyeTrcs, a B 3aBEepIICHHH pOMaHa, H300pakas
«OVBHBIA HOBBIH MHp», aBTOp CBOEOOpa3sHO ee KOMMEHTHpYyeT: «A gar-
dener’s world, in which we all must cultivate our garden, understanding that
to do so is not a defeat, as it was for foolish Dr. Pangloss, but the victory of
our better natures over the darkness withiny [ibid.]. B ¢purane noBectu Boinb-
Tepa njaesl BO3JENBIBAHMS Cajla COMOCTABIACTCS ¢ MpeObIBaHNEM Anama H
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EBbl B Dzieme: «...quand I’homme fut mis dans le Jardin d’Eden, il y fut mis
ut operaretur eum, pour qu’il travaillat; ce qui prouve que ’homme n’est pas
né pour le repos» [Voltaire 1900: 170]. B pomane »xe Pyman «mup camos-
HHKa» KaK HOBasi PEaIbHOCTh BO3HUKAET BCICACTBHE H3MEHEHHM, HACTYITHB-
HIMX TOCTE SMOXHM HEOBIBAJIOCTEH. DTO COCTOSHHE YEIOBEUSCTBA MOXKHO
CPaBHHUTSH C TIPEOBIBAHKUEM B Paro, HO HE M3HAYAIBHOM, a MOCIEOBABIIIEM 32
anokanurcucoMm: « We take pride in saying that we have become reasonable
people. We are aware that conflict was for a long time the defining narrative
of our species, but we have shown that the narrative can be changed. The
differences between us, of race, place, tongue, and custom, these differences
no longer divide us. They interest and engage us. We are one. And for the
most part we are content with what we have become. We might even say that
we are happy» [Rushdie 2015]. OgHako 3T0 MOYTH pPaiCKOEe COCTOSHUE HE
JIMIIEHO HEJAOCTATKOB: JIIOJAW HE BHIST CHBI, UX HOYM CKY4HBI: «Mostly we
are glad. Our lives are good. But sometimes we wish for the dreams to return.
Sometimes, for we have not wholly rid ourselves of perversity, we long for
nightmares» [ibid.]. MoxHO OTMeTHTB, 4YTO, ()OPMANBHO OIIEHHBAas JECBU3
BOJIETEPOBCKOI'O MEPCOHAKA KaK MO3UTUBHBIN, PyIin TeM He MeHee UCIIO-
BOJIb IIOKA3bIBAET €T0 HECOCTOATEILHOCT.

OnuH u3 cozaateseil ’TOro HOBOro Mupa, K KOTOpOMY B IIEPBYIO odepenb
OTHOCUTCS MeTadopa KU3HEHHOr0 IpeJHA3HAYEeHH KaK BO3JEIbIBAaHUS cajia
— Jlxeponumo Manecec, caIoBHUK 110 rpodeccun. DTOT 3aHATHE Tepoil caM
n30MpaeT Mocie TOro, Kak yBUIEN JIoM, BbicTpoeHHbIH Jla KopOro3se B
I'ymxapate, oTMeTuB 1S ce0s OONBIITYI0 aKTUBHOCTD Cajia IO CPAaBHEHHMIO C
caMHM apXUTEKTYPHBIM coopyxeHueM: «But it was the garden that spoke to
Geronimo. It seemed to be clawing at the house, snaking its way inside, trying
to destroy the barriers that separated exterior space from interior. In the upper
regions of the house, flowers and grass successfully surmounted its walls, and
the floor became a lawn. He left that place knowing he no longer wanted to
be an architect» [ibid.]. ['epoii BeicTpauBaer codcTBeHHYIO (hritocoduro ca-
JoBOro mckyccrBa: «...he had been named Hieronymus and knew from the
great painter who was his mighty namesake that a garden could also be a
metaphor of the infernal. In the end both Bosch’s terrifying “earthly delights”
and Shimura’s murmurous mysticism helped him formulate his own thoughts
and he came to see the garden, and his work in it, as somehow Blakean, a
marriage of heaven and hell» [ibid.]. Kak Bumim, B pomane Pyminu tpyn ca-
JIOBHUKA COIIOCTaBIISICTCS C BBICOKMM HCKYCCTBOM, a TaKkKe HaJIeNseTCs Me-
TaU3UIECKAM CMBICIIOM.

Cam /IxepOoHUMO He IPOCTOM CaJJOBHUK: OH IPOMCXOIUT U3 TIEMEHH J1y-
HbSI3aT — HAJCNICHHBIX OCOOBIMH CIIOCOOHOCTSIMH MOTOMKOB JDKHHHKM [ly-
HbY, npoHukied Hekorga B XII Beke B yenoBedeckuil mup us Ilepucrana.
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Kpome Toro, uMsi mepcoHaka COOTHOCHT €ro ¢ OnaxkeHHbIM VepoHuMoM
CrpunonckuM, deit nepeson budianm Ha nateias — Bynsraty — J>keporumo
3HAET C JIETCTBA, U, KaK y)Ke YIOMUHANI0ch, ¢ Meponumom Bocxom. Heciy-
YaiiHO B MOCIECTBUH UMEHHO 3TOT MEPCOHAX OKAXKETCS B CaMOil I'yile He-
OOBIKHOBEHHBIX COOBITHI: OH TIEPBBIM CTAHET JICBUTUPOBATh M MIEPBBIM TIpe-
OJIONIEET HEBO3MOYKHOCTh CTYITMTh HOTAMHU Ha TBEPAYIO 3eMJII0> (4TO CBHJIE-
TENBbCTBYET O €0 CIOCOOHOCTH MPHUCIOCAONTNBATHCS K U3MEHEHHAM (hH3Hve-
CKHX MapaMeTpOB MPUBBIYHON PEaTbHOCTH), OH SIMHCTBEHHBII U3 BCEX JTHO-
neit moobiBaet B [lepucrane, OH CTaHET CBOCOOPa3HbIM pedep B MOSTHHKE
JDKMHHOB 32 Oymyliee yeoBedeckoro Mupa. Takum o0pa3oM, CKpOMHBIH ca-
JIOBHUK CTAaHOBUTCS OJIHUM M3 T€POEB HACTYMArOIIeil HOBOW 3pbI — 3moxu He-
OBIBAJIOCTEH, & TAKIKE OJJHUM M3 OCHOBOIOJIIOXHHKOB yYCTPOICTBA MOCIEN0-
BaBIIICH 3a HEW 3Moxu, U3MeHuBIIeH mup Jronaeil: «For hundreds of years
now, this has been our good fortune, to inhabit the possibility for which
Mr. Geronimo and Miss Alexandra yearned: a peaceful, civilized world, of
hard work and respect for the landy [ibid.].

HenocpencrBenHo nepen snoxoi HeOwviBanocreii Jxeponnmo Manecec
BO3JIENBIBAET cajl B momecthe Jla-MHKO3peHIla, HaxomsieMcs Ha Oepery
I'ya3ona B ToM MecTe, Ilie peka BlaJaeT B 3aJIMB ATJIAHTHYECKOTO OKeaHa.
B pomane Jla-MIHKO3peHLIa IEPEBOAUTCS C UTANIBbSIHCKOIO s3blKa Kak Heno-
cnenosarenbHOCTh («La Incoerenza, incoherence in Italiany [ibid.]). Ha3ea-
HHE TIOMECThsl «roBopsmee»: ero xo3suH Candopn biuce orpasun B Hem
U0 PEeSITUBU3MA PEaIbHOCTH, C KOTOPOil OH mo3HakoMmuics Bo diopen-
uun: «reality was not something given, not an absolute, but something that
men made up, and that values, too, changed according to who was doing the
valuing. A world that did not cohere, in which truth did not exist and was
replaced by warring versions trying to dominate or even eradicate their rivals,
horrified him» [ibid.]. /Ins Ou3HecmeHa 3Ta maest y)kacHa CBOeH Heompeje-
JICHHOCTBIO, OTCYTCTBHEM OJHO3HAYHBIX 3aKOHOB ObITHSL: «...If zero is the
point of sanity at which two plus two always equals four, and one is the
fucked-up place where two and two can add up to any damn thing you want
them to be... then, ...I’'m sorry to tell you that we are currently located some-
where around zero point nine seven three» [ibid.]. [Ipu atom nudpa, o603Ha-
HaroIas pa3Mep TEPPUTOPHH ITOMECThsI, TokKe «roBopsimas» — 1001 akp, garo
HATIOMHMHACT Ha3BaHHE COOpaHUS apaOCKUX CKAa30K, M300MIYIOLINX UyIec-
HBIMH HCTOPUSMH.

Jla-UuKospeHIia, ncpITaBmas Ha cede, Kak 1 BeCh HLIO—ﬁOpK, MOILHEN-
nryto Oypro, okasplBaeTcs paspyiena. [locie 3Toro nposiBIsIOTCS 9yaeCHbIC
CIIOCOOHOCTH CaJIOBHHUKA-CcO3aTelst: Muctep J[)kepoHHMO 3aBHcaeT Hal 3eM-
Jiell, HauMHAasl JICBUTUPOBATh. B MOCIeACTBHM MHOTHE JFOJJH TAK)Ke OTPhIBa-
I0TCS OT 3eMIIM TaK, uto Hplo-Mopk HaumHaer moxomuTs Ha KapTuHY Pene
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Marputa «l"onkorga» (1953). ABTop pomMaHa cBOe0oOpa3HO JaeT OTCHUIKY K
atoit kaptune: «The detachment from the ground of a growing number of
men, women and their pets — chocolate Labradors, bunny rabbits, Persian
cats, hamsters, ferrets, and a monkey named E.T. — caused global panic. The
fabric of human life was beginning to unravel. In the Menil Collection gallery
in Houston, Texas, a shrewd curator named Christof Pantokrator suddenly
understood for the first time the prophetic nature of Rene; Magritte’s master-
work Golconda, in which men in overcoats, wearing bowler hats, hang in the
air against a background of low buildings and cloudless sky» [Tam xe]. dus
n300paxkenus HeObIBatocTell® Pymn B poMaHe Je1aeT OTChUIKY K €IIE Ofi-
Hol kaptuHe Marpura «La reproduction interdite» («BocnponsBenenue 3a-
npemieHo»): «A Belgian man looked into a mirror and saw the back of his
head reflected in it» [Rushdie 2015]. OueBunHO, Npon3BeeHNS XyI0KHIKA-
CIOppeasIncTa, 3asBISBIIETO «BCEM CBOMM TBOPYECTBOM O HEPEaTbHOCTH
MHpPa BEIIeH, 0 ero HEMOCTIKMMOCTH, YTO MbI HE 3aMeuaeM H3-3a HaIllero
CyeTHOTrO B3IJIsfa Ha *u3Hb» [MyxamerrapeeBa, FOcynosa 2019: 644], no-
Ka3aJIuCh PyH_lI[I/I AICKBATHBIM BU3YyaJIbHBIM BOIUIOIICHUEM <(He6bIBaH0-
cTel», MPOHUKAIOIIUX B OOBIICHHYIO PEaIbHOCTh U 3aKITIOYAIOIINXCS B H3-
MEHEHUH PUBBIYHOTO MOPSAAKA.

BoccraHoBienue caja B MOMECTbE TAKXKe NMPEACTACT OFHMM M3 4yJec
snoxu HeObIBasiocTel: «Mr. Geronimo closed his eyes and there before him
was the field of white asphodel. As he leaned down to smell their enchanted
aroma the whole of the La Incoerenza estate appeared before him in minia-
ture, perfect in every detail as it had been before the great storm, and he was
a giant kneeling down to blow into it the breath of renewed life... When he
opened his eyes the spell had done its work. There was La Incoerenza restored
to its former glory... and all his work of so many years was remade, the stone
spirals, the Sunken Garden, the analemma sundial, the rhododendron forest,
the Minoan labyrinth, the secret hedge-hidden nooks» [Rushdie 2015]. ITo-
Io0HOe TocTyHO JPKEPOHUMO MOCTIe MYTEIECTBHS B CTpaHy IKHHHOB [le-
pHUCTaH, a TakKe MOcIe OOpeTeHHs BONIIEOHBIX CIIOCOOHOCTEH (Iepeme-
IIATBCSL ¢ OTPOMHOM CKOPOCTBIO, OTOPOCHTH TATOTHI BO3pacTa, mpeodpaso-
BBIBATh MUP CHJION MBICIIH).

Hawm nmpencrasnsercs, uro n3odpakeHne nmomectbs Jla-MHKO3peHna: ero
pacrnonoxeHue, peka, NPOTEKaroNas Ha ero TEPPUTOPUH, €ro BONIIeOHOE
BOCCTaHOBJICHHE, €0 POJIb B IIPOTHBOCTOSHUM YEIOBEYECKOT0 MUPa M MHUpa
JUKAHHOB — TIEPEKIINKaeTcs ¢ psgoM kapTuH «llomecthe ApHrerim» Pere Ma-
rputa (1938, 1947, 1949, 1962), BEIIOTHEHABIM TIO OTHOMMEHHOMY PacCKa3y
3. Io.
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B pacckaze D. ITo «The Domain of Arnheimy» mepen unraTenem mpes-
CTaeT NMPEeKpPacHO YCTPOSHHBIN CaJl B IOMECThe ApHIeliM, CO3/IaHHBIN 110 3a-
MEBICTTy HaclieqHHUKa Oorareifero cocrosaus Jmuccona. H. A. Illoreniy-
KOBa IOJ[YEPKUBAET CPaBHEHUE Ca/I0BOJICTBA M MOA3UH B ITpou3BeaeHuu 1o
W [I0JIaraeT, 4To B paccKa3e CTaBUTCS «IpobiIeMa cyap0bl YeIoBeYecTBa, 00-
PEYEHHOCTH Ha CMEPTH» U MHU(OJIOTeMa «IBETYLIETO cajla BEYHOCTI MPE-
CTaeT Kak IPEOJIONICHUE ATOW MPOOIEMBI «depe3 JOCTIKEHUE UACATEHOM dc-
TETUKH, coBepIIeHHOoro TBopuectBay [[loreniykosa 1995: 62]. Uccnenona-
TENbHUIIA Ha3bIBAET NOMeECTbe ApHreiiM «AptuctrueckuM aemom» 3. [lo
[Tam xe: 63]. O. @. OcunoBa, HANPOTHUB, NOAYEPKUBAET B OIHCAHUH ITOME-
CThbsl MOTHBHI HH(epHaJIbHbIE: « TaHHCTBEHHOCTH, HESICHOCTD, BBEJCHHE MO-
THMBa CMEPTHU®, ONMMCAHKE “CTPAHHOIr0” MMPa, Ky/la OTKPBIT JOCTYII JIUIIIb “He-
KOTOPBIM pa3psiiaM MoceTuTeNel”, HoO OTKY/a HET BBIXO/Ia — BCE 3TO HABOJMT
Ha MbICIb, uyTo Ilo ommcan mapcTBo MepTBBIX, AU, KyAa HU3BEPraroTCs
nym ymepmux» [Ocunoa 2004: 7]. k. Jleit oOHapyxuBaeT B M300paxe-
HHUH TIOMECThS ApHI'eliM coueTaHue past U aja: «[IpoHu3aHHbIi aTMochepoit
“IOXOPOHHOT0 Mpaka” 3aMKHYTBIM U TEMHBIN HeH3aX B IEPBOH YacTH IyTe-
MIECTBUA ABJIACTCA pCIIAIOIINM 3TAIllOM CO3JIaHUsA Pas HO, ITOCKOJIBKY €I1H-
CTBEHHBIM NOAXOA K paiickomy cany — peka. IlyremectBue ykas3blBaeT Ha
nporecc ouMIeHus ¥ Tpancdopmarmu. He Tonpko yenoBek, HO U "U3paHeH-
Has" 3emils IOJDKHA MPOMTH 3TOT HpOLece, MPEeXIe YeM JT0CTHYb OeccMep-
Tust. Ilocse UCIIBITaHUS OUUINEHHS 3eMJIS UCKYIIJIEHA,  JF0AN BO3BBILICHBD)
[Lei 2013].

VYuutsiBast psn AeTaneil — NepecakuBaHNUEe MOCETUTENEH B 3araJO4HbII
YeJIH, CaMOCTOSITENbHO ABIKYILIMHCS TI0 03€pY, 3aXO/IIee CONMHIE, YKa3bl-
BalOIlee HAaNIpaBJIEHUE Ha 3aI1a]], BpaTa, BCTPEUaromiecs Ha ITyTH YelHa, Mo-
cJle KOTOPBIX HAUMHAETCS «HEYIEePKUMOE HHUCXOXKIECHHUE» — CIElyeT cora-
cuthbest ¢ MHeHHeM O. @. OcHnoBo#: YCTpOICTBO TOMeCThsl ApHreiM Ooee
HaNlOMUHAaeT AnJ.

I'oBopst 0 3ambIcie DIHMCCOHA, TIOBECTBOBATENb B PACCKA3€ PACKPBIBACT
JMOOONBITHYIO KOHIENIIAIO CBOETO TPHSTENS: W3HAYAIBHBIA OONMK 3eMitH
co3JaBalicd Kak HEKHH HAeal, Mperoaralolui OeccMepTre uenoBeKka
(o4eBHIHO, KaK COOTBETCTBHE OOIIEMY HICaTbHOMY COCTOSHHIO MHUPA), OI-
HAaKO 3aTe€M M3MEHEHUs MHUpa (B TOM UHCIIE U NMPUBHECEHHWE CMEPTHOCTH)
TIPUBENHN K HCKQKEHHIO 3TOro o0unKa. [1oTMHHBIM CMBICTIOM HCKYCCTBa CO-
3maTens ApHreiiMa CIUTaeT UCTIPaBICHUE MOJOOHBIX HCKaKeHUH. Tarke oH
BBICKA3bIBAET MBICIb O TOM, YTO BHJICHHE HACTOAIIECH TapMOHHWHU B JIaHA-
madre 3eMIu JOCTYITHO, CKOpEee BCEro He JIFOIIM, a HeKHUM aHTelaM:
«...what we regard as exaltation of the landscape may be really such, as
respects only the moral or human point of view. Each alternation of the natu-
ral scenery may possibly effect a blemish in the picture, if we can suppose
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this picture viewed at large — in mass — from some point distant from the
earth's surface, although not beyond the limits of its atmosphere. It is easily
understood that what might improve a closely scrutinized detail, may at the
same time injure a general or more distantly observed effect. There may be a
class of beings, human once, but now invisible to humanity, to whom, from
afar, our disorder may seem order — our unpicturesqueness picturesque; in a
word, the earth-angels, for whose scrutiny more especially than our own, and
for whose death-refined appreciation of the beautiful, may have been set in
array by God the wide landscape-gardens of the hemispheres» [Poe 1984:
861]. Otcrona cTaHOBUTCSA JIOTHUHON KapTHUHA UAEAIBHOIO YCTPOHWCTBA IO-
MeCThsi HUMEHHO KaK [IapCTBA MEPTBBIX U BOCIPHUSITHE COBEPIICHHOH MpHU-
POIBI IMEHHO MEPTBBIMH.

OTMeTHM, YTO B OMHCAHUM KPACOT, OTKPHIBAIOIINXCS MEPe]] MOCETUTE-
JIIMHU Ale"eﬁMa, INOCTOSIHHO NPUCYTCTBYET MOTHB I'PAHUIIBI BU3YyaJIbHOI'O
Bocrpusitusi: «The water increased in transparency. The stream took a thou-
sand turns, so that at no moment could its gleaming surface be seen for a
greater distance than a furlong. At every instant the vessel seemed imprisoned
within an enchanted circle, having insuperable and impenetrable walls of fo-
liage, a roof of ultra-marine satin...» [Poe 1984: 866]; «...as the eye traced
upward the myriad-tinted slope, from its sharp junction with the water to its
vague termination amid the folds of overhanging cloud, it became, indeed,
difficult not to fancy a panoramic cataract of rubies, sapphires, opals, and
golden onyxes, rolling silently out of the sky» [Poe 1984: 867]. OnHoit u3
MOIOOHBIX TPaHUL-TIPErpaj] CTAHOBUTCS CT€HA BBICOTOM B IAThAECAT (QyTOB
(4yTh BBILIE IATHALATH METPOB), HAYIIAS BAOJIb KaHaja, 10 KOTOPOMY JBH-
XKYTCS IOCETUTENH B JIOAKE. DTa CTEHa OYEBHIHO UCKYCCTBEHHA, HO 3TO 3a-
kamydumpoBano: «no trace of the labour has been suffered to remain. The
chiselled stone has the hue of ages and is profusely overhung and overspread
with the ivy, the coral honeysuckle, the eglantine, and the clematis» [Poe
1984: 868]. B omuicanuu 3Toit cTeHbI 00palaer Ha ce0st BHUMaHKE TOT (DakT,
YTO, HECMOTPS Ha €€ 3HAYUTENILHYIO BBICOTY, B30PY MOCETHTENS OTKphIBa-
eTCsl M TO, 4TO Haxomures 3a crenoit: « The uniformity of the top and bottom
lines of the wall is fully relieved by occasional trees of gigantic height, grow-
ing singly or in small groups, both along the plateau and in the domain behind
the wall, but in close proximity to it; so that frequent limbs (of the black wal-
nut especially) reach over and dip their pendent extremities into the water.
Farther back within the domain, the vision is impeded by an impenetrable
screen of foliage» [Poe 1984: 868]. D. @. OcuroBa oTMeEJaeT 3Ty CTpaH-
HOCTh: «Paccka3uuk ciemyeT depes OTKPBIBIIYIOCS CIIEBa MPOTOKY.... YTOI
3peHHsl He3aMETHO ULl YMTaTess MeHseTcs. Eciu BeicoTa cTeHsl — 15 M., TO
KaK CHJIALINIA B YeITHE YEJIOBEK MOT CKa3aTh: ““A 4TO TaM 3a CTEHOM, HE BUIHO
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13-3a HEMIPOHUIaeMOM JINCTBEHHOM 3aBechl”» [Ocunoa 2004: 6]. Kak npen-
CTaBIISIETCS, 3/IeCh BOSHMKAET BIEYATICHHUE B3IVIS/IA C BBICOTHI, TIO3BOJISIO-
11el 3arysiHyTh 3a cTeHy. [lomo0Hast mepcrekTHBa JOCTYITHA YIIOMUHAEMBIM
DJIUCCOHOM «aHTeJIam».

Ha xaprune Pene Marpura «Ilomectbe Apureiim» (Le Domaine d’Arn-
heim)1962 r. m300pakeH BEpXHUIN Kpall CTEHBI C PACHOIOXKCHHBIM Ha HEH
THE37I0M, B KOTOPOM MOMENIAIOTCS TPH SHIa, U TO, YTO OTKPBIBACTCS 3a HEH:
TOpHbIE BEPIIMHBI, CPEH KOTOPHIX BBIJEISIETCS OJHA B BHJIE IPOQUIIS OpIia.
Crnenys onucanuio B pacckaze J. [1o, MOXKHO TIPENON0KUTh, YTO 3TO BU/I,
OTKpBIBAIOLIMICS 32 TMI'AHTCKUMH BpaTaMH B creHe. Ha kapTtuHe rHe3no
N300pakeHO TaK, YTO CO3/1AETCsl BIICUATICHUE HaXOKACHHUS BOJIM3H HETO, psi-
JIOM C BBICOKMM KpaeM CTEHBI, UTO, KaK U B paccKa3se, 3aCTaBJIsIeT 33 {yMaThCsl
0 HeoOBIYHOM TONIOXKEeHUH HaOmonatens. OnHa u3 xkaptud P. Marpura on-
HOMMEHHBIX pacckasy 3. Ilo, HanucanHas B 1938 r., mpencrasisier Bun u3
OKHa Ha naHmmadT nomecrtbs. (3aMeTuM, 4TO B pacckaze HUYEro He roBo-
PUTCS 0 KAKOM-JTHOO0 HJIHIIIE HA TEPPUTOPHH ToMecTbs1.) Ha kapTunax 1947
u 1949 rr. BUEH 37IeMEHT KaKOro-TO CTPOCHHUS, KOTOPOE MOXKHO MPUHATH
KaK 3a 4aCTb CTCHBI, TaK 1 YaCTbh BEPAH/IbI B 3JaHWUHU. Bo Bcex CliydasiX 1 OKHO
U TIpejrosaraeMas CTeHa (WIN 3JIEMEHT BEPaH/Ibl) CIIYKUT I'PaHULIEH MEeXITy
MIPOCTPAaHCTBAMU OKYJIbTYPEHHBIM U IPUPOAHBIM. OIHAKO BO BCEX KApTHHAX
0e3 UCKIIIOUCHHS B IPUPOJHOM IIPOCTPAHCTBE OTUETINBO BBIACIAETCS U300~
paxkenue ropsl B Buje npoduis opna. Tak P. Marpur Buzyanusupyer naeto
3. Ilo o HanuuuM B NPUPOIAHOM JaHAmAadTe HEKOEro MOpsAKa, 3aMETHOIO
TOJIBKO C OMpeieNeHHo# Touku 0030pa. Kpome toro, P. Marpur, n3zsectHsblii
CBOUM HCKYCCTBOM CO3/IaHMsl «IIPOCTPAHCTBA MEXKAY apTHOHUMOM U o0pa-
30M KapTUHBI, Ui GOpMUPOBaHHS HHIOCOPCKUX Pa3MBIIUICHUN U MOCTHU-
KeHust TaiiH ObiTusi» [Myxamerrapeesa, FOcymoBa 2019: 645], cioBHO Obl
PacKpBIBAET STUMOJIOTHIO HA3BAHMS MOMECThA. Tak, ApHreiiM — Arnheim® —
MOXXHO MHTEPIIPETHPOBATh KaK «IOM OpJiay: oOILIerepMaHcKas Jekcema *ar-
On, ar-n B 3HaYEHUH «OpeJI, XUIHAs ITHLA» AaeT B JIp. B. H. U CP. B. H. arn,
cp. Humepa. aren(t), a(e)rn, mBexn. Orn, maT. orn, Ap. cakc. Arn [[llemkuna
2020: 245]; Hemelkoe CI0BO heim mepeBOAUTCS KaK JIOM, JKIIIHIIE, TPUIOT.
Taxum obpaszom, n300paskeHus Ha KapTHHAX P. MarpuTa yKka3sIBaloT X035-
VHa BIAICHNH, OOHAPYKUBAsI €TO B HA3BAaHWH IIOMECTbS TaK K€, KaK 3pUTENb
00HapyKHBaeT ero npoduib cpeu rop. B3risa ¢ BEICOTHI OPIMHOTO MoJIeTa
TaKX€ MOXET OBITh COOTHECEH C MEPCIEKTUBOM, OTKPBIBAIOIIEHCS TP 000-
3PEHUU TEPPUTOPUN ApHIeliM B pacckase.

B pomane Pymimm MoXXHO YCMOTpPETh CXOAHBIN ¢ pacckazom J. [To moTus
TIOMECTBSI-Ca/ia, COMOCTABIICHMUS Ca/I0BOCTBA C HCKYCCTBOM, HMEIOIINM Me-
tapmsnueckuii xapakrep. [Tomectse Jla-MHKOIpeHIa pacnonoxeHo Ha Oe-
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pery I'ya30Ha nipu BIlaIeHUH €ro B 3aJIMB, YTO B ONIPEACIICHHON Mepe MOBTO-
psier manamadr, onucanusid y 3. [lo: peka, 10 KOTOPO# MOCeTHTENs MPUOBI-
BaeT B IIOMECThE, IPUBOIUT K 03€py, HA KOTOPOM OH MEpEMEIAeTCs B HEKU i
3araJIoYHBIN YeIH, a 3aTeM OTBETBJICHHE KaHaJIa 3aBepIiaercs aMmpureaTpom,
00pa30BaHHBIM rOpaMH, Y MTOJHOXKHUS KOTOPBIX IUIEIIETCS BOJA.

Wnes cozepuanust Npupo/Isl, TapMOHHYHO NIPE0OPasKEHHOM CalOBBIM HC-
KYCCTBOM, M3 «TOYKH, TAJIIEKOH OT MMOBEPXHOCTH 3€MJIM, XOTSI U HE 3a Ipeze-
namu 3eMHoi atmocdepbi» [ITo 1993: 102] otpaxaercst y Pyminu B ynomu-
HaeMOM BBIIIE ONMCAHUM IPOLIECCa BOCCTAHOBIIEHUS TOMeCThsl. [Jist aToro
OOBIYHOMN JIEBUTAIIMH, KOTOPOH OKa3bIBAIOTCS TIOJIBEPKEHBI OCTAIBHBIE KH-
TeNnu 3eMJIi, HEeJOCTaTOUHO: X03siika romectbs Aunekcanapa biuce dapu-
HbsI, TIAPSINAs B BO3yXe, OKa3bIBaeTCS OCCIIOMONIHON, a BOT J[)KepoHHMO,
no6ObiBaBmHi B [lepucrane (4To MOKHO paccMaTpHuBaTh Kak MyTEIECTBHE B
WHOM, TIOTYCTOPOHHUI MHUp), OTKPBLI B ce0Oe BONIIEOHOr0 aHrena-HKUHHA,
CyMell ¢ TIO3UIMU BEJHMKaHa BOCIIPOM3BECTH OOJIMK TIOMECThS B IEJIOM U B
JCTAJIAX. OTMCTI/IM, 4YTO T€Ma CMEPTHU TaK K€, KaK U B MMPOU3BCACHUU HO,
cBsizaHa y Pymiou ¢ obpazom nomectbs. Tak, B 31i30/1€ 4yIeCHOTO BO3POXK-
nenust Jla-MHKospeHIbl yoMHHAIOTCS aco/ieN B CBs3M C HOBBIMH CIIOCO0-
HocTsamHu JlxepoHnMo MaHececa, a Taroke pu H300paskeHIH TOro, YTO OKPY-
xaet nepcoHaxka: «The white asphodel was the flower of the afterlife but he
had never felt more alive...while the white flowers, also gigantic in compar-
ison to the tiny house and grounds, waved gently all around» [Rushdie 2015].

OOpamiaer Ha ce0sl BHUMaHHE M JIeTallb, CONMKAIOIIAsi MMPOU3BEACHHE
Pyminu ¢ kaprunamu Marputa: B OIIMCAaHMM BHELIHOCTH repos [xepoHumo
YKa3bIBAETCsI €0 CXOJCTBO ¢ XMIIHON nTHiei: «He was a big man ... with
big competent hands a thick neck and hawkish profile» [ibid.].

Kak u y 3. [lo, momectbe-can B pomane Pymimu craHoBHUTCS (OKYCOM,
oTpaxkaroumM Metadusuky u3odpaxkaemoro mMupa. Tak, ApHreiiM BOILIO-
IIaeT MpeAcTaBIeHnsT DIICCOHA 00 M3HAYAIFHOM YCTPOICTBE 3eMITH, O ITy-
TSX €ro BOCCTAHOBIJICHHUS, BO3MOXKHO, sIBJIsieTcsl BopoTtaMu B Aun. Jla-HMuko-
SpeHIa CHMBOJIM3UPYET HEJIOTMYHOCTh MUPA, HEMOIYNHEHHOCTh €ro CTPO-
TOl IPUYUHHOK-CIEICTBEHHOW 00YCIIOBIEHHOCTH, €r0 «0eCCMBICTIEHHOCTDY
C TOYKH 3pEHHS PAllOHAJIBHOIO IO3HaHMA. bynydn BOCCTaHOBIEHHBIM I10-
clle pa3pyLIeHHs, IOMECThEe CTAHOBHUTCS IOJIEM OMTBBI JUKUHHUU J{yHBH —
NpapOAUTENFHALBI Hapoia OyHbs3aT — W Bemukoro Udpura 3ymyppyna.
VIMeHHO 3TO cpa)keHHe ONpeneiseT, «KaKOH CMBICI NPHOOPETEeT OTHBIHE
Hamr Mupy [Pymam 2017: 349]. [ocne mobensr lyHpH HAJ [IHKHHHOM, JKela-
IOIMM TTOBEPTHYTH JIFOJICH B Xa0C U CTpaX, B MUPE BOL[APHIIUCE «Pa3yM, Tep-
MMUMOCTb, BEJMKOYIINE, 3HAHWE, CaMOOrpaHrdeHne» [Tam xe: 361]. ABTop
¢dopmynupyer 31o Tak: «For hundreds of years now, this has been our good
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fortune, to inhabit the possibility for which Mr. Geronimo and Miss Alexan-
dra yearned: a peaceful, civilized world, of hard work and respect for the
land» [Rushdie 2015]. Takum obOpa3om, Jla-MHKO3pEHIIa CTAHOBUTCS TPO-
ITyCKOM B MHOMH, IpeoOpakeHHbIi Mup. JlrobonsiTHO, uTo 3. [To mokassiBaer
JIBIYKEHHUE IO PEKE B MOMECThe APHI €M JIMIIb B OJTHOM HAIPABJICHHU: CAMO
TEYCHHUE YBJICKAET MIOCETUTENS B HEKHMI 3aMKHYTBIN aM(UTeatTp, 4To Mojapa-
3yMeBaeT HEBO3MOKHOCTh BO3BpAILICHHS. PyIiay Takxke MOJUepKUBacT He-
BO3MOXHOCTh H3MEHUTh MHUP, BEPHYTHCSA B TpexkHee cocTosiHue: «Fewer and
fewer of us, in each successive generation, retained the ability to dream, until
now we find ourselves in a time when dreams are things we would dream of,
if we could only dream. We read of you in ancient books, O dreams, but the
dream factories are closed» [ibid.].

IomBo/sS UTOT, OTMETHM MHOT000pa3ue MHTEPTEKCTYaTbHBIX OTCBHUIOK,
COOTHOCHMBIX ¢ MOTUBOM caja B pomane C. Pyminu «/IBa rona, BoceMb Me-
CALICB U ABaAllaTh BOCEMb HOYEH»: 3TO nyuTaTa U3 Nporu3BCACHUA BOJ'[I)Tepa,
a TaKXKe AUTIO3UH, BOCXOJAIINE KaK K JTUTEPATYPHOMY MCTOYHHKY, TaK U K
NPOU3BEICHUSIM HM300pa3uTENbHOI0 HCKyccTBa. OOpalnasich K COYMHEHUIO
npociasieHHoro aBTopa snoxu Ilpocemenus, C. Pymau OykBanusupyer
3aBET OIHOTO M3 nepcoHaxer «Kauauaa»: 3HaYMMOCTh BO3/ICNBIBAHUS Cajla
00yCIIOBJIEHA TEM, YTO TepOW-CaJOBHUK TPYIMUTCS HE CTOJIBKO HaJ| CO3/a-
HHUEM caJia, CKOJIbKO HaJl CO3/IaHMEM HOBOT'O MHPa, M 3TO JACHCTBUTEIILHO CTa-
HOBUTCS Ba)KHEHIIMM M TepOMYHEHIINM JesHueM B 3noxy HebOrpiBamocreit.
OnHako pe3ynbTaT OCYLIECTBICHUS 3TOr0 3aBeTa OOEIHSIET YEIOBEYECKYIO
npupony. Takum 00pa3oM, pallMOHAUCTCKOE BUJICHHE CMbICIA YeoBede-
CKOT'0 CYILIECTBOBaHHS MIOABEPraeTCsi KPUTUKE, MYCTh U He HarpsamMyro. Oco-
OEHHOCTH BOIUIOLICHUSI WU ABOEMHUpUs (pa3jielieHHe Ha IMPOCTPAHCTBO
MIPUPOJTHOE U UCKYCCTBEHHOE, IIPOCTPAHCTBO 3€MHOE U MH(EpHAIILHOE), MO~
4yepnHyThie U3 pacckaza J. 1o, B npousBenenuu Pyminu craHoBsiTCs opra-
HUYHBIMH B U300pakeHnH (PaHTACTUYECKOrO CTONKHOBEHUSI MUPOB ITIO/ICH U
JoKUHHOB. O0pa3bl KapTUH XyAOKHHKa-croppeanucra P. Marpura npeBpa-
IIAl0TCS B HEOOXOMUMOE BU3YaJbHOE OTPAXKEHHE UYJECHOTO, MPOHUKAIO-
IEer0 B OOBIICHHBIH MUP M MEHSIOIIETO €ro.

pumeyanus

' Cp. «...il faut cultiver notre jardin» [Voltaire 1900: 171].

2 1. Kpakuyn unTepnperupyet 06pas JkepoHIMO Kak MeTadopy OTOPBAHHOCTH 4e-
JIOBEKA OT CBOMX KYJIbTYPHBIX KOpHel (repoii — smurpupyet B CLIA u3 Unaun), a
JICBUTHPOBAHHE TIEPCOHAXKA O3HAYAET, 110 MHEHMIO HMCCIIEIOBATENBHUIIBI, «KaK €ro
coOCTBeHHYIO TpaHCOpMAIUIO, TaK U OTUyXIeHHOCTh (detachment) HOBoro mupa,
KOTOpBIH BO3HHUKAET u3 craporoy» [Craciun 2019: 101].

3 B aToM (parmenTe s u300paxeHus HeObIBaIocTeld Pymny panom ¢ uzobpaxe-
HHEM Ha KapTuHe P. Marpura yrmommHaeT CIOXKeTsl nmpou3BeaeHHi . MoHecko u
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H. B. T'oromst: «In a French town the citizenry began turning into rhinoceroses. ...
A Russian official lost his nose and then saw it walking around St. Petersburg by it-
self» [Rushdie 2015].

4 NccnenopaTebHANA 0OpamaeT BHUIMAHKE HA TOT (haKT, UTO OIMMCAHKE Caa B pac-
CKa3e Clie/lyeT 1ociIe COOOIIEHHs O CMePTH DJIMCCOHA.

> B npumeuanusix K pacckazam O. [To A. HUKOMIOKHH MOACHAET APHIEM KaK «0pOJL
B ['onnanany, Ha npaBoM Oepery PeliHa, mpociaBUBIIMHCS KUBOIMCHOCTBIO OKpPY-
*karomero Jtanamadray [Hukomrokua 1970: 739].
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Crarpst nocBsilieHa aHanu3y pomaHa «TauHcTBeHHBINH camy . Xomkcon bep-
HeTT. [IpoeMOHCTPUPOBAH JIBYXCTOPOHHMIA MIPOLIECC BIUSIHUS IPOCTPAHCTBA HA Xa-
pakTep repos-pedeHKa 1 Ha CIOCOOHOCTB repost peodpaxaTb MUp BOKpYT. B pomane
CTaBSITCA MPOOIEMbI BOCIIUTAHUS KaK 0043aTEIbHOrO YCIOBHUs (POPMUPOBAHUS JINU-
HOCTH, JKHBYILIEH B TapMOHHH ¢ coO0i. Bocuranue n caMoBOCIIUTaHHE B pOMaHE —
3TO MPOLECC MOCTWKEHHUS PEOCHKOM KYJbTYphI (Ha CAaMOM Pa3HOM YPOBHE) W IIpHU-
ponsl. KitoueBoii o6pa3 B pomaHe — 00pa3 cajia — CTAHOBUTCS CUMBOJIOM CHHTE3a
KYJIBTYPbI X IPUPOJIbL. BO3pOKIeHHBIH repossMK poMaHa caJi CTAaHOBUTCSI MECTOM UX
JIMYHOCTHOTO ()OPMHUPOBaHUS BO3poXkAeHUSA. OT/EIbHbIE aCEKThl POMaHa CPaBHU-
BaroTcs ¢ pomaHoM «MaieHbkas [Ipunieccay.

Kiouesrbie ciioBa: . X. Beprert, «TanHCTBEHHBIH caj», Tepoi-pedeHOK, Mpo-
CTPaHCTBO, POMaH.

Poman «TauncrBennsiii cam» (“The Secret Garden”, 1911) cuuraercs
BEPIIMHON TBOPUYECTBA MUCATENBHUIBL. TaKyl0 XapaKTEepHCTHKY Oal0T MHO-
TOYMCIICHHBIE aHHOTAIIMU K POMaHY B Pa3HBIX M3IAHMAX (CM., HAIIPHMED, B
aHHOTAlWK K u3naHuio pomana Penguin Popular Classics [Burnett 1995]).
MoykHO Ha3BaTh ATOT POMaH HamOojee M3Y4eHHBIM (B KadecTBe MpUMepa
mpuBeZeM COOPHUK HAYYHBIX TPYHOB, MOCBsAMIEHHBIH 100-1eTHEMY 100MIIEIO
«TaunctBennoro cama» [A Hudred Years of Secret Garden 2012]). Cpenu
«MarucTpabHBIX)» HAIPAaBJICHUI UCCIEIOBaHHS IPOU3BEICHHUS B CETOTHSIII-
HEM JIUTepaTypOBEICHUH MOKHO BBIICIHTH TaKue, KaK aHAJIM3 POMaHa C
TOYKH 3PEHUS KOIOHHATHHOTO auckypcea [Ilnmxkosa 2019], a Takxke renaep-
Horo Borpoca [Petcovi¢ 2006] u xp. MHOTIME « TanHCTBEHHEBIH caT» HHTEP-
NPETUPYETCs KaK CBOETO POJia «IOPTPET» BUKTOPUAHCKOM U 3/IBApIHaHCKON

© BbsukoBa B. A., 2021
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SIOXH, MOCKOJIbKY TBOopuecTBO @. X. BepHETT OTHOCAT K JETCKOM JUTepa-
Type ¢ «KOHCEPBAaTHHBIMY) M300paKeHHEM JEHCTBUTEIFHOCTH U SIPKO BBIpa-
JKCHHOW JTUIAKTHUYECKON, BOCIIUTATEIFHON HAIIPaBICHHOCHI0. TakuM o0Opa-
30M, OHM W3HAYaJIbHO TPAHCIMPOBAIM YUTATEISIM [IEHHOCTH BUTOPHAHCKOM
n saBaparanckoii amox [Kirpatrick 2012]. Oco6oro BHUMaHHs HCCIe[0BaTe-
JIeld, KOHEYHO, 3acCily)KMBaeT LIEHTPaIbHBIN 00pa3 poMaHa — o0pa3 caja, Ko-
TOpBIN UCCIIEAOBATENH, B TOM UHCIIE COMOCTAaBISIOT ¢ Paiickum cagom [Ho-
BukoBa 2013; ®enpaman 2014; DiGiulio 20147].

Ecnu roBopuTh 0 MOIBITKaX NPOBECTH MapauIeNb MEXAY MPOU3BEICHHU-
smu @. X. BepHeTT n IpyrumMu poMaHaMu SMOXH, CTapIIMMH COBPEMEHHH-
KaMU NHCaTENbHUIIBI, TO Yallle BCEro roBopsT O cxoncTBe « TanHCTBEHHOTrO
cajJia» ¢ TBOpuecTBOM cectep bpouTe: pomanamu «JlxeitH Diip» u «I'po3o-
Boii mepeBai» [Carpenter 1987; James 2000; Tyler 2002]. leficTBuTensHo,
HEKOTOpBIE AJIEMEHTHI CIoKeTa « TanHCTBEHHOTO €a/iay OIpEJeNICHHO SIBJIsI-
I0TCsl TIepekinykoii ¢ pomanoM I1I. BpoHTe: roHas repouHs Uccieayer cra-
pBIH, TANHCTBEHHBIN JOM M «OOHapy)KHMBaeT» TaM KUJIbIlA, paHee el Heus3-
BECTHOT'0, HO CIIOCOOHOTO BO MHOTOM TIOBJIMSTH Ha €€ HacTosilee U Oymy-
mee. C pyroii cTOpoHBI, reorpadpuyeckoe MoJIoKeHne moMecTbsi Muccern-
Tysitt Masop (HMopkinp), okpyskaromast ero mpupoja u ero o0HTaTesTH co-
Jiep>KaT HECOMHEHHBIE Tapayiesu ¢ pomanoM D. bponTe.

[TomuMo nUTEpaTYpHBIX Napaiienel, oOpalaloT BHUMaHUE Ha 0co00e
MecTo poMaHa B Ouorpaduu aBropa. « TaMHCTBEHHBIN Ccafl», UMeN IUis MHca-
TEJILHUIBI TepaneBTHYecKud AP ¢ekt, OyIydyu OTKIMKOM Ha CMEpPTh ChIHA
Jlaiionena (06 3Tom, B yactHocty, mumer L. M. Kirpatrick [2012: 81]). Bos-
MOXHO, UMEHHO no3ToMy ®. X. bepHETT B 3TOM pOMaHe OTKa3bIBa€TCsA OT
pOMaHTHUYECKOr0 00pa3a peOCHKa M CO3/IaeT CBOHMX IOHBIX I'€pOEB MaKCH-
MAaJIbHO MPaBIONOA00OHBIMH U IPOTUBOPEUUBBIMU.

Omnwmpasice Ha PsI UCCIEIOBAHUNA BBHIIICTIEPEUHCICHHON TEMAaTUKU, MBI
AHATM3MPYET OPraHU3ALMIO MPOCTpaHCTBa « TAMHCTBEHHBIN cam»!, 3TOT ac-
IIEKT OTAETHHO paHHee He paccMarpuBaics. OOmas cxema OpTraHU3aIliH
MPOCTPAaHCTBA B POMAaHE COBHANAeT C OOMmeld CXeMOW OpraHHM3alud Mpo-
cTpaHcTBa B «ManeHpkol mpuHIIEccey». [IpocTpaHCTBO TepoeB (mpexie
BCero, repouHu — Mapu JIeHHOKC) MOJKHO YCIIOBHO Pa3feiuTh Ha 3 «MHpay:
6ompmmoit (Mapu, kak u Capa Kpy, pommnace B MHIum 1, ocupoTes, Ipea-
MIPUHUMAET MYTEIIeCTBAE B AHTIHNIO), Malblii (MUp JIOMa, T/I€ JKUBET Jie-
BOYKAa) M MHpP BHYTPEHHUI. B HOBOM JJIsl TEpOWHU «MaJIOM MHPE» IIPOUCXO-
AT TIPOIIECC CTAHOBIICHWS JHYHOCTH NEBOYKH (CM. 00 3TOM, Hampumep
[Pamxu 2015]).

[puHIIMMIIanpHOE (M Cpa3y ke «3alaHHOE») pa3indre MEXTy Tepou-
HIMH «MaJeHbKOH MPHUHIECCH B « TamHCTBEHHOTO caja» COCTOHT B TOM,
4To «BHYTpeHHHUi» Mup Capsl Kpy (MBI ero Ha3zBanu «MHp BOOOpPaKEHHSD)
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[BsraxoBa 2020]) siBisieTcsl CTEPYKHEM JINYHOCTH JAEBOYKH, TTOJIOKHUTEIILHOTO
TIepCOHaXa, HACTOSIIIEH BUKTOPHAHCKOH JIe/I, BHE BCIKOTO COMHEHHS, TIPH-
3BAHHOW CIY>KUTh MIPUMEPOM JUIsl yuTarene pomana. B orinuuue ot Capbl,
Mbpwu JIeHHOKC, reporHsl poMaHa « TAMHCTBEHHBIN cajy, — 00Jiee CIIOKHBIN
00pa3. X. Kaprientep B cBoeii MoHOrpaduu Ha3Bai ee Takxke «Cenpuk Ipot
Ha000poT» (TIPOBOAS «aHTHUIAPAIUIENb) C TIIABHBIM T'€POEM JIPYroro poMaHa
®. X. bepuerr — «Manenbkuii nopa daynrnepoiiy) [Carpenter 1987: 188].

B mepBBIX ke cTpokax pomMana Mbopu XapaKTepHU3YeTCsl KaK «HENpHsT-
Has» [Burnett 1995: 7] neBouka, KoTopas K (pMHATY pOMaHa IMOCTEICHHO
pUOIMKaeTCs K M3BECTHOMY 00pa3y «AHrena B JI0Me», UiealibHOW BUKTO-
pHUaHCKOH XO035HKH, *eHUIUHBI — EBBI, ycTpouTensHuUIpl. BHyTpeHHuit Mup
TePOMHH MOJAETCs MUCaTEIbHUIEH KaK podiiemMa, a TUHAMHKA €T Pa3BUTHS
COCTaBIISIET OJHY U3 BaXXHEHIINX CIOXKETHBIX JIMHUI pomaHa. BHyTpenHuit
MUp FePOMHH TECHO CBS3aH C «OOIBIIMMY U «MAJIBIM» MUPOM H, B CBOIO Ove-
penb, onpeaessieT BOCIpHUITHE MapH OKpYyKaloIIero ee MpoCTPaHCTBa.

.HI/ITepaTy'pOBe)]BI B KOHTCKCTC KOJIOHHAJIbHBIX I/ICCHe}IOBaHHﬁ pomMaHa
0o0pamaroT BHUMaHHE Ha PE3KO OTPHUIATEIILHBIN 00pa3 uanu B poussee-
Huu. Tak, /I. [lerkoBuu xapakrepusyer o0pa3 MHaum B poMaHe Kak «IeMo-
HU3UPOBAHHBIN U dK30THYecKui» [Petcovic 2006: 90]. [leficTBuTenbHO, eciin
B «ManeHpkoi npuHuecce» MHIus npencraer Kak SpKUd, 3K30THUECKUN
MHUp, ¢ KOTOPBIM Y TJIaBHON FE€POUHHU CBS3aHbl B OCHOBHOM IPUSITHBIE BOCIIO-
MUHAaHHs O CUACTIIMBOM JIETCTBE, TO B « TauHCTBEHHOM caje» MHaus — 3To
MHp HEBBIHOCUMO JKapKOro Kiumara, Oojie3HeH, MOJIHOro OTCYTCTBHS I10-
psiZiKa ¥ pa3HOro poja OTKJIOHEHUI BO B3aUMOOTHOLIEHUSX MEXY JTIObMU
(cayramu M Xo3si€BaMU, JETBMH U POJUTENSIMH, CYNpPyraMu M T. 1. U Ip.).
Mup Unauu neiictBurensHO ryouteneH st Mapu JIeHHOKC BO MHOTHX OT-
HomeHusAx. OTBEprHyTas poJUTENIIMH J€BOUKa PacTeT Ha pyKax y CIYT, KO-
TOpBIE HOPTAT €€ CBOMM IOJ000CTPACTHEM, OCHOBAHHBIM Ha «TPaHLIUID
KacTOBOTO OOIIECTBAa M NMPEBOCXOACTBA aHIIMYaH HaJl MECTHBIM Hacelle-
HUeM. BHyTpeHHU# MHUp AEBOYKH HUKOMY HE MHTEPECEH, €€, 110 CYTH, HU-
KTO HE BOCIHUTHIBAET. M3pH HE yMEET BHICTPANBATH OTHOLIEHHUS C OKpYKa-
IOIIMMH, OHAa HE 3HAET I'PaHMII, HE 3HAET caMy celsl, YTO JieIaeT ee Hacqa-
CTHOM, OMWHOKOM U Bce Oonee «Contrary», Kak TEPOUHIO JETCKOU ECEHKU
[Burnett 1995: 1I].

B Mbpu JIeHHOKC ecTh oTpeielIeHHO | mofioxuTenbHoe Hagano. C Capoit
Kpy, Hanpumep, ee oObenuHseT T000Bh K KHUTaM, CKa3KaM, BOJNIICOHBIM
UCTOpHAM. VIMEHHO O TaKkoW CKa3Ke OHAa BCIIOMHHAET, KOTJa BIIEPBBIC CIIBI-
AT TPYCTHYIO HCTOPHUIO CBOETO JISIM M MCHBITHIBAET K HEMY YTO-TO BPOZIE
couyBcTBUS. [pyroe mobumoe 3aHsTHE M3pH — Urpa B «CaguKI», KOTOPHIE
JIEBOYKa «CTPOUT» W3 TOTO, YTO TomaaeTrcs nox pyky [Burnett 1995: 156],
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YTO TaK)k€ MOXHO MHTEPIPETHPOBATh KaK CTpeMJIeHHE peOeHKa yHmopsio-
YUTH MUD BOKPYT, CIEIATh €0 KpacHBee, TApMOHUYHEE, JIyHIIE.

Jymaercsi, MOXXHO MTOCIIOPUTB C TEMH, KTO CYUTAET, YTO UCKIIIOUUTEITHHO
Wumus (nm gaxe mmpe — bpuranckas Vimnepus, eciin BCTIOMHHUTB O CXOXKEH
npobnieme KyzeHa Mapu KosinHa) «BUHOBaTa» B HeaIeKBaTHOM BOCITUTAHHH,
KOTOpOe monydaeT repouHs (Hampumep, W. A. [lIumkoBa Takxke BBICKA3HI-
BaeT COMHEHHUS B TOM, CTOHT JIH CUATATh MdpH «OKEPTBOW MMIEPHAIIM3Ma)
[[umkosa 2019: 85]). Tak wunu MHAYe, OAMHOYECTBO JIEBOYKHA CTAHOBHUTCS
aOCOJIOTHBIM B pasrap 3IUIEMUH XOJIEPhI: POUTENN JEBOYKH YMHUPAIOT, BbI-
YKHBIIHE CITYTH pa3zderatorcs, Mup OyHraio paspymaercs. MapH BeIHYKIeHa
OTIIPABUTHCS B HOBBIN «MaJIbIi MUp)» — MOMecThe A1 Muccentysiut MaHop
B Vopkmmpe.

Kak MBI yxe ynoMuHanu paHee, o0pas 3TOro Mpa4HoOro JIoMa MOo3BOJISIET
conocraBuTh «TauHCTBEHHBIA cayy poMmaHamu cecrep bponte: «/lxkeiH
Diip» u «I'po3oBoit mepeBat». Mapu, kak u J[xeita Diip, mocTeneHHo MOCTH-
raeT TaliHbl CBOEr0 HOBOI'O JIOMa M €r0 OKPECTHOCTEH M OHAXKIBl y3HAeT,
YTO 3HAET JaJIeKO He Bcex oburaTeneil qoma. OfHako B 1ie7I0M MHUCCENTY3UT
MbsHop ropazno Ommxe k ['pozoBomy [lepeBany, HampuMep, 10 MECTy pac-
nonoxenns (Mopxmmp — o wem mmmer, Hanpumep, C. xeiimc [James
20001]). MccnegoBaTenu mpoBOISIT MHOTOUHCIICHHBIE MTApaJUIeId MEXIY Te-
posimu «TarHCTBEHHOT O cafia» U NepcoHakamu «I po3oBoro nepesanay: u-
KOH — «mpaBwibHbIi» Xutkiug [Carpenter 1987: 189], Apunbanbn Kpeii-
BeH — Xurtkiud, Komaun — Jlunron [James 2000], Mapu — «o6e Katpuny, Ko-
suH — JIuaton u [dpron [Tyler 2002] u T. 4. U T. 1.

MuccentysauT MaHOp, KOHEUHO, ropa3o OIIKKE K «00pa3IoBoil» BUK-
TOpHAHCKOH ycajpOe, B ominune oT ['pozoBoro IlepeBana. OnqHAKO KHU3HB
Mbpu B 10M€ A1 BO MHOTOM TaKKe OTKJIOHSIETCS OT MPUHSATHIX HOPM. Tak,
HalpHuMep, JeBOYKY OJEBAalOT HE B TPaJUIMOHHBIE TpaypHbIE OACXKIbI, a B
«TONTyTpaypHBIe» cepblif U Oenmbiid [Burnett 1995: 31]. {ns Mapu He HaHU-
MAaIOT HU HSHH, HU TyBepHAaHTKH. Ho ma)ke MUHUMAIbHbIE JIEMEHTHI 001Ie-
MIPUHATOrO BOCIIUTAHUsI OJIaroTBOPHO cKasbIBaroTcsi HAa Mapu. OHa, TeM He
MeHee, OKa3bIBaeTCsl OKPY)KeHa TpaJHLMOHHBIMH, IPOCTHIMH U OYEHb (-
(DEKTHBHBIMH «IIPUMETAMI» BUKTOPHAHCKOTO BOCIIUTaHUA. JeBouka yduTcs
UTpaTh OJ(HA, HAOIIONATh, 3aBOIUTH JIPy3eH. A CMEHA IBETA OAEXK/IbI CHMBO-
JTU3UPYET Havaso NepepokaeHus reponHn. Ha 310poBbe, caMoOvyBCTHE H 1T0-
BEICHHE JICBOYKH OJarOTBOPHO BIUSIOT JOITHE MPOTYJIKH HAa CBEKEM BO3-
Iyxe, mpocTasi, muTaTenpHas numia. CBeXnil BeTep «OyIuT JIF0OOIBITCTBO,
3peHne, CIyX, pa3yMm [Tam jke], yCIoKanBaeT HEpBHI, OONBIIE HE XOYETCS
OBITH 37OH W pa3apaxuTenbHON. [logaperHas mperanka («caMas moie3Has
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urpymka» [tam xxe: 70]) ykperuiser 310poBse. Benen 3a aTiM MeHsieTcs xa-
paxTep JeBOYKH: OHA 3aBOJMT cebe Apy3eil (MTHYKa MaJIMHOBKA, TOpPHIYHAS
Mapta u ee 6pat J{ukoH, cTapslii cafoBHUK beH).

KynbpMuHanus HpaBCTBEHHOTO U TICUXOJIOTMYECKOTr0 CTAaHOBJIEHUS Mapu
MIPOUCXOJIUT, KOT/Ia MAIMHOBKA IIOMOTAET» el OTBICKATh KIII0Y B 3a0pOIIIeH-
HBIU cajl ee MOKOWHOMN TETH, a IIOTOM «II0Ka3bIBA€T», KAKYIO ABEPh ATOT KIIIOY
oTkpbIBaeT. Pabora B HacTosmeM cajuKe, Ja elle TaK CKa30ouyHO W TauH-
CTBEHHO «OOpETEHHOM», — 3TO HE ITPOCTO OCYIIECTBIEHUE JIETCKOH MEUTHI,
HO ellle ¥ HOBBIE 1I€JIH, 3aJlaui U HaBBIKHU: IOUCK PECYpPCOB U UX pacIperese-
nue (I'me nocraTh HOBBIE pacTeHus U HHCTpYMeHThI? Kak npaBuiibHO moTpa-
TUTh KpaMaHHbIEe IeHbI'n Mapu?), pa3BUTHE YyBCTBA MIPEKPACHOTO M Bepa B
cBou cuiibl. Takum oOpa3om, Mup MapH, Ha IEpBBIid B3IIISI, CyXkKaeTcs: 00Jb-
o (aHrnmiickas nesouka B MHanu) ycrymaer mecto manomy (Muccenry-
9T M3HOp), @ TAMHCTBEHHBIN CaJIMK CTAaHOBHUTCS BOILIOIIEHHEM BHYTPEH-
Hero mMupa (MeCTO TapMOHHMU M CYACThsl, KOTOPOE T'€POHHSI 00ycTpauBaeT
BMeCTe C Apy3bsiMH). OJJHAKO TaKOe CY)KEHHE MMPOCTPAHTCBA UMEET MOI0XKHU-
TeNIbHOE 3HaYeHHe, Oylydd CHHOHUMOM HWJICHTU(HKAIMH JAEBOYKH, O3 KO-
TOPOT0 HEBO3MO)KHO CTaHOBJIEHHE ee JIMYHOCTU. BHawane pomana Mapu —
«HUYbs» NIeBoUKa [Tam xe: 17], cax (Toxke moHayairy «Hu4aei» [Tam xe: 97]),
U py3bs IOMOTAIOT eif 00pECcTH CBOE MECTO B MHpE.

OpHako nepepoxaeHus M3pH oka3bIBaeTCsi HEAOCTaTOUHO. «JloMaIIHui
Anrem» u EBa-ycTponTenbHuIa JOMKHBI yMETh HE TOJIBKO COXPAHATh BHYT-
PEHHIOI0 TapMOHMIO, HO M JIapUTh €€ OKpYKaromuM. Takoi 3amaueil s
Mb3pu CTaHOBUTCS NEpepoKACHHUE (TOYHEE, BO3POXKICHHUE K JKU3HH) €€ Ky-
3ena Kommnua. IIpoctpanctBo Kommna, HampoTtuB, pacmmpsierca. Korma
Mbpu ¢ yauBieHHeM OOHapy)XMBaeT MaJbuMKa B OZHOM M3 KOMHAT J0Ma,
OHH Cpa3y K€ CTAHOBSTCS APY3bsMH, HO JIEBOYKA JAET Ky3eHY IIPO3BHIIE
«Pamxa». Ee mopaxaer, kak B Komne Bapyr Bockpecaetr MHnus1, ocoOeHHO
HE caMoe JIydIlee U3 TOro, 4YTOo OHa TaM BHAENA U OTTyxAa BbiHecna. Ciryry,
TaK MPOCTO IEPEBOCHUTABIINE €€ caMy (KTO CIIOKOHHBIM PaBHOIYIIHEM,
a KTO — JIPY’KECKUM y4acTHEeM), MOMEHTAJIbHO OTYYMBIINE €€ OT UCTEPUK U
KaIlpu30B, COBEPILIEHHO OECTIOMONTHBI nepen «npunaakamm» Komnna. Ty,
JTyMaeTcs, JIEJI0 TOXKE HE B KIIACCOBBIX M PACOBBIX NMPUHIOMMIAX bputanckoit
Wmnepuu. KosnuH xuBet B aTMocepe BCE03BOIEHHOCTH (B CBOEM OTpaHH-
YEeHHOM TIPOCTPAHCTBE) HE TIOTOMY, YTO OH «CBIH O€JIOTO JUKEHTIBMEHa»,
a TIOTOMY, YTO OH CUHTAeTCSd HEN3JIEUYUMO OOIBbHBIM, MIPAKTHIECKH IPUTO-
BOPEHHBIM K CKOPOH CMEpTH ¢ camoro poxaeHns. CoOCTBEHHBIH OTell ero
MTOCTOSIHHO TIOKHAAET, HE B CHJaX OBITh PSIOM C CBIHOM B IIOCTOSTHHOM
OXKUJIAHUH KOIIMapa HOBOW MOTEPH, C THM YyBCTBOM MAaJIbYHK OCTAETCA
OJIMH Ha OJIMH U B OTYAsTHUH €XKEIHEBHO TEp3aeT Kak caMoro ceds, Tak |
OKpPYXKaIOIIHX.
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[IpumeuarensHO, yTo Mapu «riepeBocnuThIBaeT» Konuna, «Bo3poxmasn»
CBOE CTapoe «s»: Kalpu3Hyro, ynpsmyto, “Quite Contrary”; pyras u cTbiis
Ky3€Ha OHa IIOMOTaeT EMY YBUJIETh CaMoro ceds Kak B 3epkaie. ¥ Mapu Ko-
JIMH YYUTCSl MYXXeCTBY, caMoo0naaanuro («PaHplie oH Kak Oy/ITO JKWIT Ha He-
00MTaeMOM OCTPOBE, OH OBl KOPOJIEM 3TOr0 OCTPOBA, yCTAHABIHMBAJI TaM
CBOM IIOPSIIKH, EMY HE ¢ KeM ObLIO ceOst cpaBHUBATHY [TaM ke: 217]). Masblii
MUP MaJIbYHKa CTPEMUTENBHO pacimpsercs: Konuna 3HakoMutces ¢ JJukoHoM
— «3aKJMHaTeNneM 3Bepei» [Tam ke: 187]) u ero mogoneunsiMu («S Toxe
MaJbuuK-3BEpb», — CKaxxeT moToM Komuu o cebe [Tam xe: 144]), BMecTe ¢
Mbpu ocBauBaeT MecTHBIN nuanekt. Co ciyraMu OH THO-IIPEeXHEMY oOmia-
ercs «kak [Ipunmn Koncop» [Tam xe: 197], HO Kpyr 3TOr0 OOIIEHHS CYyIIle-
CTBEHHO paciuupsiercs, 1 KoluH NoHeMHOT'y HAUWHAET YYUTHIBATh HHTEPECHI
JPYTHX JIIOZEH, HE TOIBKO CBOM COOCTBEHHBIE, a KKOPOJIEBCKUE» MaHEPHI T10-
MOTalOT HAaBOAUTH BOKPYT MOPSAOK, KOTOPOIoO HE XBAaTA€T IIOMECTHIO B OT-
cyrcrBue otia. Kak u B ciyqae ¢ Mapu, KylIbMHUHAIMSI OCBOOOXKACHHS Mallb-
YUKa — 3HAKOMCTBO C CaJOM. TeCHBIN KOHTAKT C IPUPOJON CTAHOBUTCSA IS
KonnHa cuMBOIOM KU3HU: 3JI0pOBOM, HHTEPECHOM, nonroi. MeHHo monas
B caJ1, OH BockuuiaeT: «S mompasirock! S Oyny xuth BeuHo!» [Tam xke: 199].

C nosinenuem B cany KonuHa 3aBepiaercs ele OJUH OYEHb Ba)KHBIIH
nporecc (popMHPOBAHMSA HPOCTPAHCTBA. Upe3BBIYaHHO BakKHO, YTO A
3MOXH CO3JaHUSI pOMaHa IMPOCTPAHCTBO Cajla — 3TO HE TOJIBKO CUMBOJINYE-
CKOe BocnpousBeneHue Paiickoro cajga, BOCIETON €l POMAHTUKAMHU BO3-
MOXHOCTH NPUONN3UTHCA K IPUPOJE, HO U COUETAHUE IIPUPOJIBI U KYIbTYPbI
(cM. 00 atom [DiGiulio 2014: 257). Mapu, [lukon u ben npeoOpa3oBbIBatOT
NPUPONY, IPUBOLS Caj B MOPSAAOK, Aenas ero Ooiee rapMOHUYHBIM, YIIOPS-
JIOYEHHBIM, YXOXKEHBIM (T.e., 0oee «KyabTypHbIM»). C nosinerrnem Konnna
cajl IepexoJuT Ha HOBBIM YpOBEHb KyIbTYpBl pUTYyala, KYJIbTYpbl 3MOLHO-
HaJIbHOTO U MHTEJUIEKTYAIbHOTO 00OTalIeH s

[TouyBcTBOBaB MHTEpEC K MUPY, KonuH MedTaeT craTh y4eHBIM U B Cay
JPY3bAM YATAET HEOOMBIIHE JICKIMN», OCMBICTISISI CBOH BIIEUATIICHUS U CO-
JiepyKaHre MHOTOYHCIICHHBIX MPOYUTAHHBIX KHUT. Y3HaB OT Mbapu u, OmiTh
’Ke, POYMTAB B KHUTaX 0 MEAUTALIMY, TONYIsIpHOM HAa Boctoke, Konun npu-
JTYMBIBA€ET JUTA Ce0sI MEIUTAIIOHHBIM PUTYaJI, BBIIOIHATH KOTOPBINA eMy Mo-
MOTaloT Ipy3bs. Jletn Ha3pBaroT ero BommebcTBOoM (CM., HampuMep, [TaM
xe: 73]), KoTopoe «SBISETCS COUCTAHHEM CaMOBHYIICHHS U €CTECTBEHHOTO
TTO3UTHUBHOTO BIHMAHUSA mipuponsd [Denpaman 2014: 158]. Hakorern, korma
JIETH OHAXIBI «UrpatoT™ B MHANIO (K 3TOMY BpeMeHHn MbapH yxe MoHsIa,
YTO PACCKa3bl O €€ KMU3HM B «OONBIIOM MHUpE» JIETAf0T €€ MHTEPECHOH OKpY-
KArOIMM, K TOMY YK€ OHHM — NICTOYHHK yBJIEKaTeIbHBIX Urp), KoinH BriepBrIe
TIPOU3HOCHUT CJIOBO «Xpam» [TaM e: 225], ¥ Bce MOAXBATHIBAIOT 3Ty HAEIO,
TIpeBpaIas caa B MECTO MOKJIOHEHUs npuponae — BommeberBy. Hu Ko,
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HU Mbpu paHbIle He OBUTH B IIEPKBH, STa aHAIOTHUS MPUXOJNT B TONOBY Jlu-
KOHY U beHy, KoTopble MOT i AeTel LIEPKOBHBIN TMMH. 3HAKOMBII U TIpU-
BBIYHBIHA, B caJly OH 3BYYHT OCOOCHHO TOpXKECTBEHHO [TaM jxe: 254]. Tak,
Konua 1 Mapu nproOIIaroTes K peIUTH, K €€ PUTYATbHOU COCTABIISAIONICH,
C PaIOCTHIO U TIOJTHBIM MOHMMaHHEM IIPOMCXOJISIIIIETO.

[IpocTpaHCTBO TaMHCTBEHHOTO Caja IOCTEIIEHHO NPUOOPETaeT 4YepThl
UCaIbHOTO MECTa, HeabHOro Mupa (cM. 00 3ToM, Hampumep [Llumkosa
2019: 88]). Hekoropsle nccnenoBaren o0OpaiaoT BHUIMaHUE Ha TO, YTO C
mosiBJicHHeM B cagy KomiuHa OTHOIIEHHS BHYTPH Kpyra IMOCBSIICHHBIX B
TaliHy cajga NpUOOPETAroT TPaIUIMOHHYIO JUIsi OpUTaHCKOro oOIecTBa
cTpykTypy: KonuH okasbiBaeTcsl B ieHTpe (Kak MajibuuK U JDKEHTIBMEH), a
Mbopu (neBouka), Jlukon u beH (mpencTaBuTeNId HU3IIMX KJIACCOB) OTXOMIAT
Ha 3aaHul wiaH [Petcovic¢ 2006: 94]. [lpyrue cETyIOT Ha TO, YTO €CIIU B Caay
rpaHrUlbl KJIaCCOB Pa3MbIBAIOTCA, TO OHU BOCCTaHABJIMKAIOTCA IIOTOM, BHE
caaa [DiGiulio 2014: 29]. HecomHeHHO, HE TOIBKO poMaH «TanHCTBEHHBIN
caz», HO Bce TBopuecTBO ®D. X. BepHETT B 11€JI0M OTJIMYAETCs ONpeaeIeHHON
KOHCEPBATUBHOCTHIO (€€ OTMEYAIOT MHOTME MCCIIEIOBATENN TBOPUECTBA -
carenbHUILBL, cM. Harpumep [Ilnmkosa 2019: 85]). He 6ynem 3a0bIBatTh, 4T0
npousseneHuss @. X. bepHeTT opueHTHPOBaHbIL, IPEXIE BCETO, HA JETCKYIO
ayJIMTOPUIO U BBINIOJNHSIOT, KPOME BCEro MPOYEro, AWAAKTUUECKYIo (yHK-
1uro. OHU 3HAKOMST CBOUX YHTATEICH-COBPEMEHHUKOB C OKPY)KAIOIIM MH-
pOM, TpaBUJIaMU, 110 KOTOPBIM OH JKUBET, M y4daT JIeTed, Kak B 3TOM MHpPE
CTaTh CYACTJIUBBIMU U NPOXKUTH KU3Hb JOCTOMHO. /[eHCTBUTENBHO, MOKHO
TOBOPUTH O TOM, YTO HEKOTOPBIE YEPTHI «mopTpeTa» bpuranckoi mnepun
OBLTH C TEX MOp MEePEOCMBICTICHBI K HE MOTYT BOCIIPHHUMATHCSI KaK MOJI0XKHU-
TeNbHbIe, OyJIy4u, B Jy4IlIeM Clydae HEOJAHO3HAYHbIMHU (M B OTOM, B TOM
4uclie, 3aKIvaeTcs LHeHHOCTh npousBeneHuil @. X. bepHert: Teneps oHU
TIOTYYVITN HOBBIM IUAAKTUYIECKHUNA MOTEHITHAI, BO3MOXHO, JJa’kKe HE OCO3HAH-
HBIA WX co3fareneM m3HadanbHO). OmHaKo, HA HAII B3TJIAN, OYEHB BaXKHO
AHAIN3UPOBATH MPON3BEICHUS MACATEIHHULIBI HE TOJBKO C TOYKH 3PEHHUS CO-
BPEMEHHOT'0 MUPA, HO U B HX W3HAYAJIHHOM, HPaBCTBEHHOM U (HIIOCO(PCKOM
acreKTe.

Hanpumep, uro xacaercs obpa3a KonrHa, BCIIOMHUM eliie pas, 4To eciu
Mbpu B caly CBOEUM TETHM CTaHOBUTCS JIMYHOCTBIO, TO KonuH HaxomuT Tam
JKU3HB U 3[I0POBBE (0€3 KOTOPBIX CTAaHOBJICHHE JTMYHOCTH MPOCTO OECChIMC-
nerno). Camx He TONMBKO MApuT eMy Oymayiiee, HO M MPUMHUPSET €ro ¢ Mpo-
nuteiM. Upe3BeIYaifHO BajkeH MOMEHT, Korja cioBa Kommaa «3T0 MO cam
MIPOM3HOCATCS MOYTH Cpasy e mocie (pa3sl «IT0 MamuH camy [Burnett
1995: 213]. I[loHATHE «KMAMHHO» U «MOE» B CO3HAHWU MaJIbUHKa CIIMBAFOTCS,
OH ITOYTH (PU3UYECKU OMIYIIAeT MPUCYTCTBHAE yMepIer matepu. Bockmmma-
HUE «IJTO0 Mama!», BEIHeCEHHOE B 3aroioBok XX VI rmaswel [Tam xe: 251],

30



MOXXHO B paBHOM Mepe OTHECTH Kak K HOSBIICHHUIO B cany muccuc Coyapou,
Mambl JlukoHa n MapTel (CHMBOJIa MaTepUHCKON JIFOOBH M 3a00THI), TaK U K
enuHeHMIo nokoiHol JInmmac Kpoaiisen ¢ ceraoM (Ilocne sToro Komua mo-
JpYyroMy HauMHAET OTHOCUTHCS K OpTpeTy Matepu. OH OoJbllie He HAIOMHU-
HaeT MaJIbYMKY O CKOPOH CMEPTH, a, HA000pOT, TAPUT KEJIaHUE KHTh).

B ¢unane pomana mpoctpaHcTBO cana pacummpsiercs. Ha mporskeHnn
BCET0 pOMaHa MbI HA0JII0IaeM, KaK He TOJIBKO call, HO BCE IIOMECThE 0’KHBAET
0 Mepe CTaHOBJIEHUsI Mapu 1 Bo3poxkaeHns: KoiaiHa K )KU3HH: TIOCTOSHHO
BO3HHKAIOT BCE HOBBIE BTOPOCTETIEHHBIE IEPCOHAXKH, HAIIPUMED, TBOPELKHH,
cunenku u 1np. Hakxower, orery Konumna Apuubansn Kpaiien, momo0HO
JxeiiH D¥p, CIBIIINT roioc JTI0OMMOr0 YeIoBeKa: )KEHbI, KOTopasi MpU3bI-
BaeT €ro BepHyTbca B AHMIMIO M1 Muccentysit MaHop, k cbiHy. [IpumMeua-
TENILHO, YTO 3TO TaKKe MPOUXOIUT Ha JoHE npupossl, B [1IBeiinapuu. Bep-
HyBILIeMYycs oTIy KomuH oTKpbIBaeT TaliHy CBOEr0 MONHOIO BBI3JJOPOBICHHS
Y BBIXOIUT C HUM M3 caja BMeCTe ¢ Mapu U ux apy3psaMu. Tak, rapMOHUs
BHYTPEHHETO0 MHpPa KaXXIOro MepCOHaka CTAHOBUTCS TapMOHHEH BCEro 1o-
MECThS, I0Ma.

HakoHel, He0OXOAMMO BCIIOMHHTh O MecTe€ poMmaHa « TaMHCTBEHHBIN
cal» B XKM3HH €ro cosfarenpHuLbl. Ecnu nefictBurensHo obpa3 Konuna u
BECh POMAaH B LIENIOM OBLIM CBOETO poja Tepamueil, MOMOraBIIeiH cIpaB-
JISITBCSL CO CMEPTHIO ChbIHA, TO UAYLIMI MO JOPOXKKE PSAOM CO CBOMM OTLIOM
Konun — 310 xuBoii Jlaltonen, craBmmii 6ecCMEPTHBIM Ha CTpaHHLAX IMPO-
U3BEICHNs, HAMMCAaHHOT O €T0 MaTepblo, a BceoOwtas rapMonus ¢punana «Ta-
HWHCTBEHHOIO Ca/ia» — 3TO UACaJIbHbIA MUp, KOTOpbiid @. X. bepHeTT napurt
cBOeMY peOeHKY, a BMECTE C HUM — U CBOUM >KUBBIM YUTATEIISIM.

Takum oOpa3zom, B poMaHe « TanHCTBEHHBII cally cpeirt MUPOB 3-X YpOB-
Hel, B KOTOPBIX JKUBYT A€TH, 0c000€ BHUMaHHE YACIAETCS MUPY MaJOMY U
MHpPY BHYTPEHHEMY, a TakoKe HX IuanekTuke. PeOCHOK He CIoco0eH yBUIETh
6omnpmmoit mup (y Mapu 3to Unans, a y Konmra — Mup npodnTaHHBIX KHUT),
€CITH OH HE 0CO3HAET CBOEr0 «s»». C APYroi CTOPOHBI, MaIbIi MUp (IIpUpoAa)
MMeeT OTPOMHBIM BOCIIUTATENBHBIA IMOTEHIMAJ, CHOCOOHBIH MOMOYb pe-
OeHKy BBIOpaThCs U3 Kpm3uca. Ho, mpuBenst B MOPSIOK CBOM BHYTPEHHHI
MHup, pebeHOK OOHapYKHBaeT CIOCOOHOCTH YIIPABISATH CBOUM MAJbIM MH-
POM, COBEPIIEHCTBOBATH €ro. TaHaeM Manoro Mupa (caga — MUpa IPUPOJIBI
1 KYJIBTYpPBI) ¥ BHYTPEHHETO MHpPa T'€POEB BMECTE MOPOXKAAIOT TapMOHHIO,
KOTOpast OKa3bIBAETCs CIIOCOOHA MPeodpakaTh MPOCTPAHCTBO U TAIBIIIE U BE-
CTH T€POEB M0 JKU3HH K CUACTBIO.
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IIpumeuanne

!'B 3T0#f cTaThe MBI IPOIOIKAEM HCCIIEIOBAHIE OPTaHHU3AIMH MPOCTPAHCTBA MHUpA
reposi-pebenka B TBopuectBe @. Xomkcon bepuerr (1849-1924). IIpenpixymnmit Ma-
Tepran ObUI MOCBSIIEH poMaHy «MayeHpkas npuniecca» [bsakosa 2020] (cwm.,
Takke [Byachkova 2021]), marupyercst myOIHKaIusl IO MaTepraiaM MPOM3BEICHUS
«Maienbkuii nopa ayHTIEpO».
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The article is devoted to the analysis of the novel "The Secret Garden" by F. Hodg-
son Burnett. The two-way process of the influence of space on the child’s character
and on ability of children to transform the world around is demonstrated. In the novel,
the problems of education as a basis for the harmonious personality formation are
discussed. Upbringing and self-education in the novel are the processes of a child's
comprehension of culture (at a very different level) and nature. The key image in the
novel is the image of the garden which becomes a symbol of the synthesis of culture
and nature. Revived by the main characters of the novel, the garden becomes the place
of their personal formation of rebirth. Certain aspects of the novel are compared with
the novel "The Little Princess".
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The article touches upon the personality of Nabokov, as it is portrayed in the mass
consciousness of American readers mainly. The researcher elaborately analyzes the
factors that contributed to the imprint of the writer’s mythologized image in the media
and popular culture after Nabokov's success in the literary field. The paper examines
how Nabokov himself contributed to the formation of his popular media image and to
what extent the mythmaking of the author's biography influenced the journalists and
readers’ perception of his figure. In conclusion, it is resumed how the image of Nab-
okov the mythical character relates to Nabokov the human.
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Nabokov's active functioning in the media space and cultural conscious-
ness of the Western audience began after the publication of the novel Lolita
in 1955. The novel's scandalous success brought about the interest of the pub-
lic and the press. Such prominent American authors as William Styron, Li-
onel Trilling and others drew attention to Nabokov, and many leading maga-
zines as Life, Playboy, Esquire competed to interview him. Positive reviews
from some widely respected publishers and critics helped to suppress the ac-
cusations of revealing the forbidden topics that Nabokov was exposed to, but
public resentment about the publication and distribution of the novel did oc-
cur [Boyd 1991: 442].

Nevertheless, the circumstances favored Nabokov. As a result, in the
1960s, the author was in the spotlight as the author of Lolita, and his subse-
quent novels Pnin, Pale Fire etc. were discussed and studied mainly in aca-
demic circles. Almost a year and a half after its publication in the United
States, Lolita remained on the New York Times bestseller list. “Lolita was
that rare cultural phenomenon that left its mark in public consciousness from

© Kiselev P. A., 2021
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the most austere member of the intellectual community to sweaty-palmed ad-
olescents in small-town America” [Barton Johnson 2002: 139]. Nabokov's
face appeared on the covers of magazines, the circulation of his books in-
creased greatly, new translations of his novels appeared, including Russian-
language ones, written earlier. From 1962 to 1972 the author of Lolita man-
aged to give more than thirty interviews, his quotes were snapped up by
American editorials, his name was set as an example for young writers, his
novels bore a “certified” quality mark.

The success was furthered with the release of Lolita’s screen adaptation,
directed by Stanley Kubrick in 1962. Despite the fact that the film was nega-
tively reviewed by many critics, and Nabokov himself expressed disappoint-
ment that the director had changed his script beyond recognition, the film
gained popularity later, in the 1980s, becoming a cinema classic at the ex-
pense of Kubrick’s other films and his respected persona. Moreover, by the
1980s the scandalous novel was evaluated by the average American and Eu-
ropean readers not in terms of its sensational material, but regarding its artis-
tic merit [Vickers 2008: 120].

Despite all the successes and failures related to the publication, ac-
ceptance and adaptation of the novel, it became a phenomenon of American
culture, raising its author up to the level of a pop star. Nabokov’s popularity,
his influence on the next generation of American literature, the incorporation
of Lolita’s image into the cultural system of the 20th and 21st centuries cre-
ated a space for the mythologizing of Nabokov, so that the figure of a largely
odious and wayward author would be more consistent with the modern pop-
cultural discourse.

Nabokov became an icon of the new American literature, and his popular
novel is among the front-rank texts on which American youth like beatniks,
hippies and other non-conformist movements of the 60s and 70s were brought
up. Lolita is included in the American almanac Classic Cult Fiction: A Com-
panion to Popular Cult Literature, well-known in those years, along with
such cult modern classics as Catcher in the Rye by J. D. Salinger or On the
Road by Jack Kerouac [Stringer-Hye 2002: 153].

Comparison with Kerouac's novel is especially symptomatic, because the
road is one of the prime toponyms in both works. A prairie-lined road with
roadside motels and eateries is a fundamental image not only of mid-century
American novels, but also the main symbol of American pop culture, the
scene of many pastoral stories, songs that migrated to larger spheres of art
afterwards. It is worth mentioning the famous story of the musician Robert
Johnson, who sold his soul to the devil at a magical desert crossroads in ex-
change for the ability to masterfully play the blues. The road is a plot-forming
element in one of the most frequently read American novels — The Adventures
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of Huckleberry Finn by M. Twain. The category of the road, travelling on the
American southern prairies, is firmly imprinted in the American cultural con-
sciousness and has turned into a clear mythologeme which encompasses a
certain paradigm of myths.

The image of the road is significant for many literary texts, and the more
often it occurs in fiction, the more deeply it is imprinted in the reader’s mind.
Therefore, Nabokov, as a devoted reader of world classical literature, con-
sciously or not, deduces this image, and turns it into an independent unit of
the text, which acts along with the characters. The peculiarity of the road, as
a mythologeme, was emphasized by the Russian philologist Vladimir To-
porov: “In the most significant literary texts of modern times, a genuine myth-
opoetic and self-sufficient space is generated again and again, which acts as
a counterbalance to the falling away and technicized images of space. This
new conquest, the spiritualization of space, takes place in different directions
and in different ways. Among them is the creation of new mythologemes
about space, which sometimes become the leitmotif of entire texts and are
played out not only at the level of images and ideas, but also at the actual
linguistic level” [Tonopos 1983: 272].

This is a fairly accurate resume, and if we apply it to Nabokov, we can
trace a certain fictional continuity: from the space that acts in ancient and
classical texts to the road of Kerouac and Nabokov, which organizes the char-
acters’ lifestyle. The image of the road, or space in general, is an ancient and
complex foundation for the construction of many plots, because even one of
the first literary monuments — Homer’s epic Odyssey — is based on the hero's
journey. The road becomes a kind of symbol of unpredictability, mystery;
launches the mechanism of movement backward, returning to the origins (af-
ter all, Odysseus journey is a journey back home, where he belongs to). It is
worth remembering Humbert's perception of the road: “Gently, dreamily, not
exceeding twenty miles an hour, I drove on that queer mirror side. Traffic
was light... Passing through a red light was like a sip of forbidden Burgundy
when I was a child ” [Nabokov 2011: 349].

So, actualizing the elements of American mythological consciousness,
Nabokov himself becomes a part of the mythology of the country, which shel-
tered him after fleeing from occupied France and gave him a fertile ground
for art. Having appeared on the covers of glossy magazines, Nabokov at-
tracted the attention of young nonconformist people, the main troubadours of
American independent pop culture. Playboy magazine put him on a par with
such celebrities as Frank Sinatra, Malcolm X, Jean-Paul Sartre, Timothy
Leary and The Beatles [Stringer-Hye 2002: 151].
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The construction of myths by the media was vividly illustrated by the Ro-
manian culturologist Mircea Eliade. He described how personalities are my-
thologized with the involvement of mass media: “Biggie Muldoon, a Yankee
City policeman, becomes a national hero, as he turns out to be such a vivid
spokesman for the opposition ... that the press and radio make him a demigod.
Then, when the public gets tired of this image, the media turns Biggie into a
scoundrel, a corrupt policeman who profits from the troubles of the people”
[Eliade 1963: 172].

It can be delicately said that Nabokov turned out to be a puppet in the
merciless media world as well as Eliade’s Biggie Muldoon. Journalists paid
close attention to Nabokov’s figure, when they realized the resonance, the
book had caused among literary critics and what controversial reputation it
could have among readers. 15 years before Lolita was published in the Olym-
pia Press, Nabokov was an unremarkable professor of Russian and European
literature at Cornell University, and his literary merits were appreciated only
by a small circle of writers and literary critics. Once in the mass media spot-
light, Nabokov was mailed with contracts from different foreign editors who
looked forward to the translation and publication of Lolita. He received invi-
tations to lecture at six universities and the Library of Congress, students
lined up outside his office waiting for him to sign the copies of Lolita [Boyd
1991: 375].

Of course, the main phase of Nabokov’s mythologizing was his partici-
pation in the screen adaptation of Lolita. This is how Nabokov describes him-
self during the collaboration with Kubrick in the foreword to the screenplay:
“Crowds awaiting the limousines that drew up one by one, and there I, too,
ride, as eager and innocent as the fans who peer into my car hoping to glimpse
James Mason but finding only the placid profile of a stand-in for Hitchcock”
[Nabokov 1997: 29]. It is noteworthy that Nabokov himself was not averse
to being on the same list with long-time mythologized characters, naturally
between the Hollywood star James Mason and the author of commercially
successful thrillers Alfred Hitchcock.

The longer Nabokov was in the limelight of the press and publishers, the
more he tried to live up to his controversial pop star image. The writer was
always inclined to assess his talent idealistically, but the perception of his
own popularity formed a mythological self-awareness. Here we are dealing
with mythological consciousness, which was characterized by a famous re-
searcher Alexey Losev. In Dialectics of Myth, he wrote that mythological
consciousness structures things, objects, personalities, including one's own
ego into dialectically necessary categories of being. Therefore, when a person
dialectically approaches self-awareness, it becomes an object of mythological
consciousness’s reflection [JloceB 1994: 441].
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Dialectical awareness of Nabokov's own ego is formed under the influ-
ence of the popularity that took its toll on him. Over the years he fought his
way into literature, as a result he “became infamous overnight” regardless of
his exceptional talent and dedication, but due to the coincidence of certain
circumstances that synthesized from the innovative subject revealed in Lolita
and the influence of the media on modern mass consciousness. Of course, the
positive perception of his previous novels in Europe and the United States
confirmed the author's self-confidence, but only after the success of Lolita
did he encounter the machinery of marketing and promotion. This was not
only a vastly larger public stage than Nabokov had previously known, but it
was one growing by the year [White 2017: 97].

Over time, the writer created a grotesque mythical halo around his per-
sonality. He made up stories and genuinely believed in them himself, supple-
menting his mythological biography in this way. Nabokov's biographer Brian
Boyd described how, after the release of Lolita film, the writer recalled a
dream he had had after the death of his uncle Vasily Rukavishnikov in 1916.
In a dream the uncle said to the growing Volodya: “I shall come back to you
as Harry and Kuvyrkin"”. Forty years later Nabokov was approached by pro-
ducer Harris and film director Kubrick, whose surnames were consonant with
the names of circus clowns, whose names were allegedly pronounced by his
uncle in a dream [Boyd 1991: 366]. It can be assumed that here Nabokov
fanatically endows his personality with the magical ability to divine and pre-
dict the future retroactively composing events that supposedly have a tran-
scendental connection with his present. Endowing the myth with something
magical or queer is a completely justified move from Losev’s perspective,
for whom myth was a magic name. Boyd prudently declares that the names
Harry and Kuvyrkin, as well as circus clowns, did not exist in reality [Boyd
1991: 366].

In his interviews with various journalists, which we can read in the col-
lection Strong Opinions and the fictional autobiography Speak, Memory Nab-
okov actively continues to create a suitable mythology around his artistic des-
tiny. Like any mythical character, Nabokov must have an appropriate gene-
alogy. His prominent lineage is not limited to the famous father Viadimir
Dmitrievich Nabokov, who was a secretary of the Russian Provisional Gov-
ernment after the February Revolution and helped draft the document for
Grand Duke Michael's refusal of the throne. Historians also know the name
of his grandfather D. N. Nabokov, who was the minister of justice under Al-
exander II and Alexander III. But what is not confirmed by any documents is
that one of the rivers on Novaya Zemlya is named after his great-grandfather
Nikolay Nabokov.
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In Strong Opinions Nabokov writes that his cousin Sergei told him about
their great-grandfather Nikolay, “a young naval officer” (rank is not speci-
fied) who participated in the expedition of the famous Admiral Golovnin to
Novaya Zemlya, and after whom his colleagues named “a little river winding
between wet rocks” [Nabokov 1999: 36]. Here is a quote from a letter to his
brother Sergei provided by Boyd: “When I think that my son Dmitri is an
alpinist (and has climbed an unclimbed peak in British Columbia) and that I
myself have discovered and named a number of butterflies... the Nabokov
River in Nova Zembla acquires an almost mystical significance” [Boyd 1993:
17]. Mythological consciousness tells Nabokov that this event is mystically
connected with the discoveries of Nabokov and his son, Dmitri Nabokov, in
various research areas.

Unfortunately, Nabokov never found out that his cousin's guess did not
match reality. Boyd continues: “Nikolay Nabokov was no intrepid explorer,
and his name graces that remote river only because his friend Count Liitke
chose to commemorate his Naval Corpse colleague in the course of his 1821-
18244 expeditions in this region. In fact, the military career of Nikolay Nab-
okov was bland and brief” [Boyd 1993: 17]. However, the myth of the great-
grandfather-discoverer organically fits into the royalish bloodline of three
subsequent unconditionally successful Nabokov, descendants of the mystical
navigator.

In Nabokov’s biography there are some other eye-catching episodes, the
refutation of which, in contrast to the story with the great-grandfather, is con-
ditional, but this does not make them less mythical. There is a well-known
story, mentioned by Nabokov in a conversation with the publisher Alfred Ap-
pel about the alleged meeting with Franz Kafka in Berlin: “I used to ride in
the Berlin Elevated [train] with Kafka, in 1922 or *23... Often he sat across
from me. Of course, I didn’t know it then, but I’m certain it was Kafka... One
could not forget that face, its pallor, the tightness of the skin, those most ex-
traordinary eyes, hypnotic yes glowing in a cave... Years later when I first
saw a photo of Kafka I recognized him immediately. And more recently |
learned from [Max Brod’s] biography, or Kafka’s letters, that he and his mis-
tress lived in the district where that man departed each time” [Appel 1986:
19-20].

For greater certainty Nabokov lists facts that seem indisputable, as proof
that it was Kafka who was his fellow traveler. The skeptical Brian Boyd ar-
gues that if these meetings did take place in 1922 or even in the first half of
1923, Nabokov could not meet Kafka at all, because the German-speaking
writer with his beloved Dora moved to Berlin only in September 1923. In
addition, Boyd's doubts were shared by Nabokov's wife, Vera, who insisted
that this memory “was born many years later” [Boyd 1993: 227].
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During the American and Swiss period of his life Nabokov was inclined
to speculate on the topic of the “Russian-speaking” stage in his art. His incli-
nation to reassess the artistic path in Sirin’s period (Viadimir Sirin — Nabo-
kov's alias in 1921-1940) was noted by the literary critic A. Dolinin: “... an-
other component of the myth he created about his Russian prehistory was the
assertion of his own exclusiveness and exclusion from any modern literary
context” [[{omuaun 2004: 24).

A. Dolinin's statement is confirmed by the words of Nabokov himself
about his alienation from the world of German and French “aborigines” and
denial of belonging to the community of Russian intelligenti. Nabokov of the
American period is distinguished by a very arrogant attitude towards the in-
habitants of France and Germany, calling them “a formless and faceless mass
of natives” [Nabokov 1994: 216]. This arrogance extends to the Russian-
speaking fellow writers whom he had to deal with in Berlin and Paris. In his
interviews and autobiography he does not expand on his active participation
in Berlin literary circles and in the meetings of the Paris discussion club Krug.

However, in Speak, Memory Nabokov describes in detail his discouraging
meeting with Ivan Bunin, whom he considered his poetic predecessor in the
youth, in one of the Parisian salons: “Toward the end of the meal we were ut-
terly bored with each other” [Nabokov 1994: 224]. The book also contains
some other descriptions of his contacts with Russian emigrants, which did not
bring him much pleasure. Nabokov did not seem to be like this to Alfred Appel,
to whom he told about the imaginary meeting with Kafka that inspired him.

It is not surprising that almost all researchers, publishers and journalists
who managed to communicate with Nabokov are unequivocal about his snob-
bery. This was noted by Nabokov himself: “...[people] accuse me of snobbery
in reverse, when I maintain that in the course of almost one-fifth of the cen-
tury spent in Western Europe I have not had... more than two good friends
all told” [Nabokov 1994: 217]. Nabokov's irreconcilability with many attrib-
utes of popular culture, alien Parisian salon traditions, a crowd of “aborigi-
nes” and many other factors of everyday life complement his mythical image
in a glaze of Western readers’ cultural consciousness. As a representative of
intelligentsia claiming the unique and inimitable taste, Nabokov ex post facto
denied the desire for recognition in society. He also denied any influence and
any connections that helped him climb to the literary pedestal. But it all was
said after he no longer needed anyone's help.

Nabokov was not taken aback after the press and readers’ attention sur-
rounded him, but, on the contrary, contributed to the formation of his contra-
dictory image with various provocative statements: “I pride myself on being a
person with no public appeal... I have never belonged to any club or group. No
creed or school has had any influence on me whatsoever” [Nabokov 1990: 3].
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Closer to the end of his life Nabokov achieved what he aspired to, uncon-
sciously or not. His image of a snob, irreconcilable with the modern cultural
discourse of an intellectual was introduced by his mythological self-aware-
ness into the Absolute. His later novels were sold not only on Lolita’s com-
mercial streak, but also thanks to the formed image of a mythical character
that struggled with the conjuncture all his life, and then left for the far corners
of Switzerland to catch butterflies. It is also worth noting elitism in his inter-
ests and tastes, a piquant choice of hobbies, the inimitable synthesis of which
emphasizes his uniqueness, saturates his mythological biography with color-
ful images. “My pleasures are the most intense known to man: writing and
butterfly hunting” [Nabokov 1990: 3]. “In the course of my twenty years of
exile I devoted a prodigious amount of time to the composing of chess prob-
lems” [Nabokov 1994: 226].

In recent years Nabokov, putting aside writing matters, maintained his
mythologized image by communicating with interviewers and telling them
stories from his past, the mythological one though, which the writer himself
stuck to. Perhaps behind the figure of a “demigod”, the author of elitist novels
and stories hid the vulnerable Vladimir Nabokov-Sirin inside, who actually
had had to endure many difficulties in his youth, and who had spent a lot of
time and effort for the sake of universal recognition his unique talent.
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B crarbe ananusupyercs ingHOCTh HaboKOBa, Kakoil OHa pUCYeTCs B MacCOBOM
CO3HaHMM NIPEHMYIIECTBEHHO aMEepUKaHCKHUX unTareneil. [Ipeanpunsra nomnsiTka ae-
TAJILHO Pa300parh Te GPaKTOPbl, KOTOPbIE CIIOCOOCTBOBAIN YKPEIUICHUIO MUDOIOr |-
3upoBaHHOro obpa3sa mucarens B CMU u nonynsipHOH MOJIOAEKHOM KYIbType Mmocie
3aBoeBaHUs HaGoOKOBBIM ycrexa Ha JIuTepaTypHOM rompuiie. B pabore paccmarpu-
Baercsl, kak caM HaGokoB crioco0cTBOBa pOPMHUPOBAHHUIO CBOCTO MOMYIISIPHOIO Me-
JMAHOrO 00pa3a U B KakoH cTereHr MU(OTBOpYECTBO B OMOrpadiu aBTOPa MOBJIUSIIO
Ha BOCHPHATHE €ro GUryphl )KypHAIUCTAMH M YMTATEISAMU. B 3aKiioueHnu cuenan
BBIBOJI, Kak 00pa3 Muduieckoro nepcoHaxxa HabokoBa coornocurcs ¢ HabokoBbIM-
YEJIOBEKOM.
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B crartbe npeanpuHATa NONBITKA NPOAHAIN3UPOBATh 3BOIIOLIUIO HHTEP-
npertanun obpasa Enensl TpossHCKO#H B eBponeiickoi (B 4aCTHOCTH, aHTIIMHCKOM) Ju-
TepaType, a TaKKe B JINTEpaType cTpaH ceBepoamepukanckoro koHTuHeHTa (CLLIA,
Kanana). PaccmaTtpuBaeTcst psi Npou3BelICHHH, B OCHOBE KOTOPBIX JIEXHT CIOXKET
TpostHckoit BoiHBI. OTMeuaroTCs YepThl, XapaKTepHbIe Ul ONpelle/IeHHON uTepa-
TYPHOH 310XH, TSHACHLMN K U300pa)KEHUIO nieaa KPacoThl, BBISBIIAIOTCS OTJIMYH-
TeNbHbIE MOMEHTBI, PACKPBIBAETCS UX 3HAYMMOCTB U BIHMSHHE Ha 3aMbICEIT TIPOU3BE-
JeHHsl. ABTOp CTaThHM paccMaTpHBaeT TEHICHIMM H300pa)kKeHUs aHTHYHOH Kpaca-
BUIIBI B 3aBUCHMOCTH OT TPEOOBaHHUH SMOXH.

KunroueBsble cioBa: TposHckas BoiiHa, uctopuueckuil poman, Enena TposHckas,
Maprapet xopmxk, Onusus Kynumx, Dnrap [lo, aHrnuiickas autepaTtypa, 3apyoeix-
Hasl IUTepaTypa.

OIHUM U3 CaMBIX pacHpOCTpaHEHHBIX 00pa30B B MHPOBOW JIHTEpaType
siBisiercst 00pa3 Enensl TposiHckoit. Enena — 3to apxetunuyeckuii odpas, ee
HCTOpHS — U3BECTHBIA Mu(onorndeckuii MOTuB. OHa SBIILET COO0H CUMBOI
KpacoThl M >KEHCTBEHHOCTH. Ee 00pa3 ObII pacmpocTpaHEH B JIUTEpaType
Hpesneii I'penun 1 PuMma, oHa sIBIsieTCS NOMYJSPHBIM JIMTEPATYPHBIM Te-
poem u B Hamm gad. OmHako ceifuac oOpa3 EneHbl moka3siBaeTcsl ¢ MHOU
CTOpPOHBI, TOCKOJIBKY JINTEPATypa BHIILIA HA HOBBIM YPOBEHb B IUIAHE IICH-
xonoru3ma repoeB. COBpeMEHHBIE IHCATENN CTPEMATCS MOKa3aTh MMEHHO
9TOT aCIEKT XapakTepa TePOUHH, MCIONb3Ys MPHEMbI THEBHUKOBBIX 3aIH-
ceil, pacKphIBas €€ JINYHBIC IIEPEKNBAHMNS, UCIOIB3YSI CHMBOJINYECKHHA MOA-
TekcT 1 MetadopusM. [Ipyu 3TOM aBTOpHI HE CHEMIAT OTXOAUTH OT apXeTHIIa,
1 m300paxarot ExeHy cTob ke JKeHCTBEHHOM, TPEneTHOH, pekpacHoit. Vc-

© Mamxymna O. B., 2021
43



cnenoBatens T. B. BacunbeBa numiet: «To, 4TO MOMYy4UIIo HAa3BaHHUE “‘BeU-
HOM KEHCTBEHHOCTH’, YK€ MHOT'0 BEKOB 110 Toro Hocuiio ums Enenst Ipe-
KpacHoi. EnmeHa — 3To cama KpacoTa, 3a 3Ty KpacoTy Kak 3a caMylo JIparo-
LIEHHYIO TOOBIYY BEJIU CIIOP JJLIMHBI U TPOSHITBI, OT/IaBas 3a Hee )KU3Hb U HE
crpammBas, 100pa i oHa» [BacuimbeBa 1987: 47].

Cornacuo Espununy, Enena Obuta Tpetbeit moueprto Jlemsr mocie Oedw
n KnuteMmHecTpsl, cnapTaHCKOH ITapeBHOM, caMOM KpacUBOM KEHIIIMHON Ha
semiie (Espunuo. purenus B Apnuae, 48—50). Bce acmiekThI ee porcxoxk-
JICHUS, MCTOPHH, JIMYHOCTH OOBIYHO HE HMCKAKAIOTCS MPHU W300paKCHHUU
Enensl B coBpeMeHHO#t uTeparype. COrnacHO JPEBHEIPEUCCKUM TEKCTaM,
Kak Mbl BuauM, EjneHa m3o0paxaercs HEOOBIKHOBEHHOW KpacaBHIICH, HO
npyroi uaopmanuu o Heit Mano. Enena Obina noxumiena TpossHCKUM Tiape-
BuueM [lapucom, 1 3TO MOXUILIEHKE SIBUIOCH TPUUUHON TPOSHCKOIN BOMHEI.

Uro kacaercs noenecHHUs caMoil EneHbl NpH NOXUILEHUH, TO CyLIe-
CTBYIOT pa3Hble BepCHU. B HEKOTOPBIX HCTOYHMKAX YTBEPIKAAETCS, YTO OHA
OblIa yBe3eHa MPOTHUB BOJIH, B IPYrHX, 4TO A(dpoauTa BHYIIHIA ei HaBsA34YH-
Boe JxesaHue ObITh ¢ [lapucom. B MHBIX TeKcTax Jaxe YTBEPMKAAETCS, YTO
noxuireHa obuta He Enena, a ee mpuspax.

O0pa3 EneHbl kak BOIUIOIIEHHE KPACOTHI, CIIOCOOHOW COOJIa3HUTH Te-
POEB, KOTOPBIE TOTOBBI CPAXKAThCsl U YMEPETh 3a Hee, 001aJaeT KaK MO3UTHB-
HBIMH, TaK U HETaTUBHBIMHU acrmekTramu. lIpexxae Bcero, K TAKOBBIM OTHO-
CATCSI XUTPOCTH U JKeHCKoe KoBapcTBo. MccnenoBatens boHHap yTBepkaaeT:
«He0o Harpaanio ee KpacoTol, cTaBIliel IPOKIATHEM B TOU JKe Mepe, Kak 1
nmapom. B 310t kpacote ee pox» [bornap 1958: 23].

CdopmupoBanack Tpaauiys MOBECTBOBaHKS O TPOSHCKOIA BOWHE, KOTO-
pasi BKJIIOYaeT B ce0s MECTHbIC KYIbTOBbIE M (DOJNLKIOPHBIN AIIEMEHTHI.
Enena crana ofHMM M3 IIIaBHBIX TEPOEB, 3TO CIIOCOOCTBOBAJIO TOMY, UTO €€
00pa3 Mmoydm MIMPOKOE BOIUIOIICHHE B COBPEMEHHOM €BpOIEHCKOM 1 aH-
[JIOSI3BIYHOM JIMTEPATYPE, KOTOpast SBJSETCSA HACIECAHULIEW Tpa Uil aHTUY-
HOW JTUTEPATYpHI.

OO0mrre TeHIEeHIINY B Pa3BUTUH 00pa3a EfeHbl OTpakaroT JBa OCHOBHBIX
MOJX0/1a K €ro TPaKTOBKE: BOCHpusATHe oOpa3a EneHbI Kak >KepTBBI U BOC-
MIPUATHE €T0 KaKk BUHOBHUIIBI Bcex Oex Tpom. IIpoTmBopeune B TpakToOBKE
obpasa EneHsl cB3aHO ¢ T€M, 9TO OHA SIBIIICTCS CUMBOJIOM >KEHCKOH Kpa-
COTBHI, @ KpacoTa MOXKeT OBITh KaK 0JIaroM, Tak M IMPOKJISITHEM.

B eBponeiickoii mureparype Cpenanx BexoB 00pa3 Enensr Op11 oTpaske-
Huem ana, Catanbl, HeuncTod cwibl. Jlante Amursepu (Dante Alighieri,
1265-1321) B cBoeM mpomsBeneHnu «boxecTBeHHas komenus» (La Divina
Commedia, 1321) orBomut Enene MecTto BO BTOPOM Kpyre aja, Tae oHa, 00-
BHHEHHAs B TOM, YTO HaBIIEKiIa OeIbl Ha IENbIe TOCYIapCTBa, CTpajact.
Ee xpacora cuMBonmu3upyeT UCKyIIeHHEe. B 3TOM Kpyre afga e, «KTo Impeaa
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pa3yM BiacTH BoxzaeneHuid» [Amursepu 2020: 422], mpentoboieeB BeTep
HocuT 1o kpyry. 3aeck Enena u Ilapuc, u3-3a xoTopsix Hadanack TposH-
cKasi BOWHa, erurerckas napuna Kieomatpa u npyrue 3HAMEHUTHIE JIIOTU
AHTHYHOCTH.

B muteparype snoxu Peneccanca oOpasa Enensl orneHuBaercs, npexzae
BCET0, C HPAaBCTBEHHOW TOYKH 3peHHs1. OHa SIBIISIETCS aJuIeropHei JyXOBHOTI'O
nmagenus. B npomssenennn Ywibsima lllekcrupa (William Shakespeare,
1564—-1616) «Tpoun u Kpeccuna» (Troilus and Cressida, 1602) obpa3
Enensl sBsieTcst Mepoil IIEeHHOCTH MOCTYNKOB U AesHui. Cama Enena He BbI-
XOJIUT Ha TIEPBBIH IUIaH B MPOHM3BEINCHUH, OHA CIIY)KUT JIMIIb JUIS Pa3BUTHS
CIOKeTa, OCHOBaHHOro Ha Mudomnoruu. llekcnup oTMeuaer, oHaKoO, 4TO C
[Mapucom ona yribuia o Ao0poii Boiie, T.K. IApeBHY ObLT OYEHb KpPacHB.
[Mexcnup BeBoguT EsieHy TonbKO B 0/1HOM clieHe, Bo Aople [Ipuama. Enena
NPEJICTAET TITYNOH, 6€3MO3IJI0# )KEHITMHOW, KOTOpast He TOHUMAET TOro, YTO
OHA HAaTBOPWJIA ¥ HE MOXKET MPOM3HECTH YTO-JINO0 BPa3yMHUTENBHOE.

Enena nepebuBaer pasrosop I[lannmapa u Ilapuca u tpeOyer oT rocrs,
4T00BI OH cnelt yist Hee: « TobKo mycTh necHs OyzeT o Mro0BU. AX, 9Ta JIto-
6oBb moryout Bcex Hac! O Kynunon, Kymumon, Kynunon...» [Illekcrup
2013: 490].

TaxoBbiM 00pa3 Enensl BeiBeneH y Lllekciupa 13-3a 3aKOHOB «KypTya3HOM
T100BM», COIVIACHO KOTOPBIM JKEHIIMHA 3acCIyXXHBaeT JIIOOBH TOJBKO H3-3a
TOT0, YTO OHA XKEHIINHA, OT Hee He TPEOYIOT HUKAKHX OCOOEHHBIX Ka4eCTB.

Hlexcrimp HamekaeT Ha To, 4ro Kpeccuna B MpoOM3BEACHUM HAaMHOTO
nyame Enensl, oH genaer kommmuMeHT kpacore Kpeccunsl: «He Oyap ee Bo-
JIOCHI 4yTh-4yTh TeMHee, 4eM y ENeHbl, 3TuX IByX JKEHIMH HENb3s ObI U OT-
TUAUTh ofHY OoT Apyroit» [[excnmp 2013: 470]. Exena npusHaBaiach 3Ta-
JIOHOM KPAacoOTEHI, el He ObLIO paBHBIX, 03TOMY Lllekcnmp He ocMennBaeTcs
OTKpBITO TOBOPUTH 0 ToM, 4TO Kpeccuaa kpacusee Enensl. B To xe Bpems,
TEMHBIE BOJIOCHI B KOHTEKCTE IPOHM3BEINCHHUS SBISIIOTCS HEOCTATKOM:
«YepHBI TEMHHIA, a1 ¥ MIJ1a...» (cM. [Tam xe: 451]).

Onnaxo Enena, o cyTH, He BHHOBHA B CJIOKMBILICHCS] CHTYaLlH caMa T10
ce0e, OHa SBJIAETCS JIMIIb XKEPTBOH OOCTOATENBCTB M TPAIULUI TOTO Bpe-
MeHd. Cyap0a KEHIIMHBI HAa BOMHE B IIEJIOM IIOJTHA NPEBPATHOCTEN W YHHU-
xeHus. TposHIBI criopAT 0 Bo3Bpate EsleHbl, COBEpPIICHHO HE MHTEPECYSCh
ee MHeHHEM. [Ipn 3TOM, ee OTKPBITO OCKOPOIISIIOT. JlnoMen TOBOPHT:

«3a KaImo Kaxaylo MOpOYHOH KPOBU

B ee pa3BpaTHOM Telne OT/am KU3Hb

Tposuen winu rpek. [loBeps, napeBuy:

3a J)XU3HB CBOIO MIPOU3HECIIA €/1Ba JIN

Brrymauna sta Gonbne J00pBIX CIIOB,

UeM mano moOpsIX 3a Hee ToNoB!» [Tam xe: 456—457]
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HapI/IC, B CBOIO O4YCpCIb, OTHOCUTCA K Enene xak TOBapy:

«Ho MBI O1aropa3yMHO ITOMOTYUM:
PacxBanuBaTh TOBap MBI HE XOTUM» [TaM xe: 457].

DaKkTHYECKH, )KCHIIIMHA Ha BOWHE — Tpodei, moObua. [1o yrBepkaeHUI0
M. U. Huxona, «B nmeece Illekciupa Opocaercs B ri1a3a oomwine oopasHo-
CTH, OTpakarolliell TOBapHbIe, KOMMepuecKkie oTHomeHus. C 9yBCTBaMU U
KEJTaHUSAMU JKEHIINHBI HUKOMY HE NMPUXOAWT B TOJIOBY cuMTaThes» [Hu-
xoma 2015: 278].

B menom, a0 cepenunnl XIX B. 00pa3 EneHbl ObLT JIHUIIEH KaKHX-THOO
JUYHOCTHBIX KauecTB. B XIX B., 0COOEHHO BO BTOpPOIi €ro MOJIOBUHE, KOTIa
B JIUTEpaType MOSBHJICS MHTEPEC K MCUXOJOTMYECKUM IMpoliemMaM, MosBHU-
JIMCh TIEPBBIE TPAKTOBKH 00pa3a Exnensl kak camozmoctaroynoro. B nmpousse-
JICHUSIX TOrO BpeMeHH EneHa mpeicTaeT He CTONBKO MU(OIOrHIecKon repo-
UHEH, CKOJILKO TIEPCOHaXKEeM, 00Ja/atoIIeM MCUXOIOrMYHOCTBIO, MUCATEIH
YIEISIOT OOJBIIOE BHUMAHUE MOTHUBAM €€ MOCTYIKOB.

Tak, B Tparemuu «®Daycr» («Faust. Eine Tragédiey, 1832) Horanna
Bonbdraunra I'ere (Johann Wolfgang von Goethe, 1749-1832) Enena siBns-
ercsi OIHUM M3 IJIABHBIX KEHCKHUX IepcoHaxel. B 3Tom mnpousseneHuu
Enena npencrasnsercs naeanoM KpacoTbl. AHTHYHAs KpacaBULIA HYXKAeTCs
B AaHTUYHOM CUMBOJIMYHOM CpeJe.

[To 3ameicy mpousBeneHust, Exena Bo3Bpamaercs B Cnapty. OHa oKpy-
JKeHa TMPUBBIYHON el myMHOH cBUTOW. OHa OOHapyXMBaeT CBOW IBOpELl
MYCTHIM M BUAUT NPHUT'OTOBJICHHS K KEpTBEHHOMY 00psaay. BeposTHo, 310
JUIS TIpa3/iHUKa B ee yecTb. Ho y EneHsl nosBisroTces o103peHus, 4yTo, BO3-
MOXHO, B )KEPTBY XOTAT PUHECTHU €€ caMy, YTOObI 3aKOHYUTH BOHHY. Hc-
MyraBIINCh 3TOrO, OHAa BBIHYXKJEHA OTNpaBUThCA ¢ PaycToM, MOKHHYB
CBOM MUp.

@ayct u Enena BcrymatoT B Opak. Y HUX TOSIBIISIETCS CHIH DB(OPHOH,
KOTOPEIH 00s1azaeT HeoOBIKHOBEHHOI KpacoToii. @ayct u Enena »xuByT BMe-
cre, oHU cyacTIuBBL. OMHAKO WX ChIHA DB(OPHOHA HE YCTpamBaeT BOOOpa-
XKaeMmasi peaJlbHOCTh, B KOTOPOIl OHHM HaxoaaTcst. OH CTpEMUTCS N3MEHNTD X
CYIIECTBOBAaHHUE, HO caM HMcue3aeT. A 3a HUM ncuesaeT u EneHa.

I'ere BBOAUT B cBOIO Tpareauo 00pa3 Emensl TposHCKOI, TOTOMY YTO OH
BEPUT B CHITy TAPMOHHYHOIM KpacoThl, KOTOpas MOXKET cracTi Mup. CBsi3b
mexay Enenoii u @aycToMm — 3TO NOMBITKA aBTOpa COEAMHUTD J1BA BPEMEHHU:
AnTHYHOCTH U CpeTHeBEKOBBE. DCTETHIECKUH Haean AHTHIHOCTH U POMaH-
THYeckre uaeansl CpelHEeBEKOBhs JafoT GOPMYITy CHaCThsl, 0 KOTOPOI Med-
Tan ['ere.

®ayct ctpemurcs HaiiTh Eneny TposiHCKyr0 OTOMY, 4TO OHA CTaja Uit
Hero abCOTIOTHBIM HJIEaJIoM, O KOTOPOM OH Tak MeuTaeT. OHAKO ero co3
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C aHTHYHOW KPacoTOH HMPUHOCHUT €My TOJILKO BPEMEHHOE IyXOBHOE Hacla-
xneHne. Enena — mouIMHABIN nean KpacoThl, HO OHA U3 APYTOH SMOXH, YTO
SIBIISIETCSI TIPEISITCTBHEM Aaxke I mpocBerieHHoro ®aycra. EneHa BbI3bI-
BaeT BOCXMIIEHHUE, YYBCTBO ITPEBOCXO/ICTBA OT 00JIaJaHus €10, HO HE BBI3bI-
BaeT y repos Hactosel moosu. Enena TposiHCKast HE TOJNBKO MpeKpacHa,
OHa yMEET XOPOIIO aHAJIM3UPOBATh CUTYalHio. OHa MOHUMAET, KaK ¥ IOUeMy
ee BEpHYJH K cymectBoBanuio. O6pazom EneHbl B cBoeM Npou3BeneHHH,
I'eTe mokasbIBaeT, 4TO MpeKpacHoe cyliecTByeT. EyeHa siBisieTcst 3TajJoHOM
J0OpOro 1 MPeKpacHoro JIst MUCaTes.

B npousBeneHnn BBICTpOEHA OYEHb CIIOXKHAs MHTPUra. AHaJM3HPYeTCs
cama Jioruka crpaHHoro Opaka Enensl n daycra, kak aHTHYHOW M HOBOEBPO-
neiickoit KynbTypbl. BortomenHas kpacota — 3TO BBICHIMHA CUMBOJ AHTHY-
HoctH. OIHAKO 3Ta KpacoTa Mpecieayercs B IPOU3BEIEHUN caMoii ke AH-
THYHOCTEI0. OHa MpUuxXoaunT B HOBBII MUP, HO U 34€Ch OKa3bIBA€TCSA HCHYXK-
Hoii. Enena siBisieTcst ckopee cyObeKTOM JUIsl COr3a MUPOB, Juis Opaka. Ona
HE TPEJCTaBiIsIeT COo00i CaMOCTOSITEIbHYIO, CIIOCOOHYIO 0e3 Kakoro-imdo
BJIMAHUA MIPUHUMATh PCHICHUSA JIMYHOCTD.

Jng aMeprKaHCKON TUTEpaTyphl 3MOXU POMAHTU3Ma AHTHYHOCTD NpeI-
crana OeccriopHbIM uzaeanoM kpacotbl. M korma Darap Amnan Ilo (Edgar
Allan Poe, 1809—1849) yxxe B Hayajie CBOEro TBOPUYECTBA OLIYTHI HEOOXO-
JUMOCTb C(hOPMYJIMPOBATH CBOE IIOHUMAaHHE MPEKPacHOro, OH 00paTHics K
AntnanocTH. OCOOEHHO OTYETIMBO MOHITHE IIPEKPACHOT 0, CBSI3aHHOE C AH-
TUYHOCTBIO, TIPOsiBUIIOCH B cTuxorBopenuu «K Enenen («To Heleny, 1831),
oIyOIIMKOBaHHOM B TpeTbeM cOopHuke nodta «The Poems» 1831 . [Kyp-
muaa 2010: 61] Cnemyer otmeruts, uto y Ilo ecTe 1OBa CTHXOTBOpEHHS
«K Enene». OnHo, KOTOpOE aHATHU3UPYyETCs B CTaThe, HamucanHoe B 1831 r.,
nocBsmieHo namstu ket Crenapn, apyroe, 1848-ro r., nocesimeno Enene
Yurmen. [lo coopuuky «The Poems» u nBym Oonee paHHUM COOpHHKAM
3. Io (1827, 1829) BuaHO, YTO OAHO U3 MOHATHH MPEKPACHOTO MO3T CBSI3BI-
BaJl ¢ 00pa30M >KEHIIIHEI.

3. o paccyxmaer o Enerne xak 06 uaeamsHOM 00pase, KOTOPHIi Bceraa
BIIOXHOBJIUT OBl XYIOXKHHKA; KpacoTa ee B Oiecke ria3, B UX (hHAIKOBOM
LBETE, B MEJIOAUH rOJIOCa, B CAMOOTBEP)KEHHOM CIY)KSHUH H OECKOHEYHOM
MUJIOCEPAHH.

B ctuxotBopennn «K Enene» oTcyTcTBYIOT CKOpOHBIE, TPAaTHIECKUE HH-
TOHALIMH, XapaKTepHbIE I TBopUYecTBa mucartels. CTHXOTBOPEHUE TOIHO
panocTH, B HEM IPOCIEKUBACTCS CHACTIIMBOE BOCIIPUATHE JCHCTBUTENEHO-
CTH, XOTS IMPUYECKUI Tepoil HE MUTAET WIIIO3UI B OTHOLIEHUH OKPYKato-
mero Mupa. Jlupuueckuil repoid — MOpsIK, KOTOPBIA BO3BpAIIAeTCs K CBOEH
JIIOONMOIA.
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TakoBeIM BuanTcst 00pa3 Exnens! nmupudeckomy reporo: «Bor, s BUKYy, 5
BIDKY TeOs1 Bhaseke, // Thl Kak cTaTysl B HMIIE OKHa Tpeno MHOMH, // ThI ¢
JamImaion aratoBoi B HexxHOU pyke [ITo 2018: 117]) epoii nenaer npusHa-
HHe, 4To Kpacora EneHsl BeneT ero uepes Mope K pogHomy oepery. B pyke y
Enensl spkast 1amna — CIIOBHO MasiK JUIsi MOPEXO/Ia.

[o Hagenser CBOIO TepOMHIO AITUTETAMH, CBOMCTBEHHBIMH aHTUYHOM 1O~
93un. Y Hee «ruanuHToBbie npsan» (thy hyacinth hair) — kpynable Tyrue 3a-
BUTKH BOJIOC, OXBAaTHIBAIOIIIE TOJIOBY KPacaBUIbl. DTO TPAAUIIMOHHAS MIPHU-
YyecKa rpevecKoi JKEHIIMHBI, 3aKaHYMBAIOIIAsICsl Y3JIOM BOJIOC Ha 3aTBUIKE, —
HEMPEeMEHHBIH INTPUX CKYJIBNTYPHBIX T'PEYECKHX NOopTperoB. [Ipo numro
3. Io nwmmmer: «TBOe Kiaccudeckoe uio» (thy classic face). Ito orchbur k
IPEYECKOMY CKYJIBIITYPHOMY IMOPTPETY, B KOTOPOM COOJIIOJICHBI BCE MPOIIOp-
unn. Y Enensl «HaneBsl Hasap» (thy Naiad airs). DToT snmTeT 0XHBISET
CKYJNBITYPHYIO KpacoTy Enensl. B To ke BpeMsi, CKyIbITYPHOCTh €€ H300-
pakeHHUs MOAYEPKUBAETCS B TPEThel cTpode: «s1 BUXKY TeOs1, Mogo0HO cTa-
Tye, CTOsIIeld B OKOHHOM IIpOeMe, C araTtoBoil jammoi B pyke» [Kypauna
2010: 66]. Taxas xpacoTta EjeHpl HEBOJIBHO COOTHOCHT HAPHUCOBAHHBIH (BbI-
JICTUICHHBIH) ee 00pa3 ¢ AMOX0W AHTHYHOCTH.

Conep:xanue oOpa3a EneHbl koppenupyeT ¢ 3TUMonoruei ee ument (¢a-
KEJl, CBET), a TaK)Ke TEM 3HAUEHHEM, KOTOPOE MOSIBIIIETCA NMPH 100aBICHUH
BTOPOr0 UIMEHH K 00pa3y repounu — [Icuxes. DTo UM 31ech nepenaeT uiero
JyXOBHOU KPacoThI [TaM xe].

O0pa3 HUKEHCKUX YEITHOB 3/ICh SIBJISIETCS AJTFO3UBHON MeTadopoid, OT-
chUTaroneit Booopaxenue untarens k 325 ., korna B Hukee cocrosuics nep-
BBII XpUCTHAHCKHI cOOOp, Ha KOTOpOM ObLIH cBenenbl B CuMBoOI Bepsl ca-
MbI€ TJIaBHBIE IOTMaThl XPUCTHAH [TaM *ke]|. DTO HaMeK Ha Bepy, XpHCTHAH-
ctBo. Matp Koncrantuna Benmkoro, co3asmero Ilepsriit Beenenckuii co-
6op B Hukee, 3Banu Enena, u uMeHHo oHa e3quia B CesTyro 3eminto (CM.
Holy Land B ctuxorBopenun) 3a Kpectom Xpucra. Ynomsiayt Pum, gto B
CTHXOTBOpPEHHH JaeT HaMEK Ha mMriepatopa Koncrantuna. Takum o6pazom,
B CTHUXOTBOPEHHMH peub HIET O ABYX ElleHax, KOTOpble CHMBOIM3HPOBAIN
MIPEKPACHOE U KOTOPBIE ChITPAIH OTPOMHYIO POJIb B ICTOPHH.

Takum 06pa3om, HOHATHE MPEKPACHOT'O B CTUXOTBOPEHHUH CBS3aHO C JIIO-
60810 1 Bepoit. O6pa3 Enensl-IIcnxen cOOTHOCHTCS ¢ XPUCTHAHCKAM MOTH-
BOM M C NPEUMYIIECTBEHHBIMH B CTHXOTBOPEHHH I'PEYECKUMH MOTHBAMIL
Bce pa3HooOpa3ne MOTHBOB CO3J]a€T POMAHTHICCKHUH Heall JIF0OMMOM KEeH-
IIVHBL.

Obpamenne x Enene — 310 6maromapcTBeHHAs IECHB 3a CIIACeHUE. JTO
oOpalneHne K JKeHIIMHE, YbsS JyXOBHAs KPacoTa M (pU3M4ecKoe COBEPIICH-
CTBO NPHONU3WIN €€ K ypPOBHIO CHACHUTENbHHIBI M OepernHu. biaromap-
CTBEHHAs IECHD 3/IECh — CTUXOTBOPHOE BOCXBAJICHUE KEHCKOM KPacOTEHI.
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B npame «Enena Cnapranckas» («Helena de Sparte»,1909) Genbruii-
ckoro mwmcarens Omunst Bepxapna (Emile Verhaeren, 1855-1916) Enena
TIPE/ICTaeT Kak oOJafaTeNbHNIA BEIMYECTBEHHOW U JKEPTBEHHOH KPacoTHI.
Ee xpacora npenogHocuTCs Kak MPOKIISATHE, YTO SIBIISIETCS JIEHTMOTHUBOM IS
surepaTypsl pyoexa XIX—XX BB. JleficTBUE TPOUCXOMUT MOCIIE BO3BpAIllle-
Hus Enensl B CapTy no 3aBepuieHnn TposiHCKo# BoiHbI. Enena copepimna
CTpalHbele Belmu: oHa coOnazHuia [lapuca u pa3Bsizana pa3pylIUTENbHYIO
BoiiHy. OnnHako B Cnapty Enena Bo3Bpaimaercs ¢ TpuyM@oM, XOTs 3TO MPo-
HCXOJIUT HE T10 €€ BOJIE.

«BepxapH rumnepOonu3upyer ryouTeIbHOe CBOWCTBO KpacoThl EeHsl.
Buemnee ouapoBanue EneHbl kak Marusi, KOTopasi BHI3bIBaET CTpax M Tpe-
oyer noxnoHeHus» [Cemuenko 2018: 78]: «BoBekH sxeHITMHA HE COOTa3HsLIa
/ Takoro MHOXecTBa»; «Ee MbI xaxaem, / Ee Mbl nMeHyeM Ha KoJleHSX!»
[Bepxapn 1909: 311].

W He cryyaitHo caM 00pa3 KpacaBHIIbl HAPUCOBAH «KOJIOBCKHMHU Kpac-
KaMu»: «BOJIOCHI €€ CIENsT, Kak ruiams» [Bepxapu 1909: 31], «demno, oneroe
He3femHen cunoiy [Bepxapa 1909: 25]. TloguepkrBaroTcs ra3a mMapHuIlbl:
«I'maza Bcert Craptel Bugenun ofno / I'nmasa Enensr» [Bepxapu 1909: 62].
B npoussenennu co3nan amOuBaneHTHbIN 00pa3 Enensl: ee kpacora obna-
JIa€T KaK pa3pyLIUTEIbHON, TaK U CO3UJAIOLIEN CUIION.

B XX B. moaxozx k uzobpakenuto oopasza Enenst TpostHCKON H3MeHsETCS.
B xaxxnom npoussenenuu Enena TposiHCKas HOKa3aHa Kak POTUBOPEUYMBBIi
u OoJiee pealMCTHYHBIN JINTEPATyPHBIH NepcoHax. Bee 3aBucuT ot nurepa-
TYpHOTO METOJla aBTOpa, KOTOPBIM MPemonpenensieT CMbICH, MPHUIaBacMbli
XY/IOXKECTBEHHOMY 00pa3sy.

Tax, B pomane Onusuu Kynumx (Coolidge Margaret Olivia Ensor, 1908—
2006) «Tposirckas BoitHa» (The Trojan War, 1952) uctopus TeCHO meperie-
Taetcd ¢ BeIMbIcoM. OnuBust Kynmumk pomantusupyet o6pa3 Enenst. Tak u
yyBcTBO Enensl k Ilapucy Becbma pomanTnuHO. Hanpumep, kak onuchiBa-
ercs [Tapuc: «Ilapuc ka3ancs 3aropeibiM U BONIIEOHO-COMHEYHBIM. Ero Oe-
CTAIIMA IIIeM ObUT CABMHYT Ha3al, 30JI0THIE BOJIOCH! BBIOMBAINCH M3-TIOX
HETO U 00paMJISIIM 3aropelioe JIMIIO, MBIIIYIIee 3/I0poBheM. JKenaToBaTo-Ko-
pHUYHEBas JieonapoBas MIKypa HEOPE)KHO HaKWHyTa Ha ero miedd. [losic u
caHJaINK OBLIM M3 YUCTOro 30710Ta. KopoTkast GenocHe)xHasi TyHHKa OTTe-
HSUTa PYKH B HOTH, TIOKPBITHIE JIerkuM 3arapom» [Kymmmk 2002: 8]. He ynu-
BUTEJBHO, uTO EsleHa BmobmiIack B Takoro kpacasna. B mponssenennn onu-
CBIBACTCS BCS JKM3HB ENEHBI OT ee pOXKACHHS 10 CMEPTH.

Baxxneiimim m3meHenueM odpasa Enernsr TposHCKOW B IHTEpaType HO-
BOTO W HOBEWIIIErO BPEMEHHM SIBIISICTCSl yTpaTa CHMBOIMYHOCTH. Ee oOpa3
CTaJ COBMENIATh B ceOe KaK yCTOSBIIEECs 3HAUCHWE CUMBOJIA KPacoThI, TaK
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W WHIVBHIYaJIbHBIE YEPTHI: BETPEHOCTb, JIETKOMBICIIHE WIN e Ha000poT —
oTYasHUE ¥ OCO3HAHHE CBOEH OOPEUEHHOCTH.

B pomane Komnn Maxxkanoy (Colleen McCullough, 1937-2015) «Ilecus
o Tpoe» (The Song of Troy, 1998) Enena u3o0pakeHa OCIICTUTEIBHO KpacH-
BOM JEBYIIKOM, U3-3a KOTOPOM BCE MYXYUHBI TepstoT ronoBy. Cama Enena
CTaBUT CBOIO KpacoTy npeBblie Bcero. OHa 3alMKiIeHa Ha CBOSH BHEIITHOCTH.
KenmyHel B poMane Makkajoy NMpakTHUECKH JIMIIEHBI TOJIoca U MpaBa Ha
BBIOOp, HO EneHa Bce nmenmaer mo-cBoeMy, Kak eif xouercs. Ha BeiOopax ike-
Huxa Enena npaBa romoca He nMena, HO TEM He MEHee OHa cama BhIOpaia
uaps Anomena. Enena Ha3Haunna eMy CBHJaHUE U TIOTOM BCIIOMHHAJIA O HEM
MHOro jieT. EneHa nokasana KOKETKOH, OaphIliHel, KOTopasi JyMaeT TOJNbKO
0 COOCTBEHHOW BHEIIHOCTH, HapsJAax U JFOOOBHHUKAX, HO OHA JIAJIEKO HE TaK
mpocra.

Taxoke EneHa B pomaHe SIBISETCS JIMILb IIMPMOM, 3a KOTOPOH NPSYeTCs
reornojuTHYeckas npuunHa koHdiukra. Mcropust ¢ moxumiennem EneHbt
IIpexpacHoit npeacTaér aULIb MOBOAOM JIJIsl Havyasa BoitHbl. McTuHHas npu-
yrHa — 60pb0a 32 KOHTPOJIb Hax [IOHTOM DBKCUHCKHM, a eI — Hal HeIPaMHU
3eMellb, OOraThiXx MeTaJUIaMU. 3eMellb, TIO/IBIACTHRIX Tpoe. AraMeMHOH 3a-
spiseT: «Enena mocmyxur npemmoroM. Xutpslii Onucceit emne cemb JieT
Ha3aJ NpeaBUeT BCe, KOra 0COBETOBAN IOKOHHOMY THHIapero 3acTaBUTh
eHnxoB EneHsl npuHecTH 3Ty KIATBY» [Makkanoy 2009: 122].

MHTepecHbIM HaM Ka)KeTCsl pOMaH aMEPUKAaHCKOM NucaTebHULBI Map-
raper [xopmx (George Margaret, p. 1943) «Enena Tposinckas» (Helen of
Troy, 2006). IlucarenpHuiia cMoria BOCIPOHM3BECTH HCTOPUIO OOBIYHOM
JKEHIIMHBI, KOTOPOH CBOMCTBEHHO OIIMOATHCS, 32 YTO OHA PACIIaYMBACTCH.
Enena, HecMOTps HM Ha 4TO, BEPHT B JIF000Bb. EsleHa 0co3HaeT, 4To HeOObId-
Hasl KpacoTa — 3TO He Jlap, OHa HECUACTJINBA, Pa3IJyIs/bIBasi MUP U3 IBOpIA.
Cynnba Enensl periena 6e3 ee yuactusi. Enena ropopur: «51 monro crpemu-
Jach K cBOOOIE M B TOT CYACTIIMBEIN JIeHb Ha Oepery EBporta Oplia yBepeHa,
YTO HACTYIUIIO BpeMs Moei cBoOoxbl. Ho MeHemnail oTKpsIT miepeno MHOMH
JIBEPILY OAHON KJIETKH TOIBKO IS TOTO, YTOOBI NEpEecajuTh B APYTYIO»
[Txopmx 2009: 109]. M. JIxopmk cripalinBaeT: MOKHO JIF BUHUTD JBalla-
THJIETHIOIO JIEBYIIKY 3a TO, YTO, YBU/IEB KPACHUBOTO I1apeBHYa, KOTOPBIH FOH
U IIBUIOK, OHA BIIt0OMIach B Hero? [lucarensHuia B MpOU3BEIECHIN PacKpbLIa
TEMBI, KOTOPBIE PAaHbIIE HE 3aTParuBajnch. EneHa B ee mponsBeneHNn — He
TJIaBHBINA IPH3, He OECIIeHHAas CTaTys, a 00bIYHAs KEHIINHA, KOTOpast B3UpacT
Ha ykachkl BOWHBI. OHa MPEKPacHO MOHUMAET, YTO €CIH BEPHETCSI 00paTHO K
MeHenaro, TO HIY€ro 3TUM He UCIPABUT.

’Kusnb EneHbl B npon3BeACHNN ONUCBIBAETCS 10 caMoro ee koHua. [u-
caTeNbHHIIA TOBOPUT O JIBYX BHJAxX JIIOOBM: CIIOKOMHOM, pa3sMEpeHHOH M
MBUIKOM, HEYEMHOMW, CMETAIOIEH BCE HA CBOEM IYTH.
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Enena B mponsBeneHnn obnagaeT sSpKoOH MHAMBUAYaIBHOCTBIO. JTO pa-
3yMHas ¥ 100pas keHIyHa. Eif HeBOJIBHO COUYBCTBYIOT, BOCIIPHHIMAIOT €€
HE TOJIPKO KaK apuIly, HO ¥ KaK IMpOCTyIo XeHIuHy. [loBecTBOBaHME B TIpO-
W3BEICHUM BEAETCS OT IIEpBOro Jula. EeHa odyeHs moapoOHO paccKa3bIBaeT
0 coOBITHSIX TPOSTHCKOI BOWHBI, pa3bsICHSS €e MOTUBHI | 1ien. OHa sIpKo ITo-
BECTBYET O IOpPaKEHUSIX U 1Modesax.

Xapakrep Enensl B pomane mHororpaHeH. [lucaTenpHuUIa Crila)kuBaer
BuHY EneHbl, oHa mbITaeTcst yoOequTh B ée HEBUHOBHOCTH, ITOJUEPKUBACT e
YeJIOBEeYHOCTh. EJieHa MpocUT NpolieHus 3a Bce, Y4eMy IPHYMHON OHa cTaja.
VY dxopmxk Enena noBonmsHO coBpemenHa. Cama OHa IIOHUMAET, 4TO KpacoTa
HE MIePBOCTENIEHHA, a BAYKHEE B )KU3HU MHTEJUIEKT U CHOCOOHOCTH.

B mpoussenenun «llenenonuanay (The Penelopiad, 2005) xananckoit
nucareNnbHUIBl Mapraper Dasyn (Margaret Eleanor Atwood, p. 1939) Enena
ocTaercs BOIUIOIIEHHEM HJieadbHON KpacoThl. OJTHAKO OHA HE OTIIMYaeTCs
MHTEJUIEKTOM U 00JIalaeT IJIOXUM XapakTepoM. OHa M3JieBaeTcsi Hall CBOEH
Ky3uHoi [Ienenomnonoi, TpaBur ee. EneHa 10BOJIBHO BETpEHa.

B npou3sBeneHnu IpKo onuchiBaeTcs, kKak EjeHa ropenuso mecTByeT 1o
Cmapre. 3a Heil cienyeT Tola NOKIOHHUKOB. Bee Myxkunubl CriapThl Hajie-
I0TCS1, YTO OHA YJIBIOHETCS WM B3TJITHET Ha HUX.

I'maBHas repounst npousseneHus, [lenenomna, Myyaercs, IOCTOSHHO CPaB-
HUBas ce0s co cBoel ABOIOPOAHOI cecTpoil Enenoil. OHa UCTIBITHIBAET PEB-
HocTb K Enene, onacasice, uto u ee My Oaucceil HCIBITHIBACT MBUIKUE YyB-
CTBa K KpacaBHLE.

Onnako [lenenona ommbaercst. Ona HU4YYTh He Xyke Enensl. OHa mpe-
BOCXOJIUT €€ B MOPAJIbHOM IUIaHE, €€ MHTEICKTYaJIbHbBIA YPOBEHb TOpa3zio
BhILIe, 4yeM y Enensl. Onucceil Tr00HT CBOIO XKeHy, €My He Hy)XKHa IpeKpac-
Has Enena.

Kpacora Enenst [IpexpacHoii Tak e, Kak U B IPOM3BEACHUIX BBIIIE YIIO-
MHUHAEMbIX aBTOPOB XX BEKa, HE MOCITYXWIa B MPOU3BEACHUH U TIOBOIOM
st TpostHCKOM BOMHBI. VICTUHHON €€ MPUYUHOMN SBUIMCH MOJINTUYECKUE U
9KOHOMHUYECKHE HHTEPECH BPAXKIYIOIINX CTOPOH.

Takum o6pa3om, B MUpOBOH JuTeparype oopa3 Enensl TpostHCKOIM mpe-
TepHeBaeT U3MEHEHHUS, KOTOPBIE 3aBUCST OT HjeaioB anoxu. Ee o6pa3 mens-
€TCsl B OCHOBHOM OT OOBEKTHOI'O K CYOBEKTHOMY. Y CHIIMBAETCS TICHXONO-
ru3M ee oOpasza. Enena Bce Gosblire 1€MOHCTPHPYET SIPKYIO WHAMBHIyallb-
HOCTH C Pa3lIMYHBIM TOJIIOCOM OIEHKH. B mpomsBenenmsx ¢ Hawama XX B.
OHa rpeAcTaeT cCaMOCTOSTEIbHBIM MIEPCOHAXKEM CO CBOUMH NTEPEKUBAHNSIMHA
1 OCO3HaHMEM ce0sl He KaK CHMBOJA KPaCOTHI, a KaK XMBOW JKEHIIWHBI CO
CBOMMH HEZOCTATKaMH U ITPEUMYIIIECTBAMHU.
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CraTbs TIOCBSIICHA TIPOOIEME TTOUCKA U (HOPMHUPOBAHKS HAIMOHATLHOTO CaMo-
CO3HAHUS uepe3 co3aHre COOCTBEHHOr 0 JINTEpaTypHoOro kaHoHa. Ha npuMepe xymo-
JKECTBEHHBIX M JIUTEPATYPOBEIUECKUX KHUI OJHOM U3 CaMbIX M3BECTHBIX KaHAJCKHUX
ncaTeabHUI] MaprapeT DTBYJI OIMCHIBAETCs KIIIOUEBOH 00pa3 MONOJIOH KaHaICKOH
JUTepaTypbl — 00pa3 BepkuBIIEro repos, KOTOPBI CHMBOIH3UPYET OOPBOY MOIOIOM
KaHaJICKO! KYJIBTYpBI 32 CAMOCTOSATENILHOCTh U IIpu3HaHue. B kaurax M. OtByz omnu-
ceBaercs Kanama mponutoro, HacTosmiero u Oyaymiero; packpbiBaetcsi 6ops0a Ka-
HaJIeB ¢ M100aJIbHBIMH MPOOJIEMaMHU; TIPOBOIUTCS CPaBHEHUE KaHAALEB C Mpe/cTa-
BUTEJSIMH JIPYTUX CTpaH U KyAbTyp. Takum o6pasom, M. DTByI NOCTYAHPYET MPaBoO
KaHnajp! 1 kaHa[ICKOW KYJIBTYpPBI Ha COOCTBEHHYIO HCTOPHUIO M Pa3BUTHE.

KuoueBbie ciaoBa: M. DTByn, KaHaJCKas JUTepaTypa, BBDKHBaHHE, 00pas3
JKEPTBBI, BBKUBAIOLMH Iepoii, KOJOHUAIbHOE MUPOBO33PEHHE.

Maprapet O1Byx (p. 1939 r.) — coBpeMeHHasI KaHa/ICKas IHCATENbHUIA U
nostecca. Ha cerosias oHa sBJI€TCS OMHUM U3 CaMbIX W3BECTHBIX aHTJIOSN3bIU-
HBIX aBTOpOB B Mupe. [lucartenpHuiia akTuBHO mydnukyercs ¢ 1960-x rr. Ee
niepBasi KHUra — COOpHUK cTUXOoTBOpeHui «J{BoiiHas [Tepcedonay» — yBumena
cBeT B 1961 . Ho Oonee Bcero M. OTByn m3BecTHa Kak mpo3ank. Ocodyro
MIOMYJIAPHOCTh 3aCIYKHWIN €e poMmaHbl. llepBbIif poMaH HCATEIbHUIIBI
«CpenobHas >keHIIMHAY BhImen B 1969 1., a mepBrIii COOPHUK paccKazoB
«Tanmyromue neBymrkm» — B 1977 1. 3a CBOIO JONTYIO0 TBOPUECKYIO KAPBEPY
M. DTBynA cTana jaypeaToM U MPU3EpOM MHOTHUX BCEMHUPHO M3BECTHBIX ITpe-
Mmuit n Harpan. Cpeau HuX BykepoBckas mpemust, ipeMus TeHepan-ryoepHa-
topa Kanazpl, mpemust Aprypa Knapka, npemust @panna Kapku u ap. Ceii-
gac M. DTByZ SBJISIETCS. OAHON U3 TIIABHBIX MpeTeHIeHTOK Ha HobeneBckyto
TIPEMHIO TIO JIUTEPATYPE.

© Haiinenosa P. P., 2021
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Hawnbonee nmomymnspHeIM npon3BeieHneM M. DTBY[ U 10 cei IeHb OCTa-
ercst «Pacckaz Cimyxankn», Bimeqmmid B 1985 r. B 2019 r. 6put0 omy0mnu-
KOBAHO €ro NpoAoIDKeHUE — «3aBeTsDy. CpaBHUMOM M3BECTHOCTHIO ITOJIB3Y-
ercs (haHTacTuaeckas Tpuiiorus «be3zyMHbIN AxaMy, BKITIOYaIoIas B ceds
caenytonme pomansl: «Opukc u Kpeiik» — 2003 r., «['ox motona» — 2009 .
n «be3zymubiii Amnam» — 2013 1. Bee 3TH KHUTH MOXHO OTHECTH K (HIIO-
co(cKol WM KOHIIETITYalbHOH (haHTacTuke (speculative fiction). «BrepBbie
cioBocoueTanue speculative fiction ObLIO UCIIONB30BaHO U3BECTHBIM aMEPH-
kaHCKkuM (anracroMm Pobeprom XanmnaitnoM B 1947 rogy» [PusBanoBa, Xpy-
mesa 2020: 227]. Ognako OGosnbIas 4acTe KHUT M. DTBY/ HaIkcaHa B TyXe
pean3Ma M MOCBSIIEeHa 311000IHEBHBIM ISl KAHA/ILIEB TEMaM.

OpnHa U3 HUX — TeMa BbDKHBAHMS — HE TEPSET CBOEH aKTyaIbHOCTH BO BCE
BpeMsi CYIIIECTBOBaHHS KaHA/ICKOW KylbTypbl. KaHazckas auteparypa — 3To
OTHOCHTEJIFHO MOJIOJIOE SIBJICHUE, €llle He B TIOJIHOW Mepe 000coOuBIIeecs 1
nonHoneHHoe. Jleno B ToM, yto M. OTBy/ 1 aBTOPHI €€ MOKOJICHHUS] HAaUUHATU
TBOPHTH, (PUTYPaJIbHO BBIPAXKAsCh, Ha MYCTOM MecTe. B mepBoii monoBuHe
XX Beka Kanazckoi nuteparypbl opuIManbHO He cyllecTBoBajo. Ee He
NpernoiaBalid B KaHAJICKHUX IIKOJIAX U YHUBEpcUTeTax. BmecTo aToro kaHa-
CKasi MOJIOJEKb U3ydasa aHIIMHCKUX M aMEPUKAHCKUX aBTOPOB, KOTOPBIE
amnpHoOpH CUNTAIIHNCh 3HAYMMeEE, Ba)KHEE OTEUECTBEHHBIX IHCaTeCH.

Kanazckue aBTOpEI, pa3zyMeeTcsl, CyIEeCTBOBAIN U JIayKe U3JaBaIUCh, HO
OHH TBOPWJIN BHE TPAJAUIMU U BHUMAHUs KPUTUKH, IPECCHI U PSIIOBBIX YH-
taTtenedl. HemMHorne paspo3HEHHbIE MMEHa HaXOIWINCh B CBOEOOpa3HOM
KYyJIbTypHOM Bakyyme. CaMbIM M3BECTHBIM cpen HUX ObUT caTupuk CTHBEH
JInkok (1869—1944). Ha mpoTshkeHHH JOITOr0 BPEMEHH OH CUHTAJICS eIUH-
CTBEHHBIM JIOCTOMHBIM KaHAJCKUM aBTOPOM. B ToM, 4TO UM oOKazaics
HUMEHHO CaTHPHK, TOXKE 3aKJII0Yajach CBOeoOpa3Has HPOHHS: IPOM3BEACHHS
KaHa/ICKHX aBTOPOB BOCHPHUHMMAJINCh KaK HEYTO ITyCTSYHOE, JETKOBECHOE,
3abaBHoOE.

[lomo6HOE OTHOWIEHWE KaHAAIEB K COOCTBEHHBIM aBTOpamM M. DTByQ
OOBSCHSET CrIeIU(PUIECKIM KOJIOHUAIBHBIM MBIIICHHEM, PHCYIINM MHO-
T'MM CTpaHaM, IPOBEIINM JOJITOE BPEMs IIOJI BIMSIHUEM APYyroro boiee Mo-
TYIIECTBEHHOT 0 Tocynapcera. Tak, HecMoTps Ha Onm3octs Kanans! k Benn-
kobpuranun u CIIA, ee ckopee cieoBano Obl CpaBHIBATH C TAKUMH CTpa-
Hamu kak Hosas 3emanans, Maaus u np. KonornanpHOE MBIIUICHEE TTOPOXK-
JlaeT cBOEOOpPA3HBIN MPOBHHIIMAIBHBIA B3IVIST HA COOCTBEHHYIO KYIBTYpY,
nerHocTH. OH XapakTepu3yeTcs NPEACTaBICHUEM O TOM, YTO BCE TIONCTHHE
BaXXHOE ¥ 3HAYUMOE TBOPUTCS TZE-TO B IPYrOM MHUpE IPYTHMH JIFOABMH. 3a-
OKEaHCKas METPOITOJHA — BOT HCTOYHHK BCEX MO/UTMHHBIX OJ1ar, B TOM YHCIIe
1 KyJIbTYpHBIX. TO €CTh BCE KYJIBTYPHBIC IEHHOCTH SIBIISTIOTCS, 11O CYTH, HHO-
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CTpaHHBIMH JapaMH, a, CJIeJOBATENbHO, HE MOT'YT OBITh ITPOU3BENICHBI HA PO-
JIMHE B KOJIOHUH, ITPpOBHHIMY. J[1060€ ke 0TeuecTBEHHOE TBOPUECTBO, Ipe-
TEH/yIOIIee Ha 3BaHUE KYJIbTYPHOH IEHHOCTH, HOCUT YEPTHI MOJJIENIKH, JI0-
MOPOILEHHOI'0 HEMOIHOLIEHHOTO IIPOIYKTa.

[TogoOHoe oTHOMIEHNE T'YOHUIIO BCIKHE 3a4aTKH KaHAJICKOH KyJIbTYpBl Ha
KOpHIO. MHOTHe KaHaJCKHe aBTOPHI OTIPABIIINCh UcKaTh yaaun B CIIA
wim BenukoOpuranuio. ToIbKO KOHTPAKTBl € 3apyO€KHBIMH H3/aTelb-
CTBaMU MOTJIM CYJHTh XOTh KaKHe-TO THpPaXM M TOHOpaphl. B roHocTH
M. DTByA TOXe IUTaHUpOBaJa IepeexaTb, Ho, moobiBaB B CIIIA, BepHynach
o0paTHO M ycTpowjach paboTaTh B MaleHbKoe n3narensctBo House of
Anansi Press.

B cepenune XX B. B KaHnaze cyiiecTBoBasio BCEro TpU-ueThIPE U3/1aTeNb-
CTBa, KOTOpBIE paboTanu ¢ MecTHbIMH aBTopaMu. Tupax B 2000 sx3emruis-
POM cuHMTaJICs TPEesioM JUls KaHaJCKOro aBTopa. A Bce OMyOJIMKOBaHHbIE
KHUT'H KaHaJICKHUX aBTOPOB OKa3bIBAJIMCh Ha CaMbIX TPYAHOJOCTYIIHBIX I10JI-
KaX B KHIDKHBIX MarasuHax. OOlee OTCyTcTBHE HHTEpeca K OT€4eCTBCHHOM
JIUTEpaType Y KaHAICKOrO YUTATENSI MOJAKPEILISIIOCH IOPOrOBU3HOM OyMaxk-
Horo u3ganust. [Tocne Bropoit MupoBoii BOWHBI BO3HHKIIA HEXBAaTKa OyMaru.
HWraxk, 4yToObI B IOJTHOM Mepe NpeacTaBUTh OeCTBEHHOE nonoxeHne Kanan-
CKOM JTUTEpaTyphl, CTOUT YyIOMSAHYTh, 4TO, Hampumep, B 1961 r. B Kanaze
OBLJIO BBIYIEHO BCErO IATh KHUT OTEUECTBEHHbBIX aBTOPOB.

B 1972 r. M. O1Byn nyosnukyer «Bopkuanue: TemaTuueckuil myreBo-
JUTENb 10 COBPEMEHHOM KaHaJCKOM JnuTeparypey. DTa KHUTA, 3ayMaHHas
KaK KOMMepYeCKUi MPOeKT, IPUHOCUT OonbIIoi yenex. Tak, 3a mepBblii roj
6bu10 poaano okono 10000 sx3eMIuIsIpoB. « BEDKHBaHUE) CO3/IaBAIOCh KAk
OTBET Ha CYIIECTBYIOIIYIO KYIbTYypHYIO MIOJUTHKY. DTO ObLTO HEOOIBILIOE TI0
o0beMy H3JaHMe, cozepikaliee B cebe MMeHa Hauboliee 3acIyKeHHBIX, 110
MHEHHIO MUCATEIbHUIIBI, KaHAJCKUX aBTOPOB. «BbIKMBaHUE» CO3/1aBasoCh
HMMEHHO KaK IyTE€BOJUTEINb, PACCUNTAHHBIA HA ITPOCTOT0 YATATEIS, U 3aKIIIO-
4an B cebe ABa OCHOBHBIX Iochuia: KaHazckast nuTepaTypa CyIIEeCTBYET U
Kanazackas nurepatypa oTiIMYHA OT aMEPUKAHCKOM M aHIJIMICKOW JUTepa-
Typhl. «Instead we were doing the sort of thing that art historian Nicholas
Pevsner had done in The Englishness of English Art, or that the American
literary critics Perry Miller and Leslie Fiedler were doing in their examina-
tions of American literature: the identification of a series of characteristics
and leitmotifs, and a comparison of the varying treatments of them in differ-
ent national and cultural environments» [ Atwood 2003: 52].

I'maBHBIM repoeM KaHaICKOW JINTEPATYphl ABIAETCS BhDKUBIIUI repoil.
BonbmmHCTBO KaHAICKUX THcaTeNel, Mo MHEHHI0 M. DTByZA, CMOTPAT Ha
MHUp TJIa3aMH >KEPTBBI, IOCTOSHHO OOpIOIIEHCs 3a CBOE CYIIECTBOBaHUE. DTO
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oTpaxxaeT Kak 00pb0y KaHa/ICKOT'0 Hapo/ia C CypOBBIM KITIMATOM, TyXKaKaMu
W IpYTUMH YIpO3aMHU, Tak U 00pb0Y KaHAJACKOW JINTEpaTyphl 3a MPU3HAHUE.

Teneps paccMOTPUM aceKTHI MpoILecca BEDKUBAHUS Ha TIPUMEPE XyI0-
JKECTBEHHBIX Mpou3BeJeHui camoit M. OTByn. BbDkuBaHME KacaeTcsi He
TobK0 KaHaap! ceromHsmHero A1, HO U ee npouutoro. YtoOwl oTcTanBaTh
MPaBO Ha COOCTBEHHYIO UACHTUYHOCTh B XX u XXI BB., Hy’)KHO JT0Ka3aTh,
YTO MPEATIOCHIIKH ISl €€ MOSBICHHUS BO3HUKIM C CAaMOI'0 00pa3oBaHMsI roc-
ynapcrBa. HyHO 110Ka3aTh, 4TO y KaHAJCKOW KYyJbTYPHI €CTh IPOILIOE.
«The lure of the Canadian past, for the writers of my generation, has been
partly the lure of the unmentionable — the mysterious, the buried, the forgot-
ten, the discarded, the taboo» [Atwood 1998: 1509]. DToMy MOCBSIIICH OTUH
W3 JIy4IIUX U CAMBIX CJIOKHBIX 110 CBOEH CTPYKTYpE ¥ KOMITO3HIIMH POMaHOB
nucatenbHUIBl — «OHa e I'pelicy, Bemeamuid B 1996 r. Kaura pacckasbl-
BaeT o 3iokmoueHusax ['peiic Mapkce (1828—-1873), peanbHO cyiiecTBOBaB-
mieil feBylike, Koropas Oblia OOBMHEHa B ABOWHOM yoOuiictBe. M. DTByIH,
npoBe/isi OOJBINYI0 PadOTY C JOKYMEHTaMH U CBU/IETEIIbCTBAMH OYECBU/ILIEB,
TIBITACTCS] BOCCTAHOBUTH COOBITHS TeX AHeH. ['peiic Mapkc 1 ee OOHHIIABIIAS
ceMbsi — BBIXOALBI 13 Mpnananu, nepedpasimecs: B Kanaay B owckax jryd-
nrei nonu. OJHAKO M 34€Ch UX XK aaja Ta ke OeqaocTb. Tspkenas pabora, 6ec-
4enoBeyHoe OOpallleHue HaHUMATeIeH, TONOA M XOJIOZ JIMIIAIOT TePOMHIO
paccynka, 1 oHa UjeT Ha npecTtyruienue. B cyns6e I'peiic Mapkc nucatens-
HHLA UIIET OTpaXkeHHe cyaAb0bI Mononoii Kanasl ¢ ee 0AHOCTBIO, COLUATIb-
HOM HecIpaBeJIMBOCTHIO, IIOCTOSIHHBIMU OOIIECTBCHHBIMU KOH(IMKTaMU 1
npotuBopeursiMu. M uTo, BeposiTHO, ellle Ooliee BaKHO: Ha npuMmepe [ peiic
Mapkc aBTOp IPOCIIEKUBAET IPOLIECC CTAHOBJIECHUs KaHa/la, «OKaHAMBa-
Hus». Tak I'peiic Mapke, crynaromnas Ha 6eper Kanaas! upnasakoii, mocie
BCEX TEPUIETUH U UCIBITAHUN BHOBb BCTYNAET B JKMU3HB IIOCIIE BBIXOJA U3
TIOPbMBI YK€ KaHaJKOH.

Joxkazas, uto y KaHags! ecTs mpomuioe, Hafio 10Ka3aTh, YTO y HEE €CTh
Hacrosmee. s storo M. D1Byn obpamiaercss K TiI00adbHBIM MpobieMam
CETOIHAIIHETO JHA, TAKMM KaK OOILIECTBO IMOTPEOIICHHNS, IKOJIIOTHIECKOE 3a-
rps3HeHne U Ap. Hampumep, B camom mepBoM pomaHe «ChemoOHasi xKeH-
mwHa» M. DTBY n300pakaeT mpoliecc BEDKUBAHUS B OOIIECTBE TOTpebIe-
Hus. ['maBHast reponns MbapureH 3a0oneBaeT AyiieBHOI O6ome3npto. OHa 60-
UTCS €CTh ¥ IOCTETICHHO TepsieT (hpu3ndecKkoe 3/10poBbe. Takum o0pa3om, 1e-
BYIIIKA OTKAa3bIBACTCS MOTPEOISITh, IIOTOMY YTO caMa OouTcsi OBITH TTOTpeO-
neHHOH. B obmecTBe moTpebieHus Ito/Iu, B KOHIIE KOHIIOB, HAYHYT OTPEO-
JIATH CaMUX ce0s — BOT TTIaBHBIN MOCHUT KHUTH. B elrie o1HOM paHHEM poMaHe
«IToctmxenne» (1972) O6e3pIMSHHAS TEpOUHS TakKe OOpeTcs ¢ IyIIeBHOM
6omne3nplo. OHAa CTAaHOBHUTCS CBUJICTEIBHUIIEH pa3rpalbieHus, YHUUTOKECHHS
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OpaxoHbEpaMHU Jieca M 03epa, Ha Oeperax KOToporo rpoBejia AeTCTBO. Y HHU-
YTOXXEHUE TIPUPOIBI — KOJIBIOETH YesloBeKa — MPHBOIUT T€POUHIO K Oe3y-
Mmuto. «In American literature you killed the animal and achieved something
by doing it; in the Canadian one, you killed the animal and it was a negative
achievement. You didn't get good things from doing it. You got the horrible
realization that you had killed your brother, your relative» [Atwood, Gibson
1976: 109]. Ha npumepe 3TUX U MHOTUX APYTHX POMaHOB U PAacCKa3oB MHCa-
TEJIFHHIA TIBITAeTCs TTOKa3aTh, 4To KaHanaa, Kak 4acTb MHPOBOTO cooOIIe-
CTBa, CTAJIKMBAETCSI C TEMH K€ IPOOJIeMaMHu, YTO U JPYTHUe CTPaHbI.

Ot npouwioro nepexoauM K oyaymemy. M. DTByn u300paxxaeT poauHy
HE TOJBKO B MPOLIJIOM HIIH HacTosieM, KaHana, mo MHEHHIO aBTopa, OyneT
CYIIECTBOBATh U MHOTO JieT ciycTsl. [IpumeyarensHO, 4TO BO Beex (haHTacTH-
YEeCKUX NPOU3BEACHUSX NucaTenbHUIBl KaHana n3o0pakaercst Kak OCTPOB
TUILIUHBI TIOCpeny Bceobmiero xaoca. B Kanany GeryT ot skecrokocteit pe-
»KMMa HOBOT'O TocynapcTBa ["anmaaj, mocTpoeHHOro, KCTaTH, Ha TEPPUTOPUH
CIIA («Paccka3 Ciyxanku»). B Kanazie uiyr crnaceHus: repou TpUJIOTHH
«be3zymusiii Axnam». Tonbko B KaHazne MOXKHO YKPBIThCS OT BCEBUAALIETO
OKa THTaHTCKUX Koprnopauui, Toxe popom u3 CIIA. IIpumeuaTensHO, 4TO
MI0Ka MOTYIIeCTBEeHHbIN cocen Kanazpl nmpesparuaercs nof nepom M. O1Byn
TO B TOTAJINTApHOE FOCYJapCTBO, TO B PACCAAHUK KPUMUHAIBHBIX OaHI ¥ pO-
IvHY Oe3yMHBIX Y4eHbIX, KaHaga mpakTHaecku He MeHseT cBoero juna. Ka-
HaJa Oyaymiero npakTudecku HeoTanunma oT Kanazae! Hactosmero. Hampu-
Mep, B «Pacckaze Ciyxanku» B To BpeMsi kak ObiBinue CIIA Goprotes ¢ ne-
MorpaUuecKiM KPU3UCOM ITyTeM JIMIIECHHS TPayKIaHCKHUX IPaB CBOMX JKHU-
teneit, Kanazna oTnuyHO cnpaBnsercs, HU4YeM He kepTBys. Ilo-BuauMomy,
5TuM M. DTByA cTpeMmHuTCcs MokasaTh, yro Kananma Oymymero, HaydeHHas
JIONTUM U TOPBKHM OIIBITOM BBDKHMBAHHS, CyMEET JIy4Ille CIIPaBUTHCS CO
BCSIKOM mpoOsiemoli. «BHUMaHHE K TeMe YrHEeTeHHS... U TeMe “‘BbDKHBa-
HUSA ¥ “SKEPTBEHHOCTH XapaKTEPHO IS MHOTHX KaHAICKUX MMHCATENeH U
obycnosieno orHomeHusMHU Mexay Kananoit u CIIA, B xotopeix CIIA
JOMHUHHMPOBAJIM KaK B MOJIUTHKE, TaK U B KyJIbType» [ BunokypoBa, MapThI-
HoBa 2018: 53].

E1me omHUM 3HAYMMBIM ITyHKTOM B IIPOLIECCE BEKUBAHUS CIIELYET OTME-
TUTH cHoco® B3auMozeWcTBus KaHamsl € ApYrMMH  ToCyAapCTBaMH.
Y M. DTByq €CTh LNl TIACT IPOU3BENCHHM, TIOCBSIICHHBIX TeME KaHa/I-
1eB Ha ugyxOnHe. ITokanxyl, caMbIMU MOKa3aTEIbHBIMH CPEIH MOAOOHBIX
KHUT sBIIOTCS poManbl «Jlemm Opakxym» (1976), «Ku3Hp mo mromein»
(1979), «Ymep6 tema» (1981) u OGompimas 4acTh paccka3zoB W3 COOpHHKA
«Tanmyromue nesymkm». Ha crpannmax 3tux kHUr M. DTByn n300pakaeTr
ITyTEeNIeCTBHS KaHAEB 10 MUPY U UX OOLIEHHUE C MPEICTABUTESIMU IPYTHX
KynbTyp. Tak, HampuMep, B pacckaze «TaHmyromme IEeBYIIKH», JaBIIEM
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Ha3BaHHE BCeMY COOPHUKY, OIMCHIBACTCS CICIAYIONIAs CHTYallus: TIaBHAas
TepoMHsl, KaHaJCKasl CTYJICHTKA, UIIET Ha BEUCPHHKY, MOCBSIICHHYIO TPaIu-
UM Pa3HbIX cTpaH Mupa. OT KaXIOro y4yacTHHKa TpeOyeTcs SIBUTHCS B
HaIlMOHAJILHOM KOCTIOMe. ['eéporHSI OCO3HAEeT, UTO Y KaHaleB, IIOXOKE, HET
HaIMOHAJILHOT0 KOocTIoMa. To4yHee, MX HallMOHAIBHBIH KOCTIOM — 3TO MOBCE-
JTHEBHAs OJIXKJIa, B KOTOPOH OHA XOIMT €KETHEBHO. JTa CTpaHHas Oe3Iu-
KOCTh ¥ YHHBEPCAJIBHOCTh MPUCYIIA BCEM KaHa llaM-TyTelIeCTBEHHNKaM. B
KHUrax M. DTBYy] ee COOTEeUECTBEHHUKH MPEBPAIIAIOTCS B JIIOJIEH MHpPa, KO-
TOpPBIE MOTYT BE3/I€ TIPHXKUTHCSI, BCEX MOHSATH, HO TOIBKO MOTOMY, YTO CaMH
JIMIICHBI PE3KO 0003HAYCHHBIX JIHYHBIX XaPAKTEPUCTHK.

B 3axitouenue crienyer oTMeTuTh, 4yTo 00phOa KaHanckoil KynbTypbl, B
ToMm uucie Kananckoit aurepatypsl, npononxaercs. [lo cioBam M. OTBy,
OHa JIO CHX TIOp CTANKHUBAETCS C JIIOABMH, IPUTOM KaHAJICKHMH IpaXIaHaMH,
KOTOpBIE IBITAIOTCS €¢ Pa3yOequTh B CYIECTBOBAHHU Yero-TM00 MCKOHHO
KaHaJICKOro. DTO KOJIOHUALHO-TIPOBHHIMATIBHOE MBILIIIEHUE OyJeT NaBaTh
o cebe 3HaTh eme nonro. «Canadian academic institutions have been some-
what more timid — they still have difficulty, it seems, believing that this stuff
is real — but, since Canada is still in some respects a colony, we shouldn’t be
surprised by that» [Atwood 1987: 40]. OcTanbHON MUp TOXKE HE TOPOITHUTCS
NpU3HATh KaHAJCKOe UCKYycCcTBO. Hampumep, 3a BCIO HCTOPHIO CYIIECTBOBA-
Hust HoOGeneBckoii mpeMui 1o JITepaType, et OblI HArPaXKIEH BCEro OJMH
kaHazckuM aBTop. U To Harpama moctanace Kanane yxe B 2014 r. Toraa na-
ypeaTtoM cTajia KaHajackas mucarenbHuna Onuc Maupo (p. 1931). Tax urto
KaHAJICKOHM KYJIbType INPEACTOUT NPOMTH €LIe TOJITUM Ty Th.
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B craThe paccMaTpHBAIOTCS OCOOEHHOCTH XYIOXKECTBEHHOI'O IUCKypCca aMepH-
KaHCKOro Mmucatessi-noctMoaepuucTa Jlona JIenwiio 1 HCCaeayeTcs: penpe3eHTaus
obmecTBa notpebieHus B ero pomane «benblii IyM». BeIsBIeHO, YTO Haps Iy C Ipo-
6J1eMOii B3aMMOOTHOIICHNUS YeJI0BEKa U BEIIU B YCIOBUSIX OOLIECTBa MOTPeOIeHHS B
pOMaHe MOCTaBJIeHa HOBas MPOOJIeMa — CYIIECTBOBAHMS YEJIOBEKA B YCIOBHSIX Macc-
MeJMa, B OKPYXKEHHUH M O] AaBJICHHEM MH(OpMaIMH, MOJy4aeMOH ¢ 3KpaHa U MO-
HuTopa. Onycanue MUpa Mara3uHoB, CylIepMapKeToB, TOPTOBbBIX LIEHTPOB COYETACTCS
C pernpe3eHTalyeii Macc-MeMITHOro ¥ PEeKJIaMHOT'O BO3/ICHCTBYS Ha JIMYHOCTD, YTO B
1enaoM (GopMHUpYeT XyI0XKECTBEHHOE MPOCTPAHCTBO POMaHa. ABTOPOM IPEIPUHU-
MaeTcs TOIBITKA PACKPBITh CKENITHKO-CATHPUUECKOE OCMBICIEHHE KOHChIOMEpU3Ma U
€ro BIMSHUA HA JYyXOBHYIO M MHTEIUICKTYAJIbHYIO KU3Hb COBPEMEHHOIO OOIIEeCTBa.
AHanusupyercs Hpouecc B3aMMOIEHCTBHS XYIOKECTBEHHBIX O0Pa3OB, S3bIKOBBIX
CPEJICTB U CIOPPEATMCTUYHOM 10Aauu HH(OPMALMY, JOMHHUPYIOIIHUX B IIPOM3BE/Ie-
HuU. OTMEYaeTCs, YTO Pa3INYHble CTHIMCTHYECKUE IPUEMbI, TaKHUe Kak runepbona,
Mmetadopa, nepudpas ¥ UPOHUS, a TAKKE CACPKAHHOCTb U HETOPOILIMBOCTH IOBECT-
BOBaHUs, BDEMEHAMH YHBUIBIH CTWIIb YCUIIMBAIOT MOTHB, PACKPHIBAIOIINN MEXaHU3M
Beu3ma U BiusHusE CMU Ha co3HaHMe repoeB poMaHa. Jlenaercs BBIBOJ O TOM, UTO
POMaH COOTBETCTBYET 3CTETHKE IOCTMOJEPHH3MA, IOCKOJIbKY B HEM TPaJHLOHHO
MOAHMMAIOTCS TIPOOIIeMBbl 00IIecTBa MOTPEOICHHS, BO3CHCTBHUS HA YeI0BeKa MHpa
Macc-MeJ1a, UCKaKeHHs PAllMOHAIbHOTO MUPa, IPUYEM JIAeTCs MPOrHO3 aHTPOIOJI0-
THYECKOr0 KPU3UCa M KaTacTpodbl, 00YCIIOBICHHBIX JaHHBIMH (haKTopamu.

Kuouesbie cioBa: [lon Jlenmmno, «bensiii mrym» («White Noise»), obiiecTBo
NOTPeOIeHHS, CTUIINCTHYECKUE PHEMBI, IOCTMOAEPHU3M.

OnHy 13 TpobiIeM COBPEMEHHOTO COLMyMa MOXKHO OXapaKTepH30BaTh
KaK BBI3BAHHBIM PSIOM MPUYMH aHTPONOJIOTHYECKHH KPU3UC, B KOHTEKCTE
KOTOPOT'O YEIOBEK MOKET MOTEPATH TYXOBHYIO U KYJIbTYPHYIO HUTH IO BO3-
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JEHCTBHEM TEXHOJIOIMYECKOro W MH(pOpPMaIOHHOTO 1Iyma. [Ipobiema mo-
TpebJIeHNs], HEMOCPEICTBEHHO CBSI3aHHAsI C 3TUM M BO3HHKIIAS B ITPOCTPAH-
CTBE OCMBICIIEHUSI YEJIOBEKOM MHpPa M CaMOro ce0sl, UMEeT JOJTYIO HCTOPHIO.
OnHO 13 caMBIX OCHOBATENBHBIX HCCIEOBAHUN MPHUPOIBI KOHChIOMEpHU3Ma
MBI BCTpedaeM B u3BecTHoil pabore XKana boxpuitsipa 1970 r. «Ob6mecTBo
morpebnenus. Ero mudsr u crpykrypb» (La société de consommation).
B Heli nucarens aHanu3upyeT coOnUaIbHbBIE POLECCHI 3TOIO THIA O0IIECTBA
C TOYKH 3pEHHS] SKOHOMUKH, COLIMOJIOTHH, TIOINTUKH, KPU3UCa KYIbTYphl U
JYXOBHOCTH W aKIIEHTUPYET UX BIIMSIHHE Ha HACENICHUE B MOPAJIbHOM U WH-
TeJUICKTYaIbHOM actiekte. dunocod murier: «CaMoii mopaXkaromie Xapak-
TEpHOH YepPTOH COBPEMEHHOT 0 TOpPO/Ia SIBJISIETCS, KOHEYHO, HATPOMOXKIICHHE.
Bonbire MarasuHel ¢ BX GOraTCTBOM OJIEXK/IBI U ITPOJIOBOJILCTBEHHBIX TOBA-
POB COCTaBIISIIOT Kak Obl MEPBHYHBIA IEH3aK M TeOMETPHYECKOE MECTO
uzobunus» [boapuitssp 2006]. biaarogaps «MCTOPHM MIECTUACCATHIX TOIOBY
W3BECTHOCTh MPUXOAUT W K (paHiy3ckomy nucatemto Kopxky [lepeky, ¢
HepBbIM ommyOnnkoBaHHbIM pomaHoMm «Bemr» (Le Choses), ormeueHHBIM
npectwkHOM npemueit Penono (1965) [Tlepek 2021]. Knura Ilepeka crano-
BUTCS OAHUM U3 KIIFOUYEBbIX HpOHSBe)IeHPIﬁ, PpacCKpbIBarOIUX MEXaHU3M BE-
LIU3Ma, IJIe aBTOP YETKO yKa3aJl Ha HEYTOIMMYIO a1y HaKOIIEHUs, KOTO-
pas KaK pKaBUMHA W3beNaeT MyXOoBHYIO ku3Hb Ppanipm 1960-x. Ham ka-
MKETCsl, YTO CaMbIM Ba’KHBIM IIOCTMOJIEPHUCTCKUM POMAHOM, OIHCBHIBAIOINM
COCTOSIHME MHpa, MOPAXKEHHOr0 4yMOi NOTpeOneHus, spisiercs «benbrit
urym» (White Noise; 1985) Jlona denuio.

. denunno — onHa U3 BayKHEHIIMX (UIYp B COBPEMEHHOW aMephKaH-
CKOM M MUPOBOW JIUTEpAType, aBTOP, OYEHb YYTKO YJIABIMBAIOLIUA OCHOB-
Hble 0COOSHHOCTHU MOCIIEHEH YeTBEpTH ABaAUATOro Beka. B cBomx mpoms-
BeneHusx Jl. Jlenniio TpaHCIUpyeT pa3audHble (HOpMBI CKeTicuca, Ipeodia-
JIAfolIMe B OTHOLICHUH HE TOJIBKO K OKpYXKarolel AeHCTBUTEIBHOCTH, HO U
K MOCTMOJEpHHUCTCKOMY co3HaHuio. K. A. ®unnHOBa onpenemnsier 3Ty oco-
6enHocTh TBOpuecTBa Jl. Jlemnmio kak «mpobieMy 3a0pOIIEHHOCTH U ITOTe-
PSTHHOCTH YEJTIOBEKa B MUPE BU3yaJIbHBIX 00Pa30B, CHMBOJIOB M 3HAKOBY [Du-
nmuHOBa 2016: 57], BO3aelcTBIE KOTOPHIX OUYEBUIHO B TEMAaTHKE U MPOOIIe-
MaTtuke pomana «bexprit mrym». 3ToT pomaH, orryOimkoBaHHEIA B 1985 roxy,
MIOAHUMAET MHOXECTBO NpOOJeM: HaryOHOro BO3ICHCTBUS UYEIOBEKa Ha
npupoxy [[Llapganosa 2005], muuroctr 1 cmepTa [ Betormkuna 2016], cempn
[JIynenxo 2016] u ap. Ho rmaBHO#H, HECOMHEHHO, SIBIISCTCA MPOOIeMa Io-
TpeOIeHNs, OTHOIICHHS YeJI0BEKa K BEIIH.

Poman npunec aBTopy HarnpoHanpHy0 KHIKHYIO IPEMHIO M TPHOABHIT K
JOOMMBIM TEMaM IHCATENs €Ile OHY — TEMY COBPEMEHHBIX Macc-Menuna,
peKJIaMbl ¥ MX BIMSHHUS Ha 00IeCTBO. B 3TOM pomMaHe MBI BUIUM e IbHBINH
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0aJyaHC BceX 3JIEMEHTOB TBOPYECTBA — MHAMBHIYaJIbHBIN S3bIK aBTOpA, CIOp-
PEaTMCTUIHOCTh BOCIIPOM3BOUMBIX COOBITHH M MEPCOHAXEH, a Takxke OJe-
CTALIYIO pabOTy C TEMOM CYIIECTBOBAHHS YEIOBEKA B OOIECTBE TEXHOIOTHI
Y THIEPTPOGUPOBAHHOT 0 KOHChIoMepH3Ma. JloH Jleniuto cripaBeuinBo pac-
CYUTAJI, YTO HET JIy4IIETO CIOoc00a TOHECTH CBOHW MBICIIH IO COBPEMEHHOTO
YyHTaTens, 4eM 00JaunTh UX B (hOpMy IOMOpa, MPOHUH U ckercuca. Kaxercs,
YTO TaK €IIe HUKTO M3 ITOCTMOJEPHUCTOB aHAIUTHYECKH HE MOrpyXKajcs B
aMepHKaHCKUH COIMyM, Kak 3To Jienaer aBTop «benmoro mryma». O0 oueHb
3HAYMMBIX U CEPhE3HBIX BEIIaX B €r0 POMaHe Yallle BCEro pacCykIatoT Helle-
TIbIE€ ¥ BO MHOT'OM CTPaHHbIE IIEPCOHAXKU: OJIMH HCKPEHHE BEPUT B CYIIECTBO-
BaHHE BOJIICOHBIX TAOJICTOK, MOJABIISIONINX CTPAaX CMEPTH, a JAPYroM, HE
3Hast HEMEIIKOT 0 SI3bIKa, OCHOBAJI B YHHBEpCUTETE Kaeapy rUTIepoBeIeHNUSI.

B uenTpe mpousBenenus ceMbst [ J191HU, B KOTOPOU Ka)XAbli CTpagaeT oT
CBOMX CTPaxoOB W HEBPO30B, BO3HHUKIIUX MOJ BO3JIEHCTBHEM OKPYKAIOIIEH
cpenbl, HHPOPMAIIMOHHO-PEKIAMHBIM U MOTPEOUTENECKUM «IIYMOM». bosb-
IIYIO0 YacTh CBOEH JKM3HU I'€pOM pOMaHa MPOBOASAT B KPYTYy CEMbH, KOTOpast
KOI'JIa-TO M3 POJIOBOTO THE3/IA, MPEBPATUIIACH B ITPOCTYIO COBOKYITHOCTH Opa-
ThEB M CECTEP, CBOAHBIX OPaThEB U CECTEP, a TaKKe OBIBIIMX CYIIPYTOB, pe-
TYISIPHO IPUMBIKAIONIINX K Pa3IMUHBIM TpynmupoBkaM. CocTOSHUE BpEMEH-
HOCTH U HEJIOJITOBEYHOCTH, YTBEPAMBIIICECS B COBPEMEHHOM OOIIECTBE, OT-
paxkaeTcsi Ha BCEX COOBITHSIX, MPOUCXOSIIMX BHYTpU cembH. Heymusu-
TENbHO, YTO J[XKeK, oTel ceMeNCTBa, CUNTACT CEMBIO «KOJBIOCIBbI0O MUPOBOH
nesunpopmarmmy [Jenmio 2003].

Jenuiino capkacTUYHO JEMOHCTPUPYET MOBAJBHOE YBICUCHHE aMepu-
KaHIIEB IIOMHUHIOM, [TOKa3bIBas, YTO B COBPEMEHHOM MHpPE HE OHU BIAJCIOT
BEIlIaMH, a, HA000POT, OHH SIBIISIFOTCS] pabaMu Bellel 1 )KEePTBAMH KYJIbTYPBbI
MOTpeOJICHUsI U TIOBCEMECTHOTO JAaBICHUsI PeKJIaMbl. ABTOP HpenynpekaaeT
00 OIacHOCTH, KOTOPYIO HECYT TENIeBHJICHHE, pekiiama, (eTHII Belel 1 cy-
IIepMapKeThl, ¥ IOKA3BIBAET, YTO TEIEePh OHH, a HE JI000Bh U B3aNMOIIOHU-
MaHHe, SBIIOTCS €IWHCTBEHHOW CHIION, KOTOpas MOXKET COOMpaTh CEMbU
BMECTE.

«B ToT Beuep, B MATHHILY, MBI TI0 OOBIKHOBEHHIO COOpANHCH TIepe Tele-
BH30POM C €I0H M3 KUTaicKoro pecropana. Ha skpane ObUTH HaBOTHEHUS,
3eMJIETPSICEHU S, TPSA3EBhIE IOTOKH, H3BEPKEHUS BYIKaHOB. Hukoraa eme Mbl
TaK BHIMATEIEHO HE OTHOCIITUCH K CBOUM 00S3aHHOCTSIM, K CBOEMY TSI THAY-
HOMY cobpanutoy [demmmio 2003: 132].

SIBHAs 1 HEMIPUKPHITAs METAPOPUIHOCTD B 3TOM JIIHU30/IE TACT YATATEITIO
BO3MOKHOCTH YJIOBHUTH PHCYEMYIO TIHCATEIIEM TOHKYIO B3aHMMOCBSI3b MEKIY
morpebnenueM ¢acrdyna u ogHOpa3oBOK MH(pOpPMAIHEH, KOTOPOH HWICHBI
CeMbH TaK ObICTPO M aBTOMATHYECKH HACBIIIAIOTCS.
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CTpyKTypHO pOMaH HallOMHUHAET KMHOCIIEHApHi (Script): Ipon3BeeHne
CJIOBHO CKJIEEHO M3 MHU3AHCIIEH, SIPKUX IO COLMAIEHOMY THITaXy 00pa3oB 1
JUTMHHBIX nanoroB. HekoTopele yacTi poMaHa KaXKyTcsi OTHOCHTENILHO Oec-
CIO’)KETHBIMH ¥ HATOMUHAIOT UHTEIUIEKTYIbHBII KOMETUIHBIN ceprall, oJl-
HBIH YMHBIX JIETEH, TIIYIBIX B3POCIBIX, Ipy3eil 1 OaHATBHBIX KOH(IMKTOB.

JIuHrBOACTETHUYECKAs COCTaBIAIOIIAS  XYAOKECTBEHHOIO JIUCKypca
. dennnio xapakTepu3yercst CBoeoOpa3HbIM s3bIKoM. CTHIIb aBTOpa 4acTo
000payrBaeTcsi IPOTHB HEr0 — HETOrOTOBJICHHOMY YHTATENI0 CJIOKHO MO~
HATH TEKCT W IMPOMTH CKBO3b SIM30[bI, MPEACTaBICHHbIE OECIIOTHBIMU
AJIEKTPOHHBIMHM TOJIOCAMH M CHHCKaMH TOPrOBBIX Mapok. Ilo MHeHuro
A. BaiiHirelina, OTIMIUTEILHBIMU YepTaMu CTUIS Jlenusio sBisercs cuep-
YKaHHOCTb, HETOPOILTMBOCTh, BpEMEHAMH YHBIHHE, TI0/IaBJIEHHOE HACTPOCHUE
W KOHIIEHTpALUsl Ha CIOppeaIncTHiecKol nonade uHdopmaimu [Weinstein
1993: 290]. bnarogaps ouTyIIeHHIO 3aMEAJICHHON CheMKH, HE3aKOHUYEHHBIM
(pazam WM «KPYIMHOMY ILIaHY» T'€posl, 32 CUET aKIIEHTUPOBAHHOTO OIKCa-
HUA €ro lleﬁCTBHﬁ Yy guTaTelIsl NOCTOSTHHO BO3HUKACT OLIYIICHUE UT'PBI TIEP-
COHaXka Ha Kamepy.

«TeneBu3nOHHOCTL» TEKCTa YCUIIMBACTCsI BHE3AITHBIMU BCTaBKaMU B
CTHIIE:

«Ilo TeneBu3oOpy ckazanu: ...H APYrue TEHICHIIUU, KOTOPBIE MOTIH OBI
CKa3aTh OIPOMHOE BJIMSHHE Ha Balll HOPTQEb [EHHBIX OyMar...»

«Ilo TeneBu3Opy cKazaju: ...J0 TEX MOp, MoKa (IOPHUICKHE XUPYPTH HE
BCTaBWJIM UCKYCCTBEHHBIN IIaBHUK. ..» [emrmio 2003].

W3HauanbHO aBTOp IIAaHUPOBAJ Ha3BaTh poMaH «Panasonicy, HO penak-
TOpPBI 3alPETUIIM MCIONIL30BAaTh Ha3BaHUE M3BecTHOro Openpaa. Croxer po-
MaHa 00paMIIeH THITHOTUYECKH-OpeI0BOi KaHBOW PEKJIaMbl, KOTOpast poca-
YyuBaeTcsl OEJIbIM IIIYMOM B TMOJICO3HAHKE I'epoeB, YCmwinBas 3(¢eKT mocro-
SITHHOTO TIPUCYTCTBHS SKpaHa, KOTOPHIN BKIMHUBAETCS B JAUAJIOTH W MBICIH
nepcoHaxke. B pomaHe ecTh 511M304, B KOTOPOM IIABHBIN Iepoil CKIOHSIETCS
HaJ CIIIeH JOYepbhio, MBITasACh pa3o0paTh, 4To oHA Oopmouer. CoriacHo
cAep)KaHHOMY CTHIIIO J{enmuio, CIieHa ¢ OTIIOM, HCIIBITHIBAIOIINM IIEMSIIee
YyBCTBO JIOOBH K JOYEPH, TIOAAETCS MPUCYIIUM aBTOPY XOIOAHBIM PEKIaM-
HBIM s13BIKOM: «OHa OTYETINBO MPOM3HECTA IBA CJIOBA, 3HAKOMBIX H B TO K€
BpeMs HE BIIOJIHE MOHSTHIX — JIBa CJIOBA, Ka3aJI0Ch, IMEIONIUX PUTYaJIbHOE
3HAYEHHE, YaCTh 3aKJIMHAHUSA HIIM SKCTaTHUSCKUX ITecHoneHui: “ToitoTa-ce-
nka”y [demamno 2003:167].

«benblii IyM» — 3TO HE TOIBKO POMaH O BE3JECYILEH peKiiaMe, KOTOPYIO
BBICMEUBAET aBTOpP HAPALY CO CHPOBOLMPOBAHHBIMH €O CEMEHHBIMH TIPH-
CTpacTHsAMH, HO €Ie W UPOHUYECKUA TUMH cyrepmapkeram. OHH — HOBas
penurus. «benprit nrym» — Takasi KHATa, KOTOpasi OCTOSIHHO CChITAeTCs Ha
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TO, YTO JISKUT 32 Tpe/ieiaMy HAalllero MOHUMAaHus, Ha TAMHCTBEHHOE, HEIOo-
CTH)KUMOE, CBEPXBECTECTBEHHOE — HA TO, YTO JleNMIIIo Ha3bIBACT OCICTUIS-
FOIIM «CHSIHAEM TToBceIHeBHOCTI» [Jordison 2016: 4].

Poman obpariaetcst K COBpEeMEHHOMY aMEPUKAaHCKOMY MUY, TiepeiaBast
JIAIIB XOPOIIIO 3HAKOMBIE U CTABIIIHE yXKE MPUBBIYHBIM (JOHOM MTOBCETHEBHO-
CTH 3BYKH PEKJIaMBbl, TEJICBU3HOHHBIX 10y U pPa3BlCKaTENbHBIX Mepenay u
MePEUrCIIsiss MecTa — CyMepMapKeThl M TOPTOBBIC IIEHTPBI: «MappHOTT» B
aspomnopty, «Jlaynrayn TpaBenomk», «lllepaton», «KoHbepeHI-IIEHTP»
[Hdemunio 2003: 30] u 1. 1. B «benom mryme» Mbl, BMECTE C TEPOSIMH, TIOCTO-
SHHO TIOCEIaeM J3TH W UM TOJO00HBIC «MECTa CHIbDY, COBPEMCHHBIC
«XpaMbl», KOTOPbIE HATIPABIISIOT JYXOBHBIC YCTPEMIICHHS aMEPUKAHIICB, T1e
OHH HIIYT TyXOBHbIH TOKO#, OPHEHTHPOBAHHBIN HA MPUOBLTB, TOTPeOIICHHE,
HacnaxJeHue, ynoBoibcTBue. Obelanne cyacTbs U OMaKEHCTBA TMOCPe-
CTBOM TOTPEOICHHS U IPUOOPETEHUSI BEIICH MPEICTABICHO B POMaHe Yepes
CBOEOOpa3HYIO CaKpaIN3AIIMIO CYIIEPMapKETOB, Yepe3 CHMBOJIMYECKOE Npe/l-
CTaBJICHHUE TOPI'OBBIX LICHTPOB KaK AYXOBHBIX CBSATLIHD. MeTa(bopI/IqHaﬂ na-
paienb MexIy paeM U GPYKTOBBIMHU PSIAMH B CYIIEpPMapKeTe MPOBOIMUTCS
B IiaBe, koraa /xek ['3aHM coBepLIaeT MOKYIKU CO CBOEH CEMbEM, BCTpe-
gaeT MappH, KOTOPbIH B CBOIO 04epe/lb CPABHUBAET CYNIEPMAPKET C MECTOM
nepepoxaenusi: «This place recharges us spiritually, It’s a gateway or a path-
way. Look how bright. It’s full of psychic data...Everything is concealed in
symbolism, hidden veils of mystery and layers of cultural material. But it is
psychic data absolutely. The large doors slide open, they close unbidden...
Look how well-lighted everything is. The place is sealed off, self-contained.
It is timeless»! [DeLillo 2009: 22].

Kaxkercs, 4To aBTOp, NMEPEUNCIISI IPEIMETHI, PUBBIUKH U PEKIaMHbIE
JDKMHIJIBL, HIET 10 3HAKOMOMY MapIIpyTy, HO B JEHCTBUTEIBHOCTH OH HUIET
IO ITyTH, KOTOPBIM IUTH HeMHorue. OH BCTpauBaeT B TEKCT AeTalIbHbBIC IHa-
JIOTH B CyIlepMapKeTax, 4ToObI paccka3aTh HEYTO OONbIee O TeposiX.
Onexna, aBTOMOOWITH, SI3BIK TENA CTAHOBSITCS TeM, uTo bonpuiisp HazbBaeT
«cTaTycHOH 1eHHOCThIo» [boapuitsap 2006]. 3Byku u3 TeneBuzopa u O6ecko-
HEYHasl peKiaMa HauYMHAIOT IPUOOpETaTh XapakTep MaHTp, B UTOTe BCE CBO-
JIMTCS K CBsIIeHHOM Tpuaje «Mastercard, Visa, American Expressy.

Muctudukanuio 6aHambHOTO B «benoM mryme» MOXKHO MHTEPIPETHPO-
BaTh KaK OJTHY M3 XapaKTePUCTHK ITOATUKH MOCTMOACPHU3MA, JUISl KOTOPOT'o
OYEBHJICH, KaK M3BECTHO, OYHT MPOTHB BCETO PAMOHAIBLHOIO M OTCYTCTBHUS
TaMHCTBEHHBIX CHJI, YTO OBLIO PHCYIE MOACPHI3MY. B poMaHe aBTOp Haze-
JSIeT CyNepMapKeThl YeM-TO MUCTHYECKUM, HO KaK TOJBKO MbI BBIXOAUM 32
Tpeesbl IPUBJIEKaTeNbHOCTH Bellei, Mbl CHOBA MONAJaeM B UCTOPHIO ITy-
CTOrO M MOTEPSHHOTO «51», IPECISIYEeMOr0 CTPaXOM CMEPTH. DCTeTHIecKas
napagurma /Jl. Jlemuuio BKIrOYaeT B ce0sl OCBOCHHE TPAIMLMOHHBIX TS
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MIOCTMOJIEPHU3MA TPOOJIEM, TAKUX KaK OOIIECTBO IMOTPEOICHHS, BUPTYyallb-
HBI MHp, aHTPOIOJOTMYECKH KPU3UC M JTyXOBHBIE KartacTpodsl. Croco-
06aMU X penpe3eHTALNH BBICTYNAIOT aKIEHTHPOBAHHBIN Xy10)KECTBEHHBIH
BBIMBICEI, CIOPPEATMCTUYHOCTD OIMCHIBAEMBIX COOBITHH, STTU30ANYHOCTh U
MO3aUYHOCTh KapTHHBI MUpa. HECOMHEHHBIM JOCTOMHCTBOM pOMaHa SBIIS-
eTcs TO, YTO TaKHe TeMbl, KaK BE3JECYIIHOCTh TEIEBUICHUS U KOHChIOME-
pHu3Ma, 3liech MPUOOPETAIOT HOBBIM, YHUBEPCAJIBHBIM OTTEHOK. [loTpebm-
TENbCTBO, O KOTOPOM MHOI'O CKa3aHO, B «beroM IIyMe» CHOBAa CTAHOBUTCS
YacThi0 OONBUIONW JHMCKYCCHH. JTO MOXKET OBITh POMaH, MeperoHeHHBIN
CIIOBaMH, HO HU OJTHO U3 HUX HE MOTPAayeHO 3ps.

IIpumeuanne

! «OT0 MecTO TYXOBHO 3apsbKaeT HAc. DTO BpaTa WIX Hawano myTH. CMOTpHUTe, Kak
CBETJO0. 3/IeCh TOJTHO Pa3IMYHBIX JaHHBIX. Bce OKyraHO CHMBOIMKOW M TalHOH M
CKPBITO 1071 IUIACTaMH KYJIbTYPHBIX (hakTopoB. Ho Bce 3T0 cBepXbeCTECTBEHHBIE IaH-
Hble. Bonbiye Bepu oTKphIBaroTCs caMu 1o cede. IlocMoTpHTe, Kak Bce OCBELIEHO.
OT0 MeCTo U301MPOBAaHO U aBTOHOMHO. OHO BHE BpeMeHn» (nepesox Haul. — FO. 1)
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The article examines the features of the artistic discourse of the American post-
modernist writer Don DeLillo and examines the representation of the consumer soci-
ety in his novel "White Noise". It is highlighted that along with the problem of the
relationship between a person and a thing in the conditions of a consumer society, the
novel poses a new problem — the existence of a person in conditions of mass media,
surrounded and under the pressure of information received from the screen and mon-
itor. The description of the world of shops, supermarkets, shopping centers is com-
bined with the representation of the mass media and advertising impact on the person-
ality, which in general forms the artistic space of the novel. The author makes an
attempt to reveal the author's skeptic and satirical understanding of consumerism and
its influence on the spiritual and intellectual life of modern society. The process of
interaction of visual images, linguistic means and surreal presentation of information,
dominating in the work, is analyzed. It is noted that various stylistic devices such as
hyperbole, metaphor, paraphrase and irony, as well as restraint and slowness of the
narrative, at times dull style reinforce the motive that reveals the mechanism of mate-
rialism and the influence of the media on the consciousness of the heroes of the novel.
It is concluded that the novel corresponds to the aesthetics of postmodernism, since it
traditionally raises the problems of the consumer society, the impact of the media
world on a person, the distortion of the rational world, and a forecast of an anthropo-
logical crisis and catastrophe caused by these factors is given.

Keywords: Don DeLillo; "White noise"; consumer society; stylistic devices;
postmodernism.
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B crarpe mpencraBieH TeMaTndecku chOKYCHpOBAHHBIH 0030p HEKOTOPBIX pO-
MaHOB aHIVIMHCKOM nucartenbHuLbl XeseH [JlanMop. B neHTpe BHUMaHus — BeayLye
MOTHUBBI U MJEHHBIE aKLEHThl B pOMaHaX «3€HHOpP BO TbMe», «JIoxkby», «llluHenby,
«bnokanga» n «/I3MEHHHUK», B KOTOPBIX MPOTAarOHUCTHI [T00YEPEHO OMELIAOTCS B
NepesoMHble U Tparuueckue nepuoasl ucropuu XX B.: IlepBas u Bropast mupoBeie
BOWHBI, O10Kaza JIeHHMHTpaaa U KOHEell CTAINHCKOro peskiuMa. HecMoTpst Ha pasnmunyus
B XPOHOTOIAX ¥ HALIMOHAJILHOCTSIX T'€POEB, ITaHHbIE pOMaHbI CO3AA0T €UHBIN CBEpX-
TEKCT — 00IIlee CEMaHTHYEeCKOe 00pa3oBaHKe, LIEIOCTHOCTh KOTOPOTro 3a/1aHa TAKUMU
MOTHBaMH, KaK CO3HAaHHE YelIOBeKa Ha BOIHE, BO3BpallCHHE NPU3PAKOB YOHUTHIX,
CTpax B YCJIOBUSAX UCTOPHUYECKUX KaTAKIU3MOB.

Kirouessble cioBa: X. /laHMOp, 4eJI0BEK B UCTOPUH, CBEPXTEKCT, MOTUB, TUIIAY-
HBIN EPCOHAXK.

Xenen Jlaumop (Helen Dunmore, 1952—1917) — anrnuiickasi micaTenb-
HHLA, KOTOpasi paHo YIUIA U3 KU3HM, HO yCIeda BHECTH CBOM YHUKaJIbHbII
BKJIAJl B XYIOXECTBEHHYIO JIUTEPaTypy, OCTABUB B HACIEAUE UYUTATEISIM
OTPOMHBIHN TUIACT MPOM3BENECHUN Pa3HOOOPA3HBIX JKAaHPOB M TeMaTHKU. Ee
KHUTH TIEPEBEACHBI OoJiee ueM Ha TPUALATH SI3BIKOB Mupa. JJanmop poauiacsk
B Mopkmmpe u nonyunna o6pazoBanue B 00IaCTH aHIIHICKOM (HIONOTHH
B yHuBepcutere Mopka. J[o TOro Kak BBIILIA ee TepBasi KHUra, JJaHMop pa-
6orana npenogasareneM B @unistHanu. Kpome Toro, oHa pazHooOpa3HO BO-
TUTOIIAJIa TIO3THIECKUH TaJlaHT, BBICTYIAs Tepe]] IMyOInKOi cO CBOUMHU CTH-
XOTBOPEHMSAMH, TIPETIoIaBast Kypc TBOPUIECKOrO MMO3THYECKOT0 MacTepCcTBa B
Pa3NMYHBIX OpPUTAHCKNX YHMBEPCHUTETAX, IMHCAJA OT3BIBBI HA KHWTH JUIA
«The Times» u «The Observery, OblIa WICHOM KOHKYPCHBIX KOMHUCCHH TIO
JUTEPATYPHBIM ITPEMUSIM.
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JlanMop 3HaroT, Mpexie BCero, Kak Mo3Teccy U aBTOpa KHHT JJIS IeTeH U
TIOAPOCTKOB. /1151 MHOSI3BIYHOTO YUTATEINSI, B TOM YHCIIE U B IPOdeccCroHab-
HBIX aKaJeMUYECKUX Kpyrax, mmsi X. JlaHmop He Tak u3BecTHO. EcTb, on-
HaKo, B CIIMCKE €€ KPYIHBIX Npou3BeieHuH (Bcero 15 3armaBuii) psii cuitb-
HBIX POMaHOB, KOTOpBIE MOJNYYHJIH IPECT)KHBIEC JINTEPATypHbBIC MPEMHUHU,
HanpuMmep, Kocra. lHTepec HCKyIeHHOr 0 YUTaTeNs MOTYT BBI3BAaTh (PUKIH-
OHabHast Ouorpadus, pOMaH B3POCICHHS, BOCHHBIH, HICTOPUYECKHH, IICHXO0-
Joruyeckuil pomansl. JlutepaTypHas ctpanuuka caiita bputanckoro Cosera
nuuier o npousBeAeHusax X. JJaumop cnenytoriee: «C caMoro Hauaja ee Kak
aBTopa BroxHoBIsM JJukkenc, [llapnorra bponte u JI. T'. Jloypenc... [lan-
MOp OTMETHJIA, YTO €i “HpaBUTCS TOHKOE MHOT'OCIOHHOE N300pakeHHe Xa-
pakTepoB”...: “SI mpoulynbIBal0 CBOM MyTh BHYTPh HMX JKU3HEW » [Smith
2010]. Tunmnunsle nepcoHaku X. JJaHMop — MaTepH, JTIOOOBHHUKH, JCTH WK
MoAPOCTKH, COJIAAThI, TBOPUCCKUC JIMYHOCTH, a J'[IO6I/IMI)IG TEMBI — CEMEHHBIE
TalfHBI, MPOIIJIOE, BO3BpAIAlOIIeecs B BHJIE MTPU3PAKa, a TAKKe CTPAHUUKU
HUCTOPHH, KOTOPBIC OCBCIIAIOT KaK MHUHYBIIME 3II0XH B BGHI/IKO6pI/ITaHI/II/I,
Tak W, B 4acTHOCTH, B Poccuu.

PaccMoTpyM HECKOJIBKO SpKUX pOMaHOB X. J[aHMOp, KOTOpBIE MOXKHO
MIPEJCTaBUTh KaK CBEPXTEKCT (CO CChUIKOM Ha pa3zpaborku B. H. Tomoposa
[Tomopos 1995: 265]), kak HEKOTOPOE MHOKECTBO «TEKCTOB C BBICOKOII CTe-
MIEHBIO OOLIHOCTHY, IO3BOJIIOIIEE «PACCMATPHUBATh MX KaK HEKOE IIeJIOCT-
HOE CJOBECHO-KOHIIENTYaJIbHOE («CBEPXCEMAHTUUECKOE») O00pa30BaHUE»
[uuT. mo ArgprokoBa: 9]. OTu poMaHbI — OHO AOJITOE TIOBECTBOBAHHUE O He-
JIOBEKE B BOZOBOPOTE CIEAYIOLIMX APYT 3a JPYrOM TParmueckKUX CTPaHHIL
nucropu XX B. 1 mycTh B KaXkI0M Cllydae 3TO MHOU Irepoi, co34aeTcs CTOM-
KO€ BIleYaTieHHe o ToM, 4To X. JlaHMOp Hayaja BIUCHIBaTh CyAbOy 4eio-
BEKa B TparMueckue Mepuobl Pa3BUTHS MPOLUIOrO CTONETHs. Pacronoxus
n30paHHBIE POMAHBI 110 XPOHOJIOTMH HCTOPHYECKOro (hOHA, MBI IOIYYHM
KapTUHY OyTH 4enoBeka oT IlepBoii MUpPOBOK BOMHBI 1O XOJOJHOIO JIETa
1953 rozaa B pa3HbIX reorpa)uueckux JTOKaIHsIX.

X. Jlanmop BonHOBajIa TeMa Benukol BOWHBI, KoTopas crajia 1 Benu-
KoOpuTaHuM Ooiee pa3pyIIUTENTFHOW M CMEPTOHOCHOW, YeM BCe Apyrue
BOMHBI, BKJI04Yas Bropyto mupoByro. B Tparnueckom Bnusiauu [lepBoii mu-
POBOIf Ha MacCOBOE CO3HAHME OPUTAHIIEB CHITPAIH POJIb OPYKHE MACCOBOTO
TIOpaXXEHHs, UCIIONIb30BAaHNE Ta3a, CBEPX3aTKHASI OKOIHAsl BOWHA, OTPOM-
HBIC YeNoBedeckue morepu. JeiictBue pomaHoB «3eHHOp BO TbMey» (Zennor
in Darkenss, 1993) u «Jloxb» (The Lie, 2014) He cmydaliHO TIPOUCXOANUT B
Koprayome. 9to Mecto, orkyna Ha ¢poHT [lepBoit MUPOBOH OTHPABHIHCH
TBICTYN MOJNOIBIX Jogel (youro OGomee 6300 m3 350000 HacemeHus),
KOTOpoe 1 JuIs caMoi JlaHMOp cTaio 3HAKOBBIM (3/1€Ch OHA JKHJIa, U3 CKa304-
HOHM TpUPOJBI U JIETEHIAPHOTr0 MPOIIIOro Yeprnana BJIOXHOBeHHE). Poman
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TIOBECTBYET O T€X, YbH POJIHBIEC U ONMu3KMe yIuiM Ha (poHT. BoiiHa He rpo-
XOUYeT B 3TOM TAaWHCTBEHHOM YIrOJNKe AHIVIMW, HO OHAa )XMBET B CO3HAHUH
Ka)xJ1oro repcoHaxa: /koHa YuiibsiMa — MOJIOZOTO COJIJIaTa, CTPaIatomero
OT BOSHHOI'O HEBPO3a U B UTOTE CTABILETO €0 CMEPTEIbHOM JKEPTBOH; ero
KY3HMHBI 1 BO3J001eHHO# KiI9p — IeByIIKK ¢ TpaBMHUPOBAaHHOM BOMHOI TIcH-
XUKOM, HO OTBa)XHOM M HE3aBUCUMOMW; MECTHBIX >KHUTENEH, Ui KOTOPBIX
KM3Hb BO BpeMs BOWHBI CTaia TEHbIO, O)KHUJAaHHEM, ITPOUYTEHHUEM B ra3erax
CIIMCKOB TOrHOmuX. 3HaunMblid otpe3ok Ouorpadum JI. I'. JloypeHca, dbe
TBOPUYECTBO OHA NPU3HABAJIa UCTOYHUKOM BJIMSIHHS Ha CBOE€ COOCTBEHHOE, U
ero >xeHbl Dpubl BITMCaH B BOCHHBII XPOHOTON pPOMaHa M 3TUM CaMbIM —
B OOIIYI0 HCTOPHIO YEJIOBEYECTBA.

JloypeHc onuchiBai cBoe npuObITHE B KOPHYOIIT Kak B YroJIOK Ha OKpa-
uHe AHTIUH, «... JaJieKo oT Bcero mupa» [Lawrence 1981: 494; 499]. Heza-
JIOJITO 10 3TOro ObuI 3ampenieH ero poman «Panyra», u JloypeHc oka3zasncs
Ha TpaHU OT4YasHUS W OenHocTH. KOpHYOsnm Juis HEro crajll MecToM, Kyna
MOKHO OBIIO YO€KaTh OT OE3yMHOI0 MUpa U 3aHSTHCS HAIMCAHUEM HOBOIA
KHHTH, TIEpEMeXasi 3TOT IPOIIECC C CaI0BOACTBOM U oropogHudecTBoM. Ho
Maruueckas rnpupona KopHyosia Tak 3axBaTuiia ero, 4To BMECTO 3arlIaHu-
POBaHHBIX HECKOJIBKUX MECSILIEB OH 3aJiep>KaJICsi TaM MOYTH Ha JjBa rojia, Mo-
TOMY YTO UMEHHO KOopHYoI1 OBLT «JIydIIUM MECTOM AN KHU3HH B AHIIINI
[Lawrence 1981: 570]. [lanmop mnosicusieT: «MecTo ObUI0 HIUIUIMYECKUM, HO
OIIBIT MPOXKMBAHUS TaM BO BCEX OTHOLICHUSIX — KpailHe TSXKEIbIM» [IIUT. 110
Crown 2010]. IlnucaTenpHuLIA 1ajee TOBOPUT O TOM, YTO €€ UHTPUTOBAJIU BCE
Menbyaiinie aetaian: Kak JloypeHc BblpammBain (PYKTHl U OBOLIM, BO3HI
HaBO3, & TAKKE 3aHUMAJICS TOBCEIHEBHBIM IOMAIIHUM TPYJOM — IJIaKe-
HHEM, CTHUPKOH, I[P 3TOM He IlepecTaBasi TBOPUYECKH NepepadaThIBaTh I0BCe-
JIHEBHBIH OIBIT B BEJIMKHE Iporu3BeneHus. OHaKo BolHA 100paach Kak 10
9TOr0 MIMIIMYECKOr0 YroJika, TaK | JI0 CaMoro Manu(uCTCKOro u3 mucare-
neit. «The militarism he has spoken against and written against for three years
is now as powerful as he foresaw it would become» [Dunmore 1994: 123].
[Nockonpky @puna OplTa HEMKOW, OHU TIETH HEMEIIKHE TIECHH, U MOCKOIBKY
JIOM Bcerza ObLT TIOJIOH ApY3ei, coceneil, mountarener tananrta JloypeHca,
TIOCJIEI0BAIIH TOJTUIIEHCKHE IONPOCH], OOBICKH U JIMYHBIE IOCMOTPBI, @ BCIIE
3a 3TUM — NPEANUCAHIE TTOKHHYTh KopHyoI.

X. Jlanmop oveHBb TOYHA B Iepenade 3TUX (aKTOB, KOTOPEIE IepeMerxKa-
I0TCS ¢ M300pa’kKeHNEM TTOKaJICYCHHOT'0 BOWHOM CO3HAHUS KYPHYOJUIBIIEB: B
HEM IIOCENTMJICS TECCHMHU3M, MPOHHYHO COUYETAOMIMICS CO CTPEMIICHHEM
YKPBITHCS OT YPOAJIMBOTO BHEITHET'O MHUPA C €r0 BOWHAMH W YyZOBHITHBIMU
amoummsivu: «Death in the air, everything dark, nobody daring to show a
light. Can’t you feel that there’s murder in the air, even here? It’s not just
death but hatred of life, a desire that life should not be. And they sing ragtime
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on the troop trains» [Dunmore 1994: 205]. Ha ¢oHe 3TO¥ CIIIONIHON THMBI —
MeTaopbl, KOTOPYIO 03BYy4HBaeT JIoypeHc-TIepcoHax, pacuBeTaeT JII000Bb
Mexay JxoHom YumbsiMoM u Kiap, mo00Bb, KOTOpOH HE CyXICHO IaTh
ioasl: Ha (poHTe J[)KOH He BBIIEPKHUBAET U KOHYAET ¢ COOOW. DTa IM4Has
Tpareus B pOMaHe MHOTOKPaTHO yCHJIEHa MaCCOBBIM XapaKTepOM CMeEpTeH:
MIPAaKTHYECKU B KaXKJIOH CEMbe eCTh yIleAmme Ha (POHT, UCKaJICYeHHBIE HITH
youTteie. OueBHIEH ¥ TNIaBHBIHA [TOCHUT POMAaHA: JIMIIUTh KAPTUHY BOMHBI Ka-
KoM ObI TO HU OBUTO TEPOUKH U pOMaHTHKU. CMepTH I0HOMIEH — HaIeK bl 1
OyIyliero Halu, U300paXKeHbl KaK HEU3JIeunMast paHa B JIylIax >KUBBIX.

CJI0BHO IpOJOIIKAst TEMY BOSHHOW TPaBMbI, HEBO3MOXXHOCTH CMHPHTHCS
W KHUTh C HEH Jaxke rmocie BOHBI, [laHMOp «BO3BpAILAaeT» OUEPEIHOro MO-
nozporo conpara, J[suuena, B Kopayomnn yxxe B pomane «JIoxkp». OH motepsin
Ha roJie 0051 CBOEro JIy4IIero ¥ eMHCTBEHHOr0 TOBApHIIA U Ipyra JETCTBA
Openeprka. J[aunen — cupora, Beixozel U3 OenHeleit cembu. Teneps Blo-
0aBOK OH JIMIIIEH €Il U POJTHOTO JoMa, KOTOPBIi 3aHAT Apyroi cembeil. Ero
BO3BpAIlICHHUE B MUPHYIO XU3Hb OKa3bIBA€TCA BOBCE HE TaKHUM YIIOUTEJIIBHO
MmacTopajbHbBIM, KaK HIponaraHavupoBajid BOCHHBLIC ITOCTEPLI. HOJ’[y'{I/IB oT
OIMHOKOM IOKWJIOW JKEHIIMHBI JJOMMILKO M y4acTOK 3E€MJIM BO BJIAJIEHUE,
JIaHHen 130 BCeX CHJI MBITACTCSl OTBJICULCS BOCIIOMUHAHUM C IIOMOLIBIO TS
KEJIOTo TPy/la, OMHAKO MpU3pak JIpyra Openepuka U BbIHYKICHHAs U BOBCE
HE IpecTyIHas JIOXKb YBOIAT €ro B MHOM MHUp ¢ oOpbIBa Haj MopeM [Pora-
yeckast 2019: 137]. Ilpuspax Ppenepuka CIYKAT CKBO3HBIM MOTHBOM,
HaIOMUHAOUMM 0 He npuineanmx ¢ [lepsoit MupoBoit. «Of course a man
would come home to his own house» [Dunmore 2014: 200]. Otum o6pazom
IIpU3paKa coifaTa, KOTOPbIA MPOCTO 00s13aH BEPHYTHCA B POIHON J0M, 3a-
Bepuiaercst poman: «There he is, standing on the edge of the cliff, easily bal-
ancing... “Frederick!” He’s not in uniform. Of course he wouldn’t be, not
back here. The war’s over... “Come in,” he says, and he stretches out his
hand to me» [Dunmore 2014: 292].

O6pa3 mpu3paka MOruoOIIero BOMHA MIPOJOIDKAET CBOE CYIIECTBOBAHKE B
«IIunenn» (The Greatcoat, 2012), rne moBectByercs o Hadaie 1950-x. Mo-
Joast ceMbsl CHUMAeT KOMHATY B JoMe B MopKImpe, Tjie Bo BpeMs BOMHBI
ocranasiuBaics opuiiep BBC Bennkoopuranuu, moruOIiuii TII0O0OBHUK HbI-
HemrHeH xo3siku moMa. M3abenn, yeit Myx paboTaeT BpauoM U 9acTO BhIE3-
KaeT Ha BBI30BBI, BAPYT BUIUT B OKHE JHUIIO oduiiepa B BOGHHOH (hopme mo-
cJie TOro, Kak OJHAX/bl Ha/eBaeT Ha ceOsl, YTOOBI COrPEeThCSI B XOIOTHOM
JOMe, HaliIeHHYIO0 Ha Yep/aKe MMHeb. Ee co3HaHue OKyTHIBAET MesieHa: OHa
HE OTJIMYAeT MpU3paKa OT PeasbHOro KUBOTO YEIOBEKA M BEPHUT, YTO BCTY-
1A B JTIOOOBHYIO CBSI3b C )KMBBIM. BpeMeHamu ee CO3HaHHUE TPOsICHSETCH,
HO pyOeX MeX1y HaCTOSIIMM H IIPOILIBIM, KU3HBIO U CMEPTHIO, JKUBBIMH 1
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MEpTBBIMH OKa3bIBACTCS TPAH3UTHBIM KOPUIOPOM, TI0 KOTOPOMY MOXKHO Te-
pemematbest [PoraueBckas 2019: 136—-137]. «She drew back the curtain.
There was a man outside the window. ... A man in a greatcoat. A RAF great-
coat, exactly, like the one around her shoulders. It was the look in his face:
recognition, a familiarity so deep he didn’t have to say a word» [Dunmore
2012: 38]. Bo3Bpamenue Oputanckoro oduuepa co Bropoit MUpoBoii BOMHBI
B BHJC MPHU3paKa-ITI000BHUKA OMMCAHO KaK MPocMOTp ¢uibMa: «At first it
was like watching a film, but as she watched it the images entered her and
became part of her» [Dunmore 2012: 118].

3TOT poMaH B HAUOOJBIIIEH CTETICHH pealn3yeT JHaTorHIecKie OTHOIIe-
HUSL MEX/TY Pa3INYHBIMU BPEMEHHBIMH TUIACTAMHE. 3/1€Ch MOXKHO 00PATHTHCS
K (unocohckoit Teopur UepapXUUecKOi TPUAIbI, OIHO U3 BOILIOMICHHI KO-
TOPOW MBI HAaXOJHWM B KIaCCHYECKOM XPHUCTHAHCTBE: aOCONIOTHBIH BepX
(neOecHbIli MUp OECCMEPTHBIX AYI), a0COJIOTHAS cepeArHa (3eMHON MHp
CMEPTHBIX) U aOCONIOTHBINA HU3 (MU MEPTBBIX B BUICHHH XKUBBIX). «B ciry-
Yac 3aKpBITOCTH CPEAHETO y'pOBHfI JJIsL I/IHTyI/II_II/Iﬁ n BO]'IpOH_IaHI/Iﬁ OH YaXHCET.
...B ciydae 3aKpbITOCTH K HIKHEMY YPOBHIO CPETHUI YPOBEHD MPHUXOIUT K
AQHEeMHUYHOCTH... WIN K CIUSHUIO ¢ BepxHUM» [Bakynenko 2018: 177]. Ta-
KOBO U XYJ0)KECTBEHHOE ITPOCTPAHCTBO pou3BeeHus: M3abens Haxoqurcst
Ha CpPEeHEM YPOBHE, IPEJCTaBIIsII MU CMEPTHBIX, AJIEK SIBJISETCS MPEACTa-
BUTEJIEM HIU)KHETO YPOBHS — MUpa MepTBbIX. HeoiHO3HAUHAs IPUPOAA ITOrO
MepCOHa)ka IO3BOJISIET OTHECTH €ro TakkKe K BepxHeMy ypoBHI0. Kommo-
HEHTbl UePAPXUUECKON TPHAIbl HAXOISITCS BO B3aUMOBIIMSIHUHM, HO TOJIBKO
Cpe/IHUI YPOBEHB ONPEACISIET CHIY BO3ACHCTBUSI, HCXOISIETO U3 ABYX APY-
rux. Tak, M3a0eip oTKpbITa K BHEITHEMY BO3/ICHCTBHUIO, OHA HA MEPENyThe B
CJIOYKHOM ITOCIIEBOSHHOM TEPHO/IE: MTOCIEBOCHHOE BOCCTAHOBJICHHE CTPAHBI,
MOCTOSIHHBIE BOCIIOMUHAHUSI O BOWHE, 4acTO€ OTCYTCTBHE PsJIOM OJIHM3KOTO
YeJIoBeKa — BCE ATO JIeNIAeT €€ yA3BUMOI U 00YCIIOBIMBAET POLIECC BO3IeH-
CTBHS B paMKax TpHajpbl. JlaHMOp MUIIET B MOCIECIOBUU K CBOEMY POMaHY:
«O JUITMHHBIX TEHSAX BOMHBI 1 MHOT'O TIHCalia B Ipyrux pomanax. Cpasy xe 1o
OKOHYaHUHU BOWHBI IIOTPEOHOCTh B BOCCTAHOBJICHHH M BBKMBAHUH SIBIISICTCS
[JIAaBEHCTBYIOIIEH, U TIOITOMY MOXET HEIOCTaBaTh BPEMEHU WIIM CHJI OT/a-
BaTh JOJDKHOE MEPTBBIM. OOIIECTBO CTapaeTcs 3aMOIHUTD IMTyCTOTY, KOTOpast
MOCJIe HUX OCTaNacCh. ...HO mouTu B KaxI0i ceMbe OBUIM yTpaThl, CMEPTH,
paHEHHs W TPABMBbI, O KOTOPBIX TOBOPHUIIH BCIYX MAJO, €CJIM TOBOPUIIH BO-
obmre. Bor 06 sToM Mom4yaHWHM S M XOTena ckazath B pomane “llunaens”»
[Dunmore 2012: 244].

Poman «bnokana» (The Siege, 2001) mepeHOCHT YHUTATENS B TOABI OCAIBI
Jlennnrpama. ['maBHBIE Tepon — AHHA, HAHEYKA ETCKOTO Caja, ¢ OTell U
mtaaiuid opat Komst — Kak ¥ COTHU ThICSY IPYTHX, BKIIOYAIOTCSA B 000OPOH-
HOE JIBWKEHHE: PSJIbI HAPOIHBIX JOOPOBOJBIEB, PHIThE MPOTHBOTAHKOBBIX
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pBOB. TspKernble OJI0KaHbIE YCIIOBHUS ONMCAHBI HA OCHOBE apXHUBOB, KOTOpPHIE
n3ydajia MUCATeJbHUIA, a BBHIMBIIUICHHBIE NIEPCOHAXH W HCTOPHS JTIOOBH
AHHBI U CTYJICHTa MEJNIIMHCKOTO HHCTUTYTa AHJ/Ipesi CTAHOBUTCSI OpTraHn4-
HOH YaCThIO COJTUIAPHOCTH, IOMOIIU IpYTUM, OOpsOBbI. AHIpell u AHHA U3-
3a TOJI0/1a ¥ CIabOCTH JlasKe HE MOTYT IMTOXOPOHUTD HU OTIa AHHBI, HU paHe-
Horo 0oiiIa, 3a KOTOPBIM JIONTO YXaKUBalM U He cMoriu crnactu. Cynb0bn
0JIOKa/IHMKOB OCHOBAaHbI Ha BHYIIMTEIHHOM HCCJIEIOBATEIHCKOM MaTepH-
ayie, B TOM YHCJIe TIepeBOJax Ha aHTJIMHCKHHA TaKMX 3HAMEHUTHIX aBTOPOB,
kak JInans T'un30ypr, Esrenns ['un3Oypr, Hanexxna Manpensmram. Takum
obpa3oM cyab0a roposia U CTpaHbl — 3TO CyAb0a KaXkKA0rO BBIMBIIUIEHHOTO
TIepCOHaXka, 3a KOTOPhIMU KPOIOTCs MUILTHOHBI Hactosiux: «There is Len-
ingrad, paralysed like her own flesh and blood» [Dunmore 2011: 256].

[Iponomkenne ux *HU3HU 3anedyariieHo B pomane «M3meHHux» (The Be-
trayal, 2010), OCHOBaHHOM Ha TeYabHO U3BECTHOM «JeNe Bpauei». ['epou
NPOU3BE/ICHHs] OKa3bIBAIOTCSI B CAMOM €ro 3MuneHTpe. Tak, y chiHa COBET-
CKOro (byHKL[I/IOHepa M3 OJHOI0 M3 MHHUCTECPCTB AHArHOCTHpPOBAHA
octeocapkoma. Cam (axT mocesi1 yxac U HaHUKY CPeId MEAULHUHCKOTO Iep-
COHaJIa, a caMoro Npo(heCcCHOHAIBHOIO U J00POCOBECTHOTO Bpaya — AHJpes
AnexceeBa — IPEBPALIAIOT B KO3JIa OTIYLICHHUS B JICYEHUH OC3HAISKHOIO
ciydas. [Tockonpky Manpurka onepupoaina espetika, 111 HKBJL — ato mo-
CTATOYHOE OCHOBaHUE OOBHHHTH KaK €e, TaK U Lelylo IPYNIy Bpadeil B 3a-
rOBOpE IPOTHB BJIACTU U yOuiicTBe pebeHka. Annupeii nonydaer 10 ser nare-
peii B Cubupu, onHako cmepth CTanrHa MapKUpyeT Kak OCBOOOKIeHUE AH-
Jpesi, TaK ¥ KOHI[OBKY pOMaHa.

Janmop oOHa)kaeT YyJOBHUIIHYIO HCKaXXEHHOCThb B chepe IMOIMOHAIB-
HBIX PEaKIUi Jake Ha caMble HEBUHHBIE COOBITHS H OOBEKTHBHYIO CYTh JKU3-
HEHHBIX CUTyalnuid. Kak mpocTble »KUTeH, TaK ¥ CTAIMHCKask HOMEHKIIATYpa,
OKa3bIBAIOTCSl B OIMHAKOBOW CTENEHH IIO[ YKECTOKHM ICHUXOJIOTHYECKHM
npeccoM atMoc(epsl ykaca; OT HEero He 3allMIIeH HUKTO, Kak Obl OJIHM3KO K
BEpXYIIIKE BIACTH OH HH OKazancs: «Sweat is leaking from the pores of dry,
competent Rusov. He never talks like this... The breeze is warm and sweet,
but ice touches Andrei» [Dunmore 2010: 4]; «Keep your tongue and your
hands still, unless you are absolutely sure that it’s safe to move them. Don’t
stand out. Be anonymous and average; keep in step» [Dunmore 2010: 6];
«Anna’s stomach lurches at the fear» [Dunmore 2010: 35]; «Fear squeezes
his heart again, driving out all other thoughts» [Dunmore 2010: 156]. Tarmop
npuberaer K caMbiM MOHATHBIM MeTadopaMm IS Iepenadd 3TOro crpaxa,
a TaKoKe MCIONB3yeT KOPITOPAIBHYIO (TEIECHYI0) 00pa3HOCTh: PYKH, CEPIIIE,
por, xemymok. CBoeoOpa3HOH OTCHUIKOH K pomaHy «JIoxke», rme [>anen
TIPBITaeT ¢ 0OpBIBA B CTPAxe CTATh )KEPTBOM HAYETO HE 3HATOIIEH TOJIIBI, TIpe-
CJIEAYIONIEH €ro 3a He COBEpUIEHHOE MM YOMICTBO, CTAaHOBHUTCS 00Opa3HOe
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OITMCAaHNE COCTOSIHUS CTpaxa y CKBO3HOTO I'eposi IBYX IOCIETHAX YITOMSHY-
TBIX POMaHOB JOKTopa AHppest AnekceeBa: «Andrei feels a plunge in his
mouth, as if he were standing on a cliff and had suddenly looked down»
[Dunmore 2010: 10]. Hecmotpst Ha TO, 4T0 pomaH «JIoxkb» ObUT HamcaHa
T03Ke, CO3/IaeTCsl BIICUATIICHWE NPEEMCTBEHHOCTH BPEMEH U TrepoeB. 3a
HECOBEepIIEHHOE YOUHCTBO ocyXJieH 1 AHzpel. [lanMop nposytiia cBoe uc-
ClIeIoBaHUE MTPUPOJIBI U TIOCIENCTBUIN CTpaxa — OT (PM3HYECKOr0 CTpaxa -
Oeru Ha hpoHTeE, 10 cTpaxa mepe MpakoOeCHeM TUKTATypPhl — KOTIa HU OJTHO
YeJOBEYECKOe TEJIOJBIKEHUE HE MOXKET ObITh Oe3zomacHbIM. Jlaxke korja
MIPUXOIUT BeCTb O cMmepTu CrallMHa, NMEePCOHAX, KOTOPHI NPUHOCHUT ee,
«simply can’t get the words out. “D-dear” ... she stammers, “Dear c-com-
rades — and f-friends” ... “Stalin is dead,” bleats Darya. Her eyes look like a
doll’s eyes, rolling» [Dunmore 2010: 320]. ITogaBnenHOe 4yBCTBO Oecrio-
MOIIIHOCTH CO3/aeT KaPTUHY BCEOOIIEro COIMAILHOrO Oe3yMusl.

Taxum 00pazom, pomansl X. JJaHMOp, B KOTOPBIX ACHCTBYIOT €€ TUIIHYe-
CKHE FepOH — TBOPUYECKHE JIMIHOCTH, COJIATHI, )KEHbI, KOTOPHIE HECYT JABOWHOE
Opemst Oezbl CBOEH CTpaHbl Ha TIeYaXx, MPU3PAKH COJIJIAT, BO3BPAILAIOIINXCS C
BOWHBI B CBOU 3aHATHIE IPYTUMH JIOMa, CO3/IaBasi KKOPHIOP» VISl IMajiora Bpe-
MEH, MOTUBBI TPOTaTeIbHOI U XPYNKOH JIF0OBH BOGHHOT'O BPEMEHHU WIH B Ie-
PHOJ CTPALIHOM JUKTATYPbI — 00pa3yloT CBEPXTEKCT, KOTOPBIH MOT ObI IIOMOJI-
HUTCS HOBBIMH XPOHOTOIIAMH, IIPOJOJDKUTE IT100aIbHYI0 HCTOPUIO YeJIOBeYe-
CTBa Yepe3 MPOXKUTHIE BEIMBIIIUICHHBIMH IIEpCOHaXaMH xku3HU. [1o ciioBam nu-
CcaTeIbHULBL, «UCTOPHS OCTABIISET 32 COOOH 3X0 M OYEHb ITyOOKHE OTMETHHBI,
u 10 mwin 20 1eT Majio, YToObl NEHCTBUTENLHO MTOHATH COOBITHE — IOJDKHBI
NPOMTH TOKOJIEHUS; ... HAM HYXXHO IIOHATH 3TO, IIOTOMY YTO 3TH COOBITHS
chopMHUpOBaH Hallle 001ECTBO, MbI UX MpoaykT» [LFB 2014].
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B crarbe npoBeieH KOHIENTOIOrMYECKUH aHAIN3 COOTHOLICHUS UyMa U MY3bIKU
B pomane B pomane JIx. bapuca «llym Bpemenun». KoHuenT sound Bblensercs Kak
JOMUHAHTHBIN, OH OOBEIUHACT WM U MY3bIK)y B KaueCTBE MHUKPOKOHIIENTOB. Kax-
IbIH W3 KOHLENTOB 0o0JIaaeT onpeeneHHbIM HabopoM npusHakoB. C onHOH cToO-
POHBI, OHY IPOTHUBOIOCTABIICHBI IPYT JPYT'y B POMaHe, C IPYroil — OHU B3aMMO3aBH-
CHMBI U B3BUMOCBSI3aHBI.

Kimouessble cioBa: [Ix. bapuc, 1. J. IllocrakoBuy, «Illym BpemeHu», Xyaoxe-
CTBEHHBIH KOHIIENT, MUKPOKOHLICIIT, IIIYM M MY3bIKa, POMaH.

B Hacrosimee Bpemsi poman bapuca «lllym Bpemenm» («The Noise of
Timey, 2016) sBusieTcA OJHUM U3 CaAMBIX HCCIEAYEMBIX IPOM3BEACHUI CO-
BPEMEHHOW aHITIMICKON TUTEpaTyphl. bosbIioe KOIMYECTBO CTATEN pOCCHIA-
CKHUX JIUTEPATypOBEIOB M KPUTHKOB IOCBSILEHBI €r0 MHTEPTEKCTYaIbHOCTH
[MMumuneit 2017], npobnemaruke [CumopoBa 2017], 0Opa3HOCTH, XKaHPO-
BOMY CBOE€00Opa31I0, 0OCOOEHHOCTSIM TIOBECTBOBAHMS U Ap. [lJIst NCcCIIe10BaHUS
pOMaHa HCHOJIB3YIOTCSA PA3IUYHBIE METONOJIOTMYECKUE TTOAXOJBI: HalpH-
Mep, crathsi «VIHOUBHIyaTbHO-aBTOPCKHN KOHIIENIT ‘3T0Xa’ B POMAaHe
JIx. bapaca «Ilym Bpemerm»» K. H. AHTOHOBOI OCHOBaHa Ha KOHIIETITOJIO-
TMYECKOM AaHAIN3€ TEKCTa IIPOM3BEACHHUS. ABTOp HCCIENyeT KOHIIEHT
‘amoxa’, ompeeNsisi ero KIFOUEBBIM U 00palas 0co00e BHIMAaHHE Ha €ro WH-
JMBHTyaTbHO-aBTOPCKYIO peanm3anuio [ArTroHoBa 2021]. T. I'. Temnuko B
crarbe «“Ilym” u “my3sika” B pomane Jxynmmnana bapuca “Illym Bpemenun”»
mopoOHO paccMaTpuBaeT (HYHKIMOHHPOBAHUE MeTa(opbl, OTCHUIAIOMICH
Hac Kk TBopuectBY O. Mannensimtama. [lo MHEHUIO aBTOpa, 0Opa3 myma B
TIPOM3BEACHIH TPOTUBOIIOCTABIIEH 00pa3y MY3BIKH, KOTOpasi, B CYIIHOCTH,
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paccmarpuBaeTcsi Kak HeYTo paUHHPOBAHHOE, HE CBS3aHHOE C JKU3HBIO.
DTO MPOTHUBOIOCTABIEHHE OTJINYAET J[BA Pa3IMUHBIX MUPOBUICHHS, /IBE aB-
TOPCKHE KOHIETIMHA. MaHIenbIuTaM «He OOUTCS OSCCBA3HOCTH W Pasphl-
BOB... U U3 IlIyMa cjaraeT «cuM(poHHIo d1oxu». Y bapHca jxe My3bIKa poxk-
JIaeTcs uepe3 OTpUllaHue Iryma u aucrapmonud [ Temnuko 2017: 100].

Kosrnent B nmutepaTypoBeeHUH — 3TO CBOSOOpa3HbIil HHCTPYMEHT, KOTO-
PBIH TIO3BOJISIET MTPOCIIEIUTH BHYTPEHHIOIO CBSI3b «HUJIESl — CIIOBO» U «UIes —
ModATHKa» B Tekcre. I1o mpupoe KOHIEeNnT — 3T0 MHOTOMEPHOE 00pa3oBaHIe,
coJieprKalllee MOHSITUIHBIA, 0Opa3HbIi M IIEHHOCTHBIN acrnekThl. XyJaoxke-
CTBEHHBIM KOHIENT B JINTEPATYPHOM aHaJIM3€ IMOHUMAETCS KaK «KOHIIETIT
KYJIbTYPBI, CEMaHTHYECKas! CTPYKTypa KOTOPOTo TPETEpIeBaeT ONpeescH-
HBIE MOAYJISILIMH, 00YCIIOBJIEHHbIE 0COOEHHOCTSIMI MUPOBO33PEHUS aBTOpa U
cnenudUKoil XyI0oKeCTBEHHON 3a/1a4i KOHKPETHOTO npou3BeaeHus» [lla-
toxuHa 2020: 129]. KonuenT B 3To# paboTe MOHUMAETCsl KaK CHCTEMa MHK-
POKOHIICTITOB, Ka)K}lbIﬁ N3 KOTOPBIX HAACJICH ONPCACICHHBIMU ITPU3HAKAMU.
[Tpu3Haku BeIpa)aroTCs NP MOMOIIX Ha0Opa JIEKCEM, CIIOBECHBIX 00pa30B.

Pa3MBIIIJISS O COOTHOIIEHU U aryma 1 My3bIKH B pOMaHE C TOYKH 3PCHUS
KOHIIENITOJIOTHYECKOI0 aHaan3a, M, BRIIEIMB KOHIENT “sound” Kak JOMH-
HAHTHBIH, MBI IPOaHATIM3UPYEM OCOOEHHOCTH €ro Penpe3eHTALU B POMAHE.
MBb! npoBezieM aHallU3 CEMaHTUUYECKOH CTPYKTYPbI M CPEICTB peMpe3eHTa-
uun koHuenra “sound” B pomane Jlxynmuana bapuca «lllym Bpemenu»
[Bapuc 2017]. IMEHHO 3TOT KOHILIENIT MBI 110JaraéM CMBICIO00Pa3yIOIIM B
poMaHe, IPEeKAe BCEro UCXOs U3 MeTadophl, BRIHECEHHOH! B €r0 Ha3BaHHE —
«IIIym Bpemenu». Kpome toro, rmaBusiit repoit — 1. JI. [llocTtakoBud, KoM-
MIO3UTOP, YTO ONPENENAET HE TOJIBKO MY3BIKAJIIbHOCTh NMPOM3BENCHNUS, HO U
npenonpenenseT o0pa3 My3bIKH B KadecTBe KIroueBoro obpasza. Konment
“sound” COCTOMUT M3 JIBYX OCHOBOIIOJIATAIOIINX MHKPOKOHIIEIITOB — 3TO
“mrym” # “My3bIKa”.

IlIym B poMaHe CBS3aH HUCKIIOUUTENBHO C HEMPUATHHIMHA BOCIIOMHUHAHH-
SIMU T€pOsi, 9YTO HEYIUBHUTENBHO: OyIydn KOMIIO3UTOPOM, MY3bIKAHTOM, OH
HACTPOEH Ha TapMOHMIO 3BYKOB. B CBs3M € ueM, 171l 3TOr0 MUKPOKOHIIETITa
XapakTEepHbl TaKUE NPHU3HAKH, KaK PE3KOCThb, IPyOOCTh, IUCTapMOHHUS, U
CTpaxX, KOTOPHIM BBI3BIBAIOT pa3HOOOpa3HbIe MOHO0OHBIE 3BYKH. ['epost Oyk-
BaJIbHO OKPYXKAarOT TPOMKHE, PE3KHE 3BYKH-ILITYMBI, SIBJISFOIIMECS MeTa(opoit
STOXH MEPEMEH, ATIOXH Pa3pyLICHUs U co3uaanus. [[pu3Hak pe3kocTH BeIpa-
JKEH TaKOU JIEKCEMOMH, KaK X/10noK (slam), KOTOpasi HATIOMHHAIOT HaM 00 WH-
JQYCTpPHAN3aINHY, CTaBIIEH KpaeyroJbHBIM KaMHeM B pa3BuUTHH CoBETCKOM
MIPOMBIIIICHHOCTH. B CBSA3M € 3THM, TakXKe BaKEH MOTUB 3d800CKOU CUPEHbl
(factory siren) [Barnes 2016: 8, 172], xoTopas cpaBHHBaeTCsI C BOILIEM, C
BoeM [baprc 2017: 20, 219]. OtoT 00pa3 He pa3 MOSBISIETCS B MPOU3BEIC-
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HUM, U C HUM CBSI3aHO MHOXKECTBO MBICJIEH U BOIIPOCOB, OJJ0JIEBAIONINX KOM-
TIO3UTOPA, HO TaK M OCTAIOIINXCS Oe3 OTBeTa. 3aBOJICKOH I'yJJOK KaK ObI OJH-
LETBOPsIET COOOM caMo BpeMs: IEpHO, KOrJia IIla HHAYCTpUAU3aIys MO-
JIOZOH CTpaHbl, KOTOPOH MPaBHIM OT HIMEHH pabovero Kiacca, Korjaa MIMEHHO
BKycaM MpoJIeTapheB T0KHA Obljla COOTBETCTBOBATH BCSIKAst My3bIKa, BKIIFO-
yas npousBeaeHus [llocrakoBuya.

Kax Bcaxuii He3aypsAHBIHN TBOpEL, 3HAMEHHUTBIN KOMIIO3UTOP CTPEMUIICA
«BBIITH 32 paMKI», CTPEMUIICA K CO3/JaHUI0 HOBOW MY3BIKH, COOTBETCTBYIO-
1iel HOBOM 3110Xe, YaCThI0 KOTOPOH OH U €ro My3bIKa SIBJISUINCE. B cepennne
1920-x rogoB CoBeTckas My3bIKajdbHasl KYJIbTypa CYIIECTBOBasa B (hopme
MOJIEMUKH MEXAY NIBYMsI Pa3HOIUIAHOBBIMH MY3bIKAJIBHBIMU OpTaHU3alIH-
ssMu. C oHOW CTOpOHBI, Oyayun wieHoM Acconuanun CoBpeMeHHOH My-
3b1kH, 1llocTakoBrY ObLI, MpEXk/Ie BCEro, NPUBEPIKEH «aKaJeMUYECKUM KpH-
TepusiM podeccronatn3May. C Ipyroil — oH akTHBHO coTpynHuyan ¢ Poc-
cuiickoit Acconmarueit [Iponerapckux My3bIKaHTOB, KOTOpas ObliIa OpUEH-
TUPOBAHA HA «Pa3BUTHE HOBOU MY3BIKAJIBHOM KYJIBTYPbI, POXKACHHON Kilac-
COBbIM CO3HaHHUEM IIpoJICTapuaTa H HpOTHBOHOCTaBJ’[eHHOﬁ TaK Ha3bIBac-
MoMy Oypikya3sHOMY ucKyccTBY» [AkorsiH 2018: 10]. Kak uctunHO Tanant-
JIUBBIM YEJOBEK, OH IBITAJICS «HAIIYIATh 30J0TYIO CEPEIUHY» MEXKIy Tpa-
JULUSAMU ¥ HOBaTOPCTBOM, HCKPEHHE JK€Nash COUMHATh HOBYIO MY3BIKY B
nyxe BpemeHdu. He 3ps oH oguuM u3 nepBbiXx B COBETCKOW MY3BIKaJIBHON
KYJIbTYpE UCIIONb3YET NPUHIMITHAIBHO HOBBIM MY3BIKaJIbHBII 3JIEMEHT «aTo-
HaJILHOCTBY», KOTOpast OblIa OTKpBITa B Hayasie XX B. aBCTPUHCKHM KOMIIO-
suropoM lllen6eprom u 3ammMcTBoBaHa COBETCKOW MY3BIKOW JIUIIL BO BTO-
Ppo¥i MOJIOBHHE CTONETHA. DTO IOKAa3bIBAET, HACKOJIBKO OTKPBIT OH ObLT HO-
BOMY, TOMY, YTO HE BIUCHIBAJIOCH B ITPABUTEIBCTBEHHBIC HUIEOIOIMIECKUE
1aHb! pa3BUTUS] COBETCKOM MY3BIKH.

Ortcrona — IUcrapMoHusi, KOTOPYIO TOHKHH CIIyX KOMIIO3UTOpa 3acTaB-
JISIET ero OLIYIIaTh (PU3HUECKH, BRIpaKEeHHAsl TAKUMH JIEKCEMaMH, KaK cKpe-
Jrcem, ckpun. JIOTIONHEHHBIE laem W 60eM, OHH CO3/A0T 3BYKOBYIO KAPTHHY
MHpA, TIOTHOTO Pa3HOOOPa3HBIX HETPHUATHBIX, HO SIBJISIOIINXCSI HEOTHEMIIE-
MOH 4acThlO >KM3HHM IIYMOB-3BYKOB. « BHE3amHbII U MEXaHUYECKUH pbik U
ckpesicem mmdtay [bapuac 2017: 21] (“whirr and growl if the lift’s machin-
ery”’[Barnes 2016: 8]) B mepBoif yactu «Ha mecTHUYHOMN TTOIIAAKE» 3aCTaB-
JISIET €ro JIEPHYTCS OT CTpaxa M ONPOKHHYTh Y€MOJAHUYHK C BEIaMH, KOTO-
PHIF OH cOOpam B OXKUAAHUM apecTa. Jlaul u 60t CBOPBI OPOISTINX COOAK CO-
poBoXxaaeT ucnonHerne neppoit cumdonun /. J1. [octakoBmya B XapbKoBe
1 HAaBCET/a CTAaHOBHUTCS CHMBOJIOM IIPECIICIOBAHMI KOMIIO3UTOpA BIIACTHIO:
«A Tenepb ero My3blka B30yIOpakmiia COBCeM Ipyryio cBopy» [bapuc 2017:
61] (“Now, his music had set bigger dogs barking” [Barnes 2016: 41]), — mu-
met bapHc, cpaBHHMBas HamaJkyW Ha KOMIIO3UTOpA, 3alpeT Ha HCIOTHEHUE
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€ro MY3BIKH, KJIEHMEHHUE er0 «BparoM Hapoa» CO 3ByKaMH, M3/1aBaeMbIMH
co0akaMu, KOTOPbIE B CHITy OOBEKTHBHBIX IPHYKH JACKA OT MY3bIKU U UC-
KyCcCTBa, HO CBOMMH 3BYKaMH JalOT HEKYIO OIIEHKY IEepBOH CHMQOHHH,
OIICHKY, Ha KOTOPYIO OHH HE UMCIOT HUKaKoro npasa. Cobaunii nait (CHMBOI
HAaIaJIoK BJIACTH, MY3bIKaJbHON KPUTHKH, 324acTyl0 HECIpaBeIMBOH, IPO-
JMKTOBaHHOM JIMIIb MIEOJOTHUYECKUMU COOOPaKEHUSIMH) TPOXOIUT JICHT-
MOTHBOM B pOMaHe, MOo00OHO 3aBOACKON CHpPEHE, COMPOBOXK/Asi reposi BCIO
JKHM3Hb, BBI3BIBas Y’)KaCHbIE BOCIIOMUHAHUS O TIEPBOM (hMAcKO M O JabHew-
LIMX TPECIIeOBaHUAX, OH CBSI3BIBAET PYKH I'eposi, IPETSITCTBYSI CBOOOTHOMY
TBOPUYECTBY: «...COOAYMH JIail: HACTBIPHBIHN, NCTEPUUECKHH, BCIAPBIBAIOIINIA
MY3BIKY IpsiMo B rosioBe» [bapue 2017: 101] (“...the barking of dogs: that
insistent, hysterical sound cut right across the music he heard in his head”
[Barnes 2016: 74]).

EU.[C O/THUM NPU3HAKOM MUKPOKOHIETITA yM SABJISACTCA €TI0 CBA3AHHOCTDH
C TOJIIOH, KOTOpast 20pAanum, CHIIIET OPAHHbLIMU CIO8AMU, TO €CTh HeKas
NPOCTOHAPO/IHAS TPYOOCTh, pexXyIIas CiIyx KoMno3uropa. PomaH oTKpbIBa-
€TCsl CIIEHOW Ha TOJIYCTaHKE, B OMMCAHUKM KOTOPON OMHHHUPYIOT JIEKCEMBI
3azonocuna (screamed), pazyxabucmas (necmusi) (roaring out [Barnes 2016:
1]), eopranun (bellowed) [bapuc 2017: 14]. Jlekcembl copranums, Oysums,
Oe3yMHO pedyuyuil I CHHOHUMUYHBIE UM IIOBTOPSIIOTCS HE Pa3 IPH ONUCAHUU
TONIBI OONENBIIMKOB HA CTAUOHE; opaiu WU Mamepunucs (screamed and
cursed [Barnes 2016: 82]) — B paccyxaeHusx o npodeccun aupmxepa u ee
aBropurapusme [bapuc 2017: 112]. [ToBTop 3THX JI€KCEM M UX CHHOHUMOB B
Pa3HBIX YacTAX poMaHa (HaIpuMep, ckpescem (growl) madta B nepBoi va-
CTH U CKpexcem (clatter) TOPMO30B — B TpETbeH; HUILUI eopranum
(bellowed) nuxue KyruieTbl BO BCTYIUICHUH, (yTOONBHBIE OOJIEIBIIMKU 20p-
aanam (yell) n Oy3sT B TIepBOI YacTu poMmaHa; op U mam (screamed and
cursed) TUPMKEPOB BO BTOPOU YacTu v OE3YMHO pegyuyas (screaming) Toma
OOJIENBITIKOB — B TPETHEH) co3maeT obpa3 AMOXH, BpeMeHH U 00IIecTBa co-
HAIU3Ma.

ITo muenuro bapHca, 3T0 00IECTBO, IIe MPABSAT BKYCHI U IPEAIOYTSHHS
TOJNIIBI, KOHTPOJMPYEMbIe KYy4KOH BJIACTh NPEAEpKalluX, OrpaHUIMBAET
KOMIIO3UTOpA, HACTYIAeT €My Ha rOpJIo, IPOTHBOIIOCTABIEHO €ro MY3BIKE U
BKycaM. Tonma B Mpou3BeeHNH W3AaeT 3BYKH, ONOOHBIE JIal0 cO0aK, pes-
KHe, HEKOHTPOJIUPYyeMble, HerapMOHHYHBIE, PEXYILIHE CIYX, U BPSJI JIU IPH
9TOM MMEET IIPABO CYJUTh U KPUTHKOBAThH HACTOSMIINI TaJaHT KOMIIO3UTOPA,
1o MHeHUIo nucartens. C Apyroi CTOpOHbI, UMEHHO TEKYIIAsi 310Xa U COLH-
QIIICTHYECKOe OOIIECTBO CO BCEM €0 MHOTOI'OJIOCHEM B NEPBYIO OYepelb
orpasuinuck B My3bike 1. 1. [llocrakoBuya. Kak nuiier pegaktop MemyapoB
kommio3uropa ConomoH BonkoB, paccyxnasi 0 TBOPUECKUX JIIOJSIX, MTOZ00-
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ueix J1. J1. IllocTakoBudy: «3TH MHCATENN U XYIOXHUKN BBIOWPAIH ISl BBI-
PaKeHHUs caMBbIX INTyOOKHX el HeOpocKkue, TpyOble 1 HAMEPEHHO KOPSIBBIC
cioBa...B ux paborax ynuuHas pedb rpuMacHHYala U rasicHudala, B3sB Ha
BOOpY)KEHUE UTpy HI0aHcoB» [«CBuperensctBo» 2004: 23]. Kak Hemb3s
JIydIIle TePEeKINKAIOTCS 371eCh BBIPAKEHUS VAUUHAS peyb, epyobie, KOpsigble
cos6a ¢ 00pa3oM opyliuei Tonsl B pomane. Takum obpazom, op, mam u uym
caMU CTaHOBSTCS HOBAaTOPCKOW yacThio My3blku Jl. [I. IllocTakoBuua, naxke
€e OCHOBOM, Oyarojapsi KOTOpOW BcCe CKa3aHHOE KOMITO3UTOPOM HMEIIO
«JIBOMHOE WK TporiHoe 3HaueHue» [«Cpunerensctro» 2004: 23].

Bce aTn npu3Haku CBsI3aHbI C OLIYIIEHWEM CTpaxa, y»kaca BOCHOMHHAHUN
WM OKUJIAaHUH TIIaBHOTO repost. OKpyXKarouuii ero Mup u300pakeH nrcare-
JIeM BpaKAeOHBIM, MOJHBIM KaKO(QOHMHU 3BYKOB M JTUCTaPMOHHH, KOTOpBIE
OTPa)KatoTCs ¥ B OUIYHICHUSIX, ¥ B MBICIISIX, H B UyBCTBaX Teposi U, HAKOHEII,
B €T'0 IMTPOMU3BECACHUAX.

OcHOBHOH Hzeeil poMaHa CTaHOBATCS coBa camoro aBTopa: «Lllym Bpe-
MEHH TPEMUT TaK, YTO BBIJICTAIOT OKOHHBIE cTekIa» [bapuc 2017: 116] (“The
noise of time became loud enough to knock out window-panes”[Barnes 2016:
86]), koTOpBIE MOMYCPKUBAIOT €Ille pa3 PE3KOCTh UyMd, €ro AUCTapMOHHIO,
OLIYTUMYIO IOYTH (PU3MUECKH, U, HAKOHEL], €ro pa3pylINTeIbHOE BIMIHUE
Ha cyapObl momed. OmHAKO 3TOT LIyM — HpsiMas OTCHUIKA K PEBOJIIOLUH
1917 r., koropast npuHeciia ¢ co0Ol He TOJIBKO pa3pyLIeHUE U CMEPTh, HO U
HOBOE 00IECTBO, HOBBIH BUTOK Pa3BUTH TOCYAApCTBa U YeloBeka. Bot sty
HOBU3HY U CTpEMUIICS BbIpa3uTh B cBoel My3bike J1. JI. [IlocrakoBud, opoit
UCTIONB3Ysl COBPEMEHHBIE MY JOCTI)KEHHSI MY3bIKaJbHOI'O HCKYCCTBa, I10-
pOH IOBOJBCTBYSCH TPaIULMOHHBIMH. M B ero GeccMEepTHBIX IpOH3Bene-
HUSIX CIBIIINM MBI 3BOH BBUICTAIOIINX OKOHHBIX CTEKOI.

Benen 3a T. I'. Tennuko Mbl OTMEYaEM IIPOTUBOIIOCTABIEHHOCTh MUKPO-
KOHIIENITOB U{yM U MY3bIKa B paMKaxX CMBICIIO00pa3yromero KoHuenra sound
B pomane bapHca. U cBsI3aHO 3TO HE TOJIBKO C MPOTHBOIOCTABIEHHEM KOM-
MIO3UTOPa ¥ HOBOI'O MHPA, HO M C XapaKTEPOM €ro My3bIKaJIbHOTO TBOpYE-
CTBa, COUETAIOIIETO B ceOe Mpo(heCCHOHANN3M U KaueCTBO «OOIIETIPUHSATHIX
MY3bIKaJIbHBIX TPAAULUI KOMIO3UTOPCKOW MIKONbI Pumckoro-KopcakoBa»
[«CBunerenscTBO» 2004: 29] U cTpemiteHHe cO30aBaTh HOBYIO MY3BIKY JUIS
HOBOTO BpeMeHH. Ecnu wym CBSI3aH CO CTPaxoM, pa3pylIeHHEM, TUCTapMo-
HHEH, TO JUIT MAKPOKOHIIENTA M)3bIKd, HATIPOTHB, XapaKTEePHBI TaKUE TPH-
3HAKH, KaK YUCTOTA U BO3BBIIIEHHOCTh, O€CcCMepTHE, H, B TO XKE BPeMs, cya-
cTbe ObITHSA, TIOOBH, TOMYSIPHOCTH, caMol »knu3HU. [Ipexae Bcero, moBect-
BOBATENb OTMEYAET, YTO TOJIHKO KOT/Ia OH CEJI 32 POSIIb B ICBSITHIICTHEM BO3-
pacre, «Mup 00pen s Hero deTkue odepranms» [bapac 2017: 39], To ects
HMMEHHO MY3BIKa U €CThb JKU3Hb, U MUp, U ObITHE 17151 repost. IMeHHO My3bIKa
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obecrieunBalia ero MaTepUaIbHO «JI0 KOHIA...qHei» [bapuc 2017: 39], na-
Bajla eMy paJocTh «HaNpsbKeHHOU paboTe» [bapuc 2017: 40], 6puta criace-
aHueMm [bapac 2017: 101], momorara 3a0bITECS B TOIBI BOWHBI U PEIPECCHH.

OnmHUM M3 IEATMOTHBOB pOMaHa, CBSI3aHHBIX C MY3BIKOH, SIBIISIOTCS aIl-
JIOAMCMEHTHI KaK NpH3HAaHWE TajaHTa TBOpIaA (B MPOTUBOBEC coOaubeMy
naro). JIekceMsbl ogayust, aniooucmeHnmol IOBTOPSIOTCS B KXKIOU U3 TpeX va-
crelt pomana. «bypHas u nmpogopKuTeNbHast oBanus» B bonbmowm 3aie Jle-
HuHTpaackod ¢unapmonuu [bapuc 2017: 81] (“vast and insistent ovation”
[Barnes 2016: 57]), ormymurenbHble amioaucMenTsl (“applause was thun-
derous” [Barnes 2016: 66]) 8 Maaucon-ckBep-rapjcH [bapuc 2017: 92], oa-
mun A. AxmartoBoit [bapac 2017: 119] (“the...audience had risen... fo ap-
plaud her” [Barnes 2016: 88]) — cMMBONM3HPYIOT 3aCIy)KEHHBIH YCIIEX W
NIpU3HAaHUE, CYacThe TBOPUECTBA, TpyAa, camoBbIpaxeHus. C apyroil cro-
POHBI, aTIOAAMCMEHTHI — TO TOXKE CBOEOOPA3HBINA LIYM, TPOMKasi PEaKIHs
l'ly6J'[I/IKI/I Ha TaJJaHTJIMBOC IMPOU3BCACHUC. AHJ’[O}II/ICMGHTI)I — OTO Npe€acTaB-
JIEHHE BHEIIHETO MHUPA C €ro IPOMKMMHM 3ByKamu-loymamu. W 3ta nBoii-
CTBEHHOCTh 00pa3a CHOBa MOAYEPKUBAET HEPA3PHIBHYIO CBSI3b MY3BIKH
. J1. loctakoBruYa U «11yma BPEMEHW», 3BOHA BBUIETAIOIINUX OKOHHBIX CTeE-
KOJI, TAKUX Pa3pyLIUTEIbHBIX U OJHOBPEMEHHO CO3UIAIOLINX MTEPEMEH.

Mys3bika COMPOBOXKAACT BCE INPUSATHBIE, TEIJIbIE BOCIOMHHAHUS
. J. Iocrakouya. Otery — 310 poMaHC «OTHBENH YK JaBHO XPU3AHTEMBI
B caqy», KOTOPBIH MOSBIISIETCS Ha MEPBBIX CTpaHUIax pomana [bapuc 2017:
36] u conpoBoxaaeT repost BILIOTh 10 ¢uHana [bapue 2017: 215] kak cuMm-
BOJI HACTOSIIIET O, )KUBYIIET0 B BEKaX, HCKycCTBA. MaTh — 3TO YPOKH MY3BIKU
U Masypka 13 omepsl «OKHU3Hb 3a Haps», KOTOPYIO OHa UCIIONIHIA B MOJIOJO-
ctu. JIt000Bb B €ro cepiie Bceria COMPOBOXK/IANach MY3BIKOH B TOJOBE
[Bapuc 2017: 47]. Apyr u 3amuTHUK TyxauyeBCKUM — 3TO UX 00mas J1r000Bb
K My3BIKe U urpa Ha ckpurke [bapuc 2017: 27].

Bwmecrte ¢ teM, my3bika y bapHca BbIllI€ CUIOMUHYTHOW >KU3HH, BBILIE
IIyMa, BbIIIe cyeThl. CMepTh KOMIIO3UTOPA OCBOOOKAAET MY3bIKY OT JKU3HH,
ot mryma Owsrtust [bapuc 2016:227], ona cranoButcs OeccMepTHOH. OnHIM
13 IPU3HAKOB KOHILIETITA MY3blKd SIBIISIETCSI €€ CBATOCTh, BO3BBIILIEHHOCTD, OT-
JIETIEHHOCTh OT IIYMHOI'O MHpa, «cBOOOAA OT >KU3HI». [ 0BOpst 0 HEH, aBTOp
HCTIONB3YeT JIEKCEMBL: Oaposarue (personal talent [Barnes 2016: 104]), mpo-
ean 0o cies (make men weep), 3amupanue cepoya (might be moved [Barnes
2016: 178]), momuepKuBasi TpEMeTHOE OTHOIICHUE TePOsi K HACTOSIIEMY HC-
KYCCTBY, KOTOpO€ JTaHO JifoAsM cBbite. CpaBHenue XKaanosemm My3siku Lo-
CTaKOBHYA «CO 3BYKaMH OOpMAIIMHBI 1 MY3bIKAIBHOW Iymeryokm» [bapHc
2016:138] (*“...a road drill and a mobile gas chamber” [Barnes 2016: 102])
OITyCKaeT ee JI0 YPOBHS «IIymMa». [Ipudem 3TOT IIyM BBI3BIBAET caMble He-
TIPUSATHBIE ACCOLMANNH C 00JIBI0 M cMepThIO. Ellle 0/1HO cpaBHEHHE ITPOXOANT
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Yyepe3 Bce IPOU3BENICHNE: «YXaHbE U KPSKaHbE» Kak NMPU3HAK «HETIPaBUIIb-
HOI», HEMEIOAUYHON, AaHTUCOBETCKON MY3BIKH.

CornacHo ogHOMY U3 Mr¢oB 0 XKnaHOBe, Kenast MPernoaaTh ypoK KOM-
o3uTopamM-popMaucTaM, OH caM OJHAKABI CENl 3a posiib, YTOOBI Ipoe-
MOHCTPHUPOBATh UM «IIPABHJIBHYIO», TO €CTh PEaJHMCTHYECKYIO, U «HETpa-
BIJIbHYIO», POPMAITUCTCKYIO, MY3BIKY. B oIiicaniy 3To# CIieHBI posiib CpaB-
HUBAETCS C MydE€HHKOM, CO CBSITHIM, KJIABHIIIA KOTOPOT'O OCKBEPHSIIOTCS «CO-
cuckamu maneieBy (“...fat fingers desecrate the keyboard” [Barnes 2016:
104]): «...0oH cTaj Tep3aTh KIaBUATypy, M300pakasi yXaHbe U KpSKaHbE»
[Bapuc 2016:139] (“...he thumped away...making the keys quack and grunt”
[Barnes 2016: 103]). JIlekceMbl ockeephsimb, mep3ams CBS3aHBI CO CBATO-
CTBI0O U My4deHH4ecTBOM. [lapasokcanbHbIM 00pa3oM, MBITASCh MPOYYUThH
KOMITO3UTOPOB, caM JKIIaHOB ucno/iHsiem HEYTO, 3aCTaBIISIOIICE YUTATEINS
IMMOCOYYBCTBOBATH POAIIO, HA KOTOPOM HCIOJHAKOTCA 9TU MEJIOANH.

CooTHoIIeHNEe MUKPOKOHIIEITOB UyM U MY3bIKd, COCYIIECTBYIOIIMX KaK
AJIEMEHTHI KOHIIENTa sound — 3TO OIHA U3 rpaHeil KOH(INKTa MEX]y HCKYC-
CTBOM H JKH3HbIO, JISKAIIEro B OCHOBE poMaHa o TBopiie. KoMnosurop xuBet
3BYKaMH, KOTOPBIE OIIPENEIAIOT €r0 BOCIPUATUE NEMCTBUTENBHOCTU. [lym —
KHU3Hb, TO MHOXXECTBO TPEMSATCTBUI M KOH(IIMKTOB, OCHOBHOW M3 KOTO-
PBIX — 3TO KOH(IIMKT TBOPIIA, KX IYIET0 CBOOOIbI CAMOBBIPAYKEHUSI, C BJIa-
CTBIO, OTPaHUYMBAIOLICH ATy CBOOOAY BKycaMH Ky4KH WU30paHHbIX. [[[ym —
9TO CTpaxX M y)Kac KOMIIO3UTOpPA HE TOJIBKO 3a CBOIO CBOOOJY M KH3HB, HO U
3a )KU3Hb Onn3kux. CriaceHHEM OT BCEX )KU3HEHHBIX HEB3TOJl CTAHOBHTCS HC-
KYCCTBO, My3bika. OHA COMPOBOXK/IAET TBOPIA B CYACTIIMBBIE MOMEHTHI €ro
KHU3HU. BakHO OTMETHUTH, UTO wyM U My3bika OOBEAMHIIOTCS KOHIEITOM
sound, TakuM 00pa3oM IOJUEPKUBACTCSI B3aUMOCBS3b MY3BIKHA BEJIHUKOTO
KOMITO3UTOpPA U YKH3HHU, U3 KOTOPOH OHA «BBITEKAET», U YACThIO KOTOPOIt 5IB-
nsercs. He 3ps muannctka Mapus KOnuaa B BOCTOp)KEHHOM OT3bIBE Ha 13-
1o cumonuio [1. [1. IllocTtakoBrya HAa3bIBAET KOMITO3UTOPA «OJIM3KUAM, POJI-
HBIM, CBOMM»: «...3Ta CUM(OHUsI 1axke, M[oxkeT] O[bITh| U HE AT HAC, JIFO-
JIeid, 3TO Mpo Hac, OT Hac...OH 3To cka3ai — 3a Bcex» [1|T. o Axorrsia 2018:
44]. My3bIKa, KaKk ¥ HICKYCCTBO B IIeJIOM, 110 bapHCy, BeuyHa, IMEHHO ITIOTOMY,
YTO OHA MPO KH3Hb, PO JIOJEH U OT moaei. OHa He OT/JeJIeHa OT JKU3HH B
IIMPOKOM €€ MOHMMAaHHHU, He MPOTUBOIIOCTABJICHA el — OHA SBJISETCS e¢ Ya-
CTBIO, KaK ¥ )HU3Hb, OTPAKECHHAS B MYy3bIKE, SIBIISETCSI €€ OCHOBOMA.
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B cratee aHanM3MpyeTcs MECTO A3BIKOBOH UIPBI M, B YaCTHOCTH, KanamOypa B
XyJOoXecTBeHHOH cucreme pomana A. Cmut «Ocenby (2016). Ipencrasnsercs, uro
YacTOTHOE HCIOJIb30BaHKE KaJaMOypOB B Peur MEPCOHAXKEN He TOJBKO OTpakaeT Te-
MAaTHYECKHE U IPoOIeMaTHYeCKHe OCOOEHHOCTH Xy/J0KECTBEHHOTO MUPa POMaHa, HO
U UrparoT GOJIBIIYIO POJIb B CO3JaHHU CUCTEMBI 00pa30B.

KimoyeBble cJ0Ba: s3bIKOBas Urpa, KanamOyp, TeMaTuKa, IpoOIeMaTuKa, CH-
creMa 00pa3oB, CTWINCTHUKA.

Poman Amu Cmut «Ocenby» (Autumn) 661 n3gad B 2016 roxy Kak 4yacTb
«CE30HHOrO» LUKIa (seasonal quartet), BKIIOYAIOLIETO TaKXKE POMAaHBI
«3umay (Winter, 2017), «Becna» (Spring, 2019) u «Jlero» (Summer, 2020).
Bo MHOroM 3TOT HMKJI HPECTaBIsIeT COOOM MPAKTUUECKH CHIOMHUHYTHOE,
HENOCPEACTBEHHOE OCMBICIIEHHUE CIIOKHOM MOJINTUYECKON U COLIMATIbHOM CH-
Tyaiuu B Mupe: pedeperayma no bpek3ury, Hayana mpe3uieHTCKOro cpoka
. Tpammna, MurparpioHHoro kpusuca B EBpone. O1tu u npyrue npobiaemsl
HaAIPSAMYIO KacaroTcs MEepCOHAXKeH MPOU3BEACHUS: BCe OHH — rpaxkiaHe Be-
JTUKOOPUTAHUN WIIM MHUTPAHTHI M, KPOME TOTO, JIFOJIM MHTEIUICKTYaJbHbIEC 1
TOHKO YyBCTBYIOITHE. Bce OHM MBITaf0TCS 0CO3HATH OBICTPO PEe0Opa3yIOILy-
10CSl PeabHOCTh, HAYIUTHCS B HEW KUTh WM, B CHIIY BO3SMOKHOCTEH, H3Me-
HUTH €€ YCIIOBUSL.

[Ipobnematnka «OceHm» OIpeneNnseT MHOTHEe TeMaTHYeCKHUe W CTHIIHU-
CTHYECKHE 0COOEHHOCTH poMaHa. TemMa BpeMeHH — IIEHTpalbHas B pOMaHe.
OHo TO 3aMemmsieTcs, TO yCKopsieTcsl, TO octaHaBimBaercs. s Cmut u ee
MIEPCOHAXEN MponnIoe u OyayIiee COCYIIEeCTBYIOT U YEPEAYIOTCS C HACTOSI-
oM. TeMaTuko-TipoOIeMaTHIecKuil IIEHTp pOMaHa — HENOCPEACTBEHHOE
HACTOSIIIIee ¥ He3aMEIITUTEIbHBIC PEAKIMH Ha HEro MepCOHaXel, KOTOphIe
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OIpeIeIeHbl UX MPOLUIBIM, HX — TIEPCOHaXKEH — TOIBITKN CIIPOTHO3UPOBATH
Oynymiee B OBICTPO MEHsIOIIEMCst MUpe. B HEKOHTpOIMPYeMBIX, a0CYpIHBIX
00CTOSATENBCTBAX MEPCOHAXKHU IMBITAIOTCS JOCTUYb TApMOHHHU, HAWTH YTO-TO
Xopoliee B 3T0 Oe3Haie)kHOe BpeMsi. Dnu3ader, 32-JIeTHsIS penogaBaTelb-
HUIIA JIUTepaTypbl B yHUBepcuteTe, U J3Huen, 101-neTHuil nesTens uckyc-
CTB, JIEXKAIIUH B KOME, — MHTEJUIEKTYaJIbl, SIPKO U TIyOOKO pearupyromnye Ha
BHEITHHE 00CTOosATENhCTBA. VX cBs3bIBaeT obiee npornioe: JoHuen dhakTu-
YecKH BoCIUTan Dim3ader, 0e3 Hero oHa He o0iagana Obl CBOCH TITyOOKOH
YYBCTBUTEJIBHOCTHIO U KMBBIM BOOOpa)KeHHEM, HE JItoOmIa Obl TaKk CHIIBHO
HCKYCCTBO M Npupoay. HeoOXomMMbIM 3JIEMEHTOM MX OOLICHUS B IEPUO
nerctBa Dnu3aber ObUT KanamMOyp Kak IoKas3arellb UX MHOTOrPaHHOI'o BOC-
TIPUATHSL TEHCTBUTENFHOCTU. DJM3a0eT HAXOOUT CIOCOOHOCTH [IpHuena k
UTpe CJIOB BOOOIIE HanOoIIee 3aHUMATENbHON YacThIO €T0 JINYHOCTH U TIepe-
HHMAET OT Hero 3Ty crnocoOHocTh. KanaMOyp Kak 0flHO U3 sipyaiIiuX IposiB-
JICHUH SI3bIKOBOM MIPBI 3aCTABIISIET DIU3a0ET CMESIThCS, OH JIOCTABIISIET YII0-
BoJbCTBHE U J[PHUenmy. CMmex — emie ofHa BakHas yacTh Mupa «OceHm».
Tonbko 5Ta BHEHIHSIA pCaKuA Ha MPOUCXOAAIICE SOKCIUNTMIIUTHO BIPAXKACTCA
B TeKCTe — Oy/Ib TO TOPbKHI, HPOHUYECKUI CMEX WIH, Yallle BCEro, CMEX OT
yIOBOJBCTBUS, OT cuacTbsi. Hu ofHa apyras sMouusi He sIBJI€Ha B pOMaHe
HAaCTOJIBKO YaCTOTHO.

[pexxne yeM roBOpPUTH O KanamMOype Kak OTAEIbHOM SBJICHHH, HEOOXO-
JMMO OCTQHOBHUTHCS Ha HEKOTOPBIX OCOOCHHOCTAX JIPYroro BayKHOTO (heHo-
MEHa — UIPHl U, B YaCTHOCTH, SI3BIKOBOI WMrpbl. [loHsATHE MIphl BooOIIE —
OIIMH U3 BOKHEHIIHMX 3JIEMEHTOB IIOCTMOIESPHUCTCKON (umocoduu u nure-
paTypbl, a sI3BIKOBasi UIpa MPEACTABISIETCS OJHUM M3 CaMbIX JEHCTBEHHBIX
OpyIMi BBIPA3UTENBHOCTU B PyKaX COBPEMEHHBIX aBTOpOB. C s3bIKOBEIE-
CKOHM TOYKH 3peHUs, Jr00as A3bIKOBAs UIpa MPEACTABISAECTCS HAPYIICHUEM
HOPMBI U OOBIYHBIX, YCTOSBIIMXCS CBSI3€H MEXAY DIIEMEHTaMH S3bIKA.
B gactHocTH, xamamOyp FO. M. CkpeOHeB Ha3BIBaeT «3JIEMEHTApHOH JOTH-
yeckoil ommoOkoi» [Ckpedbrer 1975: 150]. K mpumepy, ucrons3oBaHue ma-
POHMMUH (OHOTO U3 CPECTB SA3BIKOBON UIPhI) B PEUM 3a4acCTyIO CUUTACTCS
ommbkoi [Kopauenko 2013: 42]. HecomHeHHO, OTHAKO, 9TO KaK IS CO3/a-
HUS, TaK U I YJIaBIHBAaHUS U «paciIu(poBKmM» S3BIKOBOI UTPBI TPEOYIOTCS
OIIpeZIeTICHHbIE WHTEIJICKTyalbHble yCHIMA: Kak ykasbiBaeT JI. L{oneBa,
«A3BIKOBAsI UIPa IIPEAIIONAraeT HOBYIO S3BIKOBYIO KOMIIETEHIIMIO, Ompesie-
JICHHBIA YPOBEHB OOIIEKYIbTYPHOU M JTHHTBOKYIIBTYPHOH SPYAULINH, BIaIe-
HUe s36IKoM» (muT. 1o JIaBposa 2010) [JIaposa 2010].

1O. A. 3aropogreBa roBoput o moHstnu urpel y W. Kanra; ¢umocod
YCTaHABIIMBAET HEPA3PBIBHYIO CBSI3b MEX.Y UIPOM M UCKYCCTBOM, MTPOIl U
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nos3ueid. C ImoMOIIbI0 MIPHl MBI TIO3HAEM JEHCTBUTEIBLHOCTD, YCTaHABIIH-
BaeM, KaKoBa OHa Ha CAMOM JIeJie, TOPOXKAast OTPeIeTICHHOT 0 PoJia MILTIO3HH:
«IO33MS CO3MIAET OCOOYIO “MILTIO30PHO-HTPAIOIIYI0 BHIUMOCTE”... Takas
UTPOBasi KOHCTPYKIHS CIY)KUT TMOCTH)KEHHIO KOHKPETHOW Oe3aylIHoi wc-
TuHBD [3aropoaneBa 2011: 116]. Ilpu 3ToM mocturaroliee CO3HAHNUE UCTIbI-
THIBAET SCTETUYECKH IIPUSATHBIE OLIYILEHUS — B CIIydae, eciii O0BEKT IT03Ha-
HUSI «COM3MEPSIETCS. .. HAIIMM MTO3HABATEIFHBIM CIIOCOOHOCTSIM» [TaM Ke|.

[TomuMo Bcero mpouero, SI3BIKOBasi Urpa J1€3aBTOMATU3UPYET BOCHPHSI-
THE OTPa)XEHHOH peajbHOCTH; YHTasl, MBI «CIIOThIKaeMcs» 00 OImuoKy, 0
C/IBUT B CHCTEME, B IIPUBBIYHOM HCITIOIB30BaHUH SI3bIKA. JTO MPUBOIMT K 3a-
MUHKE, Nay3e B BOCHPHSITHH, 3aCTaBIISIET HAC YIETUTh OONbIlle BHUMAaHUS
MIPEIMETY SI3BIKOBOW Urphl. [103TOMY NpHEMBI SI3IKOBOW UTPHI B paMKax Xy-
JIO)KECTBEHHOT'0 TIPOU3BEACHHS HE MOTYT OBITh HalleleHbl HCKITIOYUTEIHEHO
Ha CO3JaHHME KOMUYECKOro 3 eKTa, KOTOPBIH caM Mo cede, KOHEUHO, dCTe-
TUYECKH TPHATEH JUIsl yuTarens (ropopsi 0 pomane «OceHby, OTMETHM, 4TO
OH NpHUATEH U 1Js nepcoHaxel). [lpeacrasmisercs, 4To B XyI0KECTBEHHOM
NPOU3BE/ICHHUH S3bIKOBAsl UTPa KpaliHe Ba)KHA, TAK KaK OHA 3aCTaBIISICT YMTa-
TEJISI IpUjIaraTb MHTCJUICKTYAJIbHBIC YCUIINS UISL BOCIIPUATHS, @ TaKXKE CITy-
XKHT LETIM CO3JaTh ONPEACIICHHbIE 00pa3bl EPCOHAXKEH.

JIMHIBUCTBI, UCCNENyIOIKe KanaMOyp Kak BHJ S3bIKOBOM WIPBI, OTMe-
YaloT JABOMCTBEHHOCTH 3TOTO SBJICHUS M €r0 HAIEJICHHOCTh Ha KOMUYCCKUH
3 deKT: «ceMaHTHYECKHUl MEXaHU3M NpPHUEMa CTPOHUTCS HA HMCIOIb30BAHUU
CMBICIIOBON IBYIUIAHOBOCTH... CJIOBa WiIM BeIpakeHus» [CkpebueB 1975:
152], «oTarmauTensHBIMA TPU3HAKAMU KaaMOypa. . . SBJISIOTCS: HaTUIHE ABYX
KOHTPACTHUPYIOIINX KOMIIOHEHTOB. .. U KOMHIECKUH 3(pdexT» [CKOBOpOaHH-
koB 2011: 150]. DTi KOMIOHEHTHI CEMAaHTHUKHU CJIOBA WM BRIPAKEHUS HE MPO-
CTO OTJIMYAIOTCA APYr OT ApYyra — OHM KOHTPACTHBI, a 3a4acTylO JIOTHYECKH
Hecoderaembl. 0. M. CkpeOHeB oTMeuaeT, YT0 MIMEHHO «a0CypIHOe coueTa-
HHE Pa3HOro. .. MOpoXkaaeT komuueckuii appexm [Crpedrer 1975: 152].

[TomuMoO 3TOrO, B NUTEPATypHOM IPOHM3BEICHUH KajdaMOyp BCKPBHIBAET
He3aMeTHbIe C MEePBOro B3IJIAAA CTOPOHBI BOCHIPOM3BOAMMON PEALHOCTH,
MIO3BOJISIET KPUTHYECKH OLIEHUTh KaK KBa3UPEaIbHOCTh IPOM3BEICHHS, TaK 1
peanbHOCTh PeepeHTHOr0 MHpa: «KaJaMOypbl BBICTYNAIOT BayKHEHIINM
CPENCTBOM XapaKTEPUCTUKH IIEPCOHAXA... HUCIONB3YIOTCS TaKKe JUis
OLICHKH COOBITHI M CHOCOOCTBYIOT PacKphITHIO aBTOPCKOro 3ambicia. Ka-
aMOypbl IPUIAIOT 0COOYIO BBIPa3HTEIBHOCTD, IPKOCTD M AKCIIPECCHBHOCTD
XyIOKeCTBEHHOH peun (aBTOpa, Tepos, MOBECTBOBaTens) W T. 1.» [Kop-
Huenko 2013: 38].

Ha namm B3risi1, XymoskecTBeHHBIH Mup pomana A. CMut «OceHb» cucTe-
MaTHYECKH JIBOHCTBEHEH, INXOTOMUYEH M CEMaHTHIECKN HEOJHO3HAUCH Ha
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LeJIoM pszie ypoBHEH. B oOpa3ax nepcoHakel 3a4acTyro cO4eTatoTCs HECOB-
MeCTHMbIe XapakTepucTuki. Hanbosee oueBUIHA TUXOTOMHUYHOCTD 0Opa3oB
Onuzaber u [pHuena, mpuyeM AUXOTOMUYHBI OHH KaK BHYTPEHHE, TaK H MO
OTHOIIEHHIO pYT K Apyry. Hacrosimee /[sHMena — crurereHre BOCIIOMUHA-
HUI U accolyanui, peaJlbHOCTH ¥ BooOpaxxeHus. B mepBom ke ¢parmente
«Ocenm» (poMaH paz/iesieH Ha Heo3arJiaBlIeHHbIe YaCTH pa3HoOro oobema) co-
3HaHue /[PHHUENa, )KUBOE M KaK HUKOT/[a HAIIOJTHEHHOE BCEM, UTO KOT1a-JIin0o
C HUM TIPOMCXOJIUIIO, 3aKITFOYEHHOE B ITOYTH MEPTBOE TENI0, MeTa)OpUIECKU
WHTEPIPETHPYET CBOE COCTOSHHUE, TNeperieTasl MexXay co00H MOYTH OKCIO-
MOpOHHBIE 00pa3bl. B ero cHe aepeBo KMBOE, HO JHCThst HA (ororpaduu
Onyapa byba n3 namsitu [[pHuena — MepTBbIE; JKUBBIE JIFOJM Ha IUISDKE HE
3aMeuaroT MepTBBIX, BHIOPOIIEHHBIX Ha Oeper. Paccyxnenus /[pHuena o ka-
namOype B HaYaJIbHOM (parMeHTe poMaHa HOCSAT METAIMHIBUCTHYECKHI Xa-
paxrep: «He can stay here while he gets his bearings. Bare-ings. (Puns, the
poor man’s currency; poor old John Keats, well, poor all right, though you
couldn’t exactly call him old. Autumn poet, winter Italy, days away from dy-
ing he found himself punning like there was no tomorrow. Poor chap. There
really was no tomorrow)» [Smith 2016] (3xech 1 aanee NOAYEPKHYTO MHOU
— H. T.). He Oynem ocraHaBiIMBaThCs Ha PacIIU(POBKE KaXKJOro M3 Kajiam-
OypOB, MOAYEPKHYTHIX HAMH BO pparMeHTe; o0paTHM BHUMaHKE Ha OCO3HAH-
HOCTb U HECITy4alHOCTb UX MCIIOIb30BaHMs [IPHHENIOM M MAacTepCTBO UX I10-
crpoenus. To, 4TO OH MOXKET He IIPOCTO COUMHATH KaxaMOyphl HA X0y, HO
U B IIOJTHOH Mepe 0CO3HABATh MPOLIECC X CO3JaHus, AeparMeHTHPOBATH X,
yKa3bIBaeT HE TOJBKO HA BBICOKUH YpPOBEHb BIIAJCHUS S3BIKOBBIMH Cpell-
CTBaMH BO BCEX aCIEKTaX U MIUPOKYIO Spyaunuio J3Huena, HO U Ha TO, Kakoe
yIOBOJILCTBHE €MY IOCTABIISET A3bIKOBasi Hrpa. OH Ha3bIBaeT KanaMOypsl the
poor man’s currency, ymupas, kak Jhxon Kurc, Oyaro kaxamOyp — 3T0 Bee,
YTO OCTaeTCsl y HUX 00OMX Ha MOPOre CMEPTH, SIMHCTBEHHOE, YTO HE MOXKET
OBITh HUKEM OTHSATO.

Ywmupanne [[panena rirydoko BiamseT Ha Dnu3zader. Ona anTHnon >Hu-
ena — MOJIOZAs JKEeHIIMHA, KOTOpas ¢ JEeTCTBa XOTela Ka3aThCs M Kaszanach
B3pocyee, YeM OHA eCTh Ha caMOM Jene. Takylo XapaKTepHUCTHKY CO3laeT
pedb reporHH B IOHOM BO3pAacTe. DTa )Ke XapaKTepUCTHKA SKCIUTULIUTHO MO/
yepkuBaetrcs dnmzabdert. [IpuBenem pparMeHT ee peun B OAMHHAIATHICTHEM
Bospacre: «It’s really not all right to talk to strangers, Elisabeth said. It is when
you’re as old as I am, Daniel said. It’s not all right for a personage of your age.
I'am tired of being the personage of my age and of having no choices, Elisabeth
said» [Smith 2016]. Dmm3aber merTaeTcst OBITH B3POCIION TO-IETCKH, YIPSMO H
1o GorbIIel YacTH B MUKy MaTepH, OHAKO €€ yM, BOOOpaskeHHE, OCO3HaH-
HOCTb U IPAKTHYHOCTH JACHCTBUTEIEHO PA3BHUTHI HE IO FOJAM.
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Kak BO BHYTpeHHeil peun, Tak U B AMAJOrax ¢ JIPYyrHMMH MEepPCOHaXKaMH
Dnu3aber Toxe JIOOUT MCIONTh30BATh SI3BIKOBYIO UTPY, WM Witticisms, Kak
Ha3bIBAET 3TO OJHH M3 33/IE€THIX €€ KOJIKOCTSIMU cobecemHrKoB. [lepBblii 13
KanamMOypOB MBI «CIBIIIAM» OT Hee, KOrJa OHa MPUXOIUT B OYSPEIHON pa3
HaBecTuTh J[HMena B OompHmIe: «The receptionist smiles a patient smile.
(A smile especially for the patients)» [Smith 2016]. Kak n [[sunen, 3nuzader
OCO3HaHHO YNOTPEOJSIET SA3BIKOBYIO UTPY MPOCTO MOTOMY, YTO XOYET U MO-
KET, ¥ IOTOMY, YTO 3TO €€ CITI0CO0 BOCHIPHUSITHS PEANBHOCTH, a eIlIe 1, Ha Halll
B3IUISI/l, BO MHOTOM KOTHHTOBBIH MEXaHH3M, MIOMOTAIOIIHI IPE0I0NeTh He-
JIOTHYHOCTh, OECUENTOBEYHOCTh U HETHOKOCTh MHOTHX 3JIEMEHTOB peaibHO-
ctu. [To mpuBeieHHOMY (hparMeHTy BHIUM, 4TO [T Dnu3abeT OueBHUAHBI He-
JIOCTaTKX HEOOOCHOBaHHO (hOpMaJIN30BaHHON OIOPOKPATHYECKOW CUCTEMBI,
CBSI3aHHOU C MOJTYYEHHEM HOBOTO MAcropTa. DTH Witticisms, B TOM 4HCIe, ’
KaamMOypbl TOSBIISIIOTCS B pe4n Diu3aler Mpy CTOJIKHOBEHHH C STHMU U3-
JIMITHE (bOpMaJ'II/IBOBaHHbIMI/I CTOpOHaMH KMW3HU, KaK, BO3MOXHO, 1 UCTOY-
HHK YJIOBOJILCTBUSI, OallaHca M CIIOKOMCTBUS JUIS Hee, a Takke KaK accollya-
must ¢ JloHuenoMm, OONbIION 4YacThio ee 0e33aboTHOro aercrBa. Ilomumo
BCET0 MPOYEro, U 3TO CIEAYET U3 BBIIIECKa3aHHOTO, KaaMOyp SIBJISETCS HU-
TOYKOH, puBsi3bIBatoleil [Huena u Dnuzader apyr k apyry. MHremiekry-
aJlbHAs ¥ SMOLMOHAJIbHAs OIM30CTh 00ECIeYnBAalOTCs KajaaMOypoM Kak Ka-
HAaJIOM CBSI3HM MEXAy IepcoHaxamu. Hiwke npuBenem auanor [[pHuena ¢ ma-
nenbkoi Dnuzaber: «Not for me, Daniel said. A mere bagatelle. A what?
Elisabeth said. A trifle, Daniel said. Not that kind of trifle. A mere nothing.
Something trifling» [Smith 2016]. 3neck kanamOyp MOCTPOEH Ha HECKOIBKUX
3HaUCHUAX clloBa trifle, 0003HAYAIOIIETO W YTO-TO HE3HAYHMTEIBHOE, HEIO-
CTOIHOE BHUMAHWUSI, M aHTJIMHCKHI JecepT u3 OuckBuTHOro Tecra. Kanamoyp
B 3TOM (pparMeHTe BBHIHYXKICHHBIH: J[9HHENT NOMHHT, YTO PasroBapHUBaeT ¢
peOeHKOM, M XO4YeT, 4TOObl Diin3abeT ObLIO MOHATHO, O YeM OH T'OBOPHUT.
3mech kagamOyp He HaIleJIeH Ha BRICMEHBAHUE YET0-TH0O0, a CIIYKHUT HHIH-
KaTOpPOM CBSI3H MEXIy NIepCOHaKaMH, UX HeGe3pa3nmidus IpyT K Jpyry.

E1me onuH BaskHbIHA KanaMOyp HOsIBIIsIeTCs OIFKe K KOHITY pOMaHa, Koraa
Onm3abert, mpuasd HaBecTHTH J[9HHMENa, 3achimaeT B ero manare: «So this is
what sleeping with Daniel is like. She smiles to herself. (She’s often won-
dered)» [Smith 2016]. DToT TapMOHHYHBII IO PUTMHUYIECKON OpTraHU3AIUN
OTPBIBOK JOCTABJISCT YATATEII0 HECOMHEHHOE ICTETHIECKOE YIOBOIBCTBHE.
Ho BakHO eme u T0, 4TO KajnaMOyp, OCHOBaHHBIH HA MHOTO3HAYHOCTH CIIOBA
sleep («cathy), conpoBOKIaeTcs peaknueii dnmmzabder — ynpokoit. Ona no-
BOJIbHA KaamMOypoMm camuM 10 ce0e, a Takke CIOKHBIM TI0 CBOSH IMOITHO-
HaJIbHOM COCTaBIISIONICH ATANIOM Ipoliecca MO3HaHUA (YTO B JTaHHOM CiTydae
PaBHOCHIIEHO TIPOLIECCY BOOOPaXKEHHMS, TO €CTh JIOKHOTO, B KaKOH-TO Mepe,
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MO3HAHMUS, HO JIOKHOCTh 3Ty DHu3abeT BIIOJIHE OCO3HAET, OHA e Jaxe Hpa-
BUTCSI) — TEIEPh OHA «3HAET», KaK 3TO — crath ¢ J[pHuenoM. Y cremHo 3aBep-
UIMBIIMHCS MPOLECC IO3HAHUS TOCTABIISET [ePOHHE, KaK U JIIOOOMY IPYTOMY
YENOBEKY, HICTHHHOE YIOBOJIBCTBUE.

He Bceraa, omHako, 0OCO3HAHHOCTDH HCIIONb30BaHHUS KalamOypa SKCIUTH-
IIUTHO BBIPAXKEHA B TEKCTE. 3aKIIIOUUTENbHBIN (parMeHT MepBoi 4acTu po-
MaHa rOBOPHT O OBICTPOTEYHOCTH BpeMeHH («A minute ago it was June. Now
the weather is September» [Smith 2016]), 0 TOMBITKaxX YIENHUTHCS 3a TPO-
IO U O HEOTBPATUMOCTH TOTO, YTO JKHM3Hb BCE JKE MPOJIOIKACTCS, KaK Obl
MBI HU conpoTHBisuinch m3meHeHusM («The days are still warm, the air in the
shadows sharper... Dark at half past seven. Dark at quarter past seven, dark
at seven... But the flowers are still coming...» [Smith 2016]. HauGonbsmmit
WHTEpeC B 3TOM (pparMeHTe MpeacTaBisiioT nociennue adzamns: «The birds
are on the powerlines. The swifts left weeks ago. They’re hundreds of miles
away from here by now, somewhere over the ocean» [Smith 2016]. Ynomu-
HaHUe CTpwkel (swifts) B 9ToM ab3ane Hecily4daiiHO. Swift Takke o3Hayaer
«OBICTPBIH, CKOpBIit». COOTBETCTBEHHO, peUb HAET HE MPOCTO O MTHUIIAX, HO
U, KaK MbI YIIOMSHYJIHU, O CTPEMUTEIIBHOCTH CMCEHBI CO6BITHﬁ, O IIOIIBITKE
OCTaThCS B HACTOSILIEM M HE PA30PBATHCS MEKAY MOTY3a0bITHIM MPOLIBIM U
HEM3BECTHBIM, Myramoumm Oyaymum. Takoil npencraer AeHCTBUTENBHOCTD
B pOMaHe — HEYMOJHMMO MEHsIoIeiics, BhlOMBaromeld u3 Kojeu. Takxke
CTPW)XU — HepeJIeTHBIe NTHLBI, & MOTUB IEPEABIKEHHS, CIIO)KHOTO M OIac-
HOTO IIepeceveHHs TPaHHML] IPOXOINUT Yepe3 BECh «CE30HHBIN» nuKi CMuUT, B
0COOEHHOCTH, KOTJ]a pedb UAET O MpolIeMe MUTPAHTOB.

DJeMEHTOM S3bIKOBOW UTPHI SIBISIOTCSA M (PaMUIIMU IBYX OCHOBHBIX IEp-
conaxeit: Daniel Gluck v Elisabeth Demand. VIx damunuu roBopsiiue, 4To
BIIOJIHE COTJIacyeTCs ¢ 3aJaHHBIM KalaMOYpHBIMH 3JIEMEHTaMH TEKCTa TeMa-
THYECKUM, IPOOIEMHBIM B OOpa3HBIM BEKTOpPOM IpousBeneHus. Pamuus
J>HHena, y KOTOporo, B TOM YHCJIe, H HEMELIKHE KOPHH, CO3BYYHa C HEMell-
kuM citoBoM Gliick, o3HadarommM «cdactbe». Pamunus Dnu3abder cBsi3aHa C
AHTJIMHACKUM TJIATOJIOM fo demand, 03HAYAIOMINM «TPeOOBaTh, HYKIATHCSD).
OTH 3HaueHUA 3aal0T OCHOBHYIO IWHAMUKY IIPOHM3BeieHUs. Bech poman —
9TO IBIKEHHE OT JKM3HHU K CMEPTH M 00paTHO, OT PEaTbHOCTH K BOOOpaske-
HHIO, OT TIIPUPOJBI K KYJIBTYpe, OT CTaporo K HOBOMY M 0OpaTHO, HO BCeraa
9TO JIBWKEHHE MPOBOLUPYETCS JKENAaHUEM JKUTh, M JKUTh CYACTIHMBO. DTO
JBIDKEHUE, KaKiMM OBl 3aIlyTaHHBIM OHO HH OBUIO, BCErJa BEIET K YeMY-TO
MOJIOXKHUTEIBHOMY. MaTh Dnu3aler, B MOJIOOCTH HearpecCuBHasi, HO BCE JKe
roMo(oOKa, B KOHIIE pPOMaHa HaXOAUT CBOE CYACThE C JKCHIIMHOH. J[aHuen
BBIXOJHUT U3 KOMBI, 1 DIH3a0eT BOCCOSAHHSIETCS C OAHUM M3 INIABHBIX HCTOY-
HHUKOB CBOEro cyacThsl. OCeHb — 3TO TOpa yMHUPAHHs, BEAYIIEr0 K HOBOMY
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pOXIEeHUIO (Ha 3TO YUTATENs HACTpawWBaeT »MHrpad K poMaHy, B3STHIA W3
«bypm» lllexcniupa: spring come to you at the farthest, / in the very end of
harvest!). KanamOyp B pomMaHe — 3TO IyTh K IIOHUMAaHHIO, K YIBIOKE U, B
OIPEICIICHHON CTETICHH, K CUACTBIO.

HUrak, B pomane A. Cmut «OceHby, Ha Halll B3TJISL], UTpa CJIOB U, B 4acT-
HOCTH, KaJlaMOyp UrpaeT OfHY M3 BaXHEHIUX pOJIed, OTpaxkas TeMaTH4e-
CKHE U Tpo0JIeMaTHYECKHE OCOOCHHOCTH MPOU3BECHNUS, a TAKXKE CO3/IaBast
00pa3sl IEpCOHAKEH U COCAMHSAS UX B CHCTEMY.
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The article analyses how language game and, in particular, pun help build the
artistic system of the novel “Autumn” by Ali Smith. It is evident that the frequent
usage of puns in the text of the novel reflects the main themes and problems of the
novel’s artistic world. In addition, it helps build the imagery and the characters in the
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B crarbe npezcTasieH aHanu3 poMaHa «KHu3Hb HEM3BECTHOTO YeJIOBEKay» AHIpest
MakuHa ¢ TOYKH 3peHust co3aanus obpasa Poccun. Kak u B Apyrux NpoU3BeICHHSX
aBTOpa, 00pa3 POIHOI CTPaHBI Teposi SMUTPAHTCKOIO POMaHa H3HAYATIBEHO CTPOHTCS
Ha reorpaduueckoM MpOTHBOINOCTaBIeHUH Poccuu 1 DpaHINK U TPaJUIIHOHHBIX
HAIMOHAJBHBIX cTepeoTrniaX. OCOOEHHOCTHIO pOMaHa SBISIETCS PE3KHIA Mepexoi OT
MO3UTHBHOrO 00pa3a cTpaHsl K HeraTuBHoMy. Carupuueckoe H300paskeHHe CoBpe-
MeHHOH Poccuu, aHann3 nurepaTypbl M PyCcCKOro SI3bIKa Pa3pyIIaoT CTEPEOTHIIbI 1
BBIBOZAT Ha NEPBBIN IUIaH aHTHTE3Y MO3THYECKOro 00pa3a pOIHMHBI MPOLLIBIX JET 1
KapTHHBI pacTepsBILICH qyXOBHbIE IEHHOCTH CerofnsuHeld Poccuu.

Kurouesblie cioBa: Makun, o6pa3 Poccuy, catupa, crepeoTur, SMUTrpaHTCKUI
pOMaH.

TBopuectBo AHapest Makuna, (paHIy3CKOTO MUCATENsI-IMUTPAHTa Pyc-
CKOTI'O TIPOHCXOXKJECHUS, OTMEUEHO NPOTHBOCTOSHHEM IBYX MHPOB — pyC-
ckoro u (¢paniy3ckoro. Makun pommwics B Cubupu, xun B [lense, Tsepu,
Hogsropoze, B MOCKOBCKOM rocyAapCTBEHHOM YHHBEPCUTETE 3alllUTHII AUC-
cepranuo. CTOnKHYBIIMCH BO DpaHIMy ¢ 0TKa3aMu W3AaTeNeH, BbIJal CBOU
TIEpBBIE POMAHBI 33 MIEPEBOJIBI C PYCCKOr'0, YTOOBI MX Omy0OnnKoBath. [1o3ke
OBLI MIPU3HAH U HarpakaeH nmpeMusMu I oakyp u Meauuu.

Poman «Km3Hp HemzBecTHOrO yenoBekay (2009), rinaBHBINA repoit KOTo-
pOro — PYCCKHIf SMUTPAHT U NIHCATENb, HIMEET YepThI aBTOOHOrpaduaeckoro
pomana. B Hem pa3zBopaumnBaeTcs monBeka nucropuu Poccun, HaunHast ¢ 6io-
kanel Jleannarpana u 3akanumBas pacrnagom CCCP. O6pa3 Poccun u pyc-
CKOT'O YEJIOBEKa B JAPYTUX NMPOW3BENCHUAX AHIpes MakuHa HCCIEeTOBAICS
K. Dmamowm, O. B. Kanuauno#, I'. ¥O. lumkuaoit, H. Hazaposoii, I'. Oc-

© Temwnsxosa A. B., 2021
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MaxK 1 Ap. Beliensiorcs Takue npueMsl co3laHnsl 00pa3a CTpaHbl KaK CpaB-
HeHue ¢ @paHnue, KOHTPACT, PeUeBbIE XapaKTEPUCTHKH STI0XH, CHMBOJIHKA,
oIMcaHue reorpauIeckux 0COOEHHOCTEH U JIp.

OcoOBlii uccienoBaTeNnbCKUi HHTEpEC MpecTaBisieT oopas Poccnu B Ma-
JION3y4€HHOM poMaHe «OKu3Hb HEM3BECTHOIO 4YeI0BEKa», KOTOPBIM 10 CUX
TIOp He MepeBe/ieH Ha pyccKuil si3bIk. [Ipuem koHCTpyHpoBaHus obpasza Poc-
cum 4epe3 BBeneHHe (paHITy3ckodl TeMbl, HasBaHHbI O. B. KammanHoi
«(paHIy3cKOH MOICBETKOI», BCTpeYaeTcs BO MHOTMX poMaHax MakunHa, mo-
cTpoeHHBIX Ha aHTuTe3e Ppaniuu u Poccum [Kammnumua 2016: 7]. Bo
«®DpaHiy3ckoM 3aBeniaHum», uccaenosanHoM O. B. Kanununoii, 3to mpo-
THUBOIIOCTABJICHHE UTPAET LIEHTPAIbHYIO POJIb, ONIPEENIsis BECh CIOXKET U pac-
KpbIBasi 00pa3bl IByX CTpaH HapaBHe. B «Ku3HM HeM3BECTHOro uesioBeKa
aHTUTE3a CTAaHOBUTCS OTIPABHOM TOYKOW IS JanbHemiero oonee riay6o-
KOT'0 M3y4eHHs ToIbKOo Poccun 1 ee n3MeHeHns ¢ TeUeHHEM BPEMEHH depe3
KJIFOUEBOW BOIIPOC MOKCKa UaeHTHYHOCTH. OIHAKO, 3TO yXKe He IMOUCK Halu-
OHAJBHON MIEHTUYHOCTHU TJIABHOTO reposi, Kak Bo «DpaHIly3cKOM 3aBelia-
HUW», a IOUCK HACHTUYHOCTHU KaK IMPUHAJIC)KHOCTHU K TOM UJIM UHOU BII0XE.
KaranuzatopoM 3TOro moumcka CTaHOBUTCSI BO3BPAILEHHE TJIABHOTO Tepos,
MIPOXKHUBILIET0 MHOIO JIET B SMUIrpaniuy Bo OpaHLuY, Ha POJUHY.

Kak u B npyrux npousBenenus Makuna, oopa3 Poccun yactHuHo CTpO-
uTCs Ha crepeoTunax. Tak, IaBHOro repost 30BYT THIIMYHBIM PYCCKHM HMe-
HeMm VBaH, oH mbeT B oquHOuecTBe [Makine 2009: 10] u, kak 1 Bce pyccKue,
HE BEPHUT B CUACThE, NMOCTPOEHHOE Ha pacuere [Makine 2009: 22]. Baxho
OTMETHUTb, YTO 3TH CTEPEOTHUIIBI BOCIIPOU3BEICHBI TOJIHKO B HauaJle pOMaHa,
Il YUTaTeNb BHIAWT I'epos Ia3aMu ero (paHIy3ckoi mo0oBHHLEL. Kak
TobKO IBaH okasbiBaercst B CaHkT-IleTepOypre, cTepeoTHITHOE MpecTaB-
JIEHHE O PYCCKOM 4elioBeke U 0 Poccruu Gornbine He NCTIONb3yeTcs.

OnuH U3 OCHOBHBIX IPUEMOB co37aHus oOpa3a Poccun B pomane — nuui-
JIMYECKOE TPEICTABICHIE POJUHBI, BRICTPOCHHOE Ha aHAJIM3€E PYCCKOH JIUTe-
patypsl. Tak, IMpUYECKU U HOCTAJBIMUECKUHW TOH NMPOU3BEINCHMS 3aJaH
MHOTOYHCIEHHBIMM LUTaTaMH U OTCBUIKAMHU K pacckady Yexosa «llly-
TO4Ka». POMaH OTKphIBaeTCs BOCIIPOM3BEICHIEM CIOKETa pacckasa (ommca-
HHEM KaTaHWS Ha CaHKaX) M MHTEpIpETaIeidl MPOUCXOISIINX COOBITHI C
TOYKH 3pPEHHS MX YJaCTHHKA ITOBECTBOBATENIEM, TPECTABIISIOIINM CE0s Te-
poeM 3Toro pacckasza. HeckombKko MepBBIX IVIaB poOMaHa 3aKaHYMBAIOTCS 1T~
tatoit «S Bac mobmo, Hanenbka» m3 «lyroukmy. Pazmemuieans MBana 006
9TOM TNIPOM3BEJCHUH BBIBOAAT HA IEPBBIH IUIAH HEKHOCTh M MCKPEHHOCTH,
accouuupyromuecs ¢ Poccueil, npoTUBOIIOCTaBIEHHBIE )KECTOKOW peabHO-
ctr @paHuuH, r1e reposi Opocaer BO3IOOICHHAsL. 3HAYMMOCTD JIUTEPaTyphl
JUISL SMUTPAHTA TTOJUYEPKUBACTCS IPU3HAHNEM, YTO B €70 JKH3HU HE OCTaeTCs

95



HHUYero, KpoMe JurepaTypsl poxunsl [Makine 2009: 27]. Jlupuueckuit ToH
TIOBECTBOBAHMS CO3/IAE€TCS M ONMCAHHEM BIOXHOBEHHS, MoceTusIuero To-
CTOr0, KOT/Ia OH YBHJEJ CHITYdT JKSHIIMHBI B MOCKOBCKOM OKHE, — U3 3TOr'0
obpaza pomunack Anna Kapenmna [Makine 2009:27]. IIpencraBicHue
JKM3HU ITUCATeNIeH, aHalIu3 X TBOPYECTBA, CPABHEHHUE C ITHCATESIMU JIPYTHX
CTpaH B IOJB3Y PYCCKHX IHUCATENeH — BCE ATO MOAYEPKUBAET JIFOOOBH I10-
BecTBOBarens K Poccun, ero Bocnpusitne Poccuu kak cTpaHbl TagaHTIMBBIX
JIOZICH, CTpaHbI, TNe I[ApAT MCKPEHHOCTh W HacTosias JoOoBs [Makine
2009: 11].

OCOOCHHOCTBIO pOMaHa SIBIICTCS PE3KHHA MEePexo] OT MO3UTUBHOTO 00-
pa3a Poccum k HeraTMBHOMY, KaTalU3aTOPOM KOTOPOTO CIYXKHT IO€3[Ka
WBana B [lerepOypr. PazpyiieHue ninmio3un MPOMCXOAUT B MIEPBBIE KE YaAChI
npeObiBanus B Poccuu, korna repodl NMOHMMAaeT, YTO TEMIT COBPEMEHHOM
JKU3HU JIMIIACT 3TY XU3Hb CMBbICJIA. briBiIne ApPYy3bs HE MOI'YT HaWTHU U Jaca
JUIsl TITyOOKOTO MCKpEHHEro pa3roBopa. I10cTOsHHBIN BO3BpAT K OMUCAHHIO
TEJIEBU3MOHHBIX HOBOCTEH, PEKJIaMBbI U CJIOTaHa «yCIeBal, KOraa Kaxzaas ce-
KyHIa Ha CYETY», MNOBTOPAIOMIUXCSA IO KPYry, YCUIMBAIOT HUACIO YTPAThI
cMbICIIa B BO3pocliel ckopocty xu3nu [Makine 2009: 71].

KanunnHa nmoguepkuBaeT rpoTeCKHbIE U (hapcoBble 00pa3bl «HOBBIX PYC-
CKHMX» B HAIIUCAaHHBIX paHee poMaHax «PexBuem mo Bocroky» n «3emns n
Heb6o Xaka Jlopmay [Kamununa 2016: 6,11,16]. B «0Ku3nu HeuzBectHOTO
YenoBeKa» caThupa Ha o0pa3 )KU3HH MeTepOypiKILEB, UX LIEHHOCTH, HPAaBhl U
ObIT IprOOpeTaeT ellle OoJiee BIpaXKEHHbIH XapakTep. KpuTrka cibimmres u
B ONMCAHMH XWIHUIIA (OBIBIIMX KOMMYHAJIOK, OTKYJa BBICEISIOT CTApHKOB,
9TOOBI 3aHATH UX IUIOMIAIb W OCTABUTH [DKAKY3H C MO30JIOTOI), IPUBEIYEK
(BM3UTOK, KOTOPBIE JOJDKHBI OBITh y JETOBBIX JIIOJE), CTpEMIICHHS TOpOXKaH
OBITh NMOXOXHMMH Ha eBporeines. [1oMuiocTs U MEIAHCTBO COBPEMEHHOTO
pOCCHSIHMHA, K KOTOPHIM NPUBEIH T'PaHIMO3HBIE M3MEHEHUS B ITOJIHTHYE-
CKOHM M COIMAJIbHOW YKM3HU CTPAHbl, MOKHPYIOT IMIABHOTO Tepos. AroreeM
TPOTECKHOI'O OIMCAHUS CTAHOBUTCS paccKa3 O KapHaBaye, MPOXOIIIEM B
Cankr-IlerepOypre: «OH BHIUT, KaK M3p IIOJHAMAETCS Ha 311aoT, 1a, MIP
Cankr-IlerepOypra cobcrBerHoit mepconoit! (Bosmoxno mu Takoe B Ila-
puke, B Horo-Hopke?) TTeTap/is! B3pbIBAIOTCS, TOIA MPOTSKHO YIIONIOKAET,
MDIp YIBIOAeTCsl, 3TO €My HEMHOT'O JIBCTUT. [lanad 3aMaxuBaeTcs... OrpoM-
HOH Napoi HOXKHHMII, MOAHOCHT HX K IIee OCY)KACHHOI0, XBaTaeT U OTpe3aeT
rajcTyk! BoiHa MCCTYIUIGHHOTO BOCTOPra MPOXOAUT 10 IUIOLIAN TIPU BHAE
TIpeabIBICHHOT 0 Tpodes. [ poMKoroBopurens 3axoqurcs ot pagoctu: “T'ai-
cryk ot ['yaau!” [...] “KommextinBHOE n3rHanue 0€CoB”, — IyMaeT OH IO JI0-
pore Ha cBuianue ¢ SIHoi. “3a Tpu AHA 3TOH MoTenHOW Maiickoi peBoIIro-

96



UM OTMEHUTH JECATHIETHS Teppopa, CTEPETh KPOBb HACTOSIIIMX PEBOIIIO-
LM, OTJIOXHYTH OT 3BYKOB TETap, YTOOBI 3a0bITh 3ByKH O0MO. BrimmycTuTh
Ha YJHIBI 3TUX BECENbIX Iajxadeld, 4ToObl CTepeTh TeHU, KOTOPBIE HE TaK YK
Y JIaBHO 110 HOYaM CTYYajIH B JIBEpH, BHIBOJIAKHBAIIM Ha YJIHILy COHHBIX JIFO-
nei, Opocaiy ux B uepHble MammHbl » [Makine 2009: 77]. Paccka3uuk cMoT-
PUT Ha 3Ty (aHTacCMaropHIo rjla3aMH 4eJIoBeKa, MPUHAJISKAIIETO K HHOMY
Mupy. Uepes 3TH mpueMbl OCTpaHEHUs! M rpoTecka MaKiWH HaCMEIUTMBO U
MapoJMHHO BBIpaXKAaeT capka3M W pa3odapoBaHue B Poccum, crpemsimeiics
3a0BITh HEJaBHEE MPOILIOE U HAMEPEHHO CTUPAIOIIEH COOCTBEHHYIO HCTO-
puro. KapHaBan kak CHMBOJI CPEHEBEKOBOI'O pa3rysia, OTPHLIaHH MOPAJIU U
00II[eueNIOBEYEeCKUX IIEHHOCTEH, TakMX KaK yBa)KEHHE K HCTOPUH CBOEH
CTpaHbl, SBJSIETCS SPKUM NPUMEPOM KPUTHKH COBPEMEHHOTO OOIIecTBa, B
KOTOPOM BaKHA JIMIIIb HaXKHBA.

HpOTI/IBOHOCTaBHCHI/IC 3HAYUMOCTHU JIMTEPATYPhI paHbILIC 1 ceiyac noka-
3BIBACT M3MCHCHHEC B OOIIECTBE M HHUCIPOBEP)KCHHUE OBLIBIX IICHHOCTEH.
[Tpex e COOPHUK CTHXOB MOT' H3MEHUTH KH3Hb, 38 CTUX MOKHO OBLJIO OTIATh
xu3Hb [Makine 2009: 89]. HeiHue neyaTHoe ClIOBO HUYETO HE 3HAYHT, KOJIH-
YECTBO U3AaTCIBCKUX JOMOB, BBITYCKAIOIUX HEKAYCCTBECHHYIO JIUTEPATYPY,
3allIKaJIUBAET, a MOJIOIOH NEPCOHAXX POMaHa «IIPOAAET KHUTHU TakK, OyITo 3TO
nbutecock [Makine 2009: 86]. KommenTupys poman, MakuH rOBOPUT B MH-
TepBbIo, uTo Poccus nponanace 6ory aexer [Makine 2009].

KoHTpacT coBpeMEHHOro pa3roBOpHOro U JIMTEPATYPHOIO sI3bIKA TaKXKe
BHOCHT BKJIJI B CO3JaHNE HETaTUBHOTO 0Opa3a coBpeMeHHO# Poccun. S3bix
Bnaga, omicriBaroniero cBoo paboTy B H3IaTENbCKOM JOME, IIECTPUT Kallb-
KaMu ¢ aHrimiickoro: «MccienoBaHue pbIHKa», «IIPOJBMKEHHE KHHUTH,
«TOBBICUTH TIpomaxm» [...] «Hy, y Hac u mocepre3Hee OpeHObl ecThb!»
[Makine 2009: 83]. Monopoii 4enoBek roBOPUT Ha si3bIKe, KoToporo MBan
npexae B Poccuu He cipiman. J{axe cOBpEMEHHBIN SA3bIK MTOKa3bIBAET, YTO
CTpaHa TepsieT MyXOBHbIE LIEHHOCTH M TPHHIMIIBI B CTPEMJICHHH 00OTa-
TuThCA. Peup Brnaga MOXXHO NPOTHBOIIOCTABUTh PEUX NpOTaroHucTa Bomb-
CKOT'0 — MPUKOBAHHOTO K IOCTENH TOXHUJIOT0 YeJI0BeKa, MPOIIEAIIero 61o-
Kaay U Y)Kachl CTAJIMHCKHUX PENpPECCUM, NOKUBAOLIEr0 CBOM BEK B OJHOM
kBaptupe ¢ Bimagom. [lepBas nmponsHeceHHas uM (paza KacaeTcsi HaCTOAIINX
LeHHocTel: «VIMEHHO B 3TOM MecTe MbI OOpOMMCh HAaCMEpTh. 3a POAMHY-
MaTh, KaK TOBOPIUIH paHsIe...» [Makine 2009: 107]. Ilepsrie coBa Bonb-
CKOT'0 — O MMATPHOTH3ME M TOTOBHOCTH OTZATh KU3HB 33 OTUM3HY. KoHTpacT
PYCCKOTO s3bIKa, MPUHAJICKAIIETO PA3HBIM 3T0XaM, MOBEPXHOCTHOCTh U
TITyOWHa CMBICIIOB, NTEPEaBaeMbIX S3bIKOM, TIPOTHBOIIOCTABIISET 3THX JCH-
CTBYIOIIUX JIUIL.
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IIpoTMBOMOIOKHOCT NEPCOHAKEN 3a0KeHa U B uX umeHax: JleB Bomib-
ckuif 1 Birag. MiMeHa oTpakaroT Be CHCTEMBI IIEHHOCTEH, XapaKTepHBIX IS
Poccun pa3HBIX 3M0X: paHbIIe 3HAYMMBIMH OBUTH BBICOKOAYXOBHBIE Kaue-
CTBa — CMEJIOCTbh, KaK y Llapsl 3Bepeil, U BOJd, a CEroAHsA Ba)XKHO BIAlETh —
0051aaTh Kak MOXHO OONBIIMM KOJMYECTBOM MaTepHanbHbIX Onar. Jle
Bosbckui, 0TBaXKHBIH I'epoid, UeTOBEK BOJIM, C TIOMOIIBIO0 KOTOPOI OH BBIKUI
BO BpeMs BOWHBI M PENPECCHii, YyBCTBYET ceOsl UyKIbIM HOBOMY YKIaIy
JKU3HU U yCTYyIaeT CBOe MecTo MoioaoMmy yuuiomy Brany. [logsur Bonb-
ckoro B OinokagHoM JIeHnHrpase — eHue B HeoTalIMBaeMoM Teatpe 00K o
OOK C yMUPAIOIIMMH OT I'0JI0/Ia aKTEPaMH, YTOOBI TIOAJEpKaTh IyX TOPOXKaH,
3a0BIT 1 HUKOMY HE MHTEpeceH ceroqus. Yepes ocTpaneHue, B3I CO CTO-
POHBI Ha COEJMHEHNE HECOSAMHUMOTO — MPOXKMBAIOLIMX BMECTE TAKHUX pas-
HBIX JIo7iel, MakuH NOKa3bIBaeT BhITeCHEHUE cTapoid Poccuu HOBOM. brinas
CHUCTEMA HUCTUHHBIX HCHHOCTeﬁ, KOTOpY1O HBan Hajaesics yBUACTb, — HUC-
KPEHHOCTH, OTBAaru, BEJIMKOI'O PYCCKOT'0 AyXa, PYILIHUTCS B YTONly CTSXKATelb-
CTBY U NOJIPa’KaHUIO 3amay.

PeTpocnekTUBHBIN BPEMEHHOM PaKypC pOMaHa, peaau3yeMblil uepes3 pac-
cka3 Bonbckoro o romax 0y10kaibl, POHTE U TOCICBOCHHBIX YUCTKAX, ITOKA-
3bIBAET UCTOPUUYECKUE PEATIMU BOEHHOM M CTAJIMHCKOM 31m0xu. ['accen noa-
YepKuBaeT, YT0 MaKkuH OMUChIBAET COOBITUS ¢ TOYHOCTBIO BOGHHOTO KOppe-
CHOHJEHTa, M MpeAnoyiaraer, 4Yro IUCATelb CEPbE3HO H3ydald AapXUBBI
[Gassin 2015]. Benen 3a I'. OcMak, Mbl MOXkeM Ha3BaTh pomaH «Ku3Hb He-
H3BECTHOT'O YEJIOBEKa» «JIUTEPATyPHBIM CBUIIETEIHLCTBOMY COBETCKOTO Bpe-
menu [Osmak 2005:110]. IToMmrMoO peaNMcTUYHOrO MPEACTaBICHUs] UCTOPHU-
YecKHX COOBITHH, MakuH ynenser OONbIIOE BHHMAaHHE KOAUPOBAHHOMY
S3bIKY 31I0XH. [lepeBoa A3BIKOBBIX JTaKyH («petit corbeau» — «BOPOHOK», Ma-
mmHa HKBJ] [Makine 2009:217]) u KOMMEHTapuu pacripoCcTpaHEHHBIX IB-
(heMHU3MOB (HE «Ero apecToBaJIn», a «y HEro mpodJieMbl»; BRIpaKeHue «0e3
mpaBa Tepenuckn», o3Havasiiee paccrpen [Makine 2009: 208,230]), co-
3/1a10T KapTUHY TOTO BPEMEHH — BCEOOIIIET0 CTpaxa, KOr/ia Ha3bIBaHKE BEIeh
CBOMMHM UMEHAMH MOTJIO JIMIINTG XKU3HA. HecMOTpst Ha HCTOPUYECKYIO TOU-
HOCTb, «’KN3Hb HEM3BECTHOI'O YETOBEKA» OCTAETCS MO3THUECKUM POMAHOM,
HAIlOJIHEHHBIM JIMPUKOH JIO0BH, KOTOpas NoaAepxuBaia Bombckoro u
HAITOJIHSJIA €r0 AYXOBHOCTBIO BCE 3TH TOJIBI.

Y CoXXHEHHOCTh XyHAOKECTBEHHOH (POpMBI pOMaHa, BBICTPOSHHOTO OT
HAWIIAYIECKOW KapTHHBI POJMHBI K €6 COBPEMEHHON PEabHOCTH U PETpo-
CHEKIUH B TPOILIOE, ITO3BOISAET YHTH OT CTEPEOTHITM3HPOBAHHOTO MpeEl-
cTaBneHust 0 Poccnu. DneMEeHTBI caTHpbI, aHAIN3 JIUTEPaTyphl U S3bIKA CO-
3/1a10T OoraThIii 00pa3 cTpaHbl, JOMOJTHSIOMINICS KOHTPACTOM y)KacOB HCTO-
puM ¥ cuioi ayxa repoeB. AMOMBaJIeHTHOE oTHomIeHHe Makuna Kk Poccnn
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BBIPAYXKCHO UCPE3 AHTUTE3Y ABYX JII0X. Poman OTpAXKACT HEHHOCTU NMUCATECIIA
" €TI0 IMPU3bIB HE 3a0bIBaTh U YBaXXaTb UCTOPUIO POAHHBI.
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The article presents an analysis of the novel “The Life of an Unknown Man” by
Andrei Makine from the perspective of the image of Russia. Similar to the other works
of the author, the image of the native land in the immigrant novel is originally based
on a geographic contrast of Russia and France and traditional national stereotypes.
The novel is characterized by an abrupt transition from the positive image of Russia
to a negative one. The satire on modern Russia, the analysis of the Russian language
and literature break down the stereotypes and emphasize the antithesis of the poetic
image of the country of the past and of modern Russia whose moral values are gone
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(1859). Ocoboe BHUMaHHE yHENAETCA XYI0)KECTBEHHOMY BOIUIOIICHUIO XPUCTHAH-
CKMX HJeH aBTOpa, CpeJCTBaM U NPUeMaM PEaTUCTHYECKON MO3THKH P U300paske-
HHUM CyaeOHOro mpouecca Hajl «BeIbMaMu», UMEBIIEr0 MECTO B aMEPHKAHCKOM T.
Ceiineme B konte X VIIB.: Tunm3aus, ncuxonorusm (M300paxeHue paboThl Macco-
BOrO M MHAMBHAYAJIbHOTO CO3HAHHUS), COLMAIBHO OOYCIIOBJICHHBIC I'€pPOU M KOH-
¢uuktel. Taxoke ynensercs BHUMaHHE TEME MaTepUHCTBA U MpodiieMe CHPOTCTBA B
MPOM3BE/ICHUH KaK MaruCTpajbHbIM B TBOpUecTBe [ ackeml. AHAJIN3 OBECTBOBAHUS
BBISIBJISICT HCIIOJIb30BaHUE MPOHMH, METOHHMHH, BHYTpEeHHEro MoHonora. OGHapy-
KUBACTCSl HAMEPEHHOE aKLIEHTHPOBAaHUE BPEMEHHOW IMCTAHLMU MEXY HEepUOIOM
CO3JIaHMs IPOM3BE/ICHUS 1 OIIMCHIBAEMBIMH B HEM COOBITHSAMU IIOCPEICTBOM HPSIMOTO
ABTOPCKOI'O CJI0BA C LIEJIbIO OJYEPKHYTh IPUMHUTHUBHBIH XapakTep H300pa)xaeMoro.
Vcropudeckas TOCTOBEPHOCTb JIOCTHIAETCs 32 CYET BKIIOYEHMS (PaKTHUECKOH MH-
(opMaruy B IOBECTBOBAHUE U BBEJICHHE B JICHCTBHE PEAIbHBIX JIMYHOCTEH U3 UCTO-
puu Bpuranum u CILA (cBsiieHHOCTY)KHTEINEi, O0roCcI0BOB, MOHAPXOB).

KuoueBsble ciioBa: 3. ['ackern, penuriuo3usiii paHaTu3M, HypUTaHe, TeMa MaTe-
PHMHCTBA, POOJIEMa CUPOTCTBA, ICUXOJIOrU3M, HCTOpUYeCKas IIpo3a.

[locne mybnukammu KHATH O Xu3HH H TBopuecTBe Illapmore bponre
(“The Life of Charlotte Bronte”, 1857), kotopasi BbI3Bajsia BeCbMa HEOJIHO-
3HAYHYIO PEaKINI0 COBPEMEHHHKOB, J. I"acKemT cocpeoTounia CBOM TBOP-
YEeCKHE YCHIMA Ha XyI0XKECTBEHHOM HM300paXKEHUN W W3y4EHHH IPOILIOro,
B KOTOPOM, KaK ¥ OOJNBIIMHCTBO MUCATENEH-PEaNTNCTOB, OHA BUENAa NCTOKU
HACTOSIIET0 COCTOSTHHS OOIecTBAa. AHAIUTHYECKHH IMOIXOA K HCTOpUYe-
CKHUM COOBITHSIM TIO3BOJIMJI aBTOPY BOCIIPOHM3BECTH THITMYHBIE XapPaKTEPHI

© dupcrosa M. 10, 2021
101



TIPOLIJIOTO, HE JINIIEHHBIE MHINBUAYAJIHHOTO IICHXOIOTHYECKOr0 CBOe0Opa-
3Ws1, UICTOPUYECKON MpaBabl U NIyOnHBI. TakuMm 00pa3oM, B TBOPUECTBE M-
CaTeNbHUILBI POIODKUIIN TOMUHUPOBATH MPUHIIUIIBI PEATUCTHYECKOTO X Y-
JIO’)KECTBEHHOT'0 METO/Ia IPY CO3/IaHUU UCTOPUIECKON TIPO3BI.

OnHO W3 3HAYMTENBHBIX IIPOU3BEACHUH Majioil (POPMBI B 3TOM jKaHpe
06110 co3ano ["ackest Ha MaTepualie He OpUTaHCKOI UCTOPHH, & aMEepPHKaH-
ckoii. [To MHEHMIO aBTOPUTETHOTO HCCIIEOBATEINsl TBOPYECTBA MMHCATENb-
nunel b. b. PeMu3oBa, 5T0 OBbUTO BBI3BAHO €€ MHTEPECOM K HCTOPUH 3TOU
CTpaHbl, 00YCIOBJIEHHBIM COOBITHSMU IPaXIaHCKOW BOWHBI Mex 1y CeBepom
n lOrom u «commxenneMm c abomunuoHucTckor mHTenmnureniued CIIA
(T. Buuep-Croy, Y. 3. Hopton, B. V. Cropu u apyrumu)» [Pemuzor 1974:
108]. mercst B Buay mpomsBeneuue «Bembma Jloucy (“Lois the Witch”,
1859). IucatenpHUNA IEHCTBUTENEHO HHTEpECOBaIach AMEPHUKOH, 00 3TOM
nuuier ee Opuranckuii 6uorpad Yunudpen Jxepun. CornacHo ee uccieno-
BaHuIo, ['ackemn Ha mpoTsbkeHuu aecsatH et (1855-1865) Bena akTuBHYIO
nepenucky ¢ Yapnezom Dnmorom HoproHoM, mpodeccopoM HCKYCCTB yHHU-
Bepcureta ["apBapna, npyx0a ¢ KOTOpeIM 3apomunack B 1857r., Bo Bpems
BcTpeun B Manuu, rae oH usyyan ucckyctso. M3 nmucem 'ackenn k Hoprony
OYEBUIHO, YTO €€ MOTUTHYECKHE CUMIIATUH ObUIM Ha CTOPOHE CEBEpsSH, TaK,
HalpUMep, OHA BBIPAXKAET HCKPEHHEE COYYBCTBUE aMEpHUKaHLAM IOocie
youiicTBa npesugenTa JlunkonbHa [Gerin 1990: 180]. Hopron 6bu1 qpyrom
MHorux Bbiaatomuxcst nucareneit CIIA toro nepuona: I'enpu Jlonrdeso,
Haranwans [oropna, Panbda Dmepcona u np. U, Hecomuenno, ['ackern
ObL1a 3HaKoMa ¢ TBopuectBoM H. T'otopHa nmubo 6naronapst Hoprony, nbo —
MONYJISIPHOCTH poMaHoB nucatenst «Anas 6yksa» (The Scarlet Letter, 1850)
u «Jlom o cemu ¢ponronax» (The House of Seven Gables, 1851) B EBpore,
B IOCJIEHEM AeiicTBUE pa3BHUBaeTcsi B ToM ke CelneMe, 4TO U B TIOBECTH
«Benpma Jloncy, HO CITyCTsI CTO MATHIECAT JIET IIOCIIE OKOHYAHHS «OXOTHI Ha
BEIBMY, IIOAPOOHO N300pakeHHOM MUcaTeNbHULICH. | acKelnT 1axke BBOIUT B
TIOBECTBOBAHME Tpe/Ka mucaTesst — ooBuHuUTENs [)koHa I'oTopHa, n3MeHssA
opdorpaduio ero damunuu: Hathorn BmMecro Hawthorne. Amepukanckuii
IUcaTelb U [ 'acKemT HUKOTja He BCTPEYaInCh JIMYHO, HO, KaK OTMEYAeT Apy-
roii OpUTaHCKHWHA HCCIEeN0BATENb TBOPUECTBA MUCATENBHUIIB J[KeHHU AT-
JI0y, TIPY COMOCTABUTENHGHOM aHAIN3€ MX MPOU3BEICHNI OYEBHAHO Tepece-
YeHHe JINTepaTypHBIX HHTepecoB aBTopoB [Uglow 1993: 310].

IHomumo maTepeca k uctopuu CIIIA mporece Haj CEHIEMCKUMU «BEITb-
MaMu» U «KOJTyHaMW» MIPUBIIEK BHUMaHKe [ ackerut Kak SIpKuii mpuMep Io-
Oebl HEBEXKECTBA M CTpaxa Iepe HEM3BECTHBIM HaJl PAaIllMOHAIBFHBIM HaYa-
JIOM B uenoBeke. J{Jis mucaTenbHUIbI, TPUIePKUBAIOIIEHCS YHUTapHaHCKON
XPHUCTHAHCKOHN TOKTPUHBI, pa3yM U IpaBJa — 3TO Jy4Hl Masika, OCBEIafoIIHe
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ITyTh YeJIOBEYECTBa, Onarogapsi KOTOPbIM YEIOBEK MOXKET CTaTh I0-HACTOS-
eMy CBOOOHBIM M CHACTIIMBBIM. Y HUTAPUH MPOSIBIISUTN OOJIBIION HHTEpeC
K cyneOHBIM TporieccaM HaJl «BeabMamMu» B 1830-x IT., paccmarpuBasi 5TH
Je7a KaK «IIpUMepbl MEIHMIHCKOIO W CBSIIEHHHYECKOTO MPaKoOecHsn
[Uglow 1993: 475]. Ilpumepom Tomy «Jlekiuu o kommaoscTBe» (“Lectures on
Witchceraft”, 1831) cBsimennuka-yautapusi n3 Ceiinema Yapnbza Adoma
(Charles Upham), cTaThst GJIM3KOI 3HAKOMOH MUCATENBHULBI X3ppueT Map-
tuHO (Harriet Martineau) o coOwbitusix B CeiisieMe, HCTOPUIECKOE HCCIIEI0-
Banne Ywiima Xoyurra (William Howitt) o Tpyme CBSIICHHOCTYKHTEICH
[Tam xe]. Takum 0Opa3oM, MOXKHO TOBOPHUTH O CIETYIOMIMX TPUYNHAX 00pa-
mienus ['ackermn k u3o0paxkenuro coowiTuil B Ceitieme B 1692-1693rT.: uH-
tepec k uctopuu CIIIA, sxenanue mornpoOoBaTh ce0s B )KaHPE UCTOPHUCCKOM
MPO3bl U YHUTapUAHCKas XPUCTHAHCKAas JTHKa, MOOYKAAKoLas K XyJdoxKe-
CTBEHHOMY OCMBICIICHHIO PabOThI YeNOBEYECKOH ICUXUKH, a UMEHHO, MO-
UCKY TPUYHMH NOOEbl MPPALMOHAIBHOIO HaJl pallMOHABHBIM B YElIOBEKE,
YTO HECOMHEHHO MPUBOIUT K COBEPLICHCTBOBAHUIO MUCATEIBCKOTO MacTep-
CTBa B 00JIACTH XY/I0KECTBEHHOT'O IICUXOJIOTU3Ma.

OOpaiiieHre K HICTOPHH POIHOM CTPaHbI MPOU30HIET HECKOIBKO O3 THEE
B pomane «lloxnmonnuku CunbBuu» (“Sylvia’s Lovers”, 1863), roe Oyner
IpecTaBlieHa IUPOKast ¥ BeCbMa oApoOHas maHopaMma OpUTaHCKOro ooie-
cTBa B neproA HamoneoHoBCKHX BOWH C BKIIOUEHHEM OaTalIbHBIX CIIEH, H300-
paxxeHHeM OyHTa IPOTHUB ACHCTBHUI PAaBUTEILCTBA U BHUMAaHHUEM K )KH3HH Ma-
JICHBKOTO YeJIOBEKa, Ubsl Cy[b0a OKa3bIBaeTCs AETePMUHHPOBAHA MAacIITad-
HBIMH UCTOPHYECKUMHU COOBITHSIMH. Takum 00pa3oM, MOXXHO paccMaTpHUBATh
noBecth «BenpMa Jlomc» kak Hekyro mpoOy mepa B HCTOPUYECKOW Mpo3e
Hapsiny ¢ noBecthio «Mmunenu Jlamioy» (“My Lady Ludlow”, 1858), nocss-
LIIEHHOM, TJIABHBIM 00pa30M, PEBOJIIOIIMOHHBIM COOBITHSIM 1789 T.

Cynnba rnaBHOM repouHu npousBeneHus 1859 r. Jlouc bapkinu npen-
OIIpezieIeHa, HO HE HICTOPUUECKHUMHU COOBITHSMHI MUPOBOTO MaciiTada, Kak y
CuneBun PoOcoH B poMaHe, a IpyruM, He MEHEE 3HAYMMBIM, 10 MHEHHIO TTH-
CaTeNbHUILBI, OOBEKTUBHBIM OOCTOSITEILCTBOM — HE3ZOPOBBIM MOpPAJbHO-
HPaBCTBEHHBIM M IICHXHYECKUM COCTOSIHUEM collnyMa. Pedb HaeT o KoJoHnu
nepBbIX noceneHneB-nmyputad Ceiinema B HoBoit Aurinu. OtmeTum, uTo da-
Oyna MpoN3BEAEHHUS BO MHOT'OM OCHOBaHA Ha PEasbHBIX HCTOPHUYECKHUX CO-
OBITHSIX, @ NIMEHHO, HAa TaK HAa3bIBAEMOH «OXOTE Ha BEABM), IMEBIIEH MECTO
B amepukaHckoM T. Ceitreme B 1692—-1693 rT., B X07€ KOTOpOi OBLIH Ka3-
HEHBI JIEBATHA/IIATh YEJIOBEK 0 OOBUHEHHIO B BEZOBCTBE M OKOJIO IBYXCOT
3aKJTIOYEHBI B TIOPEMY. DTHM COOBITHSIM MOCBSIIIIEHO HE TOIBKO OONIBIIOE KO-
JIMYECTBO HAYYHBIX W HAYYHO-TIOMYISPHBIX paboT, HO M XYHOXKECTBECHHBIE
nponsBeaeHus: Apama ['enpu Jlonrdemno «Ixaitn3 Kopu ¢ Ceiinemckux
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¢depm» u3 npoussenenust «Tparenun Hosoit Aurmum» (“The New England
Tragedies”, 1868); mbeca Aptypa Muepa «CypoBoe uctisitanue» (‘The
Crucible”, 1952).

[TaTonornyeckoe NCUXUIECKOE COCTOSIHUE OOJBIIMHCTBA YWIEHOB TOTO
HeOOJIBIIOro MO pa3MepaM O0IIECTBA, B CBOIO 04Yepeb, 00YCIOBIEHO PSIOM
MIPUYXH, aHAJTU3 KOTOPBIX NPECTaBJIEeH Yepe3 MpsSMOoe aBTOPCKOE CIIOBO B
MIPOU3BEICHUH: ITyPUTAHCKOM Heonoruei (Tpedyromei 0yKBaabHOTo, UCTO-
BOTO COOJIIOZICHUS OMOJIEHCKUX 3aroBe/iell B TOBCEHEBHOM JKU3HM), TAXKeE-
JIBIMH YCIIOBHMSIMH JKM3HHU (OOJiee CYpOBBIi, 4YeM B AHIVIMM KIMMAaT, HEU3y-
YeHHAs MPHUPOJA), BPaXKICOHOW BHEIIHEH cpefod (MHICHCKUE TUIeMEHa U
(paHILy3bI-KOJIOHUCTHI, COCTABIISIONINE KOHKYPEHIIMIO ITypUTaHaM B 6opb0e
3a MPUTO/IHBIE ISl CENIBKOT0 X03sHCTBA 3eMIIN). XyA0KECTBEHHO aHAU3H-
Pys IPUYHMHBI CYPOBBIX HJIM JaX€ )KECTOKHX MOCTYIKOB IIEPCOHAXKEH, aBTOp
HaMEPEHHO NIOJUEPKHUBAET BPEMEHHYIO qucTaHluo Mexny XIX B. u XVII B.,
HOSICHSISI, YTO JJIsl TOTO BPEMEHH MOJI00HOTI0 Pojia OCTYNKH ObLIIH HOPMOW,
NPOJAMKTOBAHHON YpOBHEM DPa3BHTHs OOIECTBEHHOrO co3HaHus. OjHaKo,
CTaHOBUTCSI OYEBUJIHO, YTO OCHOBHASI 3aj]aya aBTopa — M0Ka3aTh OMacHOCTb,
KOTOPYIO MPEJCTaBIISIIOT KaK JUIsl O0IECTBa B 1IEJIOM, TaK U JUIS OTIEIbHBIX
€ro WICHOB HEBEKECTBO, CYeBEPHs, TOPABIHSA U JIOKb, IPUKPbIBaeMas uppa-
LMOHAJIBHBIMU PETUTHO3HBIMU JOTMAMU.

I'epouHs noBecTH — OCHpOTEBIIAsk Mojiozast ieByiika. [Ipodiema cupor-
CTBa — OJIHA M3 MarucTpalbHBIX B TBOpUeCTBEe ['acker, KoTopasi camMa BOc-
MIUTHIBAJACh B CEMbE TE€TH 10 MAaTEPHHCKOM JIMHUU I10CIIE CMEPTH MaTEpH.
Cuporoii siBisercs Pydp u3 ognonmenHoro pomana 1853 r., Tepsier Math B
Hauaye poManHoro aeiicrBust Mapraper Xeiin u3 «Cesepa u tora» (“North
and South”, 1855), ymupaer mats y Mapu bapTon n3 ofHOMMEHHOTO pOMaHa,
y TJaBHOW repouHHu mociaenHero pomana lackemn «KeHsl um nouepm»
(“Wives and Daughters”, 1866). CHpOTCTBO paccMaTpUBaETCsl MUCATENbHHU-
Led KaKk OfHA M3 NPHUYMH THOETH ITIaBHOM T'€pOMHU B NPSIMOM (TIOBECTH
«Benpma Jloncy) win nepeHocHOM cMbicie (poMaH «Pydby) win, B aydiem
cily4ae, 3HAYUTEIbHBIX HEYPSAUII B IIOOOBHBIX J€TaX T€PONHb, UX HEOCMOT-
PHUTENBHOTO MOBEAEHHUS, TPUBOSIIETO K ITOTEPH PEITyTaluy JOCTOHHON MO-
JOJON JEBYIIKU, Kak B pomaHax «Cesep u 1or» u «KeHsl 1 mouepm». ['a-
CKEJUT CO3/1aeT Ps THITMYHBIX TEPOMHB B THITMYHBIX OOCTOATENBCTBAX, TIOKA-
3bIBasi COBPEMEHHOMY € YHMTATEeNI0 HEIHIETPHUATHYIO MIPaBIy, CBUICTENb-
CTBa PaBHOAYIINS, KECTOKOCTH M JINIIUMEPHsI 00IIECTBa 10 OTHOLICHHUIO K
MOJIO/IBIM KEHIINHAM, OCTABIINMCS 0€3 POITUTEIBCKON MOAIEPKKH: MATEPH-
AIBHOW WITH MOpanbHOU. [IncaTenpHAIa H300pakaeT pa3Hble, HO OMMHAKOBO
BO3MOXKHBIE TPACKTOPHH JKEHCKHX Cyned B TNPEIOKEHHBIX OOCTOSTENb-
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CTBax, CaMOH Tparu4HOHM W3 KOTOpPHIX siBisiercs: cynpoa Jlonc bapxmu. [e-
ByIIKa OyZeT JIO)KHO OOBMHEHA B KOJIIOBCTBE M ITOBEIIECHA. 3a HECKOJIBKO
MUHYT JI0 Ka3HU oHAa 00paTuTCs He K bory, a k COOCTBEHHO# ymepIel ma-
TEpH, YTO C OJIHOM CTOPOHBI, CBUAETEILCTBYET O INTyOWHE NMPOHUKHOBEHHS
I"ackenn B yenoBeYeCKyIO ICUXOJIOTHIO — MOJIOJast IEBYIIKA HHCTUHKTUBHO,
Oecco3HaTeNbHO MIIET 3alUTHl y MaTepy, Kak JI000e HEOKperIlee KUBOEe
CYIIECTBO, a C APYToi, TOBOPUT O BasKHEHILEH B TIOHUMAaHUH MTHCATENbHUIIBI
(YHKIIMM MaTepy B KM3HU >KEHIIWHBI — MPOBOJIHUKA B COIIMYME, ITOJHOTO
OIIACHOCTEH KaK JUIsl peryTalMy, TaK U sl CAMOH KU3HU JKeHIIMHBI. 1300-
pakeHHEe CHUPOTCTBA TECHO CBS3aHO C JAPYrod Ba)KHOW MpOOJIEMHO-TEMAaTH-
YyecKoll cocTaBistoiel TBopyecTBa ['ackens TeMoi — MaTepUHCTBOM.
CHpOTCTBO U CBA3aHHOE C HUM OAMHOUYECTBO JIOMC HEOJHOKPATHO MOJ-
yepkuBaercs ['ackerut. [TpuOkias B CelineM B JOM CBOET'O ASIIM 110 MaTepPHH-
ckoii uHuK Panbga XukcoHa, reponHs 00peTaeT KphIIly HaJ TOJIO0BOHM, HO
HE JIIO0SIIYI0 CeMbIO: keHa 1 ['peiic XUKCOH, poXkICHHAS M BOCIIMTaHHAS
B ImypuTaHckoi Bepe B HoBoit AHrimu, ckpens cepite npuauMaet Jlouc, HO
CUUTAET €€ «IEBYLIKON U3 APYrod 3€MJIM, 3€MJIM IPEUCIIOIHUBIICHCS OLIN-
00K, KOTOpBIE OHa MpHBE3Ja ¢ COOOW U3-3a OKeaHa KaK CeMEHa, U3 KOTOPBIX
MOXET BBIPACTH JIEPEBO 3114, B UbeH TCHU HAWIYT NMPUIOT BCE HEUUCTHIE CY-
uiectBa» (30ech u danee nepesod evinoanen Pupcmosoii M.I0.) [Gaskell
1861: 34]. Taxoe orHomIeHHE I 'peiic, ¢ OHON CTOPOHBI, 00YCIOBICHO PENu-
THO3HBIM NpefyOeXIeHHEM B OTHOLICHWH aHIJIMKaH, YTO B CBOIO O4Yepesib
BBI3BAHO PEIMIMO3HBIM PACKOJIOM, MPOU3OIIEALIIEM MEXIy IypUTaHaMHU U
MIpUBEPKEHIIAMU aHTTIMKAHCKOHN LIepKBH, KakoBoH sBisercs Jlonc. OmHaxo,
JUIS TJIAaBHOW T'epOMHU aHIVIMKaHCTBO — 3TO, B MIEPBYIO OYEpEllb, PEITUTH €e
CEeMBbH, OTLA-CBAIICHHUKA U OOTOCIY)KEHHUS B «CTApOH Cepoil LEpKOBU» B
poanoii nepepyike bapdopa. Takum odpazom, ["ackenn u3odpaxaer ncuxo-
JIOTHYECKOe, TOYHEE, IMOLIMOHAIIBHOE, OCHOBAHHUE PEIMTHO3HOM Bepsbl Jlouc,
a He JOKTpHHAJIbHOE. AHTIMKAHCTBO UL HEE — 3TO OTELl U MaTh, U BCE TO,
BO YTO OHa ObLIa IIPUy4YEHA BEPUTH C JIETCTBA, HAIPUMED, B TO, YTO «KOPOJIb
HE MOXET IMOCTYNHUTh HenpaBuwibHO». Herepnumocts I'peiic U ee chiHa
MBb3H3cCcH K aHTTIMKaHaM WITH, KaK OHU UX Ha3bIBAIOT, SKOOMTAM, TO €CTh CTO-
pouHuKam Kopouns Skosa I, 06ycioBneHa TOHEHUSIME, OOPYIIMBITIMICS Ha
ITypUTaH B AHIVINK BO BpeMs NPaBJICHHS KOPOJIeBCKOH anHacTun CTI0apToB,
B pPE3yAbTATE KOTOPHIX OHHU OBUTH BBIHYKACHBI OTIIPABUTHCS B AMEPHKY.
Hcropusm moBecTBOBaHMIO ['ackemn MpHUIaeT yOMHUHAHHE pealbHbBIX
MONMTHYECKNX U PEITUTHO3HBIX JesiTeneii Toro nepuoaa. Hampumep, B mose-
ctu nex Jlonc ObUT cTOPOHHUKOM apxuenuckoro Ymibsama Jloga (William
Laud, 1573-1645), nauaBmiero npecienoBanus mypurad emnie npu Kapre 1
[Britannica: URL]. Oren repomnn «mnpunec mpucsary Kapay Crroapty u
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OCTaJICSI XKHTh TaM, T POJHJIICS, TOr/Ia KaK BCE MPpaBeIHbIE IO TOKUHYIIN
ceou ngoma» [Gaskell 1861: 21](atumu crmoBamu Berpeuaer ['peiic XukcoH
IUIEMSIHHUIY MYXa B HoBo# AHrnum), BO3SMOXKHO, pedb HIeT yxe o Kapie
II, Tak Kak B TeKCTe ecTh yoMuHaHUE 1661 I. kak JaTel Hayana CIIyKEHUS
otna Jlouc B niepksu, a Kapi 11 (1630-1685) craHoBUTCS KOposeM B 1660 T.
B XynokecTBEHHYIO TKaHb ITOBECTBOBAHHMS BIUICTEHBI HE TOJNBKO OpHTaH-
CKHE, HO U aMEPHKAHCKHE MCTOPUYECKHUE AEATENH, HallpUMeEp CBSIICHHUK-
KOHT'pEralOHAINCT, BBICTYIIABIIHNHI 33 OT/EJICHNE IIEPKBH OT rocynapcTa B
BpuraHuu M BBIHYKACHHBIH M3-32 PETUTHO3HBIX MPECIeIOBAaHUH IMMUTPH-
poBatb B AMepuky JIxon Jlotpon (John Lothropp, 1584-1653), rae on oc-
HOBaJl mocenieHue bapHcreiion, mrat Maccauycerc; mpenomaBatenb [ ap-
Bapaa u cesnieHHuk Korron Mazep (Cotton Mather, 1663—1728), Habnronas-
LM 33 MPOIIECCOM HaJl «BEIbMaMM» B JIEHCTBUTEILHOCTH, a B IPOU3BEIC-
HHUHU OH N300pa)keH KaK PesMIHO3HbIN JINAEp, MMEIOIINI HauOObIINii aBTO-
putet y myputad HoBolt AHIIIMN ¥ IOTOMY IPUHUMAIOIIUM caMoe aKTUBHOE
ydacTtHe B cyieOHOM pa30OHupaTenbCTBe.

Penurnosnas HerepnuMmocts ['pelic k Jlonc noanuTsIBaeTcsi peBHOCTHIO
K pOJHE MYKa, KOTOPBIH HayaJl KajleTh O TOM, YTO NOKUHYJI AHIJIMIO U Te-
peexain B AMepHUKY, HauBbICIIEH TOUKH HEHaBUCTb JIOCTUTAET B TIOPbME U Ha
CyZe, Korja AeBYIIKY OOBHHSAT B KOJIOBCTBE. ['ackem1 moapoOHO pacKphl-
BaeT YUTATEJII0 YePe3 aBTOPCKOE CJIOBO HE AYXOBHBIE, PEITUTHO3HBIE HCTOKU
HETIPUSI3HYU, a MaTepuaibHble. B mepByro ouepenb, 3TO HaBsi3uuBas HUaes
MbsHaccen, ceiHa I'pelic, o npenonpeneneHuu JIouc B kauecTse €ro Cynpyru,
KOTOpasi BBI3bIBAET THEB MaTEPH, IUIAHUPYIOLIEH KEHUTh ChIHA Ha JICBYIIKE
U3 COCTOSITENIbHOM IyPUTaHCKOM CeMbHU, a HE aHTTIMKaHKe 0e3 CPEACTB K Cy-
ecTBoBaHui0. Ho MaHMakanpHas CTpacTh ChIHA-BU3HOHEPA, YIPOXKAIOLIETO
MIOBTOPHUTH IOMBITKY CaMOYOMHCTBA, €CII eMy He OyZeT IO3BOJIEHO JKe-
HUTbCA Ha Jlouc, oxepkuBaeT BepX HaJl MEPKAHTHIBHBIMH COOOPaKEHUIMHU
Matepu. 31aech ['ackeiut moka3biBaeT ce0si TOHKHM TICHXOJIOTOM, F300paskast
BHYTPEHHIOIO 00pBOY B IyIIe «B PaBHOM CTENEHH aMOWIIMO3HOW W PEIIUTH-
03HOI» I'peiic, BEIHYKIEHHONM CMHUPUTBCS C KEJIAHUEM ChbIHA IEpel JTULIOM
YIpO3BI €r0 MOTEPH: MaTEPHUHCKas JII000Bb MOOEXKIAET paciyeT U TOPIBIHIO.
[MucaTenpHUIA C UPOHUEH, HEOTHEMIIEMBIM 3JIEMEHTOM €€ MOBECTBATENb-
HOTO CTWJIS, ONMCBHIBAET MaTPUMOHHAJIBHBIE IUIaHBI ['pelic B OTHOLICHUH
CBIHA ¥ TPeOOBaHU K IMIOTCHIIHAIBHON HEBECTKE, KOTOPAs JOJDKHA OBITH 00-
pasuoMm (“paragon” — CIIOBO UMEET KOMUYIECKYIO CTHIIUCTHIECKYIO OKPACcKy
B aHTJIIHMICKOM s3bIKe corimacHo crioBapro Longman [LDCE: URL]): «mo-
MHUMO TPHUATHOHN BHEITHOCTH U OarodecTusl, IEBYIIKa T0bKHA Oblla UMETh
XOpolIee IMPOUCX0XKJICHNE U XOpOoIIee MPUIaHHOE», HEBECTKA JOJDKHA ObLiTa
ObITH 00s13aTeNbHO 13 T. bocToHa, Tak kKak «B CelneMe HU OJJHA JEBYIIKA HE
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COOTBETCTBOBAJIa BooOpaxkaeMbIM craHmaptam I 'peiic» [Gaskell 1861: 42],
TaKKe KaHIuIaTypa HEBECTKH JOJDKHA OblIa MOIyYUTh O00pEHHUE CBSIICH-
HUKOB OOCTOHCKOW KOHreraiuu Bo riraee ¢ Korronom Mazepom.

B o0pa3ze I'petic nmpeacraBacHO HHOE OCMBICICHHEM TEMbI MATCPUHCTBA
B TBOpuectBe ["ackenn. JKenmmHa ckpbiBaeT oT >kutenedt CeiieMa mylieB-
Hyl0 OOJEe3Hb ChbIHA, B HAJMYMHM KOTOPOH OHa cama ceOe He MOXET IpH-
3HATHCS, BO3MOXKHO, BCJIEACTBHE ITyPUTAHCKON YOK/IEHHOCTH B N30paHHO-
cTH cBoed ceMbu. ONHAKO B KyJbMHHAIMOHHBI MOMEHT HOBECTBOBAHMS,
Korja Bo BpeMs cyaa Haja Jlomc MpHHACH, TBITasCh CHACTH €€ OT Ka3HH,
YTBEPIKIAET, YTO JEBYIIKA HE MOIJIa CTaTh BEIBMOM 110 CBOEH BOJIE, a eCli
OHa CTaja KOJJYHbEH, TO TAKOBO OBLTO 00XKECTBEHHOE MpENOIpeieiieHHe B
OTHOIIIEHHUH Hee, [ pelic pemuTenbHO 0TOPaCkIBAET MBICIH O TOM, YTO €€ ce-
MEeHHBIH 030D (IICHXUYECKHe MPOOJIEMBbI ChIHA) CTAHET U3BECTEH OOIIECTBY
U B HQJISKJIE CIIACTH €r0 JKU3Hb MPOM3HOCHUT: «S1 CKaxXy BaM TpaBy nepes
borom. Moli cbiH, MOW eIUHCTBEHHBIH chiH — cymacieammuid!» [Gaskell
1861: 100]. Paccyxnenust Manaccu NeHCTBUTENBHO BOCIPHHUMAIOTCS Yie-
HaMy MypUTaHCKO# ooumHbl 1 KorTroHOM Ma3epoM kak epech U O0roxylib-
CTBO, YTO TOTJIa KAPaJIOCh CMEPTHIO.

ABTOpUTET CeMbH XUKCOH HACTOJILKO BBICOK B OOIIECTBE, YTO HUKTO M3
MIPUCYTCTBYIOUINX HE MOKET IIOBEPUTH HHU B €T0 CyMacIIECTBHE, HU B TO, UTO
OH MOJKET IPOU3HOCHUTH MOJ00HBIE EPETHYECKUE PEUH, U HUKTO HE XKelnaeT
MIPUHATH TOT (AKT, YTO EPETHK TakK JIOJIrO KUII ¢ HUMU psiioM. Bee nepeunc-
JICHHOE aBTOPOM IOATAIKUBAET TONITY K yI0OHOMY BBIBOJLY M PELLICHHIO: ChIH
I'peiic Xukcon — HOBas xepTBa AbsABOJNA. 31ech | ackemn mpeanpuHIMaeT
MONBITKY U300pa3uTh padOTy KOJJIEKTUBHOI'O MBIILICHUSI, OJIM3KO HOIXOUT
K aHAJIN3y MEXaHU3MOB M 3aKOHOB MAacCOBOT'O CO3HAHUS, YTO CTaHET Ipe-
METOM IICHXOJIOTHH JUIIb B XX B. B TekcTte mpoucxomuT oOe3nMynBaHue
MPUCYTCTBYIOIIMX: HET UMEH U JIJIsl yCHiIeHus! 3Toro 3 (dexra nucarenpHuIa
mpuberaer K IMpUEMy METOHUMHH. BepOamm3oBaHHBIA BBIBOA O HOBOH
JKEPTBE IbSABOJIA MEpefaeTcs He OT OJHOTO YeJIOBeKa K IPYTOMY, a «OT Of-
HOT'O pTa K ApyromMy» (TpHUBeIeM LUTATy Ha aHTIIMHACKOM si3bIke: “So the
word spread from mouth to mouth” [Gaskell 1861: 101]). Otot BbIBOA CTa-
HOBHTCS «1eneOHpIM Oanmp3amom» ams ['peiic. OT aHanmm3a KOJUIEKTUBHON
TICHX OJIOT MM [ "acKeInT epeXxoAuT K HANBUAYaIsHON. BEBO TONMTIBI yioOeH
s ['peiic, Tak Kak mMo3BOMsIET M30€XKaTh TI030pa, M OHA TIEPECTaeT 3aMevaTh
TOT (PaKT, YTO CHIH BEJI ce0sI CTPAHHO, CTPAai OT PE3KUX IeperaioB HACTPO-
€HMs M TIOpOit OBLT jxecToK 3amonro o nossieHus Jlouc B Ceitneme. JXKeH-
IIMHA He TIPU3HAETCS B ATOM Aaxke cede. BuyTpenuuit monomnor ['peiic B 3TOT
MOMEHT IIePETIOTHEH BOCKINIIAHUAMU M OOBUHEHMSIME B afpec Jlouc, «mpu-
BOpOXXHUBIIIEID K cede Manaccu (I"ackent mokas3pIBaeT U peBHOCTh MaTepH K
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KEHIIMHE, KOTOPYIO MOII00WI cbiH). Ho JOMUHHMPYET B CO3HAHWM JKEHIIINHBI
MBICJIb O TOM, YTO, €clii MpHeccu ObUI OKOJJIOBAaH, TO OH Ha CaMoOM JeIne
3/I0POB M HE SBJISIETCSI CyMacIlle/IINM, a 3HaAYUT, KOTAa Yapsl OyayT paspy-
LIEHBI, CHOBA MOXKET 3aHSTH MOJIATralolieecss eMy MOYeTHOE MECTO B MypH-
TAHCKOW OOmuHE. AMOWIMH, CTpPEMIICHHE K COIMAIBHOMY YCIIEXY
HACTOJIBKO TECHO TEPEIUIETEHbl ¢ MaTEPHHCKOM JTI000BBIO K CHIHY B CO3Ha-
Hun ['pefic, 4To CIIOKHO OIPEAEINTh, YTO IS Hee nepBuuHo. «becuectHas,
CO3HAaTeJbHAas CIIEI0Tay TEPOUHH 10 CJI0BaM I ackel1 WILTIOCTpUpyeT Oe3xka-
JIOCTHOE CTpeMJIeHUE (haHATHYHO PEITUTHO3HOM JKEHIIUHBI K BEPIIUHAM ITy-
pUTaHcKoro coruyma. JKenmanue CKpbITh MO30PHYIO NPaBAy O ChIHE MPUBO-
JIMT K TPECTYIUICHHIO — Ka3HU OE3BUHHOM CHPOTHI, HO JKellaHWE HACTOJIBKO
CHIILHO, YTO TIEPEXO/IUT B caMooOMaH, U ['peiic IpUXOAHT B TFOPEMHYIO Ka-
Mepy K Jlouc u mpocuT 0cBOOOAMTH ChIHA OT Yap, a, MOJY4YUB B OTBET YTBEp-
KIACHUEC O CcBOCH HEBMHOBHOCTH, IPOKIIMHACT ACBYIIKY U IIBITACTCA 6pOCI/IT])
B HEe KOMbs 3MJIU, COBEPILIEHHO 00e3ymMeB. JIoxb 1 caMooOMaH He TOMOIIIN
I'petic XUKCOH: €€ CbIH OKOHYATENbHO CXOIUT C YMa, €l MPUXOAUTCS CBA3ATh
€ro, lITO6I)I OH HEC MpHUYIUIT BpEa ce6e WJIN IOMAIlHHUM, U JICPKATh B3allCPTH.
Ha npumepe oOpaza ['peiic XuKcoOH mucaTenbHUIA IEMOHCTPUPYET OHY
13 TJIaBHBIX UJIEH CBOETO TBOPYECTBA: HACTOSIEE XPUCTUAHCTBO 3aK/IIOYa-
ercsi He B INPEIEIbHO TOYHOM CJIEOBaHMM OMONEHCKUM 3aroBefisM, a B
mo0BU K OnmkHeMy, no0pore. OTcyTcTBHE J1IO0BU — IPUYMHA BCeX Oel u
CTpaZaHuil YeJoBeKa. JTa e MBICIb, o MEHeHHIO A. B. Bammenko 6yner pas-
BuTta Jlordenno B npoussenenun «J{xaiin3 Kopu ¢ Ceiinemckux dhepmy» [Hc-
topust sutepaTypsl CIIA 2000: 304]. 3neck MOKHO TOBOPUTH O HEKOTOPOH
NPEEMCTBEHHOCTH B IIPOOJIEMHO-TEMaTHYECKOM AaCIIeKTe TBOpYECTBa
Jlor¢ensno u I'ackenn. [TucarenbHua HEOJHOKPATHO MOAYEPKUBAET B TEK-
CTe, YTO IJIaBHAs TePOMHS CTpajaeT OT OTCYTCTBUS JIro0BH. Bynydu mo npu-
poze «IHOOSIIMM CyIeCTBOM», JIONC NCTIBITBIBAET CTPAJaHNs OT HEHABUCTH
1 37100b1, OKPYKAIOIINX €€, AK€ €CIIM OHHW HAIPABJICHBI HA IPYTHX JIOJCH.
OrtcyTcTBHE TIO0BH OPOXKAAET ICUXUIECKUE PACCTPOICTBA Y BCEX TPEX Je-
teit ['peiic, cTaHOBUTCS MPUYNHON BCeOOIIEH MOI03PUTENFHOCTH, CTpaxa
BpaKAbl, KOTOpPBIE SBWJINCH ITYCKOBBIM MEXAHW3MOM Ul CyAeOHOro Tpo-
1iecca HaJl «BeAbMaMm». ['acKeIul BRICTPAaUBAET 3Ty JOTHYECKYIO IIETIOYKY B
Pa3MBIIUIEHHUSAX 3aKIIOYEHHONH B TIOpbMY JloWC: «IaHMKa MOpakAaeT Tpy-
COCTh, a TPYycoCcTb — >kecTokocThy» [Gaskell 1861: 104]. Mnagmas mods
I'peiic [Ipynenc ooBunsieT Jlowc B KOMIOBCTBE, TOIBKO YTOOBI OOPATHTH Ha
ce0s1 BHIMaHHE, KOTOPOTO €M TaK HE XBaTaeT: B3POCIbIC HIIYT BEABM U Jie-
BOYKa HAXOJUT MPOCTOH crocod MpuBieyb K ceOe BHUIMaHNE MaTePH U JIpy-
I'UX WieHoB oomuHsbl. Jlonc oka3eiBaeTcst B TIOppMe. bykBanmbHOE cienoBa-
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HUE OMOJICHCKUM TEKCTaM, JTUIIEHHOE JTFOOBU K OJIMKHEMY, KOTOPYIO TIPOITO-
BezoBaN XPHCTOC, KaK B KOJIOHWH ITypHUTaH B TOBECTH, YHUUTOKACT CaMy
W/IeI0 XPUCTUAHCTBA, BEJET KO JDKU U MPECTYIUICHUSIM. JTa uJes peaiusy-
ercsl U B JIpYroM Ipou3BesieHHU ['ackenn Ha mpuMepe oOpas3a «HCTUHHOTO
MIpaBeIHUKay» JHeMepHoro mucrepa bpaamo B pomane «Pyde» [Dupcroa
2010]. I'petic — 3TO mpuMep HECOCTOATENBHON MaTepH, yTpaTUBLIEH ecTe-
CTBEHHbIE MAaTEPUHCKHE YyBCTBA B UYPE3MEPHOM CTPEMIJIEHHH K BHEUIHUMY
0J1arOYECTUIO U BHICOKOMY COLIMAJILHOMY CTaTycCy.

OOnnunTenbHbIN Magoc [ackesuT B OTHOLIEHUH ITypHUTaH, CTaBSIIIHX Ce0s
BBILIE [IOCIIEZI0BAaTeNeH KaTONUIU3Ma, aHIJIMKAHCTBA B CUITY Ooliee peBHOCT-
HOTrO, 10 UX MHEHHIO, cobitoneHus 3anoBeneit Cesamiennoro Ilucanus, ne-
MOHCTPHpPYET yTpaTy UMHU uenoBeyHocTH. CrenoBaHue OykBe, HO HE OyXY
Bubnuyu no3BossieTr UM NpeBpalaTh B paboB WHIESHIEB, TIOIBOISI TEOpETHYE-
CKylo 0a3y 1oJi CBOM aHTUI'YMaHHbIE JISHCTBHA. Y30pbl Ha Telax WHIEHIEeB
TPAKTYIOTCS MU KaK AbsIBOJILCKUE CHUMBOJIBI, YTO Pa3BA3bIBACT PYKH U I103-
BOJIsIeT yOuBath Bo uMs ['ocriona, nmpucBanBas ux IJI0A0pOAHbIE 3eMitH. [1u-
caTeNbHULA MOAHMMAeTcad N0 OO0OOIICHMIl: MICONOorus, JHIIEHHas I'yma-
HHM3Ma, onacHa. ['acken npeaynpexaaeT COBpEMEHHUKOB 00 3TOM, MOKa3bl-
Bas, 4TO MOCIIEICTBHS MOTYT ObITh KPOBaBBIMU M HEOOPATHMBIMH.

[Mocnennee xopoio wuocTpUpyeT 00pa3 Panbda Jlrocu, Mononoro ue-
noBeka, BitoosenHoro B Jlouc. Bompeku Bone GoraThIx poauTeneii, 3amnpe-
TUBILIMX €My XKEHHUTbCS Ha O€IHOM CHpOTE HA POIMHE, OH OTIIPABIIAETCA 3a
Hel B AMepUKy, HO NpHe3kaeT CIMIIKOM mo3aHo. CIycTs MHOro JIeT B
1713 r. OMUHOKHH MY)KYMHA TIOJYYUT COOOINEHHE O TITyOOKOM PacKasHUU
[pynenc u I'peiic Xuxcon, npourer nmuchMo xurtenei Ceinema, coxaiero-
IIMX O CIYYUBIIEMCS, YTO COOTBETCTBYET UCTOPUUECKOH IpaBie (BhIHECEH-
HBIE TIPUTOBOPHI OYIyT OTMEHEHBI, & Ka3HEHHbIe OyayT OoOHLIHaNbHO pea-
OWJINTHUPOBAHBI), U MPOU3HECET OYECHb MPOCTYIO, HO BaKHYIO Ul aBTOpa
¢bpa3sy, 3Bydalyo kak mnpenocrepexenue: «Hu oHO M3 UX MOKOSHUM HE
BEPHET €€ K KU3HW». lIpecTymieHne HeBO3MOXKHO NCKYIHTh. HecmoTps Ha
970 'ackem1, Kak ¥ BO MHOTHX JPYTHX CBOUX NPOU3BEICHUSAX, YTBEPKIACT
HEOOXOAUMOCTS TpolieHus: Panb( Oyaer MOIUTHCS O TOM, YTOOBI T'pexX pac-
kasBiierocs cyasu Ceroemna u3 CeiieMa ObUT 3a0BIT M OTITYIIEH, IOTOMY
YTO «3TOro OBl XOTENa OHA», TO €cTh riaBHas repouHs Jlonc bapkmm, kxa3-
HEHHasI 110 JIOKHOMY OOBHHEHHIO B BEZIOBCTBE, KEPTBA PETUTHO3HOTO (haHa-
THU3Ma IypUTaH, 3a0BIBIIX TJIaBHEIA 3aBET XpHcTa — TFOO0BH K ONIKHEMY.
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The article analyses Gaskell's historical tale “Lois the Witch” (1859). The stress
is done on the artistic means of the depiction of Christian ideas of the author, realistic
poetics of the portrayal of the “witches” trial that took place in the American town of
Salem at the end of the XVII century: character typification, psychological analysis
(description of mass and individual consciousness work), socially determined charac-
ters and conflicts. Also, the theme of maternity and the problem of orphanhood are
considered as the main ones in the works of Gaskell. The narration analysis reveals
the use of irony, metonymy and internal monologue. It shows, too, the emphasis on
the time distance between the period of the novella creation and the events portrayed
in it by the direct author's speech in order to highlight the primitive and barbaric na-
ture of the depicted. Historical authenticity is created by the wide use of the factual
information in the narration and the introduction of the real historic characters of Brit-
ain and the USA (church ministers and scholars, monarchs).
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B craree wuccrienoBaHa TeXHHMKa IHCATeNbCKOro Tpyaa Mapruna Hnena.
[Tpoananu3upoOBaHbI €ro OIyChl B KOHTEKCTE AMHAMUKH reposi. ClieaH BbIBOA O LieHe
TpyJa mucareist B oOLecTBe U 0 GU3MYECKHX M AYLIEBHBIX 3arparax B Ipolecce
paboThl HaJl NPOM3BEJCHUEM B YCIOBUSX OTCYTCTBHS JOCTOMHOH IUIaThl 3a TPYI,
BEpbI ¥ IIOHUMAHHS CO CTOPOHBI OJIM3KUX JIFOZIEH, MONYIIPHOCTH ¥ OBEPXHOCTHOI'O
MOHUMAHUsL HPOM3BECHHUI CO CTOPOHBI YMTATENEH, AKUEHTHPYIOIMX BHUMAaHUE
JIMIIb Ha IPHOOPETEHHOM CcTaTyce.

KinroueBble cioBa: Jxek Jlonmon, «Maptun Mnen», poMaH, Tpyd mucarens,
repoil.

Poman «Maptun Unen» (Martin Eden, 1909) — omHO U3 cCaMBIX 3HAYAMBIX
npomn3sBeneHmit Jxeka JIonmoHa, riccie[oBaHHOE B MOHOTpaHsIX U HAYIHBIX
CTaThsIX C CaMbIX Pa3HBIX CTOPOH. B wacTHOCTH, MHTEpEC JINTEPATYPOBEIOB
COCpENOTOUYCH Ha TeME MOPS M €€ OTpaXeHUH B peuu repost [Denoposa 2017:
218-220], na mpobneme cmpicna xu3HHU [[laprrykosa 2016: 86—89], Ha Bo-
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IIpoce O MYTSIX CTAHOBJIEHHSI JINYHOCTH M Tpareny XynoxHuka [borocios-
ckuii 1964; Opnosa 1967; Cenbmyp3aeBa, Jukaesa 2018: 565-567]. Hccne-
JIOBaHBI TaKke reorpaMyeckre M aJMHHHCTPATHBHBIE pPeajid B pOMaHe
[TTanuu 2020: 148—155]. OT™MeTHM cTaThbU, B KOTOPBIX CAETaH KPUTUIECKUM
0030p HCCIIEIOBATEIBCKUX IONXOJ0B K aHamu3y pomaHa [XymskoBa 2019:
78-84], a Tarxke nccienoBaHa dKCIUIMKanys KoHuenra Creative Spirit [Ka-
menckas 2017: 107-110]. Cnenyet ormetuts, uto U. b. Kamenckas nuier o
TEXHHKE MUCaTeIbCKOro Tpyaa Mapruna VeHa B acriekre CTpeMIICHUS TH-
carens mepenarb CBOe€ BHJIEHHE OKpyXaroliero Mupa oOmiectBy. KoHment
Creative Spirit, kKaK TOTYEPKHUBAET aBTOpP CTAThbH, «CBA3aH C KOHICIITAMHU
Mind u Sensibillity kak ux nesTeNsHOCTHBIN pe3ynsrar: Maprus Mnen omry-
IIaeT OCTPYIO MOTPEOHOCTh HE TONBKO MOHATH M MPOYYBCTBOBATH )KU3Hb BO
BCeil ee MOJTHOTE, HO M TepeaTh Pe3ylbTaT CBOETO Xy/lI0KEeCTBEHHOro 00pasa
peansHocTU» [Kamenckas 2017: 108]. Mbr paccmorpum poman k. JloH-
JIOHA C TOYKU 3PEHHSI TEXHUKH MMUCATENBCKOI0 TPyia HE CaMOro aBTopa mpo-
U3BENIEHMS, a ero repost — Mapruna Mnena. B aTom acniekre pomaH He uccie-
JIOBaH.

Poman «Maprtun Maen» — 310 pomaH aBroOMorpaduyeckui, moaToMy
MHOTU€E aCIIEKThI TBOPYECTBA U MHCATENBCKOM PyTHHBI OTPaXkKalOT COBPEMEH-
HbIe peanuu nucareneil konma XIX — Hayana XX BB. CyIliecTByomue npo-
OneMbl Tpyaa IucaTess U CO3OaHus TEKCTOB Pa3HBIX JKaHPOB, a TAKKE TPYI-
HOCTH, CBI3aHHBIE C aKTyalIn3aluel nX B 00IIECTBE TOAYCPKHUBAIOT aKTyallb-
HOCTh Hamel pa®orel. B nccienoBanny npuMeHeHsl Ouorpapuyeckui, uc-
TOPUKO-JIUTEPATYPHBIH U KYJIbTYPHO-UCTOPUYECKUI METOBI.

Jiist Gonee TOYHOrO MOHUMAaHUs CynbObl Maptuna MeHa kak nucarens
CBOET0 BPEMEHH CIJIEAyeT MPOLUTUPOBaTh cinoBa Pacca bpuccennena, npyra
Maptuna WUnena, o TBOpUecKoii aesitensHocTd Maptuna: «Bbl mpoOyete mu-
caTb, HO BaM 3TO He yfaeTcsl. S ieHro U yBakalo Ballld Heynauu. S npencras-
75110 cebe, ITOo BBI nuiieTe. [ 3Toro MHE He HY)KHO Jayke YUTaTh BAIH IIPO-
n3BeeHU. B HUX €CTh OJIMH HEJOCTAaTOK, KOTOPBI 3aKphIBAcT Mepe HUMHU
Bce IBepu. B HUX ecTh mTyOMHA, a 3T0 He TpedyeTcs xypHaitaMm. JKypHamam
HYXEH BCSIKMH XJIaM, U OHH €TO0 ITOyJaloT B 300NN — TOJIBKO HE OT Bac,
koHeuHo» [Jlonmon 1979: 193].

Maprun MneH npoxogut DOATUN U TSHKEIbIA IMyTh CTAHOBJIEHHS IUca-
TEJIbCKOW IMYHOCTH. BriepBbIe MBICITB O TOM, YTO OH Oy/IeT IMHCaTh MPHILIA K
HEMY ciy4ailHo. BepHyBIINCh U3 TUIaBaHMsI, OH 3aXOTEN ONUCaTh CBOEH BO3-
mobnenHol Pyds «Bce Benmmune THXOTO OKeaHa» W PEII, YTO «OH OymeT
OIHUM M3 TeX JIOAEH, IIa3aMH KOTOPBIX MHUP BHINT, YIIaMH KOTOPBIX MHpP
CJIBIIINT, OH OYAET U3 TeX CepAel], KOTOPHIMU MHp YyBCTBYET» [TaM xe: 54],
1 UMEHHO 3TO CTaJI0 OCHOBHBIM 3JIEMEHTOM B €TO TBOPYECTBE — MPABANBOE
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oTpakeHHe MHpa 1 Bocnpuiatue MaptuHoM storo mupa. OH mmcai o ToM,
YTO YyBCTBYET, O HECTIPABEIAJIMBOCTH, O CHJIE JICHET, O JIIOOBH K MOPIO, K )KEH-
IIMHE, B 00IIMX YepTax — 000 BCeM, YTO TPOrajio ero CepAle.

ITepBsiii cBoOit ouepk MapTuH Hanucan 3a Tpu AHA. Ba)KHO OTMETUTb, YTO
K JIeJTy OH TIOJXOIMII HE TONBKO C DHTY3Ma3MOM, HO M ¢ 0CO0OH OTBETCTBEH-
HOCTBIO: 04EPK COOTBETCTBYET KOIIMYECTBY CIIOB CTAHJAPTHOTO OYepKa, «3a-
HUMABIIIETO JIBa CTOJIOIA B BOCKPECHOM NPWIOKECHUH K “O003peBaTeltio
Can-®paHuucko”». MapTHH TepenuchBall OUYepK TpU pas3a: CHadasia Oolb-
MU OYKBaMu, 3aTeM ¢ KaBbIYKaMU 1 ab3anamu, a 1ocje — Ha HOBOM IJIajl-
KOM YHUCTOM JIUCTE U Ha OJJHOM ero ctopoHe. ['epoif, kak HaYMHAIOIIWHN TTHCca-
Tellb, HE 3HAJI, KAK YCTPOEH MPHEM CTaTel B KypHAJIbI, TOITOMY JyMaJl, YTo
«BCE TIPUCHIIAEMOE B pEIaKINI0 HEMEVICHHO MeYaTaeTcs, HO Kakoro ObuIo
€ro pa3oyapoBaHHe, KOIJja OYEpKH HE TOIBKO HE IeyYaTaj, a elle U MPHCHI-
Janu oOpaTHO Ha ero ajpec.

B Hauane TBopyeckoro mytTd MapTuH MHOTO Tpyauicsi. OH HE TONBKO C
SHTY3Ma3MOM CO371aBai ()parMeHThbl TEKCTA, HO U C DHTY3Ma3MOM YUMIICS —
COBEPIICHCTBOBAN IUCATENBCKYIO TEXHUKY. «Ka)iplii JeHb OH MUcaj TpU
TBICAYHU CJIOB U Ka)K)IBIﬁ BEYECP LIECIT B YUTAJIBHIO, JINCTAJI )KypHAJIbl, CTapasiCh
YACHUTH ce0e, KaKhe CTHXH, MOBECTH, PaccKa3bl HPABATCS H3OATEIAM»
(“Each day he did three thousand words, and each evening he puzzled his
way through the magazines, taking note of the stories, articles, and poems
that editors saw fit to publish” [Jlongon 1980: 79]), — TakoB ObLT TPYIOBOMH
nenb Mapruna. [Torop crnoBa (each), nepeuncnenue ¢popm (the magazines)
u xaHpoB nyonukanuit (note of the stories, articles, and poems) mogyepku-
BaeT JUHAMUKY JesTenbHOCTH MneHa.

Hecmotpst Ha Takoe O0NbIIoe KOMHIECTBO Pa3HBIX CTATEH B KypHalax H
MHOroo0pasust aBTOPOB, IJIs Teposi «OMHO ObLIIO HECOMHEHHO: OH MOT HallH-
caTh BCE, YTO HANHMCAIX 3TH OecurciaeHHbIe mucatenu (“‘multitudinous writ-
ers”), u O6ornee TOro: JaiTe CPOK, M OH HAIHIIET MHOTO TAaKOTO, 9ero MM He
nanucarh (“he would do what rhey could not do”)» [ibid.]. Maptun xnan
MyOJMKAIIMN CBOGH IEpBOW ITOBECTH IIATH HEAENb, HO €My BEpPHYIH ee Oe3
o0BsicHeHUS IpH4KH. [epoll, aHaM3Upys NIPHIMHBI OTKa3a, IIPUXOIHT K BEI-
BOJIY O CMEHE HOCHTEIS POU3BEICHHS: PelaKTopaM OyneT ynoOHee 4nuTaTh
TIEYATHBIA BAPHAHT, IO3TOMY Ha UCXO[e COOCTBEHHOr'O OFOMKETA, OH apeHI0-
BaJI IIEYaTHYIO MalIMHKY U, TIeperieyaTaB NOBECTH, OTIPABUII UX B KYPHAIIBI
NOBTOPHO. «KaKkoBo ke ObLIO ero H3yMJIeHHE, KOT/ja M IepenedyaTaHHOe CTalo
BO3BpaLIaTHCS 00PATHO, HO OH YIOPHO MPOIOIDKAJ PACCHUIATH PYKOITHCH BCE
10 HOBBIM M HOBBIM anpecam» [Jlormon 1979: 66]. YnopHbi Tpyn Map-
THHA — IMCAaHKeE, OTIIPAaBKa B XYPHAIBI — 3aHs 2 roga. Takum oOpa3om, Mbl
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C BaMH HaxXoJUMCsI Ha MPE/IIIOCIIEHEM Talle €ro KHU3HU Kak rnucarens. Ciry-
CTs1 JIBa TOZIa YIOPHOTO TPy OJMH M3 )KYPHAJIOB IpUCIIal MapTHHY MCbMO
¢ mpocs0oi paspemieHus] MyOnMKamuu pacckaza «KomokonmbHBIN 3BOH»
(“The Ring of bells”). B 310 Bpemst MapTHH )W BIPOTroioAb, OH IOIPsI3 B
JIONITaX W Y HEro He OBUTO CPEICTB JUIS X YIUIAThl, OH 3aJI0KWJI CBOM Mapaj-
HBIN KOCTIOM, BEIIOCHUIIE/, HUYEro HE el

s Goiee HATVISITHOTO TOHMMAHUS €r0 SKM3HU MPOaHATU3UpyeM OroMI-
KeT, KOTOpbIii MapTuH paccunthiBaet caM. OOpaiiaeM BHUMaHKE, UCXO/S U3
Tex 100 motapoB, KOTOPHIE TOKHBI OBUIH €MY BBITUIATUTD 32 ITyOIUKAIHIO:
«3 nomnapa 85 1IeHTOB B OakaseiiHylo JaBKy; 4 — MSCHUKY; 2 — OyJIOUHUKY;
3a oBomu — 5; Bcero 14.85. Jlanee, 3a komHaty — 2.50, 3a Mecsll Briepen —
2.50; 3a IByXMeCSYHBIA MPOKAT MAIIMHKU — §, 3a Mecsl] BIiepen — 4; BCEro
31.85. Kpome TOr0, Hajl0 BRIKYITUTH BEIIX U3 JoMOap/a: 4yacel — 5.50; mamsto
— 550, Benocunen — 7.75; xoctiom — 5.50 (13 60 % — HO He Bce 1M paBHO!)»
[Tam xe: 146] OOmmwmit utor — 56.10. OTa cymma CIOBHO Oblla BBIKCAHA T1e-
pen HUM B Bo3ayxe cersinuMucst nudpamu. Ocrarok B 43 nomnapa 90 neH-
TOB MPEACTABIISUT HeOObIUaiiHOE OOraTCTBO, MPUHUMAsI BO BHUIMaHHUE, 4TO Oy-
JIeT YIJIaY€HO BIepe]] U 32 KOMHATY U 3a MamnHKy. OJJHaKko roHopap 3a myo-
JMKaLUIO POU3BEAEHH He ObUT BBIIIa4eH. Takas ’e y4acTb IOCTHIJIA pac-
ckasbl «Bomosopor» (“The Whirlpool”), «ckarenu cokpoBuiy (“Treasure
Hunters”). danbime Havamu myonukoBatbest «JloBubl sxemuyray» (“Pearl-
Diving”), «IIpodeccus mopsika» (“The Sea as a Career”), «JIoBnst uepenax»
(“Turtle-Catching”), «CeBepo-Bocrounbiii maccat» (“The Northeast Trades™)
— HH 32 OJHY PYKOIIUCh yIUIa4eHO He ObLIO.

EnuHcTBeHHOE, 32 yTO MapTHH MOy HEOONBIION rOHOpap, — 3TO pac-
CKa3bl, HAIMCAHHbIE I10 CIIEIUANIBHON QopMyse, pa3padoTaHHOi MapTHHOM.
«®Dopmyna ObuTa TpexuieHHast: 1) 1BOe BIOOIEHHBIX JOIKHBI Pa3TydUThCS;
2) Grarogapsi KaKOMy-TO COOBITHIO OHH COSAMHSIOTCSI CHOBA; 3) 3BOH CBajie0-
HBIX KOJIOKOJIOB. Tperuit wieH ObUT MMOCTOSHHOW BEIIMYMHOW, HO TEPBBIA U
BTOPOIl MOIIIA BapbUPOBATHCS OeckoHEUHOY» [TaM xe: 168]. Memogpamarud-
HOCTh (OPMYIIBI, TaKuM oOpa3oM, obecreunBaeT MapTuHy HeOONBIIOI
ycmex.

Maprua pemraer omyonukoBats cBou «llecan mops» (“Sea Lyrics™) B
)KypHaJIe, HO TIOJTyYHB Ha PYKH 9K3eMIUISp, OOHAPYKHBAET, YTO Ha3BaHMUS OT-
JeNBHBIX CTUXOTBOPEHHH mepenenaHbl. «Ppasbl, CTPOYKH, LIENble CTPOdBI
OBLIM BBIMYILIEHBI, CITyTaHbI, IEPECTABICHBI TaK, YTO HHOIA HUYErO HEelb3s
ObUIO TOHATH. VHBIE CTPOYKM OBUIM IPOCTO 3aMEHEHBI YyKHMH». Tak,
Hanpumep, “Finis,” 6pu1 m3meneH Ha “The Finish” (1 Finis — ¢puanc (1at.) —
KoHell; (puHWII (aHIII.) — KOHEYHBIH ITyHKT npolera B cropte), a «CBeT Me-
ny3e» (“The Song of the Outer Reef”) cran «Cnen nozaam» (“The Song of
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the Coral Reef’). Crarpio c smaraxnsiM Ha3zBanueM «[lozop comHIa»
(“The Shame of the Sun”), xoropast nmpuHecna eMy ciaBy, MapTHH nHcan
«JIBaALATh TATH THEH, HE OTABIXas JAa)e MO BOCKPECEHBSM U MPAa3IHUKAMY
[Tam >ke], 3a 3TH ke 25 AHEH eMy yIaaoch OIMyOITMKOBATH HECKOIBKO CBOMX
«JIOXOIHBIX» TPOH3BEACHHUIL.

Maprus Hanucan nopsaka 110 npousseneHuit pasHeIx xaHpoB. Cpenu
HHUX TPOHM3BENCHHS C DK30THYCCKMMHU Ha3BaHHMAMHU: «JIOBIIBI JKeMUyray
(‘Pearl-Diving”), «Ilecun mopsi» (‘Sea Lyrics’) — 30 cruxorBopenuii, «IIpu-
kmoueHue» (‘Adventure’), «BomoBopor» (‘The Whirlpool®), «Mckatenu co-
kpoBunp (‘Treasure Hunters’), «Ilepu n sxemuyr» (‘The Peri and the Pearl”),
«IIpodeccust mopsikan(‘The Sea as a Career’), «JloBns yepenax» (‘Turtle-
Catching’), «CeBepo-Boctounsiii maccar» (“The Northeast Trades™). M1 Mo-
KEM JIMIIH TPEANON0KUTD, YTO JAHHBIC pabOThI 3aTPArkBalOT YyBCTBA TePOs
B OJIHOM M3 BBIIIECNIEPEUHUCICHHBIX acnekToB, Tak kak J[x. Jlongon paer
TONBKO HA3BaHWS MPOU3BEICHHH, OOXOMsI CTOPOHOM HX COIEPKATEIbHYO
4acTh, 32 UCKITIOUEHUEM Pa0OT, KaCAIOIIMXCs COLMAIbHON M TOTUTHYCCKON
obcranoBku: «Pamocte» (‘Joy’), «Korem» (‘The Pot’), «Buno xu3um» (‘The
Wine of Life’), «Becenas ymuna»(‘The Jostling Street’), «KonokonbHsblit
3BoH» (‘The Ring of bells’), aruranuonnas necus (‘a campaign song’), «3a-
no3aaibii» (‘Overdue’) — nociienHee ero MPoOU3BENeHUE, CTaThH: «3BE3NHAS
nbutby» (‘Star-Dust’), «Cuna pocroBuyectsay (‘Dignity of Usury’), «®u-
noco¢ust mutrozuid» (‘The Philosophy of Illusion”), «bor u 3Bepb» (‘God and
Cold’, «XKpeupt uynecnoro» (‘The Wonder-Dreamers’, nozxe ‘The High
Priest of Mystery’), «Konbibens kpacors» (‘The Cradle of Beauty’), «Me-
puio Hamtero s» (‘“The Yard-Stick’), crarest o 3amadax pecryOnMKaHCKOM
naptuu (the principles of the Republican Party) unu tex, koropsie Maptun
obcyxknan ¢ Pybsro, Hanpumep, «Buku-Bukn»(‘Wiki-Wiki’). He oGomura
TBOpuecTBO MapruHa MaeHa u Tema JIt0OBU: Tparequs OCIBIMH CTHXaMH (a
tragedy in blank verse), nsteaecsat «Coneros o mo6Bmw» (‘The Love Cycle’),
CTHXOTBOpEHHE, mocBameHHoe cectpe — «[agamka» (‘The Palmist’), a Taxxke
ero «hack-work—jokes»: MenouH Uil FOMOPUCTUYECKUX EKEHENEILHUKOB (a
dozen jokes for the comic weeklies).

Ocoboe BHUManue ymenuM cratbe Maprtuna Mnena «[lozop comHma
(‘The Shame of the Sun”). D10 eqMHCTBEHHOE MTPOM3BENCHHUE, TIONPOOHO OXa-
paxrepuzoBanHoe J{xexoM JIoHTOHOM: «DTO ObllIa OpraHW30BaHHAS aTaka Ha
MUCTHIIM3M LIKONEI MeTeplinHKa, — BbIJIa3Ka U3 IIUTAJIENH TO3UTUBHEIX 3HA-
HHH, HanpaBJeHHas POTHB (haHTa3epoOB, MEUTAIOIIKNX O yyaecax...» [JIoH-
noH 1979: 168]. Crates UneHa ¢popmynupyeT MPOTHBOMIOCTABICHUE PEali-
CTHYECKOTO M CHMBOJIMYECKOTO IOCTIKEHHs JeiicTBuTenbHOCTH. [lepBoe
obo3HaueHo ¢umocodckoit MeTadopoit mosuruBmaMa (“an attack from the
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citadel of positive science”), BTopoe CBS3aHO C IMEHEM OEIBTHIICKOro JIpa-
Marypra u ¢unocopa Moprca MerepnuHka, a Takke ¢ haHTazepaMu U 4y-
necHbM (“mysticism of the Maeterlinck school”, “upon the wonder-dream-
ers”). JIOHZOH I0IyCKaeT B CTaThe CBOETO Ieposi TUaJIEKTUIECKOe COeIIHe-
HHE JIByX HAMpPAaBICHUH MBICITH NPH JOMHUHUPOBAHUH (PAKTOB: «IpaB/a, U B
caMOi CTaThe COMEPKAIHCH IeMeHTHI uymecHoro (“much of beauty and
wonder”), HO TOTBKO TaKOTO, YTO HE MPOTHBOPEUMIIO (haKTamy» [TaM ke).

Cryctst okomno 2,5 wnu gaxke 3-x JleT MapTuH BriepBble NOMY4YMIT Y€K Ha
300 mommapos 3a «[IpuxmoueHue» (‘Adventure’), 3arem uek Ha 250 nomna-
poB 3a «BUKH-BHKW», cTanu niedarathes «Kombioens kpacotsl» (‘The Cradle
of Beauty’), «'aganka» (‘The Palmist’), a mociie Havasa rmeyaTathCs OJJHA U3
CcaMBbIX 3HaYMMBIX paboT B TBopuecTBe MapruHa — «Ilo3op comuua» (‘The
Shame of the Sun’), cnenaBmas ero 3HaMEHUTHIM 10 BceMy MUpY. BbuTo BBI-
nymeHo 4500 >x3eMIIsIpoB, KHUra nepesonmiace B I'epmannu, @paHuuy,
CKaHJlI/IHaBCKI/IX CTpaHax, IocCJI€ 4€ro BCC MpOU3BECIACHUA MapTI/IHa Ha4dyaJInu
nievyaTarbCs APYT 3a IPYroM BO BCEX BO3MOXHBIX JKypHaJlaX.

[TpoaHanu3npoBaB 0COOCHHOCTH MHUCATENBCKOr0O Tpyna Vnena, Mbl npu-
OUIM K CICAYIOIINM BBIBOJAM. TexHuka nucaTenbCKOro Tpyaa repost BKIro-
yaeT B ce0s: 1) peamrcTHUeCcKUil TBOPYECKUH METOA B TATIEKTHKE C CUMBO-
JIUCTCKUM TIPY JOMUHUPOBaHUU (pakTa; 2) coruanbHas nmpobiieMaTiKa TBop-
4ecTBa; 3) OTTauMBaHUE Iepa: MUCATh MHOTO U KaXIIbIH CHb, MapaJlIeNIbHO
4yuTas IPOU3BENCHUS IPYrux aBTOpOB; 4) paspaborarh cOOCTBEHHYIO (op-
MYy XyZLOXECTBEHHOT'O MUpa U CIIe0BaTh eif; 5) He caaBaThesl, OTIPABIATH
CBOM IIPOU3BEAEHHUS B KYPHAIIBI IS TIEYaTH.

I'epoit Ha4an nucaTh ¢ MPAKTUUECKOW TOYKH 3PEHUs], C IIEeJIbI0 3apaboTaTh
JOCTAaTOYHOE KOIMYECTBO JEHET, YTOOBI MTOMPOCUTH PYKH CBOCH BO3MIOOIEH-
HOU Pydb 1 ObITH TOCTONHHBIM, YBaXKaeMbIM YEJIOBEKOM, KOTOPBIH OyIeT mpu-
HaJuIekaTh K obmectBy Pydp u ee cempu. B mporecce nonroro u ynopHoro
Tpyoa MapTuHY yHanoch BeIpaboTaTh COOCTBEHHBIN CTHIIb, PACKPBITH CBOM
MOTEHIMAJT KaK aBTOpa M IMHCaTh NMPOU3BEICHHS KaK POMAHTHYECKHE, MPH-
KJIFOUYeHYECKHe, TaK W MPOW3BEICHHS HA 3JI000MHEBHBIE TEMBI, KOTOpDHIE
TO3Ke OBUTH OLICHEHBI YHTATEIIEM.

OH cray BBIAAIOIMMCS IHCATEIEM CBOETO BPEMEHH, KOTOPBIA OCTaBHII
Ha CTPaHHIAX CBOMX NMPOU3BEACHHI OTpakeHHEe COBPEMEHHOro eMy oOIie-
ctBa. Ho BCIO CBOIO JXKM3HB Tepoii MPOXXHI B MaJICHFKOH KOMHATKE, TAe ObLIH
TOJIKO KPOBaTh U CTOJI C MEYATHOW MAIIMHKOM. MapTuH, CTONBKO pa3 Mmony-
YaBIINA CBOM PYKOIMUCH OOPaTHO, HE UCIIBITAJ PAJOCTH OT CBOHX ITyOJIMKA-
U TOCIIe TOro, KaK CTaJl U3BECTEH MO BCEMY MHUPY, IOTOMY YTO BCE XKYp-
HaJlbl, MyOJIHMKYIOIIUE TeHeph ero MPONU3BEICHHS, U JIFOIHN, KENAFOLINE ¢ HUM
BCTPETHUTHCS, UCKAIM €ro 0OLIeCTBa HE PaJd HEro caMoro, a paau CIaBbD».
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Hcxon repost cBsi3aH ¢ pa3pylIeHHEM JIFOOBH, KOTOpast €ro BIOXHOBIIIIA, CO
CMEpTHIO Jpyra U €IMHOMBIIUIEHHNKA, C pa309apoOBaHUEM B obmiecTBe. Ta-
KOBa IIeHa IIMCATEIbCKOMY TPYAY B 00IIIECTBE, B KOTOPOM w1 MapTuH U neH.
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A Tale of Two Cities by Charles Dickens and 4 Place of Greater Safety by Hilary
Mantel are in the centre of the essay’s author’s reflection. The two novels have the
same topic — the French Revolution of 1789—1794; they have the same issue — the fate
of humanity under very much complex revolution circumstances. While analyzing
psycho- and socio-analytical approaches to depicting the Revolution and the issues it
raises, its genesis, its progress, its participants, winners and victims, the essay demon-
strates some obvious similarity of artistic reconstruction of a human being’s fate, de-
spite this human being’s various degree of involvement into revolution process. It is
the similarity of tragic coverage of such humanity phenomena as love, friendship,
dignity, trust, etc. that the essay stresses. On the other hand, some fundamental pecu-
liarities of both novelists in their depicting of the Revolution are demonstrated4 they
are based on the differences of writers’ understanding of historical novel message and,
what is more, on the writers’ different paradigms of reconstruction of the past: pre-
dominantly sensitive, romantic, didactic in Dickens’s narrative, and realistic, some-
times deliberately impassive and documentary tone in Mantel’s work. The writers’
share psychological dominant is differently realized: in Dickens’s novel the author
voice determines the narrative development; in Mantel’s — narrative polyphony dom-
inates where the voices of the personages, documents, other cultural artifacts are
equal.

Keywords: Charles Dickens, Hilary Mantel, historical novel, the French Revolu-
tion, humanity, document and imagination.

Two novels which are in the centre of reflection in the essay, 4 Tale of
Two Cities (1859) by Dickens and 4 Place of Greater Safety (written in 1974—
1978, published in 1992) by Mantel, are separated by a time gap of a hundred
and thirteen years but are connected by the event they differently appeal to —
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the French Revolution of 1789—-1794, which influenced the world develop-
ment for a century and more ahead. These are rather different novels in terms
of dominative generic approaches to picturing France under the Revolution:
Dickens’s s socio-historical and Mantel’s psycho-historical ones. We agree
with Barbara Hardy’s argumentation that in his later novels ‘Dickens’s con-
cern with social criticism becomes more passionate’ [Hardy 1968: 15], and
thus history is reconstructed in A Tale of Two Cities mainly through the spec-
trum of sharp social contrasts, emphasized by usual Dickens’s symbolism and
sentimentalism. Nick Rennison argues, that in A Place of Greater Safety
Mantel’s portrait of the Revolution is mostly made of the ‘triangular relation-
ship between her three main figures’ (Robespierre, Danton and Desmoulins)’
[Rennison 2005: 120]; this relationship seems to be private, but Mantel makes
of this psychologically sharpened relationship the main career of history.

In one of the final chapters of A Place of Greater Safety, Hilary Mantel,
depicting the Jacobin terror in Paris of 1793 at its peak after the 17 of Sep-
tember, when the Law of Suspects was introduced, allowing for the arrest of
anyone whose conduct suggested they could be supporters of tyranny and
counter-revolution, gives a narrative floor to an Executioner. It should be
noted that formally 4 Place of Greater Safety is written in Sie-Erzéhlung, but
due to indirect speech we are very often, but not always as it will be in Man-
tel’s masterpiece — Thomas Cromwell trilogy, ‘inside’ the character’s mind;
generally speaking this early Mantel’s historical novel is remarkable by its
narrative polyphony where among the “narrators” we see not only three main
characters, that of Robespierre, Danton and Desmoulins, but their diaries, let-
ters, secret notebooks, their women and the diaries and letters of them, many
other real historical persons — Saint-Just, Fabre, Herbert, and also — court rec-
ords, cuts from newspapers, pamphlets and other documents of the time.
Quite often Mantel uses the form of script — with no narrator, just the phrases
of personages. Due to these numerous narrators’ points of view (i. e. multi-
focused narrative paradigm), the novel is famous by its stylistic diversity; this
‘chorus of voices’ produces Mantel’s famous ‘flow of history’ which gets its
highest manifestation in the trilogy about Thomas Cromwell.

So, coming back to the fact of the Executioner’s narration in the episode,
one can’t help being impressed by its ‘business-like tone’ that helps to feel
the writer’s tragic irony when the Executioner complains about too much
work and expresses his disappointment of guillotine:

‘At first they’d thought the guillotine would be a sweet, clean business,
but when you have twenty, perhaps thirty heads to take off in a day, there are
problems of scale. Do the powers-that-be understand just how much blood
comes out of even one decapitated person? The blood ruins everything, rots
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things away, especially his clothes. People down there do not realize, but he
sometimes gets splashed right up to his knees’ [Mantel 2010: 724]

He continues:

‘The machine itself is quiet, efficient, reliable; but of course he has to pay
the man who sharpens the knife. He’s trying to make operation as efficient as
he can, get the speed up. Fouquier? shouldn’t complain. Take the Brissotins;
twy one, plus the corpse, in thirty minutes flat. He couldn’t spare a skilled
man to time it, but he’d got a friendly spectator to stand by with his watch:
just in case he heard any complaints’ [Mantel 2010: 724—725]. He complains
that there stopped regular audience to come ‘to see skilled work’; instead
‘some of these old women knitting (italicized by me. — B.M.) for the war
effort’ came, who ‘have been paid to sit there’ and who ‘can’t wait to get
away and drink up the proceeds’ [Mantel 2010: 725].

Anyone who has read Dickens’s 4 Tale of Two Cities at this point quickly
remembers Madame Defarge — symbolic image of social Nemesis, whose
passionate wish for righteous retribution under revolutionary circumstances,
ruining everybody and everything, very quickly turns into ominous and brutal
social vendetta. ‘Knitting’ in the novel becomes the symbol of remembering
social crimes of the rich and the powers against the poor and the humiliated,
and in the end — of total terror of the mob whose inhuman instincts were
awaken to reality by the Revolution. We read in Book the Second, Chapter
XV, titled ‘Knitting’:

‘Jacques’, returned Defarge, drawing himself up, ‘if madame my wife un-
dertook to keep the register in her memory alone, she would not loose a word
of it — not a syllable of it. Knitted, in her own stitches and her own symbols,
it will always be as plain to her as the sun. Confide in Madame Defarge [Dick-
ens 1974: 187-188].

Closer to the end, Defarge, her companion called Vengeance and many
other Paris women used to sit near guillotine and to greet with a furious pleas-
ure and another knot of their knitting any new beheaded aristocrat and coun-
ter-revolutionary. Dickens’s tragical irony is obvious in Chapter XIV ‘Knit-
ting is Done’, Book the Third, when Defarge’s social vengeance utterly turns
into animal bloodlust and is punished by her death and by rescue of the people
whom she with ill enthusiasm persecuted. And it, by Dickens, meant the glory
of real humanity which is above any politics, revolution and distorted justice.

This kind of intertextuality is very much notable for the novels which are
artistically studying humanity examined in full by French Revolution: in the
novel of Dickens it is humanity which triumphs, in the novel of Mantel —
humanity which collapses. Having said that we are once more well aware of
opposite approaches to the event by the writers: Dickens — with his symboli-
cal hyperbole , melodrama, romanticism, and didactic sensibility; Mantel —
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with her cumulative reconstructing of reality, when she pours on a reader the
river of facts, details, archive documents, and she does it with the help of the
narrative tone which Joan Smith calls ‘trivialising tendency’ and ‘slick-
ness’[Smith 1992]. (Smith uses the terms in a very much critical way,
whereas we do not put in it so much negative content, on the contrary, we see
this trivializing as the means to reconstruct the historical process in its as full
as possible flowness.)

We argue that while writing historical novel and remodeling history any
writer volens nolens keeps in mind his or her present day: the work of this
parabola is inevitable. It is a well known fact: there were some worrisome
anxieties which stimulated Dickens to start writing the novel about French
Revolution and which resulted as the scenes of shocking social gap between
French aristocracy and common people, the scenes of social injustice and op-
pression which the ruling class of France in the 1780s imposed on French
peasants, workers, artisans, village and townsmen and finally — in the scenes
with the flows of blood, lots of victims of the revolutionary violence, more
than often innocent ones (like a little seamstress who appears in the scene of
the execution of Sydney Carton and 41 more), and shocking routine of guil-
lotine work. Though we agree with George Orwell who notes, that due to the
peculiarity of Dickens’s artistic method, ‘even the Reign of Terror was a
much smaller thing than he makes it appear’ [A Tale of Two Cities 2006: 70].
In Dickens’s several letters during and after the Crimean War he stressed that
he was ill with political pessimism, that he was feeling England on the eve of
revolutionary events, some social implosion, that England resembled France
before the Revolution of 1789—1794 (see his letters to John Forster, February,
3, 1855; to John Layard, April, 10, 1855; to the Earl of Carlisle, April, 15,
1857 [The Letters of Charles Dickens 1938: 662, 651, 844]). The writer was
full of worries that the things which were going on in England would bring
the country to catastrophy due to mindless governing country by Tories under
Lord Palmerston. Such extra-literary thoughts of the writer help to understand
the tone of his sarcastic satire which Dickens pours on the pre-revolutionary
French aristocracy in the first part of the novel; it is an obvious parabola:
writing furiously critically about French ruling classes before July 1789,
Dickens keeps in mind English ruling classes of his time. Strictly speaking,
social situation in England of the late 1850s was not so poor and strikingly
depressive as in the 1840s, which used to be called ‘hungry forties’; here we
see the work of high emotional attitude to life so much peculiar to the writer
on the whole. Some critics and biographers (see [Pearson 1949]) stress that it
should be considered also some family troubles which happened at that time
in the life of Dickens: his separation with wife in 1857 influenced his temper
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too, especially if we remember how much impulsive, impressible and nerv-
ously excitable Dickens was as a personality. To our mind we should both
not exaggerate this factor and not utterly ignore it. What, we think, is directly
connected in the novel with all these family troubles, is the theme of eternal
loneliness and isolation, which J. Cross rightly sees in the novel and stresses
[Cross 1968: 234].

This is one of the themes of 4 Tale of Two Cities; one more is that of
violence as the form of retribution for all social crimes which French aristoc-
racy committed in the years prior the 1789 Revolution. In the worldwide
Dickensiana it is also well investigated fact that many ideas concerning the
Revolution, its causes and effects, were inspired in the novel by Dickens’s
enthusiasm towards Thomas Carlyle’s French Revolution (1837; revised edi-
tion of 1857). Dickens’s treatment of this event as the manifestation of revo-
lutionary violence as social revenge has some essential roots in the book of
Carlyle which the writer, by his own words, ‘re-read 550 times’. Though,
A Tale of Two Cites is an artistic work and it does not just retell Carlyle’s
book; what is more, Dickens argues with Carlyle when he shows the fall of
Bastille and stresses, by means of the mass scenes, that it was people but not
heroes who captured Bastille and started the Revolution. It is worth looking
at the symbolical title of the chapter of the Bastille fall — The Sea Still Rises;
‘the sea’ here is, no doubt, the common people of France and its social rage.

The first part of the novel is well documented, and it is closer to a classical
(“walterscottlike’) historical novel than the second part which is closer to a
romantic thriller where love and self-sacrifice collide with blind rage and
vengeance, which, by Dickens, symbolize the French Revolution. As we have
already stressed, the writer sees his novel as a warning to the powerful of his
time. Just look at the first passage of the novel, a sort of poem in prose of
which Dickens was a great master:

‘It was the best of times, it was the worst of times, it was the age of wis-
dom, it was the age of foolishness, it was the epoch of belief, it was the epoch
of incredulity, it was the season of Light, it was the season of darkness, it was
the spring of hope, it was the winter of despair, we had everything before us,
we had nothing before us, we were all going direct to Heaven, we were all
going direct the other way — in short, the period was so far like the present
period, that some of its noisiest authorities insisted on its being received, for
good or for evil, in the superlative degree of comparison only’ [ Dickens
1974: 25].

Dickens obviously links two historical periods — that of pre-revolutionary
and revolutionary France and England of the middle of the 19" century, and
for making this similarity more visually impressive he uses disturbing sym-
bols and epitomes which aim to awaken awareness of England being on the

124



edge of the political and social abyss: think of the flows of red wine which
spread out along the street in Faubourg Saint Antoine or the stones of the
Evremonde Castle. The novel, among some other meanings, has such a title
because of these ideas of caveat, and at the same time, especially closer to the
end, when ‘fire rises’ and ‘storm rages’ (using the words of the titles of the
chapters in Dickens’s novel to describe the Revolution of the time of Jacobin
terror), London in contrast to Paris seems a land of peace, comfort and rescue.

Barbara Hardy in one of her books on Dickens writes that the novelist was
not an exception in such sort of thinking; by her, in England of the time there
was ‘the genuine fear of revolution’, and she asserts that in this respect it was
no wonder that the image of Madame Defarge stands as ‘another symbol of
ominous futurity’ [Hardy 1968: 29]. The critic means here that Dickens un-
derstands the main function of this very novel as social warning. We think, it
explains the growing symbolism and sensitivity as the story progresses; just
in this plane it is necessary to see Carton’s self-sacrifice; and it is not only
personal atonement due to love, but a symbol of higher social strata penance.

Hilary Mantel in A Place of Greater Safety, goes much further in using
documents and documental evidences than Dickens in the first part of his
novel: she ‘allows’ documents to have equal narrative rights (voices) with the
voices of the people who were leaders of the revolution or just participated in
the events on both sides of the historical barricades. Tom Chadwick rightly
stresses that documents, historical facts and details researched by Mantel in
archives of various kinds, ‘do not simply figure in the novel as the source for
Mantel’s fiction’, they ‘not only record but actively produces history’ [Chad-
wick 2020: 165]. We can definitely say that, despite the fact of writing her
novel when the idea of post-modernist historiographical novel, advanced by
Linda Hutcheon in 1988 in her A Poetics of Postmodernism : History, The-
ory, Fiction, had been just in progress of formulating, and the first metafic-
tional historiographical novel in English literature had been already written
by John Fowles — The French Lieutenant’s Woman (1969), Mantel avoids
many postmodernist tricks of reconstructing history: in her novel there are no
narrative as a game with readers; intentional revealing all the narrative
‘seams’; forcing readers to think that there is no history, there are just subjec-
tive stories (narratives) about the past, unreliable but sincere and emotionally
true; suggesting that readers may construct their own ‘history’. Mantel was
(and is) preoccupied with the idea of the life-like narrative as it was in pre-
postmodern historical novels: she avoids depicting the past as ‘vast collection
of images, a multitudinous photographic simulacrum’, as Frederik Jameson
puts it when describing postmodern historical novel (cit. from [Wallace 2005:
204]). As for the ‘choir of narrative voices’ we spoke about in the beginning
of the essay, in Mantel’s novel it is not just a puzzle playfully set of numerous
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subjective interpretations of the historical event, but an organic wholeness of
the reconstructed epoch, and this unity is not static but movable and incom-
plete, it is, as Irina Kabanova asserts in her essay, ‘the unity of documental
facts of private and everyday life of the epoch and fictional motivation of the
characters — both real and imaginative — actions’ [Kabanosa 2021: 330]. Man-
tel, figuratively speaking, directs her rich imagination into the ‘white space’
which objectively exists between documentary evidence and the real histori-
cal person whom this evidence belongs to or who produces this document
(see about it in more details [Kabanova 2021: 330, 336—-338]). Mantel once
said: ‘I like to be free to tack among facts, to combine them as I wish’ [Mantel
2012]. Stephanie Merrit once wrote about Mantel’s method of working with
historical facts registered in the records to which the writer addresses: "His-
torical fact’ is an ambiguous term. We can point to certain events taking
place on certain dates — though the further back you go, the more even the
dates are open to doubt — but we often don’t know what was said off the
record, or how the principal players behaved when the chroniclers looked
away’ [Merritt 2014].

We agree with the critics who argue that in A Place of Greater Safety
Mantel opens the theme which she remarkably develops later in her trilogy
about Thomas Cromwell: the way to the power of the persons whom it was
closed because of the social norms of the epoch [Kabanosa 2021: 331]. In this
novel she develops the theme when reconstructing the lives of Desmoulins,
Robespierre and Danton — the leaders of the French Revolution, who are tri-
umphants at the start of the Revolution, whose fates are to prove the main
slogan of the Revolution — liberté, égalité, fraternité and who, in four years,
become the victims of the Terror which they themselves proclaim as the only
instrument to defend the Revolution and bring France to total happiness. On
the one hand, it is the story about these three men, but on the other hand, it is
a story about catastrophy of humanity at the moment when the events which
originally had a very noble goal take the direction opposite it. Mantel, having
started her narration about the lives and fates of these three characters in tra-
ditional pattern of Bildung, ends it with depicting the tragedy of ruined not
exactly the great goal but sincere and very warm friendship, humane close-
ness (especially between Robespierre and Desmoulins), compassion, care,
liking, empathy, affection to name a few ‘shades’ of deep friendship of these
three (even the rivalry of Robespierre and Danton blends in this paradigm of
the collapse of real humanity under the pressure of those elemental ruthless
phenomena caused by Revolution. A Place of Greater Safety is a novel about
catastrophy of persons who at some moment becomes fanatics of an idea, and
sees nothing but it, who is ready to sacrifice friends and close people for the
glory of the idea. In this respect Mantel echoes Dickens.
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Mantel devotes much of the narrative to the episodes of almost fatherly
feelings which Robespierre had at his teens taking care of small Desmoulins;
Mantel also shows passionate feelings which the latter had towards his older
friend, and stresses that at many moments of difficulty and doubts Desmou-
lins addressed Robespierre — both in early years of their friendship and espe-
cially during the turbulent times of the Revolution. For example, not long
before the arrest of Desmoulins by the order of his closest friend, a talk hap-
pens between them; by Mantel fictitious depiction (it is a fictitious moment,
based on many solid evidence of some special closeness of Desmoulins and
Robespierre obvious in their letters and entries in their diaries) Desmoulins
asks in despair:

‘What did we have the Revolution for? I thought it was so that we could
speak out against oppression. I thought it was to free us from tyranny. But
this is tyranny. Show me a worse one in the history of the world. People have
killed for power and greed and delight in blood but show me another dicta-
torship that kills with efficiency and delights in virtue and flourishes its ab-
stractions over open graves. We say that everything we do is to preserve the
Revolution, but the Revolution is no more than an animated corpse’

Robespierre would not look at him; but without doing so, he reached
out for his arm. ‘Everything you say is true’, he whispered’ [Mantel 2010:
772-773].

The suggestion of Desmoulins, who in the end of the novel painfully be-
holds their fallacy in choosing the ways of Revolution, to set Committee of
Mercy to replace Committee of Public Safety — the organ, which is in charge
of all mounting killings, seems possible to find a response in the soul of
Robespierre but Maximilien is already so much captured by his idea of bring
all to the glory of happiness that any worries if it is right, even if these are
worries of the dearest friend, are at least influences of bad people (‘Camille
is a spoiled child’ [Mantel 2020: 792]) and at the most — counter-Revolution.
At the meeting in Jacobin Club to discuss Desmoulins’s pamphlets against
the excesses of the Terror which become the grounds to accuse Desmoulins
in counter-revolutionary activities Robespierre practically takes his words
back suggesting that Camille could write these pamphlets at the dictation of
some people and, thus, betrays the old friendship; ideology wins over human-
ity, and it is the final mark of his collapse as a human being.

One can’t help noticing how much resonate the endings of the novels of
Dickens and Mantel: both Sydney Carton and Camille Desmoulins in the end
moves into the eternal light which Desmoulins sees over the bent head of
some girl opposite the guillotine, Sydney Carton meets his death with enlight-
ened face, ‘sublime and prophetic’ [Dickens 1974: 383]. The idea of this eter-
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nal light will be used by Hilary Mantel in the final scene of the Thomas Crom-
well trilogy too. To many extents, it is not only the moment of death ac-
ceptance as an inevitability and anticipation of liberation off all earthly hard-
ships and vanity in the face of Eternity. It is the moment of the introduction
of the hero into eternal light, aka context, of Great History; it is the recogni-
tion of the belonging of the hero’s deeds to Eternity, inaccessible to those
alive.

Summing up, we have once again to say that despite considerable time
gap between both writers and the novels we have been reflexing on; despite
the fact that much have been changed in estimation and understanding of the
French Revolution during a hundred and thirteen years which lay between the
two novels; even taking into consideration how much historical novel as a
genre has changed; and the last, but not the least, being very well aware of
the peculiarities of the writers’ realisms and their ways of reconstructing of
the past — very much different and not at all alike, there is one moment strik-
ingly common; the writers’ concern about the fate of humanity under hard,
cruel and even catastrophic challenges any revolution brings in. It is supra-
historical value of humanism that unites so much different approaches to the
same grandeur historical event which we see and high artistic levels of which
we celebrate in our reflection.

Footnotes

! The essay is based on the paper read by the author at the International conference of
Historical Fiction Research Network, 18 — 20 February, 2021.

2 Antoine Quentin Fouquier de Tinville (10 June 1746 — 7 May 1795) was a French
prosecutor during the Revolution and Reign of Terror periods.
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B crarbe paccmarpuBarores asa pomana — «[loBectb 0 n1ByX roponax» Yapnibsza
Hukkenca u «Mecto Gomnbleii Oe3onacHocTi» Xunapu MaHTes, KoTopble 00benu-
HAIOT ofHa TeMa — Dpaniry3ckas pesontouust 1789-1794 rr., u ogna mpobiema —
cynp0a YellOBEYHOCTH B PEBOJIOLUOHHON cuTyauun. B xoze ananusa Oonblieit da-
CTBIO HPaBCTBEHHO-TICHXOJIOTMYECKOr0 M COLIMO0-aHAIUTHYECKOr0 II0/IX0/10B TIHcaTe-
JIel K Ipo0JIeMHO-TEMaTHYECKOMY Cpe3y H300pa)KeHUH PEBOJIIOLIUH, TOPOAUBLINX €€
00CTOSTENBCTB, €€ NPOTEKAHHS, YHaCTHUKOB M JKEPTB JAEMOHCTPHUPYETCS, C OIXHOU
CTOPOHBI, COBIaICHUE OcMBICNeHus JJukkeHcoM 1 MaHTen cynb0bl 4enoBeka, Hea-
BHCHMO OT CTETICHH BOBJICYEHHOCTH B COOBITHSI, CXOJICTBO B TPArHYECKOM OCBEIICHUH
IyMaHH3Ma U TaKUX ero MpOsBJICHHH, KaK JI00OBb, Npyxk0a, YeCTHOCTD, OIaropos-
cTBO, noBepue. C Npyroi CTOPOHBI, MOAYEPKUBAIOTCS MHOTHE OCOOEHHOCTH BOCCO-
3[JaHHBIX Ha CTPaHHIAX POMaHa KapTHH PEBOJIIOLINH, KOTOPbIE CBSI3aHBI C PA3INYHBIM
MOHUMAaHHUEM 337124 HCTOPHYECKOr0 POMaHa U C Pa3InyheM XyJ0KeCTBEHHBIX JIOMHU-
HaHT PEKOHCTPYKIMH UCTOPUYECKOrO MPOIUIOTr0 — SMOLMOHAIEHO-POMAHTHYECKOTO
U JUAKTUKO-CEHTHMEHTAIBHOIO MHUPOBOCIPOM3BE/ICHUS Yy JIMKKEHCa M KECTKOro
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peaUCTHKO-TOKYMEeHTaNbHOr0 y MaHnTel. [Ipu aToMm 001mias mcuxooro-aHaTuTHIe-
CKas HalpaBJICHHOCTh MMOBECTBOBAHMS peajM30BaHA IMO-pa3HOMY: B pomaHe J[MK-
KeHca IMpU MMOMOILY JOMUHAHTHI aBTOPCKOI'O Tojioca, B poMaHe MaHTen — mpu 1mo-
MOILIM MHOT'OI'0JIOCHUS, B KOTOPOM PaBHOIPABHBI T0OJI0ca JEHCTBYIOUIMX JIMII, JOKY-
MEHTOB Pa3HOT'o THIA, KYJIbTypeM BpeMeHH apTehakToB.
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Cratbs NOCBsIIIEHa OHOMY M3 3aMevarelIbHBIX 00pa3IOB aHIIIMHCKON KHIDKKH C
KapTHHKaMH KoHIa XX B. JJIs BCEX BO3PAacTOB. B cOOTBeTCTBMM C Tpaiuimeit
POXIECTBEHCKUX M3/IaHHH, TIpeAHA3HAYCHHBIX JUTS PAa3BICUSHHUS B THU MPA3IHHUKOB,
OHa TIPEJICTaBIISIeT 3aHUMATENBHYIO [T B3POCIBIX U JeTeH HCTOPHIO, OCHOBAaHHYIO Ha
LIMPOKO U3BecTHOM komsanke «12 nueit Poxnectsa». Pesymbrar corpynHudecTsa
n3BectHoro ucropuxa Jhx. Jlx. Hopumka u JiereHIapHOro XylOXKHUKA-HMILTIOCT-
paropa perckux kHur K. Bidlika — yHHKanbHBIH OSkdpacTHdeckuii (eHOMEH,
B KOTOPOM HJLTIOCTPAIMKM M TEKCT MOT'YT IPOYHUTHIBATHCS KaK UCTOPHS HE3aBUCHMO
Jpyr OT Ipyra, HO BMECTE CO3Jal0T 0co0yI0 arMoc(epy KHIDKKU ¢ KapTHHKaMH JUTs
BCEX BO3PacTOB.

KiroueBble ci10Ba: KHIDKKA C KAPTUHKAMU AJIsL I€Tell ¥ B3pOCIBIX, aHTTIMHCKas
POXJIECTBEHCKAs T101apOYHast KHIDKKA, aHmIMicKas munoctpauus XX B., akdpacuc,
Jxon [xynuye Hopumxk, Keentun bisiik, «12 aueit Poxnecrsay.

Co BpeMeHH BBIACTICHUS KHIDKEK C KApTUHKAMH KaK KHIDKEK A7 JeTel u
oopmIIeHHS IETCKO JTUTEPATYPhl MOCTOSHHO BO3HHUKAN BOIPOC O TOM, KaK
€O3[aTh KHIDKKY C KAPTUHKAMH UIS BCEX BO3PACTOB U MOXKHO JIH €€ CO3JaTh.
He Oymer nu1 310 IpoCTO NeTCKask KHIKKA, KOTOPYIO IPOCMATPHUBAIOT U3 JIFO-
OOMBITCTBA WIIN TIEJaTOrMIeCcKoii HamoOHOCTH B3pocibie? Wi He coBceM 110-
CTyIHasI U1 IIOHUMAHWUSI, HO TIPUTATATENbHAS IS IETEH CBOMMH FILTIOCTPa-
LUSMH B3pOciias KHura?

Kamxxu ¢ kapruHkamu 10 KoHma 90-x IT. HE pacCMaTpHBalld CPEIH
«KpPOCCOBEPOBY, XOTS YK€ B Hadalle JCCATIIICTHS PU3HABAIN X JKaHPOBYIO
€MKOCTb, BCEOXBaTHOCTb, pazMbiBanre rparuil [ Wall 1991; Ewers 2009]; xorst
XYIOXKHUKHA-aBTOPHI TAKAX KHUT MHOTHE TOMBI alleJUIUPOBAIH OMHOBPEMEHHO
U KO B3pOCJION, U K JETCKOM ayTUTOPUH; XOTA IO CBOEH NMpUPOAE UMEHHO
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KHIDKKH C KAPTUHKaMH, KaK HUKaKUe Ipyrue (Kak oTMedaeT B CBOMX HCCIE0-
BaHUSX aBTOP MEpBOH oboOmIaromnieii MoHorpaduu Ha 3ty Temy C. JI. Bekerr,
[Beckett, 2012: 2; The Routledge Companion to Picturebooks 2018: 209]), mo-
T'YT OBITH MPeHA3HAYEHBI OMHOBPEMEHHO JIJISI BCEX BO3PACTOB.

Wtak, KHWKKY C KapTHHKaMH ISl BCEX BO3PACTOB CO3/aTh MOXKHO.
He TobKO TOTOMY, YTO AyalHUCTHYECKas! MPUPONA KaHpa MO3BOSIET OIHO-
BPEMEHHO paccka3arh [BE HCTOPUH pa3HOrO YPOBHS JIOCTYIMHOCTH
[Wolfenbarger 2007]. 11 He TONBKO OTOMY, YTO CIIOKHBIC B3aUMOOTHOIIICHHUS
TEKCTa U W300paKeHHH, CO3IAOIINE KOMIIEKC CEMHOTHYECKUX KOIOB, Tpe-
OYIOIMX PACMIO3HABAHUS ¥ HHTEPIPETALINH, TOAPA3yMEBAIOT ANeIUISIHUIO KO
B3pociomy [Murtden VY. B Nodelman 2018: 130, 136]. Benp MbI ynaBmuBaem
JIMIIb YaCTh CMBICIOB B COOTBETCTBHH C MEPOM CBOCH OCBETOMJICHHOCTH.
COOTBETCTBEHHO, U PEOCHOK UACHTU(DUIMPYET HEKOTOPHIC U3 HUX, & B3aHM-
HOC ITOSICHCHHC, BBIIMOJIHACMOC TCKCTOM H H306pa)KCHI/I${MI/I (I/IJ'II/I BU3Yyallb-
HBIM TEKCTOM) OyJIeT TOMY CIIOCOOCTBOBATH.

KHImKKy U BCEX BO3PACTOB MOKHO M HY)KHO CO3/1aBaTh BOMPEKU pas-
HUIE B BOCHPUATUHN B3POCIIbIX U }IeTef/lI, OCHOBAHHOM Ha COOTHOIIEHWU HH-
TEJUTEKTYaIbHOTO M SMOIHOHAIBLHOTO MO3HAHMS U HacnaxaeHus. Korma sty
pa3HUIly ylaeTcsi HUBEIUPOBATh, ¥ Ul B3POCIIOrO CTAHOBHUTCS Oonee akTy-
aJIbHBIM 3MOLIMOHAIIFHOE BOCHPHATHE, @ MHTEIUICKTyalbHOE (TIepenaya WH-
(dopmalu U €€ COOTHOIIEHUE C UMEIOIMMUCS 3HAHUAMM U OIBITOM) OTO-
JIBUTAeTCsl Ha BTOPOM IUIaH, 3TO MPOUCXOAUT Hambonee ymauHo. Torma mx
BOCIIPUSITHE MPUOIMKACTCS K JAETCKOMY ecrecTBeHHOMY [Ibidem], uHTYH-
THUBHOMY, OTKPBITOMY €I1€ POMAaHTUKAMH X KAHOHH3HPOBAaHHOMY B «(OKYCH-
pyromuxcs Ha 0eCCO3HaTEeNbHBIX 3HAYEHHSAX BU3YAIbHBIX 00Pa30B IICHXO-
aHanmutHueckux teopusix (@peiin, FOuT)» [Ibid.:136]; npu koTOpOM CHEXe-
HHE JOMHUHUPOBAHUS TEKCTa M CTPEMIICHHS K MH(OpMaLny, e€ aHalu3y U Uc-
MIOJIB30BAHUIO BEIET K YMEHBLICHUIO OIPaHMYEHHOCTH BOCIIPHATHS, K Oonee
IIMPOKOMY B3IVISIAY Ha Beld. V, COOTBETCTBEHHO, Ja€T BO3MOKHOCTD «IIPO-
4eCThb Jpyrue 3HaUeHUs Yepe3 3aI0KeHHbIH B U300pakeHUH CEMHOTHYE CKHH
kom» [Ibid.: 136], kpuTHYECKH OCMBICIHUThH TPOU3BENCHHSI NCKYCCTBA U «3a-
HOBO OTKPBITH MHP BMECTE C AETEMI», KIIPOOYIHTH (haHTa3HIO», «B3TIITHYTH
Ha CBOM IPOOJIEMBI CO CTOPOHBI M HAMTH MX pELICHHs, NPeICTaBICHHBIC B
mpocToil u HarsagHo# (opmey [Porosa 2020: 111].

Korna nono6Hoe BocpusTHE CTAHOBUTCS BO3MOXKHBIM? Kakast TeMa KHATH
1 KaKHe WDTFOCTPAIIUA MOTYT 3TOMY cocoOcTBoBaTh? Hackombpko mmy0oKuM
JOIDKHO OBITh B3aUMOJIEHCTBHIE (B3aNMOIPOHUKHOBEHIE) aBTOPOB?

Hawnmydnias cutyanus, o3BOJISIOMIAs B3POCIOMY JieTde BCero abcTparu-
POBATHCS, TIOYTH YTO TOYYBCTBOBATh CeOs PEOEHKOM — CHTYALHs ITPA3IHHKA,
urpel, Oeciia®amrHOrO Becelbs, OTKPHITOCTH, nypadecTBa. COOTBETCT-
ByIOI[asi el TeMa, 3HaKoMas M aKTyalbHas Uil JIIoOoro Bospacra, Oymaer
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JIOJDKHBIM 00pa3oM CTUMYIIMPOBaTh BOCIIpHsATHE. PaBHO Kak 1 n300pakeHus,
BCerza ¢ HAUMEHBIINMH TPYTHOCTSMH BOBJIEKAIOIINE M B3POCIBIX, U ATCH —
OTJIMYAIOIIUECs YIPOIIEHUEM H TPEyBEINIEeHHEM, OJM3KHEe K AETCKUM, Ka-
pHUKaTypHbIE, CTHIU30BaHHBIE. J{JIs1 BRICTpanBaHMsl CBSI3€H M CMBICIIOB, OJa-
roJapsi KOTOPHIM IIOITYydYaeTcsl 1e0e KHIKKH C KapTHHKaMH, B3aUMOJCH-
CTBHE aBTOPOB 00s3aTENIFHO U OYeHb BaXKHO. [IprdeM poib XyIoKHHUKA 3/1Ch
OTHIONG HE SBJISIETCS BTOpocTeneHHor. Kak u mro0oi aBTOp 3k(dpacuca, oH U
OrpaHHYEH COAEPKaHWEM MEPEAaBaeMOoro MPOU3BEACHH (JIOKEH MOCTHYb
U TIOSICHHUTH €r0), U CAMOCTOSITENIEH B CAMOBBIPQKEHNUH, B Pa3MBIIIIEHUN O
HEM, B COaBTOPCTBE.

[IponnnrocTpupyeM ckazaHHOE Ha MpHUMeEpe MPOM3BEIACHUs aHIINICKON
JIUTEpaTyphbl, B KOTOPOM OYEHb YIAYHO PEajn30BaJHCh BCE 00O3HAUCHHBIC
ycnoBus. COBpeMEHHOE, CO3JaHHOE JIMIIb B CAMOM KOHIIE ITPOIIIOro Beka,
OHO DIIYOOKO CBSI3aHO C TPAJMIMSIMHU aHIIMHCKOro PoxnmecTBa, uTeHus B
Npa3JAHUKH, KPacuBO O(OPMIICHHBIX DPOXJIECTBEHCKUX IOJAPOYHBIX H37a-
HUil' ¥ ¢ TpaauuMe aHIIMHCKON MILTFOCTPALUH.

ABTOp TEKCTA — JUILTOMAT, UCTOPUK, IMUCATEIIb, YEJIIOBEK Ha}leﬂeHHbIﬁ HE-
O0OBIKHOBEHHBIM YYBCTBOM IOMOpa M HaOmionarenbHoCThio, JxoH JIkynunyc
Hopumx (John Julius Cooper, 2nd Viscount Norwich, 1929-2018), BepositTHO
0CO3HaBask HEOOXOAMMOCTh OTBIICUECHHMS, UTPHI, IIPA3AHUKA B OTHOU CIIOXK-
HOCTel 1 mpo0JeM KU3HH CBOMX COBPEMEHHHUKOB, Ooiee COpOKa JIeT mucall
s apysell k PoxaecTBy MalleHbKHE pa3BlIEKaTeNIbHbIE KHIDKEUKH. OTH
cOOpHUKH (HAOMIONECHUH, UTAT, CTUXOB, IaJIUHIPOMOB, OCTPOT) OH HOYTH
HEU3MEHHO Ha3blBaJl «POKAECTBEHCKMMH xJjomymkamm» («Christmas
Cracker»)?, MOM4EPKHBas UX COIEPIKAHKE, TIPEIHA3HAYEHHE U CBS3b C TPaIH-
Lyel npa3IHOBaHMS aHIVIMICKOro PoxxiecTBa, HEOTbEMIIEMOM YaCThIO KOTO-
PO OHH CaMU CTaHOBHJIUCH I10CTIE ITYOIHKALH.

3aMeuarenbHasi COCTABILIIONIAs 3TOH depedbl «TPaJULHOHHBIX XJIOIY-
IeK», HO OTIIMYAOIIAsCS II0 CBOEMY Ha3BaHUIO U cofepx anmto — «12 JIHei
PoxnecrBa» («The 12 Days of Christmasy», 1998). B ee ocHOBY, kak cpa3y
CTaHOBUTCA SCHO M3 Ha3BaHUS JIOOOMY aHIIMYaHUHY OT MaJja [0 BEJIHKA,
TIOJIOXKEHA OJJHA M3 HaOOJIee N3BECTHBIX KOJSMOK (COMEPKUT TIEPEUNCICHUE
C MOBTOPOM MOJAPKOB, MOTYYEHHBIX OT KOTO-TO MO-HACTOAIIEMY JTFOOMMOTO
B TedeHue 12 1Heil cBATOK®), 4acTO BapbUpyeMas Ha pasHblE JNajbl IPU BO-
KaJIbHOM HCTIONHEHHH* W B Pa3sHOOOPA3HBIX KHIKKAX, MPEUMYILECTBEHHO
JeTCKuX. Buas 310 Ha3BaHWE, HAIIMCAHHOE KPYMHBIMU Pa3HOLBETHBIMU OyK-
BaMu°, Kak OyITO PeGEHKOM B MO3IPABUTENBHON OTKPBITKE, YNTATENH BCEX
BO3PACTOB OKH/IAIOT CE30HHOTO CIOPIIPH3a U Pa3BICUCHUS], YIOBOIbCTBHE OT
KOTOPBIX MOTYT pa3leNuTh C OMU3KAMHU B CEMEHHBIN Tpa3aHuK. MIMeHa aB-
TOpa M XyIOKHUKA, HAIMMCAHHBIE IMUTHPYIOLIMM MX MOYEPK KYpCHBOM, Kak
paMKa oOpaMIISIOT CTPAHUILy CBEPXY M CHHU3Y, 33/1al0T HE(OPMAIBHBIN TOH
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npencrosimiero odmenns. Ckopee BCEro B3pOCIHBIM 3HAKOMBI 00a aBTOpa
(ecnu HeT, TO cBeleHHsI O HHUX OynyT OOHapy)KEHBI Ha 3a/JHEM KIIallaHe Cy-
MIepOOJIOKKH), a JIETIM — JIFOOUMBIN WILTIOCTPATOP MOKOIEHUH aHITHHCKUX
peOsT, TaKokH 3HAKOMBIiA TI0 KAPTUHKAM B KHIKKax P. Jans u B ero coOCTBeH-
HBIX (OecCIIOBECHBIX), IEPBbIN aHIMUICKuiT neTckuii taypear (1999) u obna-
narens mepanu Kanpaekorra cap Ksentun bmiik (pox. 1932). Ecnu onn He
BCIIOMHSIT M3, TO Cpa3y Y3HAIOT €T0 PUCYHOK, €r0 CTUJIb — UTPOBOM, KaK JIeT-
CKUH, HO MPOHUYHBIN, BEICBCYMBAOIIHI OCOOCHHOCTH JTFOICH U CHUTYaI[Hi —
0 WJUTIOCTPALMU Ha OOJIOKKE, CBOETO poJia KpaTKod aHHOTaIMH, KOTOPYIO
MOXKET JIeKOINPOBATh Jlaske He HAYYMBILIMKCS YUTATh camocTosTenbHo. CTu-
JIM30BAHHOMY KapUKaTypHOMY TIIOPTPETY JEBYILIKH, OTBJIEKaloIIeics Ot
nmickMa (M300pakeHa ¢ JIMCTOM OymMaru M pydkoi) U C YAWBIEHHEM CMOTpS-
el Ha NTUYKY, CHJSIIYI0 Ha BEpXYILKe TPpyLIeBoro aepesa. Bee ymeromme
YUTaTh NPOYTYT CKPOMHBIM IOA3arOJIOBOK — IEPENUCKAa — B KBaJpaTHBIX
cKoOKax. 3aKOHHBIH MHTEPEC K TOMY, KaK UCTOPHS 3aBEPIINTCS, YIOBJIETBO-
PpSieT TOCIeHsIsE CTPaHUIa 00JI0KKH, B CEPEIUHE KOTOPOM MMOMECTHUIIOCHh Ma-
JIEHbKOE T'PYIIEBOE AEPEBO C OMNAJAIONIMMU JIUCThSIMU M TUIOAaMHU (OHO Ke
yKpalaeT MOCIIEIHIOI CTPaHHIly KHUTH M JIJAKOHUYHO O(hOpMIICHHBIN TIepe-
wier) — o0pa3, CHUMBOJIM3UPYIONIMH KOHELl M 3aMElIarol|id  CJIOBO
«KOHELl», xoropoe uyacto mUINYT B JAETCKUX KHWXKax. Urtak, cymnepoO-
JIOKKA COIEPXKUT MPAKTUYECKH HCUEPIBIBAIOLIYI0 HHPOPMALMIO O KHUTE U
ee MperonaraeMoi ayIuTopuH, 3a1acT TOH UHTEPIPETALMOHHOIO IpoyTe-
Hust. TIONMHOCTBIO MITM YAaCTHUYHO JEKOJMPOBAB ee, JII000W YuTaTellb MONMET,
YTO €T0 OKUJAET MHTEPECHAsl, UPOHUYHAs, OCTPOyMHas, BEPOSTHO Kypbe3-
Hasl UcTOpusl. DNETaHTHBIN CBETIBIN TOH (A1 B3POCIBIX 3TO LBET IIAMIIaH-
CKOT'0) CYIepoOIOKKH 1 TEKCTUIILHOTO IIepeIieTa ¢ 30JI0THIM TECHEHUEM I10-
JAPOYHOTO M3MAHMA® B COUETAHMH C HEKHO-CHPEHEBBIM IBETOM (hop3aleB
CO3/IaCT OLIYIIEHHE JIETKOCTH U Npa3IHUKA.

OdunmanpHbIe CBEIEHUS O MyOJIMKAIMK HE BTOPTAIOTCS B ITOBECTBOBA-
uHue. OHU BBIHECEHBI Ha 000pOT aBaHTHTYNA (a HE TUTYda). Ha tuTyne (kak
MIPUHATO B JETCKUX KHIDKKaX) IIOMHUMO HAa3BaHWSA U MIMEH aBTOPOB (KOMHPY-
I0TCA B BapuaHTe OOJOKKM) MOSBISIETCS JHIIb JIOTOTUI M3JaTeNbCTBA.
OdopmiieHne aBaHTHTYIa — OoJee TAKOHUYHbBII TIOBTOP MIEPBOIA U MOCIeAHEH
CTpaHUI] OOJIOXKKHU: HAMMCAHHOE KypCHBOM (Kak OyITO OT pyKH — HaMeK Ha
YaCTHYIO MCTOPHUIO) MTOTHOE HAa3BaHWE W BHHBETKA (MaJICHBKUHA AyONb ABYX
3NIEMEHTOB MJUTIOCTPAINH — ONABIIMX C JIEpEBa JINCTA U TPYILIH) — TOATBEP-
KJIAeT, YTO IIepe HaMU MTOIAPOYHOE M3JaHNe U n3AaHue Ui aertei. O6 aTom
CBUICTENIbCTBYET U TPAAUIIIOHHOE YHCIIO CTPAHUII KHUTH (32) U OTCYTCTBHE
MX HyMEpaIHH.
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Kaxkyro e ucropuro pacckassiBatoT k. Hopumx u K. bisiik cBoeit pas-
HOOOpa3Ho# ayauTopuu? M3 paccMOTpEeHHOT0 BHIIIE TApaTEKCTa U COleprKa-
IIMXCS B HEM OTCBHIJIOK K TIEPUTEKCTY OUEBHIHO, YTO Pedb IMOM/IET O YaCTHOU
TIEPETINCKE, YTO BEJIET C KEM-TO OJJHA JICBYIIIKA, IPOUCXOSIIEH B CBITKH, CBSI-
3aHHOM C KOJSIIKOW M CONPOBOXKAAIOIIEHCS O30pHBIMH WILTIOCTPALIUSIMU
K. biviika. 13 TekcTOBOW aHHOTAIMU Ha MEpeTHEM KJlallaHe CyIepoOIOKKH
Jlayke U3BECTHO, UTO TO «EKEeTHEBHBIE OJIaroapcTBEHHbIE MTOCTaHUs OTHOMH
Bce Ooree OlIeOMIICHHOH aHIMIMIICKON AEBYIIKY €€ He TOSBIIIOMEMYCS Ha
CTpaHMIAX NOKJIOHHHUKY» IMOCJE MOTYYeHHs Ha3BaHHBIX B KOJSJKE MOZAAp-
koB. Ha cTbIKe peasibHOCTH 1 a0Cyp/ia 9TOi CHTyalny, Kak B CKa3Ke, I7ie Bce-
I7a eCTh MeCTO (paHTa3uM M BOJIIEOCTBY, POKIAETCS UCTOPUS JUISl IETEH U
B3pOCIBIX, 00BEMHEHHBIX 0Cc000H armoctepoin Poxnectsa, moOBH K He-
O0OBIYHOMY M KPaCHUBBIM KapTUHKAM.

PeanbHOCT COOMIONEHUS TIPABHJI MOBENEHUS B ()OpME CBOEBPEMEHHOI'O
BBIPQKEHHS TMCBMEHHOM OJIaroIapHOCTH 32 MOapKH, AaXKe COBEPILICHHO He-
YMECTHBIC 1 HABA3YNBLIC (TCMa aKTyaJIbHasl B IPa3AHUYHBIC THH, KaK ITOKa-
3BIBACT, HEMHOTO YTPHUPYS U HAINIAAHOCTH U pa3Bieuenus, Hopumxk), u no-
XBaJIbHOT'O CTPEMJICHHSI BOCITUTAHHOW MOJIOJI0M 0COOBI BOIIPEKU BCEMY ClIEp-
KMBaTh OypHbIE SMOLMHM BBI3BIBACT JOBEPUE M NPEACTaBIsEeT 00yJaromui
IIpUMep AJIst AeTel Pa3HOro BO3pacTa U HEKOTOPBIX B3POCIbIX. YUUThIBAs MO-
CJIEJICTBUS TIOCTYIUIEHUSI OAPKOB (BIJIOTH 10 NOPYM UMYIIECTBA, TOCIIHTA-
JM3alU MaTepy AEBYLIKH U HapyLIeHHs 00ILeCTBEHHOr0 NOPAAKa), H3MeHe-
HHE HACTPOCHUS TEPOMHH OT JIIOOBH, BOCXMIIEHHS M OIarogapHOCTH 1O
YIUBIICHUS], pa304apoBaHHUs, 1 IIOJTHOIO HETIPHUSTHS (TOCIeHee THChMO Halu-
CaHO €€ a/[BOKATOM, TPO3SIIIUM ITOKJIOHHUKY CYIOM 3a MPOJOIDKEHUE Tpeciie-
JIOBaHUH, U CBUJETEIBCTBYET 00 OKOHYATENBHOM pa3pbIBE OTHOIIEHHUIT), OTpa-
3MBIIICECS B M3MEHEHUH 00beMa, CTUJIS, TOHAJIBHOCTH, JIEKCUKH, (hopm 00pa-
LIEHUS], TPOLIAHNS 1 OJIarofapHOCTH B IMCHMAaX, BIIOJIHE ONPaBIaHO.

OMHOBpEMEHHO aBTOp HE OrpaHMYMBacT (haHTa3UI0 U He 3a0bIBaeT 00
YAOBOJIBCTBUU YHUTATENEH, KOTOPHIX (BHE 3aBUCHMOCTH OT BO3pacTa M >KU3-
HEHHOTO OIIbITa, XOTS M B PA3HOMN CTENEHH) TOIKEH MOTPSCTH U 1103a0aBUTh
aOCypAHBIA BapHaHT MOMYYEHHUS B IMOAAPOK BCEro IMEPEYMCICHHOTO B KO-
nmsaake. OH mossomster J[x. Hopumky, mposBisas 3aMedaTeIbHOE YYBCTBO
I0OMOpa, MOATPYHHMBaTh HAaJ THUINWYHO AHIIIMHCKOM YIOPSIOIECHHOCTHIO
KH3HH, CIIEOBAHUEM TPAIHIIMSIM, COOMIOICHUEM PUTYAIOB, B TOM YHCIIE B
MIChMax M BO B3aMMOOTHOIICHHMSX, KOTOPBIE, KaK MMOKa3aHO B €T0 MUJIOH Ta-
ponuy, He BBIACPKUBAIOT UCTIBITAHHS TTOJapKaMH.

B 5T0#1 TOHanBHOCTH BBIIEPKaHbl WiLTOcTpauu K. Bmiika’. OH ome-
JIOMJISIET W pa3BJIEKaeT, Apa3HUT M u300paxaeT 1o, uro onucano [x. Hopu-
JDKeM, YAeIsist OONbIIoe BHUMAHHE BBIPA3UTENBHOCTH, SI3BIKY Tella.

135



XyInOo)KHUK UTpaeT Ha KOHTPACTe — MPOTUBOIIOCTABIISIET YBEININBAOIIH-
ecsl TI0 Mepe MOCTYIUICHNS! Ha30MIMBBIX MOIAPKOB M HAIIOMHUHAIOIIHE O Ce-
30HHOM Becelbe, O Mpa3THMKe MOmb APKOCTh KPacok, JBIKEHHE, HAIop,
IIYM, Xa0C Pa3MEpeHHOM, YHOpPSAOUCHHON KU3HU JIEBYIIKH 0JaropoiHoro
MIPOUCXOXKACHHS, TPAJUIUOHHOCTH €€ BOCITUTAHHS, TOBEICHHS, MPOSBIISIO-
IIUXCS B CACPKAHHOCTH €€ MHCEM. DTO IOAYEpKUBAET U HEU3MEHHBIH IBET
TUIaThsl TEPOMHU (TPATUIMOHHO U JUISl JETCKUX KHIDKEK — TO3BOJISET BhIJE-
JISITH Teposi) IPUITYIIEHHOTO TOHA (PUOIETOBO-CHPEHEBON TaMMBbI — OTCBIIKA
K [IBETaM MOHAPXUH U UCKOHHO JJOPOTOMY BapHaHTy OKPAacKH, a TAK¥Ke Upo-
HUYHBIH HAMEK Ha HE COXPaHEHHYIO €0 B CBS3M C MOJapKaMu J000Bb (cu-
PEHEBBIH LIBET aCCOLMHUPYIOT C BEPHOCTHIO) U HA TO COCTOSIHUE, 0 KOTOPOTO
OHHU €€ JI0BeNH (BCIIOMHUM aHTIIMICKOE HAMOMATHYECKOe BhIpaXkeHne «to be
purple with rage»). B 3ToM KoHTeKcTe 0OpeTaeT JOMONTHUTEIBHBIA CMBICIT H
COYETAIOIIHMIACS C IIaTheM [IAaBHOM TepOMHH LBET Gop3aIieB.

Hapazl HacCTymaromux, TECHAMINX U BBITCCHAIOIUX I'CPOUHIO U3 €€ BJla-
JeHuit (co cTpaHmi) moaapkoB (Ha 8-m paszsopore (C 4, P 2) — BugHa nuimb
YacTh ee cOerarolei u co cTpaxoM 00OpavMBAIOLICHCS K MPECIeTYIOIIM
JosipkaM (DUTYpBI) OTpa)KeH B IMOCIENOBATENILHOM PACHIMPEHHH 3aHUMae-
Moro uzodpaxenuem mecra (Ne4—8: 28.12-01.01, C 2, P 2; C 3-4), norio-
LIEHUN (Ja’ke MPOCTPAHCTBO CMEXHBIX BHYTPEHHMX IOJIEH M MpOLIMBKH,
MIPEOI0JIeBAEMBbIX KaK (hM3MYECKUE PEerpaibl U colMabHble 6apbepbl (Ne 6—
8:30.12-01.01, C 3, P 2; C 4; C 6)) uenoro pa3sopora®, 10 HouTH NOJIHOrO
HCYE3HOBEHUA OEI0ro MpoCTpaHcTBa, Nojel (MaKCHMaIbHBIX IOKa COXPaHs-
1oTcs Terwtble uyBcTBa: Ne 1-2: 25-26.01, C 1; Ne3: 27.01, C 2, P 1) u moss-
JIeHWs1 TOIOJMHUTENBHBIX Pa3BOPOTOB 0e3 TEKCTa, 3aIIOTHEHHBIX HaXOIIH-
Mucs B aBmkeHnd nogapkamu (Ne 9: 02.01, C 5, P 2; Ne 12: 05.01, C 7, P 2).
Wnmoctpanus 9-ro muceMma (02.01, C 5) moguepkuBaet, 3aMe4aTeNIbHO HC-
MONIB3Ysl MPOCTPAHCTBO JBYX Pa3BOPOTOB IJIsi NMPOTHUBOIOCTABIECHUS JIBYX
MHPOB, KJIIOYEBOE 3HAYECHHUE AMN30/a B PA3BUTHU UCTOPHH U COCTOSTHHS Te-
pouHH (YK€ HE YBEPEHHOH U B COXpaHEHHHU OPYXKObI!), Ybe TyBCTBO TOCTO-
MHCTBA U ONArONpHCTONHOCTU MOABEPIIIOCH MCIBITAHUIO MPU TOSBICHUN B
ee caay «9 TaHIYOMMX Jeany. [IepBrIi MpeacTaBIsgeT MOIHBIN YCIOBHO-
CTel, ONarompuCTONHBIN, CKYJHBIH, TUXUH MHUP (CTPOrOCTH TOHOB, JIMHHA,
MIPOCTPAHCTBO Oenoit Oymarw, moisi) EBYIIIKH, KOTopasi BO Bce Ooliee Hapac-
TAIOLIEM CTpaxe CMOTPUT U3 OKHA. BTOpOi — BUIMMYIO TEpOMHE U3 OKHA JTy-
XKaWKy, IO KOTOPOH CKadyT B CTPAHHOM TaHIIE «OECCThITHBIC pa3BsI3HbIC Jc-
BUIB», KaK WX XapakrepusyeT repowHs. (JIekcmka BBIpa3uTeNbHAs
(«shameless hussies with nothing on but their lipstick»), omrako, mormryctumas
JUIA JETCKOM aymutopuu). EMy MmomoOHBIN, TONBKO Oolee HACHIMICHHBIH,
TIPE/ICTABISIIONIMN HEeoOy3/1aHHYIO KapHABAJIBHYIO IUIICKY BCEX MOIApKOB,
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aKIEHTHPYEMYIO IIPOTUBOIIOCTABICHNEM O(PUIIAIBHOMY CTHIIIO KOHTOPHI U
IIchMa aJBoKaTa, nosieisiercst B koune kauru (C 7).

TpamuunonHoe M300paskeHHE caja W JT00aBIEHHE TaM >KUBOTHBIX (Kak
Harpumep, Ha Mapkax CoennHenHoro KoponeBcTBa) mpuBesio Obl kK co3na-
HUIO 00y4aroluX CYeTy KapTUHOK JUIsl caMbIX MalleHbKkuX. KBeHTnH Biaiik
3a CYET KapHKaTypHOrO JTUHAMHYHOIO M300pakeHWst Ha OenoM QoHe, Io-
JIOCTHBIX WJUTIOCTPAlMi HaBBUIET BOBJIEKAET B JCHCTBHE YHTATEINS JIFOOOTO
BO3pacTa, IepeacT BO3HUKAIOIIIE SIMOIHH, Oecriopsok, Hepazoepuxy. Ero
XYJIMTaHCKHUI CTHIIb PUCOBAHHSI CHUMAET OIPAHNYEHHUS CBOOO/IBI M BEIpasKaeT
MOTPeOHOCTH ¥ MaJIEHBKHX, U JIaBHO BBIpOCIINX JieTeil. CKollb MHOTHX yIpe-
KaJIu B IETCTBE POJUTEIH B KaJSIKAHHH, MAJIEBAHUH, HECOOITIOICHNY MTPaBUII,
OTCYTCTBUH CTPEMJICHHS K YHCTOTE, KpacoTe W aKKypaTHOCTH, 3a0bIBas O
IJIABHOM — O BBIPA3UTENBEHOCTH!

3aaHHas aBTOPOM JIMCKPETHOCTh TIOBECTBOBAHUSI TTO3BOJIMIIA MPOUILITIO-
CTPUPOBATH Ka)K)IBIﬁ SIINU30/, BBITIOJIHUTH YCIIOBUEC )KaHPAa KHUXKXKU C KapTHUH-
KaMH — HAJIMYUEC TTOJITHOT'O BU3YAJIbHOI'O ITOBCCTBOBAHMS. COS}IaB IIpH BBITIOJ-
HEHUH CBOEU HK(PPacTUUECKOI 3a1auu 3Ty MOCIIEI0BATEILHOCTh H300paxe-
HHH, BEIOpaB BapuaHT 0()OPMIICHHSI CTPAHHMII, XyIO)KHUK MMO3HAET TEKCT, 3a-
JIaeT PUTM [IOBECTBOBAHMS, JIENAET aKLEHTHI U B IEPBYIO OYEPENb OKa3bIBaeT
BIMSIHUE HA YHUTATeNsd, OTKPBIBLIEro KHUTY. Ompeneiss CBA3H C TEKCTOM H
YUUTBIBasi €r0 OCOOEHHOCTH, CMBICIOBBIE M BH3YaJIbHbIE, BOBJICKAET €ro B
CBOIO WIDY, UHTETPHUPYET B IIPOEKT, Ha3bIBAEMbIH KHIKKOH C KapTHHKAMH.
Hanpumep, BBISBUB, YTO 3MHM30IbI NEPEMEKAIOTCSA IO BHIPAKaeMbIM HMHU
SMOLUSM, OH coenuHseT ux B napsl (C2, C3, C4), mocturasi CHMMETPUH pac-
TIOJIOKEHU S STTU3010B B KHUTE, MILTIOCTPALMI U TEKCTOB (VErso — B CUTyalluH
OoJiee MPUEMIIEMO#! U CIIOKOMHOM, recto — mpu OoMbIiel OITACHOCTH, YAHBIIE-
nuu [The Routledge Companion to Picturebooks 2018: 29]) mo pa3Boporam.
Cocrosuie u3 3—10 cTpoK M pacHONOKEHHBIE Ha Pa3BOpPOTax Bcerga OT-
JeNBEHO OT WUTIOCTPALMU Ha OeloM ToJie TedaTHbIe TEeKCTHI IuceM (HamMe-
HOBaHHE NPHUOBIBIIETO MOJAapKa, ero ASHCTBUI M SMOLUH OT HEro) BBIIEIS-
I0TCSl YepHO-0€NI0i CTPOrOCThI0 U OOPAMIISIIOT SIU30MBI, UTPAIOT POJb OIHU-
caHUs M300pakeHHs B KAPTUHHOM ranepee. CBA3b TEKCTa ¢ M300paKeHUAMHU
3aKperusIeTcs OyKBUIIAMHU, PaCKpaIIeHHBIMH (KaK IPX 0QOPMIICHUHN JETCKUX
CKa30K M UCTOPHIA) B COOTBETCTBHH C TOHOM ITHCEM M BBIPQKAEMBIMH B HHX
YYBCTBaMH M ONPEACISIONIMMHI HACTPOSHUE pa3BopoToB. HamucaHHBIE OT
PYKH JaThl M MOAIMCH JIETKO BOCIPHHUMAIOTCSI BMECTE C M300paKeHUEM H
NePENAIOT CyTh MPOUCXOMAIIETO U Oe3 Yy4acTHs TEKCTa.

WTtak, MOXHO CKa3aTh, YTO aBTOP MPEACTABIII B3IV Ha POUCXOJIIICE
B3pOCJIOrO YeJIOBeKa, a XYIOKHHUK — peO&HKa, CIIOBHO Mpeyiaras pouecTb
MX WCTOPHH IO OTAEIbHOCTH. OJHAKO OKOHYATEIbHBIN pe3ynbrar, Oomee
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JpaMaTUYHBIN, YEM €ro COCTaBIsIoNINe — 3T0 TeKeT Hopuaka B uHTEpHpe-
Tanuu bisiika: HaloXKEeHUEe CMBICIIOB, 3HAYEHUH U BU3YaJbHOCTH — CBOETO
poJa BUTpax.

IIpumeuanus

' B AHDuu Tpaauius KpacuBo 0pOPMIICHHBIX TTONAPOYHbIX M3IaHUM, CYISIIUX pas-
BJICYCHUE B Tpa3JHUYHBIC JTHH, OTHOCUTCS K Hayany XIX B. C konma 60—70-x IT. ¢
Pa3BUTHEM TOPTOBJIH, [IEYaTH U HCKYCCTBA HILTIOCTPAK TaKHe U3aHMs CTaIH Ooree
TIONYJISIPHBI ¥ MIX TIedaTaii B OCHOBHOM K PoxknectBy. C Havanma 80-X IT. cpeam HUX
TIpeBaJIMPOBAIN KHIKKH [uts feterd [Lundin 1994: 35-36].

2 Poyk/ieCTBEHCKas XJIOMyIIKa (KOHTEIHEp B BHIe OONBINON APKO pacKpamIeHHOM KOH-
(eThI, B KOTOPBII CHadajIa MOMEIaId KOH(ETHI, TO3IHEee CYBEHHP, a TAaKkXKe TToXKeIa-
HUSI/TIpe/IcKa3aHusl, OyMaXKHYI0 KOpOHY M MEXaHH3M JJIsl CO3/IaHMUsI XJIOIIKa), H300pe-
TeHHas B 1847 . konautepoM T. CMUTOM B peKJIaMHBIX LEJISX, CTalla TPaJUIIMOHHON
pa3BIeKaTeNbHOM COCTaBISIIONIe poxaecTBeHCkoro obena. Yamre e€ B3pbIBanmn
BABOEM, 4TO OBLITO TOPa30 HHTEPECHEE.

3 M300paxeHue CynepoOIOKKH TOCTYIHO Ha MPOMAKONINX KHMTH CaiTax, TEKCT —
URL: https://www.monologues.co.uk/Parodies/Twelve Days_Correspondence.htm
(mara obpamenus: 21.01.2021).

4 Bepcwii IPOMCXOKIEHHUS €€ CONEPKAHHUS: HTPOBOE HACIIEIHNE 3aMEIEHHOTO XPUCTH-
QHCKMMH CBATKAMH JPEBHETEPMAHCKOro mpasnuuka «Momb» («Yuley), mecHs miofo-
ponus, 3aiMpPOBAHHBII B CYUTAJIKE KATOIMYECKUH KaTeXU3HC.

5> ECTh MHOTOYHCIIEHHBIE KIACCHYECKUE U TOMYIISPHBIE BAPHAHTHI HCTIOMHEHHUS, A~
pormun. OnHa 3 Haubolnee sApKuX 3000aHeBHBIX Bapuauii 2020 1. Ha TeMy npenpo-
BOX/ICHHUs BPEMEHH B CBATKU B YCIOBHSAX JIOKAAyHa B cBs3u ¢ snuiaemuein COVID-
19, nozabaBuBiias u B3pocibix, u nereit — «The 12 Days of Quarantine». URL:
https://youtu.be/NYFpugeUso8 (nara obpamienus: 25.12.2020)

¢ BapuanTsl oOpMIIEHHS OOJIOKKY APYIUX M3IaHMii (KpacHas/3eeHas paMka Ha Oe-
oM ¢oHe, Ooiee HACBILIEHHAs ePCOHAKaMH WILTIOCTPALHS) COOTBETCTBYIOT SIPKO-
CTHU CE30HA U COIEPXKAHUS, BOCHPHHUMAIOTCS KaK OOJIOXKKHU KHIKKHU JUIS JIeTel.

7 JIns MIUTIOCTPAlMM PACTIONOKEHUS TPAQUKA U TEKCTA B KOHIE CTaThH IOMEIIEH
OJIOK YepHO-OeNbIX M300paXKEHHH OCHOBHBIX Pa3BOPOTOB KHHTH (0e3 KOHEYHOro).
CchUIKM HAa HHUX B TEKCTE B KPYINIBIX CKOOKax: OykBbl «C» u «P» ¢ uudpamu nocie
HUX — Ne CTpoKH U pa3BOpOTa, MHOTAA CONPOBOXKAAIOTCA Ne MmuchbMa U ero AaToi.

8 Tonbko MEPBOMY MOAPKY TOCBSNIEHA OHA CTpaHWNA (BaXKHAsA, Tecto MOCIe TH-
Tyna), HO U 31ech u3oopaxenue npesanupyet (C 1, P 1) — cBuperenscrBo Toro, 4to
nepesi HaMU KHIDKKA ¢ KapTMHKAMU U YTO W300pakaeMoe SBHIIOCH HOOYIUTEIbHBIM
MOTHBOM JUUISl CO3IaHHUSI TEKCTA.
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The article is devoted to one of the wonderful examples of the late XX-th century
English picturebook for old and young. In keeping with the tradition of Christmas
editions for holiday entertainment, it presents an amusing story for adults and children,
based on the well-known carol «The Twelve Days of Christmas». The collaboration
between renowned historian J.J. Norwich and legendary children's book illustrator Sir
Quentin Blake resulted in a unique ekphrastic phenomenon, in which illustrations and
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text can be independently read as a story, while together they create a special
atmosphere of an all-ages picturebook.

Keywords: Picture books, picturebooks for young and old, English Christmas gift
book, XX-th century English illustration, ekphrasis, John Julius Norwich, Quentin
Blake.
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Hayunslii nepuoanueckuil xypHan «MupoBasi qutepaTrypa B KOH-
TeKCTe KyJbTypPbI» 3apeructpupoBas B 2012 r.
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