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OtevecTBeHHbIC KpUTHKK poMaH Mcurypo «OctaTok IHS» OOBIYHO OLIEHMBAIOT KaK CBOEro poja
TPaBEJIOT, PaccKa3bIBAOIINN 0 EHOMEHE «aHTJIMHCKOCTH» M aHTJIMHCKOW clepxaHHocTH. HekoTopsie ro-
BOPSIT JIaXKe O BIUSHHUMU STIOHCKOT'O MEHTAIIUTETA U SMOHCKOH (PUI0COMUH, MPOSBIIIONIEMCS B U300paKeHUH
TJIAaBHOTO Tepost, nBoperkoro CtuseHca. MccnenoBarens, ¢ OMopoil Ha cOOCTBEHHBIE BHICKA3bIBAHUS ITHCATE-
JIsl, KOHCTaTHPYeT, YTO 3ajaa4a Vcurypo He 3akitoyanach B TOM, YTOObI H300pa3uTh OOBIICHHYIO )KU3Hb TH-
MUYHOr0 aHTJIHUICKOrO JABOPEHKOro CEpCAWHLbI MNPONIIJIOro BEKa, a, HAIIPOTHB, IOIBLITATHECA PACKPBITH IBC
BECbMa aKTyaJIbHbIC, HAa €ro B3IJIAMO, HpO6JIeMBI§ MMOJIMTUYCCKYIO U ICUXOJIOT'HYCCKYIO. ]_IeJIB IIEIHHOI71 CTaThbH:
MIPOCIIENTh Ha MaTepHalle poMaHa, Kak MaMATh U HAppaTHUB MEPeceKarloTCsl B OPTaHU3alMU U OCMBICIEHUU
KU3HEHHOTO OIbITa, 0OpMIIsIsl €ro B CJIOBECHBII paccka3 riaBHOro repos. Karteropust Happatusa qaeT Bo3-
MOXHOCTh TJIyOXe pPacKpbITh TPOIECC CMBICIO00pa3oBaHHUS HAa YPOBHE IMOCTpOEHHUs cioxkera. Happatus
MPHJACT COACPKAHUIO CTATYC COOBITHSA, MPUYEM B HAIMYHH UMEIOTCS JiBa COOBITHS: COOBITHE, O KOTOPOM
pacckazaHo, U cOOBITHE caMOro pacckasza. [lokasbiBaeTcs, 4TO OJJHON W3 XapaKTEePHBIX MPUMET HCKYCCTBa
Happartonoruu y Mcurypo sBIsieTcsi CIo)eTHOE cOOBbITHE, MepeMelieHre MepCoHaxa 4epe3 rpaHuIly ceMaH-
THaeckoro noisi. OCHOBOH CIOKETa CTAaHOBHUTCS CTOJNKHOBEHHE OMMOOYHOTO TMPEICTABICHHS O YeNIOBEKE U
MUpe ¢ UCTUHHBIM. JXu3Hb U cyas0a nBoperikoro CTHBEHCa, €ro MOHUMaHHUE JOCTOMHCTBA YeJIOBEYECKOH
JINYHOCTU OKAa3aJIMCh MHUMBIMH H JIO)KHBIMH, 4 CaM IIEPCOHAK COOTHOCUTCSI C TEpMUHOM Xannerrepa Das
Man, OCKOJIBKY OH BBIOMpAET HEMOUITMHHOE CYIIECTBOBaHUE, O€3TyMHO TPUCIIOCA0INBAsCH K YCTAaHOBJICH-
HBIM TIOPSIZIKAM U 00pa3siam.

KuaroueBsle ciaoBa: K. Hcurypo; «OcTaTok THS»; MOIUTHYCCKANA POMaH; TICHXOJIOTHYECKUA POMaH;
namsth; Happatus; 0. Jlorman; B. IlIMuaT; coBpeMeHHas aHTIIMHCKAs JIUTEpaTypa; 00pas IBOPEIIKOTO.

B coBpemMeHHOIl aKCHOJIOTMH TMPUHATO paccMart-
pUBaTh MaMATh KAK XPAHUTEIBHUIY CMBICIOB U
LIEHHOCTEN KYJIBTYPBI, KaK «OCHOBY IOCTYNIaTENbHO-
ro ABUKEHUS MCTOPUM M UCTOYHUK IIPO3PEHUS HC-
TuHB [Boporaukosa 2010: 66].

B cBoeiil kaure «Mcropust Kak HCKYCCTBO INamsi-
T» [Tatpuk X. XaTTOH 3aMeTHII, YTO «T€MA IaMSTU

© Cenurpuna T. JI., 2018

B HalllM JHW BbI3bIBACT IHI/IpOKI/Iﬁ HHTEPEC B Ir'yMa-
HUTapHBIX Haykax. Ha Heil mepecekarorcs uccieno-
BaHUS KyJIBTYP-aHTPOIIOJIOT'OB, TICHXOJIOIOB, JIHTE-
paTypoOBEIOB M CHEIHUAIMCTOB 110 YCTHOM TPaaUIINH,
C HEOAaBHET'O BPEMCHU O6’beIII/IH$[IOIlII/IX CBOU YCUJIHA
C IENBIO pasrajath 3araiku maMatm» [Xatton 2004:
33]. Ilo MHeHHIO XaTTOHA, «3[PaBBI CMBICT TPEI-
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mojiaract, 4YTo MbI HYKJA€MCA B ITPOLLIOM U O6$[33HBI
IIO/JIEPKUBATh )KMBYIO CBSI3b C MUPOM. Bce pa3mbliii-
JIeHUs] TIOATOB U (hritocooB 0 TpHpoje MaMsITH Ha
NPOTSHKEHUM CTOJIETUN TOBOPSAT O B3aUMOJEHCTBUU
MCXKOY IMOBTOPCHHEM M BOCIIOMHMHAHUEM. HpOTI/IBO-
peunec MEXKXay HUMH 6BIJIO TaKnUM K€ JPEBHUM, KaK U
rpedeckuiit Mug o MHEMO3HHE, B OJTHO U TO K€ BpeMs
OoruHN BOOOpaKEHHS U TIAMSITH, U HIMEHHO 3TOT MU(D
JIapoBaJl MAMSITH ee 0cOo0YIO IByCMBICIIEHHOCTh. OHa
MPUBOJUT MPOILIOE B HACTOSIIEE, OAHAKO OKPAIIW-
BaeT ero B CBOM OcOoObIC IIBETA U OTTEHKH» [XaTTOH
2004: 15]. ImenHO Ha MpUHLIUIIE BOCIOMUHAHUS CO-
obrtii 20-30-x 1. XX B. cTpoutes poman Kcurypo
«OcTaToKk JHS», B KOTOPOM H300paKEHO IIECTH-
JTHEBHOE TyTeliecTBrHe nBoperkoro CTUBEHca U3 TO-
Mectbs Japmuurron Xomn B Oxkchopammpe Ha FOro-
3amagHoe modepexxbe Anrmuu. [loesmka CrTuBeHca
CBSI3aHA CO CTPEMJICHHEM YIIPOCHTH OBIBIIYIO 3KO-
HOMKY Mucc KeHTOH BepHYTHCS K ee MPEeKHUM 00si-
3aHHOCTSIM, XOTSI MUHYJIO 0€3 Majoro JBaiaTh JIeT.
I'maBaM KHWUIM TPUCBAaMBAIOTCS HAa3BaHUS AHTJIMMN-
CKHMX TOPOJIOB U MECTHOCTEH, HO aBTOp Oojiee 03a00-
YeH Tel3akeM YellOBEYeCKOH MyIH, aHaju3oM Jy-
XOBHOTO KIIMMaTa pacckazunka. «[lompuie namsTi —
9TO mormpuine aymmy, — 3amedaer H. K. I'eii B crathe
«[Tamate HUCTOPHUYCCKaA U MaMATh XYyOO0KCCTBCHHA)
[[eit 2014: 189].

Kak mpaswiio, uccienoBaTeqn paccMaTpUBAIOT
3TOT POMaH KaK CBOEOOpPAa3HBIA TPaBesor, MArOIIHi
BO3MOXHOCTh PACKpBITh (PEHOMEH «@HTIHICKOCTHY
B m3o0paxenun Concbepu, Jlopcera u JleBoHa, a
TaKXKe THIIUYHOTO apPUCTOKPATHYECKOTO ITOMECThS
Hapnunrron Xomi ¢ ero TEHUCThIM CajioM, 1IBETHU-
KaMH W BCeMH apTedaKTaMH 3aropojHOr0 JIBOPIA
(mopTperbl mpeakoB, haMUIBHOE cepedpo, PeAKHit
dapdop) [Cumopora 2005: 212]. 3apyOexHble |
OTEUECTBEHHBIC YYCHBIC JCIAIOT AKIEHT Ha 3Haue-
HUU CACPKAHHOCTHU KaK OTIIMYHUTCIIBHOIO KadeCTBa
AHTJIIMKACKOTO HAIIMOHABHOTO caMoco3HaHus [Jxy-
maiio 2011: 190]. UccnemoBaTenb aHTIHIACKOM JH-
Tepatypsl Maiik Ilerpu cuutaer, 4To UCTOpPUS B po-
MaHe Mcurypo npencraer ckopee Kak QoH. YUeHBIH
paccMaTpuBaeT KHHTY VcUTypo B TIEpBYIO ouepeib
KaK TICHXOJIOTHYECKYIO JIpamy, IeJbI0 KOTOpOW SIB-
nsiercsi M300pa3uTh HAIMOHANBHBIA Xapakrep: «In
fact, despite his un-English sounding name, Kazuo
Ishiguro is no doubt a truly “English writer” —
someone who is deeply rooted in the English lan-
guage and culture. ... The novel is as English as its
butler-narrator, and its “Englishness” is actually ra-
ther important for what it is trying to say, because it
is concerned, among many other things, with just
that kind of stereotyping I have made myself guilty
of in the foregoing statements, as [ implied that there
was something like a national character in the first
place» [Petry 1999]. B cBoto ouepens, bpatian Illa-
¢bdep mnonaraer: «Ishiguro’s third, best-known,
Booker Prize-winning novel is also a provocative

examination of England’s nostalgic, sentimental
myths about its past and a commentary on its pres-
ently burgeoning “heritage industry”» [Shaffer 2006:
157]. IO.IL LlleByenko paccMaTpUBAaeT pPOMaH C
TOYKH 3pPEHHsS «CTEPEOTUNA aHTIHMHUCKOr0 HOMOpa
[[eBuenxo 2017: 427]. B. MuHuHa 3amMeyaer, 4ToO
«3TO poMaH 00 aHTIMICKOCTH, MOTUTUICSCKUI U CO-
ManbHbIN poMan» [Mununa 2018: 78].

CoObITHS TIepenaHbl B PETPOCHEKIMH TIaBHOTO
reposd HauuHasi ¢ uoig 1956 1., BpeMeHH Hadana
MOBECTBOBAHUS, W TIOCTCIIEHHOTO IEPEMEIICHHS B
npensoennbie 20-30-e rr. XX B.

CaM aBTOp TOAYEPKUBAET, YTO €ro IEeNb HE CO-
CTOsJIa B TOM, 4YTOOBI M300pa3UTh JKU3Hb THUIIHYHOIO
nsopenkoro 1930-x rr. HMcurypo mpusHaercsi, 4To
eMy He JOBOJMIIOCH BOOUHUIO OBITh 3HAKOMBIM C Ka-
KUM-TH00 JBOPEIKUM M3 CTapbix momectui. s
HEr0 «IBOPEIKUI B ONpEIEeNIeHHOM CMBICIE MeTa-
¢dopa» [Ucurypo 2012: 152] (“I’ve chosen the figure
of a butler for metaphorical reasons” [Ishiguro 1993:
100]), mockonbKy 3TOT 00pa3 Jain BO3MOXKHOCTh ITH-
caTelio PacKphITh JBE JKUBOTPEICIIYIINE U aKTy-
aNbHBIC, TI0 €r0 MHEHHIO, MpobieMbl. OHA U3 HUX
MOJMTHYECKAs], IPyTrasi — ICUXOJIOTHYeCcKasl.

Pa3MbIuisist BO BpeMsi IyTEIECTBUS O MPOKUTON
JKM3HM, KaK OH IIojaraeTr, BeChbMa JIOCTOMHOM, ABO-
peUKuil HCKpeHHE couyBCTBYeT Mucc KeHTOH, KOTO-
pas OJHaXAbl B MUCbME K HEMY MpH3HANAach, YTO
Oyayliee npeAcTaBisieTcs el mycTbiHe. B otnnuune
or Kenrton, CTUBEHC yBepeH, UTO caM OH IPOXKHII
SPKYI0, HACBIIICHHYIO XU3HB. Y CIYXKIIUBasi MaMsTh
MOJICKa3bIBaCT eMy Haubolee MpruMevaTeNbHbIe JII1-
30llb, «IIOBOPOTHBIE MYHKTHI B JKHU3HU», «turning
points», KOTOpbIE eMy KaxXyTcs KyJIbMHHAIMOHHBI-
MU BexaMu: coObITHs 1922-1923r1r. m 1936—
1938 rr. OH ciykui IBOpenKkuM y jiopaa Jlapaunr-
TOHA, OBIBIIEr0 BBICOKOIIOCTABICHHOTO YWHOBHUKA
MUHHCTEPCTBA WHOCTPAHHBIX JEN, MPOBOAUBIIETO Y
ce0sl B IOMECThEe HEOPHIIHATBHBIE MEXKTyHAPOIHBIC
koH(pepeHuu B Mapte 1923 1. B npeaasepun odu-
nuansHoN KoH(epennuu B XKenese. Emy oco6o ma-
MaTeH smu3on u3 1920 1., xorma gopa JapiauHrToH
MPEANPUHSI MEPBYI0 M3 CBOMX MHOTOYHCICHHBIX
noe3fok B bepnuH. BepHyBIINCh B 0ouepenHOR pa3
u3 ['epMaHnK B MpayHOM COCTOSIHUM JyXa, OH 3ame-
i CTHBEHCY, 4TO B TpaJulusx BenmkoOpuranuu
CUMTAETCS TO030POM YHHU3UTEIbHOE OOpalleHue ¢
MOBEP)KEHHOW Halmel, 4to «...B Bepcase Obiia no-
MylIieHa HeCIpaBeUIMBOCTh U OE3HPABCTBEHHO MPO-
JI0JDKATh HaKa3bIBaTh HAPOJ 32 BOWMHY, KOTOpasl yxe
koHumaack» [Meurypo 2012: 101] (*...fair play had
not been done at Versailles and that it was immoral
to go on punishing a nation for a war that was not
over” [Ishiguro 1993: 75]). OH paryer 3a 3amopa-
KMBaHWE TEPMaHCKUX penapanuii U BbIBOA (paH-
IIy3CKHUX BOMCK M3 Pypa, cTpemsich yOenauTh B 3TOM
CBOMX TOCTel: (ppaHIry3cKoro auruiomara /[ronoHa u
aMepHKaHCKOro nonutuka Jlsouca.
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Boinaromuiics oreuectBeHHbIM nctopuk U. [ps-
KOHOB 3aMETHJI, YTO «POKOBOM, HO C MCTOPUYECKOU
TOYKH 3pPEHHUU TOHSATHOM OIMMOKON JepskaB-mobe-
JTUTEIBHUI] OBLJIO B3bICKAHHE C MOOSKICHHBIX Jep-
’KaB, TJIABHBIM 00pazoM ¢ ['epMaHMU, HEMOCHIIBLHBIX
W PAacCUMTAHHBIX Ha JCCATWICTHs penapanuid, 4To
pPE3KO CHHIKANI0 JKU3HCHHBIH YPOBEHb HEMIICB |
CTOITb JK€ PE3KO TOBBICHIIO YPOBEHB JAUCKOM(pOpTa»
[ApsikonoB 1994: 292]. B konie koHI0B B 1926 T.
I'epmanus Obuta npunsta B Jlury Hammii ucxons us
MOJIOKEHUS O TOM, 4TO WwieHCTBO I'epmanuu B Jlure
Harmuit Oyzner caepskuBaTh aKTHBHOCTh T€PMaHCKHX
HAIIMOHAJICTOB M PEBAHIIMCTOB. B aHanm3upyemom
poMaHe aMepUKaHCKUW auriomat JIbtonc npoHuna-
TENBHO TPEAYNPEekKAAeT O BO3MOXHOM Oyayllem
peBanmie ['epmanuu, Has3biBas cOOpaBIIMXCS B TIO-
MECThE MOIUTHKOB, H XO35MHA B TOM YHCIIE, JTIO0U-
TensMH, a He npodeccronanamu. [lo ero MHEHUIO,
BpeMsi JTroOuTeel MpoInIo, B MEKAYHAPOIAHOH TO-
JUTHKE HE MOXeET ObITh MeuTateneil. CTUBEHC, MpU-
CYTCTBYIOIIMI Ha 3TUX Je0araxX, CBSITO BEPHUT, YTO
OH TIOMOTaeT CBOEMY T'OCHOAMHY, CUUTAIOIIEMY YTO
9TH KOH(EPEHIIUN «CIIOCOOCTBYIOT TpOrpeccy ue-
nosedectBa» [Hcurypo 2012: 152] («furthering the
progress of humanity» [Ishiguro 1993: 114]). dnsa
HEro MopallbHble JIOCTOMHCTBA XO03siMHA JlapiuHr-
TOHA BBIIIIE Beex moxBan. CTUBEHC YBEPEH, YTO MHUP
MoJj00CH BpalIaloIeMycsi KOJIecy, a BEUKUE JoMa
(B OHOM M3 HUX OH CIIY’KUT) — CTYIHIIBI 3TOTO KO-
neca. VM HempepekaeMbie pelIeHHs], KOTOpbIe HCXO-
JSIT W3 ITOTO IIEHTPA, PACIPOCTPAHSIOTCS HA BECh
Mup. 3a gonrue rousl cnyx0sl y Japnmuarrona Ctu-
BEHC TIPUIIEN K TBEPIIOMY MHEHHIO O TOM, 4TO TOCY-
JIAPCTBEHHBIC PEIICHNUS] IPHHUMAIOTCS 33 3aKPBITHIMH
JBEPSMH B THUIIM «BEIUKUX» (great) TOMOB, a IBIII-
HBIE T[EPEMOHUH JIMIIh BEHYAIOT KPOIIOTINBYIO Pabo-
Ty, IpoJoIDKarolIytocst nonrue mecsipl. M oH, CTu-
BEHC, TaKUM 00pa30M, BHOCHUT CKPOMHYIO JICNTy B
CO3/IaHUE «COBEPIICHHOT'O MHUPay, MPOPECCHOHATHHO
CITy’a BEIUKUM JIFOJIIM COBPEMEHHOCTH, TEM, KOMY,
OH CUHMTAECT, BBEPEHA Cy/Ib0a ITUBUIIU3AIIHH.

B Bocnomunanusx CTHBEHCa BTOPHIM TTOBOPOT-
HbIM MOMEHTOM B JKH3HH ObUIM COOBITHS 1936—
1937 rr., xorma B JapnuHrToH Xojuie B HEO(PHIIH-
aITBHBIX BCTpedax oOcykaanmu Oyaymee EBponsl Mu-
HUCTP MHOCTPAaHHBIX Jien BenukoOpurtanuu nopx [a-
mdakc u repMaHckuil mocon Pub6entpor. Teneps, B
1956 1., CtuBenc cosznaer, uro PubOenTpon mpues-
KaJl ¢ OJIHOW CMHCTBEHHOW IIENBI0 — «HAIPABIISTH
KaMIIaHUIO 110 OOMaHy OOIIECTBEHHOTO MHEHHUS B
Benmukooputanum» [HUcurypo 2012: 152] (“Herr Rib-
bentrop’s sole mission in our country was to orches-
trate this deception” [Ishiguro 1993: 136]).

Ho torma B mamexkom 1936 r., mo HaOIr0meHHIO
CrtuBeHca, «MHOTHE BUIHBIC 1aMbl M JPKEHTIHBMEHBI
HaIlIei cTpaHbl» ObUTH B MOJHOM BOCTOpre OT Pub-
OeHTpolla U MpUIIIANIaid ero K cede B KauecTBe Mo-
yerHoro rocts» [Mcurypo 2012: 152] (“...many of

the most distinguished ladies and gentlemen in this
country” [Ishiguro 1993: 136]). Cam nopa dapiunr-
TOH II0JIB30BAJICA TOCTCIIPUUMMCTBOM HAIlUCTOB B
cBoux noe3nkax B I'epmannto B nepuon «Hrops-
Oeprckoro ciieray M, TaKuM 00pa3oM, IOJICPIKUBAIT
CBSA3M C 3aBEJOMBIM Bparom. Xo3suH JlapiavHrroHa
OBLT TaKXKe TECHO CBsI3aH ¢ opraHuzanmeil bpuran-
CKOro cor03a (haIIicTOB M YBOJHWII JABYX CIy)KaHOK-
eBpEeK, KOTOphIC JI0 3TOr0 MpEeNaHHO MpopadboTanin
y Hero B JioMe 0e3 MaJioro cemb Jier.

B cBoux cyxnenusx CTUBEHC CTpEeMUTCS 3allld-
TATh XO35MHA OT OOBHMHEHHUS B IIOCOOHHUYECTBE
HAIKCTaM, OOBSCHSS TOrJAIlHEe MOBEACHHE JIopIaa
HapHI/IHI‘TOHa TEM, 4YTO OH ((JHO6I/UI HaXOJIUTHCA B
nentpe cobbrtuity [Mcurypo 2012: 152]. (“the sort
of gentleman who cared to occupy himself only with
what was at the true centre of things” [Ishiguro
1993: 136]), uTo MOaM, KOTOPBIX OH MpHUBEYal Ha
NPOTSDKEGHUU TEX JIeT, «HEBOOOpPA3UMO JAJIEKO OT-
CTOSUIM OT THYCHBIX 3KCTPEMUCTCKUX I'PYHIIMPOBOKY
[Mcurypo 2012: 152] (“the figures he gathered to-
gether in his efforts over those years were as far
away from such unpleasant fringe groups as one
could imagine” [Ishiguro 1993: 137]) — uepHopyOa-
meynnkoB (“the blackshirts”). [To maennto CtuBeH-
ca, 9T0 ObUTH BIHMATENbHBIE «B BpPUTAaHCKOH XHU3HH
q)HprBI: IMOJIMTUKH, AUILIOMAaThbl, BOCHHBIC, AYyXO-
BEHCTBO. boree Toro, HeKOTOpbIe M3 HUX OBUIM €B-
pesmm» [Meurypo 2012: 182] (“these were figures
who held real influence in British life: politicians,
diplomats, military men, clergy. Indeed, some of the
personages were Jewish” [Ishiguro 1993: 137]). Ha
MPOTSKEHUU CBOEU MOE3AKU JBOPEIKUI BEJET aua-
JIor C HE3PUMLIM OIIIIOHCHTOM, OIIpaBJbIiBasi CBOC
CTPEMJICHUEC YIOJUTh XO34MHY TEM, UTO «ABOPCIIKO-
My BBINaJIa Y€CTh UCHOJIHATh CBOM MPO(ECCHOHAb-
HBIC 065[33HHOCTI/I TaM, TAC BEPHIMINCHL BCIHNKUC
nena» [Mcurypo 2012: 184] (“one has had the privi-
lege of practicing one’s profession at the very ful-
crum of great affairs” [Ishiguro 1993: 138]), xoraa c
HU3BCCTHBIM IIPpaBOM MOKHO CKa3aTbhb: «TBOU TPYIbI
SABUJIIUCH ITYCTh BECbMa CKPOMHBIM, HO BCC K€ BKJIa-
JIOM B JIBWKEHHE HMCTOpHYEcKoro mporpecca» [Mc-
urypo 2012: 184] (“the satisfaction of being able to
say with some reason that one’s efforts, in however
modest a way, comprise a contribution to the course
of history” [Ishiguro 1993: 138]). CtuBeHC yBepsieT
ceOs, «OKUIbIBAasS MBICJICHHBIM B3IJISJIOM IIPOICH-
HEBIN IIyTb», 4YTO «OH HMCIIBITBIBACT CaMO€ IIO0JIHOC
YIOBJICTBOPEHUE W ONarofaput Cyap0y 3a TO, uYTO
eMy «OBUIO JIaHO CIOJOOUTHCS TAKOW MHIIOCTH
[Mcurypo 2012: 167] (“I am today nothing but
proud and grateful to have been given such a privi-
lege” [Ishiguro 1993: 126]). IlepeuntbiBas yxe B
nopore mucbMa mucce Kenton, CTHBEHC 3amo3gaio
MPU3HACTCS, YTO OH MPHUHSI JKeTaeMoe 3a JICHCTBH-
TCIBHOC, YTO B €€ ITMCbMax HC 61)1}'[0 CTpEMIICHHU A
BEPHYTHCS K IpexHel xku3Hu. Ilo cytu Bce mpous-
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BeneHue Mcurypo — aHain3 riiaBHbIM repoeM Mpoii-
JICHHOT'O JKU3HEHHOTO TYTH U CTPEMIICHHE JI0Ka3aTh
camMoMy ce0e I1e1eco00pa3sHOCTh M JIOTUYHOCTh
Ka)X/IOTO W3 COBEPIICHHBIX MM MocTynkoB. OH
yOexmaer cebs B TOM, YTO MPOXKWI JOCTOHHYIO
KHU3Hb U UTO KaXKIBIH U3 €ro MOCTYIKOB OTJINYAJICS
0COOBIM JIOCTOMHCTBOM: OH HE TIOKHUHYJ Ba>KHBIX
rocred nopaa JlapnvHITOHa, KOra €ro OTell Jiexkall
Ha cMepTHOM ozape. OH He 3axXOTeN NPOYHUTATH B
rinazax mucc KeHToH Hactosiee 00bIIoe YyBCTBO
K HEMY, M OHa BBIIUIA 3aMyX 3a JApyroro. A oH,
CtuBeHC, JIeTKO HeceT Opems omuHodectBa. OH He
XOTeJ YBHJETh B TPEKHEM BIAJENbIE MOMECThS
YelnoBeKa, JONTHE TOIbl TOCOOHWYABILIETO HAalld-
ctaM. Besikuit pa3 CTuBeHC yBepsia ceOs B 1OCTOM-
HOM 3aBEpILCHUU CIOKHBIX U TPYJIHBIX CHTYaIlUii, B
KOTOPBIX OH OKazaics. bonee Toro, oH qaxke cumral,
YTO CBOMM MOJIYAJIUBBIM OJJOOpEHHEM MOMOrall XO-
3SIMHY OCYIIECTBIIATH €0 TUIaHBI, TOCKOJIBKY COXpa-
HSIJT HEBO3MYTHMOCTD, IEHCTBYsI COOOpa3HO 00CTOs-
TENbCTBAaM. 3a JONTHE OBl CIIY)KOBI OH BBIpaObOTal
Xopoliee MPOU3HOIIEHHE U 0e3yYKOPU3HEHHOE CIIO-
BOYIOTpeOJIeHNEe, YMEHUE COXPaHITh Ha JIMIE BbI-
pakeHHe, B KOTOPOM JIMYHOE JOCTOMHCTBO T'apMO-
HUYHO COYETATIOCh C TOTOBHOCTBIO YCIYXKHTh, yMe-
HUE O0Y3IbIBATh IYIIEBHBIC TEPESKUBAHHUS M CIIO-
COOHOCTP K CaMOKOHTPOJIIO B MHUHYTY CHIIBHOTO
BO3OYXKIEHUSI W COXpaHEeHHe Mpod)ecCHOHATBHOM
HEBO3MYTUMOCTH B CAMBIX CIIOKHBIX CUTYaIIUsIX.
OnHoli M3 XapaKTepHBIX MPUMET MCKycCTBa Hap-
patonoruu Mcurypo siBisieTcst CIOKETHOE COOBITHE.
ITo ¢popmymuporke 0. M. JlormaHa, «coObITHEM B
TEKCTE SIBIISIETCS TIepeMelleHe TepcoHaxka dYepes
TPaHMILy CEMAaHTUYECKOTO IOJS», «3HAYMMOE YKIIO-
HEHHE OT HOPMBI», «IlepecedcHue 3arpenaniei
rpaaunpy [Jlorman 1970: 282]. HMaTtepmperupys
3TOT Te3uc, Bonb¢ IlIMua numer o mepecekaeMoit
TpaHMIle, KOTOpas MOXET OBITh TONOrpauyecKo,
[IparMaTHYECKOM, OSTUYECKOMW, ICHUXOJOTMYECKOU
WM TO3HABATEIbHOW: «TaKUM 00pa3oM, COOBITHE
3aKIII0YaeTCsl B HEKOEM OTKIOHEHUH OT 3aKOHHOTO,
HOPMAaTHBHOI'O, B JIAHHOM MHpE, B HAPYIICHUH OJTHO-
T0 M3 TeX TpaBHI, COOITIOIEHNE KOTOPHIX COXpPaHSET
MOPAZIOK U yCTpoiicTBO 3Toro mupay [Lmuar 2008:
22]. B cucreme manHo¥ KoHIemmuu mnoe3aky Ctu-
BeHca K MuUcc KeHTOH MOXHO TpakTOBaTh Kak Taid-
HYIO HaJeX/y Ha CHACTIIMBOE CTEYEHHE OOCTOSTENb-
CTB U BO3MOXXHOCTh OOpETEHHs JAYIICBHOTO MOKOS B
«OCTaTOK JHS» BMecTe ¢ ObIBIIEH 3KOHOMKOH. O1Ha-
KO ee MPU3HAHUE IPOTUBOPEUUT €TI0 OXKHIAHHUSIM.
Bonbed [lIMuj OCHOBHBIMH KPUTEPHSIMHU COOBI-
TUHHOCTH HAa3bIBACT «M3MEHEHHE COCTOSIHUS», «pe-
JIEBAHTHOCTh M3MEHEHUS» U «HEMPEICKA3yEeMOCTh
[Tam sxe: 28]. CTUBEHC MEPEeXIT «MEHTAIbHOE CO-
ObITHEY, Y HEr0 HACTYIHIIO 3aIll03[]aJIoe MPO3pEHHE,
OCo3HaHWE OECIOUYBEHHOCTH HAACKI M yCTpemie-
HUI, TIOJIHOTO Kpaxa €ro >KM3HEHHBIX LIEHHOCTEH.
On He oxupaan, uto cyapba mucc KeHTOH B KoOHIIe

KOHIIOB CJIOJKHJIACh OJIarorojy4Ho, YTO OHA OXKH[a-
€T POXK/ICHHSI BHYYKH U TaKUM 00pa3oM HaleeTcs Ha
nponoinkeHue pona. Y mucc KeHToH ecth Oyayiiee.
[Tpo3penue reposi BHICTYMAeT Kak OCHOBHOE CHOKET-
Hoe coObITHE pomaHa. JXKu3Hb CTHBEHCAa OCMBICIICHA
B pOMaHe COIMAJIbHO W HPABCTBEHHO-(PHIOCOPCKU.
Camo myremniecTBHe, 0pora Ha 3anaj AHTJIHH, MO-
KET TPaKTOBAThCSA KaK JIMHUS, OTICISIONIAs Mpo-
IIJI0e OT BooOpakaemoro Oyayiiero. BrepBeie me-
pen CTUBEHCOM OTKPBUICS MOATUYECKUH MHpP MpH-
pomsl. BMecTo 3aMkHyTOrO mpocTpaHcTBa JlapiuHr-
ToH XoJla Tepeal HUM OTKPBUIMCh OKPECTHOCTH
Concbepu ¢ moisiMu, yOeraBIIMMHU OJIHO 32 JAPYTHM
OO0 CaMOro ropusoHTa, IIOJIOru€ XOJIMbI U AOJIMHBI,
Moptumepos mnpyn (Mortimer’s Pond) [lopcera.
BriepBbie OH OIIYTHII KPAacKH, 3BYKH, 3araxd OKpY-
atomero mupa. Korma on pamamm yrpom B Corc-
Oepu 0003peBall pACKUHYBIIKECS MEPE] HUM 3eMJIH,
TO «OTYCTIMBO HCIBITA PEIKOE YYBCTBO, KOTOPOE
HE CIIyTaellb HU C KaKUM JIPYTUM, 4yBCTBO YEJIOBE-
ka mepen aunoMm Benuuus» [Hcurypo 2012: 40] (“1
distinctly felt that rare, yet unmistakable feeling —
the feeling that one is in the presence of greatness”
[Ishiguro 1993, 28]): «cBOI0 pOAMHY MBI Ha3bIBaEM
BenukoOpuraHueil, OCMEIIOCh YTBEPKAaTh, YTO
OJIH HaII JIAaHTAPT yXKe ONpaBAbIBacT 3TO Ha3Ba-
Hue» [Ucurypo 2012: 40] (“We call this land of ours
Great Britain...Yet 1 would venture that the land-
scape of our country alone would justify the use of
this lofty adjective” [Ishiguro 1993: 28]).

Ho MumonerHoe omryiieHre nmpocropa U cBoOo-
JAbI HO6e)KZIaeTC$[ MIPUBLIYHBIM YYBCTBOM 3aMKHYTO-
CTH U BHYTpeHHeH CKoBaHHOCTH. OH CO3HATEIBHO
OTCTpPAHACTCA OT JKUBOI JKU3HH, 3aMKHYBIIUCH B
MAHIMPE JIOKHOTO CylecTBoBaHus. CTUBEHC HE pac-
TET BHYTPEHHE, OH HE JKMBET €CTECTBCHHOH YeloBe-
4yecKoi ku3Hb0. CBOM MHTEpEC K JIFOOOBHBIM poMa-
HaMm (Mucc KeHTOH omHaXIpl ciydaifHO 3acTajia ero
3a YTCHHEM OCJJICTPUCTUKU) OH OOBSICHHII CTpeMIic-
HUEM MOYEPIIHYTh U3 KHUT TOA0OHOr0 poaa KypTya-
3HI0 BO3BBIIICHHON CTHIIUCTUKH, HEOOXOMUMYIO eMy
st paboTel B momectbe. OIHAKO B 3TOH JeTanu
OHIyTUM SMOIIMOHAIIBHO OKpaIHeHHBIﬁ 3HAaK MHTEpPECA
K YyXOH JKH3HH, K YyXXUM YyBCTBaM U CTpacCTsIM, K
TOMY, 4€ro OH caM OECIIOBOPOTHO JIUIIICH.

OnunerBopeHueM >KUBOW, ©CTECTBEHHOW KU3HU
sieisiercs mMucce Kenton. OHa KOCBEHHO BBIpaXkaeT
CBOM 4yBCTBa K HeMy. lIpuHOCHT Ba3y C 1BeTamy,
«ITOOBI OXUBHUTH ero mokom» [Hcurypo 2012: 71]
(“brighten your parlour” [Ishiguro 1993: 52]). Oko-
HOMEKa 00BSACHSET 3TOT €CTECTBEHHBIN I HEE KECT
CTpPEMIICHHEM MTPUBHECTH HEOOJBIIYIO JIOJTIO0 YIOTa U
TEIUIa B €ro «TeMHYI0 M yHbUTyIO» (“dark and cold”)
KOMHATY: «Ha YJHUIE SPKOE CONHBIMIKO» (“it’s such
bright sunshine outside”) u «c 1BeTamMu OyaeT MOBe-
cenee» [Mcurypo 2012: 71] (“these (the flowers)
would enliven things a little”) [Ishiguro 1993: 52]).
Ona coBeryeT eMy oOpaTHTh BHHMaHUE Ha APSAX-
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JIOCTh OTIIA, YK€ HE CIPABISIONIErocs ¢ paboToil B
MTOMECTheE.

Buytpenne apamatudHoe coctosinue mucc Ken-
TOH OOBIYHO 3aCJIOHEHO HEHUTpAIBbHBIM MOBEACHUEM
U CTAaHOBUTCS SICHBIM IIyTeM HEMHOTUX, KOPOTKUX,
MPSMBIX BBICKA3BIBAHWHN, JUIIH KOCBEHHO BBHIpaXka-
IOIUX CKpPBIThIE 4yBCTBA. B €€ moBeneHuun ouryrtu-
MBI BHYTPEHHHE TOCKYIONIHME TMPHU3BIBEI K HHOMY
CYLIECTBOBAaHHIO, YYBCTBO M03uM >ku3HH. Korma
mucc KeHTOH B KOPOTKHE MUHYTHI OTJbIXA MO Bede-
paM M3 OKHa TOCTHHOM Jr0OyeTcsl TydaMu 3axojisi-
IIEro COJHIIA, OHA Kak Obl mpu3biBaer CTHBEHCA Yii-
TH OT MOHOTOHHOTO €XKEJHEBHOI'O CYIECTBOBaHUS,
OCCKOHEYHBIX IPOBEPOK CIYXKEOHBIX 00S3aHHOCTEH
MIPUCITYTH.

HacroitunBomy xu3HeHHOMY MOpHIBY Mucc KeH-
ToH CTHUBEHC OTYAassHHO CONPOTHUBIISIETCS HM3-3a 0O-
SI3HU OTBETCTBEHHBIX PEIICHHII W aKTHUBHOIO JEi-
crBus. [lorpyxasch B OGCKOHEUHBIH BHYTPECHHHMH
MoHojor, CTUBEHC BUJUT B ce0€ JTMYHOCTD C BBICO-
KHUMH JTOCTOMHCTBAMH, HO TIO CYyTH OH JIaBHO IIpe-
BpaTuiicsi B Oe3nukoro Das Man (mo xaiiamerepos-
CKOM TEpMHUHOJIOTHH), O YeM CBUIETEIbCTBYIOT Jie-
TaJ €ro CTaHJAPTHOM peyuH, MPUBBIUEK, OACHKIbI.

Cobupasch B moes3nky, CTUBEHC JeaeT PEBU3UIO
CBOMM KOCTIOMaM, HEKOT/a MpHHAJUIeKAIUM Toc-
TaM Jopnaa JlapiuHTTOHa, MHOTO JIeT TOMY Ha3ajd
MOIapEHHBIMU €My U JaBHO BBIMICAITUMH W3 MOJIBI.
On camutes 3a pynb Qopia, TpUHAUISKAIIETO HO-
BOMY XO3sIMHY, amepukaniy ®Papanero. OcraHapiu-
BasiCh B MAJIGHBKUX TOCTUHHUIAX, CTUBEHC cTapaeTrcs
MO0 BO3MOXXHOCTH HE YIMOMHHATh MECTO CIYXOBI,
MTOCKOJIbKY €r0 OBIBIIMI XO35MH IOCJIC BOWHBI MOJ-
Beprcs BceoOIIeMy OCTpaku3My W mpe3peHuto. Jlo
HemaBHero BpeMeHH CTHUBEHC TOPAMIICS KpPacOTOM
cTapuHHOTO TIoMecThbsl Jlapiauurron Xomi, OJHAKO
JIEMHUHA U KapHHU3bl MOKa3ajuch rocrbe Papases,
MHUCCHC YUKW, «YMENOH MOJACTKOW 10| CTa-
puny» [Mcurypo 2012: 165] (“It looks to me like
it’s mock” [Ishiguro 1993: 123]), a He ykpalleHuEeM
XVIII B. Korma Ha BoOmpoc MHCCHC YIUK(UII,
ciyxus1 11 CTUBEHC Yy MPEXHEro X03siMHa, TOT OT-
BETWJ OTpHUIaTeNbHO, oHa W CTHBEHca Ha3Baja
«rioaaenkoi» [Mcurypo 2012: 165] (“mock” [Ishi-
guro 1993: 123]).

CBoe moBeneHHE OH OOBSICHWII BIIOCIEICTBHH
Qapanero cTpeMjeHHEeM HEe pacHpoCTPaHsIThCS O
KU3HH OBIBILIETO BIAJEbIIa, MOTUBUPYS AHTJIHM-
CKUMH HETJIACHBIMH TPaBUIIAMH, SIKOOBI CyIIECTBY-
IOIMMH B UX Cpele, YeM HECKa3aHHO yIUBWI ame-
pHUKaHIA.

[To myTu crnempoBanus Ha 3amaji B HEOOIBIIMX Me-
creykax CTHBEHCa 4acTO MPUHHUMAIH 332 Ba)KHOTO
JDKEHTJIbMEHA M3-32 €r0 M3bICKaHHOW BEXIJIMBOCTH,
JOPOTMX KOCTIOMOB M aBTOMOOWJIA. JIuiib Oe3bl-
MSIHHBIH modep, 3anpaBUBIINA BOIOH aBTOMOOWIIb,
na pokrop Puuapn Kapreins 6e301mmO0uHO ompe-
nenun npodeccuro CtupeHca. Kapieiins ¢ 1oMo-

POM 3aMETHII: «HAIIA MECTHBIC HEPEMEHHO OJIXK-
HbI OBUIM MPUHATH Bac, 110 MEHbBIIICH Mepe, 3a Jopia
nin 3a repioray (“The likes of the people here,
they’re bound to take you for at least a lord or a
duke”). JJomkHO ObITh, HEIJIOXO, KOra TeOs BpeMs
OT BPEMEHH MPUHUMAIOT 3a jopaa» [Mcurypo 2012:
269] (“It must do one good to be mistaken for a lord
every now and then” [Ishiguro 1993: 208]). Vciubi-
1aB, 4TO XXUTCIN MECTCUKA B IIPUCYTCTBUHU Ctusen-
ca BeIW OXXHBICHHYIO JHCKYCCHIO O JOCTOMHCTBE
nnaHocTH, Kaprnelinp HacMElUIMBO TOMHTEPECOBall-
cst o MHeHnn CTHBeHca Ha 3TOT c4eT. «OHO CBOJUT-
csl K TOMY, 9TOOBI HE pa3/eBaThCs Ha Iia3ax y Jpy-
rux», — orBeTmil CtuBeHc. («HTo cBoguTCa?» — Ma-
IIMHAIBHO CIIPOCHI JOKTOp. B OTBET OH ycibIman:
«Hocrouncro» [HUcurypo 2012: 269] (“But I sus-
pect it comes down to not removing one’s clothing
in public”. “Sorry. What does?” “Dignity, sir” [Ishi-
guro 1993: 208]). CtuBenc orBeruia (pa3oii, Bepo-
SITHO, TABHO UM JIEJI€EMOM.

Puyapn Kapneiinp, npuexaBmmii Ha paboTy B
Kopayomn B 1949 1., o ero cioBam, «IpbIM coIlHa-
JUCTOM», BEPHII «B Jy4Illee METUIIMHCKOE 00CITy-
KMBaHUE JIJIsI BCETO HAPOJIA... YTO COIMAIN3M obec-
MIEYUT JIOJSIM OCTOHHYIO Ku3HBY» [Mcurypo 2012:
272] (““...when I first came out here, I was a com-
mitted socialist. Believed in the best services for all
the people and all the rest of it. First came here in
forty-nine. Socialism would allow people to live
with dignity” [Ishiguro 1993: 210]). B aroii unee
BbIpa’KCHA aKTUBHAA JXU3HCHHAA IMO3UIHA. Ero BpeE-
M U ITPOCTPAHCTBO HACBIIMICHO KAXKAOAHCBHBIM JIC-
TEIbHBIM TPYJAOM, IIO3TOMY OH C HPOHHMEW OTHOCHUT-
Csl K «IOCHCTKAM» JEPEBEHCKUX JKUTENEH: «MeCT-
HBIC XOTHT, LITO61)I HUX OCTaBHJIM B ITOKOEC, ITO3BOJJINIIN
XHUTh cebe Tnxo u mupHo» [Ucurypo 2012: 272]
(“People here want to be left alone to lead their quiet
little lives. They don’t want to be bothered with this
issue and that issue” [Ishiguro 1993: 209]).

Cyxnenne CTuBeHCa O JOCTOMHCTBE MOXKHO
TOJIKOBATh JIMIIb B 3THYECKOM IIJIaHE, KaK YMCHHUEC
ACPKaTb SMOLIUHU TOA KOHTPOJIEM, B 9TOM KOHTCKCTE
HE yCMaTpHBaeTcs JesATelbHOCTHOrO0 Havama. Jlora-
JaBHINCh, 9TO Ctusenc CIIY)KUT ABOPCILKUM, JOKTOP
Kapnelins MoMeHTanbHO TepseT K HEMYy HHTepec.
Ho pasroBop o 10CTOMHCTBE, MOAHATHIN KUTEIAMU
nepeBHH, BcTpeBOokudl CtuBeHca. OIWH W3 HHX,
I'appu CMHUT, yBEpEH, YTO «IOCTOMHCTBO — OHO HE
TOJIBKO ISl OJHMUX JDKEHTJIBMEHOB. J[OCTOMHCTBO —
9TO TO, K UEMY CTPEMATCA U 4YE€ro MOryrt }106I/ITBC${
BCE MYXXYMHBI M JKEHIIMHBI HaIiel crpansl [Hcury-
po 2012: 241] (“Dignity isn’t just something gen-
tlemen have. Dignity’s something every man and
woman in this country can strive for and get” [Ishi-
guro 1993: 186]). B xoHIIe KOHIIOB, paJy 3TOrO MBI C
I'utnepom BoeBanu. Ecnm Obl BBINIIO, KaK XOTEIN
I'utnep, Mbl ObI Temeps B pabax xomuiu. Bee uerno-
BEUECTBO pa3eiiioch Obl HAa TOPCTKY XO35€B H
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MHOXKECTBO MWJITHOHOB paboB. A BCeM TYT M Tak
MOHSTHO, YTO B PaOCKOM COCTOSHHUHM HET HHKAKOTrO
nocrounctBa» [Meurypo 2012: 241] (“That’s what
we fought Hitler for, after all. If Hitler had had
things his way, we’d just be slaves now. The whole
world would be a few masters and millions upon
millions of slaves. And I don’t need to remind any-
one here, there’s no dignity to be had in being a
slave” [Ishiguro 1993: 186].

CTHBEHC ¢ yaUBJICHHEM OOHApYKHWJI, YTO BOIPO-
Cbl OOJIBILION TOMUTUKK OOCYKHAIOT HE rocyjaap-
CTBEHHBIC JCATENH, a TIPocThie (epmephl. 1o Hemas-
HEro BpeMeHH OH ObLI aOCOMIOTHO YOEXIEeH, 4TO
«IPOCTHIC JFOM CHOCOOHBI yCBAMBATh M MO3HABATH
JI0 KaKOro-TO OMPENeNICHHOr0 Tpeaeia U OXKHIATh
OT BCEX M KaXXa0ro, ‘ITO6BI OHH CO CBOMMHU «TBEp-
ABIMU B3ITIAAaMK» MMPUHUMAIIU Y4aCTUC B PacCMOT-
PECHHH BEIMKHX OOILICHAIIMOHAIBHBIX MPoOJieM, pa-
3ymeercsa, HepasymHo» [HMcurypo 2012: 241]
(“There is, after all, a real limit to how much ordi-
nary people can learn and know, and to demand that
each and every one of them contribute ‘strong opin-
ions’ to the great debates of the nation cannot,
surely, be wise” [Ishiguro 1993: 194]). Tem Gonee
YTO eMy MpHUIOMHIICA ciaydail u3 1935 r., xorma
roctd Jiopaa JlapiuHITOHA, HECKOJBKO 3aXMEJIeB-
e, 3aJad eMy IIPOBOKAIIMOHHBIN BOIIPOC: «KaKOU
BHEIIIHEIIONIMTHYECKUNA Kypc HaM u30pats?» [Hc-
urypo 2012: 258], na uro CTUBEHC OTBETHUII, YTO 3TO
HE BXOJHMT B €ro cepy W 4To B ITOM BOIPOCE OH
HekomnereHnTeH (“I’'m very sorry, sir,” I said, “but I
am unable to be of assistance on this matter” [Ishi-
guro 1993: 195]).

Jlopn JlapiauHITOH, DPOM3HECIIMI TUpPaLy BO
ClaBy CUIbHOW BiacT B I'epmannu u Mranuu, yse-
PEHHO 3asiBHJI, «4TO HENb3sl TPEOOBATh OT OOBIYHOTO
PAZIOBOrO YeIOBEKa, YTOOBI OH Pa3dUpalics B IOJIH-
THKE, SKOHOMHKE, MUPOBOW TOProOBJIEC M MPOYUX Ma-
tepusix» [Hcurypo 2012: 258] (“The man in the
street can’t be expected to know enough about
politics, economics, world commerce and what have
you” [Ishiguro 1993: 199]).

VYxe moctdakTyMm, B CBOeH BOOOpa)kaeMol IIO-
nemuke ¢ ['appu CmutoM, CTHBEHC OTBEYAeT: «/a-
BaiiTe pa3 M HaBCEraa JOrOBOPUMCS: JIOJT JBOpPEII-
KOro — 00pasiloBO CIIyXHTh, @ HE COBAaThCs B Jela
roCyJIapCTBEHHOW Ba)KHOCTH. Bemb 310 ke (akr,
4TO CTOJIb BEJIMKHUE Jlefla BCeraa OyayT BbIIIE Hallle-
ro ¢ Bamu pasymenus» [Hcurypo 2012: 260] (“Let
us establish this quite clearly: a butler’s duty is to
provide good service. It is not to meddle in the great
affairs of the nation. The fact is, such great affairs
will always be beyond the understanding of those
such as you and I...” [Ishiguro 1993: 199]). Bbonee
Toro, CTUBEHCY JIake MOKa3aJoCh, YTO BBHICKAa3bIBa-
uue [appu CMUTa CO3BYYHO C «HIICATUCTUICCKUMHU
3a0Jy)KJICHUSIMU, KOTOPbIC OXBATHJIM 3HAYNUTEIbHBIC
cion Hamiero nokonenus B 20-e — 30-e ronpl: ObITO-

BaBIIME CPEIM JIMII Hallledl mpodecCuy YacTHBIC
MHEHHSI O TOM, YTO BCSKOMY JIBOPEIIKOMY C CEpbe3-
HBIMH YCTPCMIICHHUAMH CJIICAYCT BMCHHTH CeGe B
00513aHHOCTh BCE BpeMs IIEPEOLICHUBATh XO35UHA,
KPUTHYECKH H3ydasi MOOYIUTENbHBIE MOTHUBBHI €ro
JCICTBUI M BHUKasl B CKPBITBIA CMBICI €r0 B3IJIS-
noB» [Hcurypo 2012: 260] (“Indeed, Mr. Harry
Smith’s words tonight remind me very much of the
sort of misguided idealism which beset significant
sections of our generation throughout the twenties
and thirties. I refer to that strand of opinion in the
profession which suggested that any butler with se-
rious aspirations should make it his business to be
forever reappraising his employer — scrutinizing the
latter’s motives, analysing the implications of his
views” [Ishiguro 1993: 199]).

I[TIo muenuro CrHBeHCa, ITOAOOHEIE B3IJISIBI
«ECThb CJEJCTBHE HEBEpHOTo Xona Mbiciei» [Mcury-
po 2012: 262] (“the result of misguided thinking”
[Ishiguro 1993: 199]). OH BcrioMUHAET, YTO ABOPEII-
KHE TMOMO00HOT0 poOja, YacTO Pa304yapoBaBIIUECS B
CBOMX XO0351€BaX U MEHAIOLIME UX Pyl 3a APYIOM,
ucuezanu u3 npodeccun. OH mojaraer, YTo BCSIKUM
«KTO CTPEMHUTCS BBIPAOOTAaTh COOCTBEHHBIC TBEPAbIC
B3MUISIBI Ha JIeJla CBOErO XO35MHA, HEMPEMEHHO
YTpayuBacT ONHO IPUHILHUINHNAIBHOE Ka4yeCTBO: IIpe-
naHHocTh» (““...a butler who is forever attempting to
formulate his own ‘strong opinions’ on his
employer’s affairs is bound to lack one quality es-
sential in all good professionals: namely, loyalty”).
XO035MH OJNHUIETBOPSET BCE, YTO 51 CUUTAK Oyaro-
POAHBIM U IIOCTOf/iHBIM BOCXUIIICHHS. OTHEBIHE BCETO
cebs oTHa emy B yciuyxeHue. Takum, Kak Mbl C
BaMH, HUKOr'Jila HC IMMOCTUYb OI'POMHBIX HpOGHeM Cco-
BPEMEHHOTO MHpa, a I03TOMY JIydYilie BCEro
0€30IISTHO TIOJIOKHUTHCSI HA TAKOr0 XO3sSUHA, KOTO-
poOro Mbl CUUTaCM I[OCTOf/iHBIM U MyJIpbIM, U YECTHO
1 0e33aBETHO CIYXKHTh eMy 10 Mepe cui» [Mcurypo
2012: 260] (“If a butler is to be of any worth to any-
thing or anybody in life, there must surely come a
time when he ceases his searching; a time when he
must say to himself: “This employer embodies all
that I find noble and admirable. I will hereafter de-
vote myself to serving him” [Ishiguro 1993: 200]).

HpaB;[a, C TCHCHUCM BPEMEHU BBLISACHUIIOCH, YTO
«IOCTyNKaMu Jiopaa JlapiuHITOHA «IBHTAK 3a-
ONMyKaeHus, a TO M HeaombIicaue...» [Hcurypo
2012: 262] (“Darlington’s efforts were misguided”).
«Y MeEHs ke, CO CBOEH CTOPOHBI, HET PEIINUTEIBHO
HUKAKUX OCHOBAHH O YEM-TO KaJeTh HJIH YEro-TO
cTeiauThesy [Meurypo 2012: 262] (“...is quite illog-
ical that I should feel any regret or shame on my
own account” [Ishiguro 1993: 201]).

BHuMas cykaeHusM oOMTaTeNnell IepEeBHH O JKH3-
HH U TIOJIUTHKE, HA BOMPOC, YeM OH CaM 3aHUMAETCsl,
oH otBeTw1: «BHemnel nomutukoit» (“I tended to
concern myself with international affairs more than
domestic ones. Foreign policy, that is to say”), npu-
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0aBUB, YTO B ObLIbIC TOJbI ObUT 3HAKOM M ¢ Uepumi-
nem, u ¢ Unenom. CTUBEHC HE TIIECTaBHbIN YeIOBEK,
OH He coOmpascs BbIKazaTh ceOs rocyIapCTBEHHBIM
nesiteneMm.  «lIpocto Tak momyumiiock» [HMcurypo
2012: 262] (“It has been my good fortune” [Ishiguro
1993: 187]), — 00bsicumt oH Kapietinro.

OCHOBO#M CrOYKETa CTAHOBHTCS CTOJIKHOBEHHE
OIIMOOYHOTO TPEACTABICHUS O YCJIOBEKE U MHUPE C
UCTUHHBIM. Poman Mcurypo MHOrormiaHHEH, B HEM
COBMeIIIAeTCsl MyOIMIIMCTHYECKOE HAYallo ¢ apama-
TUYCCKUM W JIMPHUKO-OMOLIMOHAJIBbHBIM. B CIICHEC
npomranusi ¢ Mucc KeHTOH pacKpbIBarOTCS 0coObie
CBSI3M MEXIY BbIpaK€HHEeM M BbIpakaeMmbiM. Korna
OHa, C TJIa3aMU MOJHBIMHU CIIe3, TOBOPUT EMY, UTO ee
JKHW3Hb MOTJIa 6131 CJIOXKUTBCA U IMOCHACTIIMBEC, Y HC-
ro CaMoro «paspsiBajioch cepime» (“my heart was
breaking”). Ho oH, kak Bcerma, coxpaHser SMOIHO-
HAJIBHYIO C/IEPKAHHOCTh U COBETYET el «XOpOIIO O
ce0e 3a00THUTHCSI, TIOCKONBKY ISl CYIPYTOB TOJBKO
Ha4yMHaeTcs Jiydmas mopa xu3Hu» [Hcurypo 2012:
262] (“Now, Mrs. Benn, you must take good care of
yourself. Many say retirement is the best part of life
for a married couple. You must do all you can to
make these years happy ones for yourself and your
husband” [Ishiguro 1993: 239]).

Jlume B uHae OH mepexuBaeT BemMUaiiiee
riayOouaiiliiee OT4asHUE, C COAPOTAaHUEM OCO3HAET
BIPYI OTKPBIBIIYIOCS IEpel HUM TOJHYK Oecco-
JIepPKATEIBHOCTh €r0 COOCTBEHHOM KHM3HU: «SI OTIAI
BCE JIydlliee, 4YTO Y MeHs ObU10 Jopay JapauHrToHY,
a Temepb y MeHs ... B obmiem... Oka3anoch, 4To y
MCHA HC OCTaJIOCh ITIOYTH HHYCIO, 4YTO MOXHO OT-
natby ... (“I gave my best to Lord Darlington. I gave
him the very best I had to give, and now — well —
I find I do not have a great deal more left to give”).
«Ero cmeryocth ObLI YEIOBEKOM OTBaXXHBIM. OH
BBIOpaJ B KM3HU CBOM IMyTh, KaK MOTOM OKa3aJoch,
HEBEPHBI, HO BhIOpAl caM, 3TO, IO KpaiHel mepe,
OH MOT' yTBEep)KIaTh. A s — s Ja)Ke 3TOTO HE MOTY
npo ceOst ckas3arh. S nake HE UMEIO MpaBa CKa3aTh,
YTO CaM BHHOBAT B CBOUX OHII/I6KaX. Bor u IIpUxo-
JIMTCS 3aJ1aBaThCsS BOMPOCOM: @ MHOIO JIK B 3TOM
nocrounctBay [Mcurypo 2012: 317] (“His lordship
was a courageous man. He chose a certain path in
life, it proved to be a misguided one, but there, he
chose it, he can say that at least. As for myself, |
cannot even claim that. You see, I trusted. 1 trusted
in his lordship’s wisdom. All those years I served
him, I trusted I was doing something worthwhile. I
can’t even say I made my own mistakes. Really —
one has to ask oneself — what dignity is there in
that?” [Ishiguro 1993: 242-243]). Kazanock 0bl, ero
cinyxba U ciyskenue Jiopay JapiauHIToHy 00paso-
BaJll Ty MAaTpHILy, KOTOpas CIOCOOCTBOBAJIa BBISB-
JICHUIO 4YCPT €ro MHANBUAYAJIbHOCTH — YE€CTHO HECTHU
CBOIO CITyXO0Yy.

B nanHOM KOHTEKCTE YMECTEH XailJerrepoBCKUil
TepmuH “Dasein” (ObiTHE). DTOT TepMHH cO3laH
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HEMEIKUM (PHIOCOpOM i1 TOro, 4TOOBI OMHMCATH
CIoco0 CYIIECTBOBAHUS YEJIOBEUECKOr0 CYIIECTBA,
KOTOPBIH OTEYECTBEHHBIMU YYCHBIMH HHTEPIIPETH-
pyercs CIEOyIomuM 00pa3oM: «...“denoBek” (CBO-
OO/HBIN YeNOBEK) HE TBOPUT cebsi (coOCTBeHHOE
ObITHE HAa MYCTOM MECT€ W HEKOeM ITyCTOM IIpo-
CTpaHCTBE: OH WU3HAYAIBHO 3a0poIleH B MPUPOY U
KyInpTYypy “Mmecta”... BaxHeHmmi, cynn00HOCHBIH
BOIPOC /ISl YelNOBEKa — B TOM, HaXOJAUT JIM OH B
cBOEH “mone” COOCTBEHHYIO «CYIIHOCTBY», KOTOpas
COOTBETCTBOBAJIA ObI 3TOH «Jose». UemoBeKk, TaKKM
0o0pa3zoM, caMHUM CBOMM OBITHEM OKa3bIBACTCS 3a-
OpOLICHHBIM B «UCTUHY OBITHS». DTO 3HAYHT, YTO
WCKaTh-TO CBOIO “‘CYIIHOCTH”, CBOE «IIpelHa3Haye-
HHE», CBOC “MECTO B JKM3HHM TJE-TO HaJCKO, IIbI-
TaThCsl “NENaTh XU3HB  C KOTO-TO — 3HAYUT OCYXK-
naTh ce0s Ha “ObITHiHYIO HenoIMHHOCTB! Ilox-
JTMHHOE ObITHE — COOCTBEHHOE, a HE 3a€MHOE, U OHO
OOHApy)XMBAaeTCI B “OTKPBITOCTU 4YEIOBEUECKOrO
cymecTtBa» [3otoB 2012: 362-363].

dunocod yrBepKIal, YTO YenoBeUecKas KH3Hb
pajuKaibHO OTIMYHA OT JAPYTUX (OopM >KU3HH, TO-
TOMY UYTO CIIOCOOHA MO3HATH ce0sl U Pa3MBIIILIATH 00
atoM ObiTHe. Kak cuutan Xaiimerrep, 4eoBeuecKue
CYIIECTBa MOT'YT BBIOpaTh MOJTMHHYIO JKU3HB, MOJ-
HOCTBIO MTOHUMAsI CBOE IOJIOKEHNE B MUPE, WK He-
MOJUTMHHOE CYIIIECTBOBAHKME HAIOA00HUEe aBTOMATOB,
0C3IyMHO MPHUCHOCA0IUBAsACh K YCTaHOBJICHHBIM
nopsiikaM 1 odpasmam.

CrtuBeHc 10 puHaAIBHON BCTpeun ¢ Muce KeHToH
ObLT a0CONIOTHO YBEPEH B CBOCH HEMOTPEIIMMOCTH,
CaMOOBITHOCTH M CaMOPEATH30BAaHHOCTH MOJJTUH-
HOM xn3HU. Berpewa ¢ muce Kenrton, nponomxkaro-
el ero JitoOuTh, MOBEIABIICH 0 cebe, 0 My¥Ke, KO-
TOPOTO OHA JOJNTOE BpeMs HE MOIJIa OIEHUTh IO
JOCTOMHCTBY, O B3POCJIOH J0YepH pa3pylIaeT camo-
YBEPEHHOCTh T'€POsl U PACKpBIBAET Tepell HUM TIO0J-
HYI0 0eCCO/IepKaTeFHOCTh €r0 COOCTBEHHOH YKI3HU.
CtuBeHC mepeXHBaeT Beiuuaiiiiee u riTyOodaiiiiee
OTYasHHE, C COIPOTaHUEM OCO3HAET CBOIO BIPYT OT-
KPBIBIIYIOCS MEPE]] HUM JYIICBHYIO HUIICTY.

Crny4JaliHbIil COOECETHUK COBETYET eMy He OrJIsi-
JIBIBATHCS Ha3all, a CMOTPETh BIEPEIl: «HYKHO pajio-
BaThCS KU3HH W KaK MOXHO JIy4Ill€ HCIIOJIb30BATh
octatok aus» [Mcurypo 2012: 314] (“The evening’s
the best part of the day. You’ve done your day’s
work. Now you can put your feet up and enjoy it”
[Ishiguro 1993: 243]). Korma-to CTtuBeHC cumuTan
CBOMIM JIOJITOM HE COTJIANIATHCS 3apaHee ¢ Mopake-
HueM. OH U ceifuac penui MPUHATH 3a Jydllee TOT
00pa3 KU3HHU, KOTOPBIH ObLT CBOWCTBEH €My JOJTUE
TO/IbI, C elle OONBIIUM PBEHUEM CITy’Ka HOBOMY XO-
3MHY, MPUKUJBIBAS, KaK Ielecoo0pa3Hee OTBEYaTh
Ha OeckoHeunble monarpyHuBanus Dapanes. [epoi
KOMIIPOMHCCa M MPHCIOCOOIIEHUECTBA PEIINIT TPO-
JIOJDKATh UTPATh CBOIO POJIb JIaKest 10 KOHIIA.

Hcurypo HEOJHOKPAaTHO MOJYEPKHBAINl, YTO OH
COCTOSUICSL KaK JIMYHOCTh B «HJCANBHOE» BpeMs
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KkoH11a 60-x — Hayayna 70-x rr. XX B., KOrJja MOJIOJ0€
TTOKOJICHHE (MOJIOJIBIE JIFOAM €r0 BO3pacTa) BBIPOCTH
C MBICJIBIO, YTO OHU JOJDKHBI U3SMCHUTH MHUP U 4YTO
3TO WX 00s13aHHOCTH. VcHTypo OBLIT WICHOM MHOTHX
MMOJIMTUYCCKUX T'PYIIT U Yy4aCTBOBAJI B Ka4€CTBC BO-
JIOHTEpa BO MHOI'MX COLHHAJBHBIX MPOCKTaX. VY ero
CBEPCTHUKOB OBUIM TPEKPACHOMYIIHBIC WJICAbI.
OnHako XU3Hb BCE YCIOXKHSIACh, U B HACTOSIIHIA
MOMCHT, 110 MHCHHIO ITHCATCIIA, «Ha MHOI'HX M3 HacC
JIOKUT TsDKENasi HOllla OTBETCTBEHHOCTH 3a BCE, 4TO
MIPOUCXOJUT B CTpaHE! KTO HAXOAWUTCA Yy BJACTH,
KaKue€ pCeHICHHA IMPUHHUMACT MNPaBUTCILCTBO, YTO
3HAYUT OBITh TPAKIAHUHOM JIEMOKPAaTHYCCKOMH
crpanbl» (“I have this notion that it’s up to people
like me, ultimately, to decide on the big questions,
how the country is run, the decisions the government
makes — because this is what it means to be a citizen
in a democratic country” [Ishiguro 2008: 101]). Ilo
€ro MHCHHIO, Ka)KI[bIﬁ YJICH OGIIICCTBa BBITIOJIHSACT
CBOM TEKYIIME OOS3aHHOCTH, JKHBS HAISKIOW Ha
ayduiee Oymymiee: «Mbl HE BO3IJIaBIsieM IPaBH-
TCIBCTBO, HEC ABJIICMCA HWHHIHATOpaMH ToOCyaap-
CTBEHHBIX [IEPEBOPOTOB, HO MBI paboTaeM, paboTaeMm
Ha HaHUMAaTCIA, WKW Ha OpraHU3aluro. KOHe‘IHO,
HAlll BKJIAJ B 00IIee JEN0 JOCTATOYHO Maj, HO MBI
YBEPEHBI, YTO T€, KTO HAXOJUTCSI HABEPXY COLUAIIb-
HOHM JIECTHHIIBI, MCIONB3YIOT HAIl BKIAJ B oOlIee
JIeJI0O B CHpaBeUIMBBIX LENsIX. Jpyrumu ciioBamu,
BC€ Mbl HAIIOMHWHAEM JBOPCHKHUX, IIOOTOMY A H
OCTaHOBHJI CBOH BBIOOp Ha aBopenkom» (“Most of
us, we don’t head governments or lead coup d’etats.
What we do is we do a job, we work for an employer
or organization or maybe some cause — political
cause — and we just do a little thing. We hope that
somebody up there, upstairs uses our little contribu-
tion in a good way. In other words we’re rather like
butlers. And so I ended up with this figure of a but-
ler” [Ishiguro 2008: 101]).

Ucurypo mnosicuser, yto CTHBEHC H3 poOMaHa
«OcTaTok IHS» TPEKPacHO HCIOJHSET CBOU CIIy-
JKeOHbIC 00S3aHHOCTH, YMEET IOJaBaTh 4Yaid, rop-
JUTCA T€M, KaK yMEIIO YIPaBJISIeT JOMOM, TEM, 4TO
TBOpUTCS B Mupe. CaM JBOpELKU CUUTAET, YTO OH
HE MOJXKET BBIHOCUTBH pELICHUE, KaK JIy4lle yIpaB-
JSITh MHPOM, T. €. OH OTKa3bIBACTCS OT OTBETCTBEH-
HOCTH 3a TO, YTO IMPOUCXOAUT BOKPYT HErO B I1OJIU-
TH4ecKou xu3Hu. Ho Benb X0341MH, HA KOTOPOTO OH
paboTaer, — CTOPOHHHK HAIMCTOB, T. €. KOCBEHHBIM
00pa3oM JBOpEIKUI CTAHOBHUTCS TMOCOOHMKOM Ha-
[[M3Ma, MOJTYaJIMBO COTJIAIIAsCH C UICONIOTHEl X035-
uHa nomectbsi. M B 3TOM, monaraer Mcurypo, onHa
u3 Tparequii aBoperikoro. CienoBaTtenbHO, Pooe-
Ma OTBETCTBEHHOCTH JMYHOCTH 32 BCE MPOUCXOIS-
1Iee B MUpPE CTAHOBUTCS B 3TOM POMaHE OMpPEICis-
IOIIICH, IO MHCHHIO TTHCATEIIS.

Hcurypo 3amedaer, 4To JOBOJBHO YacTO JBO-
peUKnil B XyJ0XKECTBEHHOH JHTepaType H300paxa-
€TCsl HeJIEeNbIM, HalbIIIEHHBIM — KapuKaTypHbeIM. Ho

Hcurypo moauepKkuBaeT, 4T0 €My XOTEIOCh IMOKa-
3aTh HE CXEMY, a )KUBOTO YEIOBEKa, CO BCEMHU IPH-
CYIIMMHU €My CJIa0OCTSIMU U HEOCTaTKaMH, YeIoBe-
Ka, KOTOPBI OTKa3bIBACTCS <(OKUTh UYYBCTBEHHOM:
«s TIBITAIOCh OMKCATh TIOPTPET YeTIOBEKa, KOTOPbIil
CUHMTAET, YTO OH HIIET OMPEACICHHOr0 B )KU3HH, TO,
YTO HaA3BIBACTCA BBICIHIMM AJOCTOMHCTBOM, a Ha Ca-
MOM JIefie OKa3bIBACTCS MAJIOAYIIHEM 1 OSrCTBOM OT
MYTaOIINX YEeTOBCYSCKUX IMOIHM... TJIe-TO B TIIy-
OWHE Iyl OH OUIYIIAeT CHMIATHUIO 3KOHOMKH, HO
UTHOPUPYET €€ 4YyBCTBA, IIOCKOIBKY YBEPEH, 4YTO
00513aHHOCTB IBOPEIIKOT0 — HE MPOSIBIISTH IMOILU, a
Jyd4Ille BCEro OTpelnThea oT Hux coBcem» (“I try to
paint the portrait of a man by pretending that he’s
being utterly professional, by pretending that he’s
seeking out some sort of special dignity, is really
just hiding, is really just cowardice. He just retreats
and hides from that arena of scary human emotions.
...Somewhere deep down, he sees the love emanat-
ing from the housekeeper... and ignore it... saying
that he is this dedicated professional butler. And that
it’s the duty of the butler not to have any emotions
and to him, that’s a kind of a professional perfec-
tion” [Ishiguro 2008: 102]).

ITo cytu, 310 00pa3 oObIBaTENs, BHEIIHE COBEP-
IIEHHO OE3JIMKOro, HO OMACHOr0 CBOCH AarOJIUTHY-
HOCTBIO M paBHOAYHIMEM K JABUIKXCHUIO HUCTOPUH.
OOpaiiieHne K COIUaTbHO-TIOMUTUICCKON TeMe 1103~
Bonui0 Mcurypo npuyiath poMaHy «HOJMTHYECKYIO
OCTPOTY M HEMPEXOSIIYI0 aKTyalbHOCTh)» [MUHHHA
2018: 78].

Ha nawr B3risin, ananusupyembliii poman HMcury-
PO MOXHO IIOMECTHUTL B HHTeJIJIeKTyaJIBHBIﬁ pan
MPOU3BEICHUH, O KOTOPBIX aMEPUKAHCKas UCCIIEN0-
BaTenbHuIa Mapraper Ckannan numieT: «Taken as a
whole, these novels witness the power of post-war
British fiction to identify the problems of under-
standing and responding to history in the twentieth
century and the ability of a disparate group of writ-
ers, through modernist concerns with consciousness
and distinctive accents of individual voices, to ex-
amine those problems. Certainly the writers exam-
ined are not the only British writers whose demon-
strate a marked consciousness of public history.
...Yet the novels considered have more than local
significance, testifying as they do their authors’ un-
derstanding of an intellectual universe in which we
all live — one in which subject of history is frag-
mented and uncertain and from which the unground-
ed imagination no longer seems to offer escape. This
intellectual universe corresponds to some of the po-
litical and historical world the writers describe.
...In their unillusioned portrayal of the consequenc-
es of such anxieties, these novelists testify to the still
vital role of fiction in shaping our understanding of
history» [Scanlan 1990].

B cBoe Bpems I'. dnobep TpedoBan oT aBTOPOB
IIPOABJIATH O6’beKTI/IBHOCTB, T. €. HeﬁTpa.HBHOCTB,
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OecrpuctpacTHOCTs, M impassibilité. CoBpeMeHHBIH
TEOPETHUK JUTEpaTyphl YoiH byT, Kak Obl oTBedas
Ha nogobnoe 3assienne dirobepa, 3amaeTcss BOIPO-
com: “How could anyone ever believe that the
author’s intentions about a work are irrelevant to
how we read it?” [Phelan, Rabinowitz 2005]. Byt
rmojiaraji, 9Yro CyObEKTHBHOCTh aBTOpa HEHM30EKHA.
Ha mam B3rmsan, aBtopckuii ronoc K. Mcurypo ot-
CTaMBaeT JSTHYECKYI0 (HOPMYIIy OTBETCTBEHHOCTH
HCKYCCTBA B PEIICHHUH TJI00AJIBHBIX TPOOJIEM OBITHSL.
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Russian literary critics usually regard Ishiguro’s The Remains of the Day as a kind of travelogue tell-

ing about the phenomenon of ‘Englishness’ and English restraint. Some even mention the influence of Japa-
nese mentality and Japanese philosophy on the image of the protagonist — Stevens, a butler. Based on the
writer's own statements, the article shows that his objective was not to depict the everyday life of a typical
English butler in the middle of the last century. On the contrary, Ishiguro tried to reveal two problems, vital
and relevant in his view: the political and the psychological ones. The purpose of this article is to show on
the material of the novel how memory and narrative intersect in the organization and comprehension of life
experience, formalizing it into a verbal story of the protagonist. The category of narrative allows one to go
deeper in revealing the process of semantic formation at the level of plot construction. Narrative gives a sta-
tus of the event to the contents; moreover, there are two events: the event which is narrated and the event of
the story itself. It is shown that one of the characteristic features of the art of narratology in Ishiguro’s works
is the plot event, the movement of the character across the border of the semantic field. The basis of the plot
is a clash of misconception of a man and the universe with the true conception. The life and fate of Stevens,
his understanding of the dignity of a person turned out to be imaginary and false, and the character can be
related to Heidegger’s Das Man, as he chooses unreal existence, mindlessly adapting to the established order
and samples.

Key words: Kazuo Ishiguro; The Remains of the Day; political novel; psychological novel; memory;
narrative; Yuri Lotman; Wolf Schmidt; contemporary English literature; image of a butler.
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