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Lenp 5TOrO MCCNEnoBaHus — MOKa3aTh, Kak BeICTpanBaercs oopa3 Ypana B Tpaenore T. V. ATKuH-
coHa (1799-1861) «Bocrounas u 3anaanas CuOUph: pacckas 0 CEMH I'ofiaX MCCICIOBAHHUNA U MPUKIIOUCHUH
B Cubupu, Monronuu, Kuprusckux cremsix, Kuratickoit Tarapun n yactu Cpenneit Azun» (1858). Kakumu
ObI HU OBUTH peallbHBbIC 33J]aUl 3TOTO MyTEIIECTBHS, caMa KHHUTra MPEICTABIsET COO0M MPEKIEC BCEro MPOU3-
BEJICHUE JINTEPATypPhl. ATKHHCOH, XYJOKHUK M apXUTEKTOP, OBLJI OJHUM U3 aJIENTOB €BPOIMEHCKOrO «TOTH-
YECKOro Bo3poxkaeHus» XIX B., KyJIbTUBHUPYIOLIEIO HEOTOTUYECKY0 U POMAHTUYECKYHO YYBCTBUTEIBHOCTb
B JKUBOIIMCH, apXUTEKType U nuTepaType. IlepBbie rinaBbl KHUTH NOCBSIICHB! Y pally, €ro 3aBOAaM U Iei3a-
xam. Ilocemas odepenHoil 3aBoj, ATKMHCOH OMHMCHIBAET HE TOJBKO €ro TEXHOJIOTUH, HO U OKpY)KaroIllue
TOpBI C JKUBOITUCHBIMHU TIeH3a)KaMH, KOTOpPbIE CTAHOBSTCSI 00beKTaMu ero HabpockoB. Hanbonpmmii naTEpEC
Yy HETO BBI3BIBACT KUBOIMHKCHOE, T. €. BCE Pa3HOOOpa3HOE M HEperysipHOE B MPUPOJE, — POMaHTHYHOE, JIH-
Koe, OECKOHEUHOEe, N3JIOMaHHOe, HepoBHOe, OypHoe. [103TOMYy OH MpEAnoYnuTaeT ONKUCHIBATh BHICOKHE CKa-
JIbl, OOPBIBUCTBIC Oepera, rIyOOKHe YIIEbs, HEMPOXOIUMBbIC jieca, MeTelar U rpo3bl. Ha Ypaie ATKuHCOH
MpexkJie BCET0 BOCXHUIICH pa3HooOpazneM kKamMHel n MuHepanoB. OH TakKe MPOSBISIET TOTHYECKYIO DCTETH-
YECKYIO YYyBCTBUTECIBbHOCTh KO BCEMY BO3BLINICHHOMY, BEJIMKOMY U BCIIMYCCTBCHHOMY, CTpAallIHOMY, IIOTPA-
caloIieMy, K «reoJOrHuecKiM» pyHHaM U remepaM. Ero npuBiekaeT «mepneHIuKyIIpHOCThY CaMbIX BBICO-
KHX CKajJ Ypaia u Oeperos peku UycoBoii, 1 oH mpuOeraer, B 4aCTHOCTH, K UCIIOJIb30BaHUIO METa(Op TOTH-
YECKOI'O apXUTCKTYPHOI'O CTUJIA: CKAJIbl, ITIOXO0XXHWE HAa B3ABIMAIOIINECCA BBBICH 6aIIIHI/I, GaHIeHKI/I, apK6YTaHI)I.

KuroueBble cjioBa: Ypair, HappaTHB; MEH3aX; >KHBOITUCHBIN; POMaHTHU3M; TOTHUYCCKUM.

Thomas Witlam Atkinson (1799-1861) — an-
TIIMACKUI apXUTEKTOp W XynoKHUK. Haubomnee mo-
NpoOHOE Ha CErOJHSAIIHUKA JIeHb UCCIIC0OBAaHUE €ro
Oouorpaduu M OOCTOATENBCTB ITYTEIICCTBHUS MPH-
HaJUISKUT €ro IOTOMKY, XypHanucty Huky Pui-
muary [Fielding 2015], omnako ero kHura u my0-
JTUKyeMble UM (parMeHTbl 0Jora, TOCBSIICHHBIC
ATKWUHCOHY, TPOSCHSIOT JIMIIb HEKOTOpble U3

© Mapoumm B. B, 2018

CIOPHBIX BOIPOCOB, KOTOpPbHIE BHI3BIBAET JESATENb-
HOCTh JTOTO TMO-aHTJIUHCKA HKCLUEHTPHUYHOTO H
MPaKTUYHOT'O YENOBEKa.

B 1840-x — mawanme 1850-x rr., 3apy4MBIINCH
MOJIEPKKON BIUATENBHBIX JIUll B Poccuiickoil um-
MepUH, OH MYTEIIeCTBOBAJI MO Ypaiy, 3amaaHoi u
Bocrounoii Cubupu, BocTOKy HbIHemHero Kasax-
CTaHa, a TAKXKe II0 TEPPUTOPHUH COBpeMEHHOW MoH-
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ronur. B 1858 r. Oblia m3maHa mepBas 4acTh €ro
Tpasenora 1o Poccun «East and West Siberia: The
Narrative of Seven-Year Explorations and Adven-
tures in Siberia, Mongolia, the Kirghis Steppes, Chi-
nese Tartary, and part of Central Asia», KoTopyto
MBI OyJieM aHalU3UpOBaTh C TOYKU 3PEHHS POMaH-
TU3UPOBAHHOTO H300pa)KeHHs B HEH JIOKaJbHOTO
Tekcta ropuoro Ypama. B 2009 r. 8 Poccun BhIIIIO
(dakcUMHIIBHOE H3JaHUE 3TOW KHHUTH [ATKHHCOH
2009], moctaTOYHO BOJILHBINA TepeBoj (parMeHTOB
KHHMTY ObUT caenan emie B XIX B. [Dtiens, Baruep
1865]. Mbl OydaeM cChLIaThCSl HAa OPUTHHAIBHBIN
TEKCT, MOCKOJIBbKY HMEHHO B HEM MPUOOpPETAIOT Ove-
BUJHYIO HATJISHOCTh BaXKHEHIINE 1Sl aHTJIMHCKOTrO
npeapoMaHTH3Ma U pOMaHTH3Ma KOHIICTITHI.

OnHoli W3 mened B WTOre HEOOBIYHO JOJITOTO
npeObIBaHusl ATKHHCOHA B YY)KOW CTpaHe cKopee
Bcero Obla pa3Beika CHTyalldd Ha JallbHUX I1OA-
CTynax K OpHTaHCKMM BJIAJICHUSM B IIPEIABECPHH
HauMHaBIIeHcss THOpUAHON BOMHEI («Great Gamey,
1840-¢ — xonen XIX B.) Mmexxay BenukoOpuranueit
u POCCI/Ieﬁ, a TaKiK€ BBIACHCHHC INPOMBINUICHHBIX
BO3MOXKHOCTEH  TOTEHIIMAILHOTO Bpara Imepen
Kpemvmckoit  BoitHo# (1853-1856 r1.). Ilocemenue
YpaNbCKUX 3aBOJIOB MMEIO 3/IeCh 0cO00e 3HAUCHUE.
OnHako TO BOBCE HE MCKITIOYAJI0 U IPYTUX, CKopee,
Naxe Ooiee 3HAYUMBIX JJISI HEro 3ajad, KOTOphIC
6I)UII/I THUITUYHbI 1151 eBpOHeﬁCKOI‘O MyTCIICCTBCHHU -
Ka B TO BpeMs. OHU-TO M MOCITY>KIJIM OCHOBOHM Hap-
paTHBa OOJBINEH YacTH ero MyTelIeCTBHUSI.

Urtorom ctpaHCcTBUT ATKHHCOHA CTajo BH3Y-
anpHOE (0K010 560 PUCYHKOB C HATYpHI) U CIIOBEC-
HOC€ OTKPBITHEC MAJOU3BECTHBIX W I3K30THYCCKUX
JUIsE OpUTaHCKOro yurtarens dacred Poccunm u Ku-
Tas, OOHApYKEHHE <OKUBOMKCHBIX» IJIOKYCOB pO-
MaHTHYCCKHU HaCTPpOCHHBIM 3CTCTOM-TYPUCTOM;
YBJICUCHHE AIBITHHU3MOM U pa3HOOOpa3HbIE, 4acTo
OIaCHBIC MPUKIIOYCHHUA AHTITUNCKOTO «CIIOPTCME-
Ha» («sportsmany), Kak caM ATKHHCOH TPEIIIOYH-
TaJl Ha3bIBaTh CBOI UHTEPEC K OXOTE.

Bo BpEMs IMYTCHICCTBHUA OH BECJI JHCBHUK, HO B
onyOJIMKOBAaHHOM TIO3)KE TpaBeliore He OyJeT Mpu-
BSI3KM K TOYHOW XPOHOIIOTHH, 8 (PUKCUPYIOTCS JIUIID
JIOKaJIHM3alusl TPOCTPAHCTBA, CE30HHOE U CYTOYHOE
BpeMsi. TpaBenor ATKHHCOHa BOCTpeOOBaH Kak
BIIOJIHE JIOCTOBEPHBIM KpaeBEIUECKUI HNCTOYHMK
(cm., wampumep: [Bemepumkxor 2011; Kommuuz
2001]). Ocraercsi TONBKO TOCETOBATh HA TO, HTO
«ypaybCKasi 4acTh» MyTENIECTBUs, Hauboee Hachl-
HICHHAs! MHIYCTPHAIBLHON M Te0JOrH4ecKoi (akTo-
rpadueii, He MpHUBJICKIAa BHUMaHUE OTEUECTBEHHBIX
HcclieioBarteleii 1 KpaeBeioB.

Onwucanuio ypaiabCKOro peruoHa ATKHHCOH I0-
CBATHJI TIEPBbIC 9 INIaB KHUTH, B OOJBIICH YacTH KO-
TOpBIX (IIaBHI 2, 5, 6, 7) paccka3bIBaeTcsi O 100bIUE
Y BBITUTABKE JKee3a U 30J10Ta, IParoleHHbIX KaMHSIX
U JIPYTHX eCTeCTBEHHBIX OoraTcTBax Ypana. OaHaKo

Y B 3TOH YacCTH TpaBeliora ecTh TIaBbl («DKCKypCHH
Ha UycoBymo» (c. 25-46), «Bocxoxaenne Ha Kau-
kaHap» (c. 46—64), «llpuxnrodeHus cpeau Trop»
(c. 141-156), rme ouepku 3aBOJCKOrO MPOHU3BOA-
CTBa M ObITAa 3aMETHO YCTYIAIOT 3apHCOBKaM Oepe-
rop peku YyCOoBOH WM CTPAaHCTBUSM IO Yypalb-
CKHUM TOpaM. B ocTanbHBIX TllaBaX MPUpPOJA OIH-
CBIBAETCS TMOMYTHO, NPU TOCEIICHUH OYEePETHOTO
3aBoza («Zavod») B BO BpeMsl 9KCKYPCHH Ha Topy B
OKPECTHOCTSIX 3aBOJIA.

OOBIYHO TIOCIIE OCMOTpPa OYEPEHOT0 MPEATPHSI-
THSI, OOIIECHHS C VIPABIAIOUIMM H HHXCHEpaMH
ATKHHCOH, BMECTE C TPYIIIOH COMPOBOXKIAIONINX U3
MECTHBIX JKHUTENICH, COBEpIIaeT BOCXOXKIICHHE Ha
ropy, a Topoii U Ha OCOOCHHO TpPHUBIICKATEIbHEIC
CBOCH >KMBOIMCHOCTBIO CKAJbI, 3apHCOBBIBACT pa3-
HOOOpa3HbIE BHJBI M 3aHOCUT MX ONHCAHHWE B JIHEB-
HUK. Pasymeercsi, TomoOHBIE «TOPHO-3aBOJICKHEY
MapuIpyThl pazHO00pa3aTcsi OCMOTPOM U 3apHCOB-
KaMH TOpOJIOB W UWX JOCTONPHMEYATEbHOCTEH
(ExarepunOypr, Tarmn, Muacc, 3nmatoyct, HeBb-
SHCK M Jp.). VI3 3TOH CIOKETHOH CXeMBI, 00yCIIOB-
JICHHOM CaMUM YCTPOMCTBOM TOPHO3aBOJCKOW KHU3-
HU, BBINAJaeT TOJBKO ONMKCaHHE BECEHHErO CIlaBa
Ha Oapke 1o peke UycoBoii, CTEp>KHEBOTO MyTH JUIS
W3JIETIAH ypaIbCKON TPOMBIIIUIEHHOCTH.

Cpenu 30 uBerHbIX nurtorpadwuii U 32 Tpasiop,
MOMEIIEHHBIX B KHUTE, a0CONIOTHO JIOMHUHHUPYIOT
3apHCOBKH I'OpP, TOPHBIX PEK U 03€p HIIH APYTHX PO-
MaHTHYECKUX MECT BpOJIEe BOAONANa WM KpaTepa
ByJIkaHa. Bcero JWIIb HECKOIbKO JIMTOrpaduii u
TpaBiOp TMPEACTABISAIOT CcO0O0H 3THOrpaduyvecKue
M300paXKeHUs] «KUPTU30B» M «KaIMBIKOB». TeKCT
«COOCTBEHHO YPallbCKUX» TJaB TpaBeiora Ipown-
JMOCTPUPOBaH 13 rpaBiopamu, U3 KOTOPHIX 5 MOXKHO
YBEPEHHO OTHECTH K TOPHOMY WJIH POMaHTHYECKOMY
neizaxy: («Entrance to a Cavern», «The Robbers,
or Four Brothers», «Curious Rocks on the
Tchoussowaia», «Rocky Tomb», «Summit of the
Katchkanar»). Ha GonbImHCTBE M3 HUX MTOBTOPSIOT-
Csl MOTHBBI HEPOBHOTO, YCTPEMJIEHHOT'O BBEPX U TO-
pOCIIIEro eNsiMH KOHTYpa CKall, JIYHbI, MOTHJIBI, TIe-
HIepbl, CIOMAaHHOTO JepeBa Ha TMepelHeM IUIaHe.
HerpynHo 3aMeTHTh, YTO 3TH MOTHUBBI (PUTYPUPYIOT
B €BPOINEHCKUX TOTHYECKHX pOMaHaX WM B YKHBO-
nucH mpeapoManTusMa / poMantusma, ot C. Poswr
no K. 1. ®punpuxa.

Het coMHeHuUi1 B TOM, 4TO B CTHJIIMCTHKE €0 3C-
KH30B, HE BOUICAIIMX B KHHUTY, JOMHHHPOBAHHE
pPOMaHTHYECKUX Tei3akel Obuto emie Oonee BIe-
garisitomyM. OCHOBHBEIM COOBITHEM MHKpPOHappa-
THBOB BCETO IMYTEIMIECTBHS ATKUHCOHA SIBISIETCA,
Kak TMpaBWIO, TOMCK HaubOolee >KUBOMUCHOTO
(«picturesque») Mecta sl odepenHOro Habpocka,
CONPOBOXKIAIOIIUICS  Pa3HOOOpPa3HBIMU  IIPETIST-
CTBHSMH. B 5TOM OH He OBLT OpUTHHAJIECH: TYPUCTOB
13 AHTTINH <«OKUBOMKMCHOE» B Mei3ake CcTajo HHTe-
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pecoBaTh co BTopod mnonoBuHbl XVIIIB. (cM. 00
stoM: [Andrews 1989]). BosibIIMHCTBO OMMCAHMIA
nmanamadra y ATKHHCOHA, CY[Is IO TEKCTY, COIPO-
BOJKIAOTCS MIIH 3aBEPINAIOTCSA €ro 3apHCOBLIBAHUEM,
MO3TOMY MOXKHO MPEANOJI0KUTG, 4TO paboTa Haj
TUMH (parMEHTaMH TpaBeyora ObUla CIOBECHBIM
9K(ppacucoM, KOTAa 3CKH3 M3 apXuBa XyIO)KHHKA
BMECTC C JHCBHUKOBBIMU 3aIllMCAMU BbI3bBIBAJI B IIad-
MSITH CaMO MECTO M 00CTOSITENILCTBA €TI0 MOCCHICHHUS.

HanomHuM, 4TO B aHIJIMICKOM 3CTETUKE YKE B
XVIII B. chopMUpOBAIKCH KOHIEIUH «KHBOIHKC-
HOTO» M «BO3BBIIICHHOTO» («sublimey», «greaty),
KOTOpBIE YK€ HE COOTBETCTBOBAIM JCTETHUYECKHM
uneanaMm Ilpoceemienns. OHH ONpEAENAT HOBYIO
ICTETHKY TIeH3a)Ka, HE IOXOXKEro Ha HICaTbHBIH
nmaHamadT HEOKIACCHIM3Ma, TIJe JOMHHHPOBATH
OyayT pa3HooOpa3ue, MOIIb W IEPBO3JAaHHOCTh
MPHUPOABI, e OYpHBIA TUHAMU3M, YYBCTBA yKaca M
crpaxa, Koropbie oHa BHymaer (cM.: [Le Scanff
2007: 23-29; Brooks 1999; Burwick 2015; Nicolson
1997; Twitchell 1983]).

3. bepk, omnpenenss OTIUYHUS BO3BBIIICHHOTO OT
MPEKPACHOr0, Ha3bIBaj TaKWe €ro aTpHOyThI, Kak
BenuunHa  («vast»), HEpOBHOCTH  («rugged»),
HeOpexxHOCTh («negligenty), 3aTCHEHHOCTh U Mpay-
HocTh («dark and gloomy»): «On closing this gen-
eral view of beauty, it naturally occurs that we
should compare it with the sublime; and in this com-
parison there appears a remarkable contrast. For
sublime objects are vast in their dimensions, beau-
tiful ones comparatively small; beauty should be
smooth and polished; the great, rugged and negli-
gent: ... beauty should not be obscure; the great
ought to be dark and gloomy: beauty should be
light and delicate; the great ought to be solid, and
even massive» [Burke].

Od4eBUIHO, YTO HMMEHHO TOPHBIM TeH3aX B
HauOOJIBIICH CTEIIEHH COOTBETCTBOBAJ 3TOW HOBOM
3CTETHKE, B OYKBAJIBLHOM CMBICIIE «BO3BBIMIASCHY K
HebecaM, a TaKkKe U3-3a CBOCH MPAayHOCTH M aCHM-
METPUYHOCTH. ['Opbl U MOpE B MX XAO0THYECKOM H
MyraroIeM BEIHYUU CTAJIU JIIOOMMBIMH O00bEKTaMU
HCKYCCTBa, K TOMY ¢ OOHOBMJIACh M caMa TEXHO-
jorust paboThl HaJ TaKUM IeH3a)KeM: Ha CMEHY
TIIATEIbHO BBICTPOEHHOW W OTJIENIAHHOW B CTYIUHU
KapTHHE HEOKJIACCHIM3Ma MpHUIUIA IIPaKTHKa
«sketching» («pucoBaHue 3TIOJIOB, HAOPOCKOBY)
MyTEIIECTBYIOIINM IO JKUBOMHUCHBIM MecTtaM: «The
art of sketching is to the picturesque traveler»
[Gilpin]. Eme Bo Bpemst cOopa MaTepuaioB AJsl CBO-
€l KHUTH O TOTHMYECKHX OpHAMEHTaX (CM. HIKE)
ATKHHCOH TPUCTPACTHIICSA K TOAOOHBIM 3TIOAHBIM
MyTCIICCTBUAM. B MNpEeaAuCIOBMN OH MOAYCPKUBACT,
yro B Poccun mogo0HOe 3apuCOBBIBAaHHE HE pa3
MNPOUCXOAMIO OYyKBAIbHO Ha Kpaw MPOMACTH:
«I have several times looked upon what appeared
inevitable death, and have had a fair allowance of

hair-breadth escapes when riding and sketching on
the brinks of precipices with a perpendicular depth
of 1500 feet below me» [Atkinson 1858: VI]. MHo-
TOKPaTHO BOCIIETasi U 3apHCOBAaHHAsl )KUBOMHCHOCTh
«Derbyshire’s Peak Districty», «Lake District» B AH-
IJIMA WK AJbII B KOHTHHEHTaIbHOH EBporie yxe
npueiaach, XyJ0XKHUKaAM XOTCIOCh YBUJICTh U PEIIPC-
3EHTUPOBaTh B 00pa3ax MHBIC JIOKYChI POMaHTHYE-
ckoii mepBo3manHocTd («wildernessy). Ilo-Hacros-
IeMy AMKas IPUPoa YPaJIbCKUX M CHOMPCKUX TOP
MPEeIoCTaBWIa AHTJIMMCKOMY ITyTEIIECTBEHHUKY HO-
BbIC BO3MO)KHOCTH ISl 3apHCOBOK M CIIOBECHBIX
sk¢pacucos: «From information I had received I did
not expect to find much fine scenery for the first
twenty-five or thirty versts, still there were some
parts very pretty; indeed, if this river were in Eng-
land, every point of it would be sketched» [Atkin-
son 1858: 17]".

BenuuectBennoe («grand», «grandeur») B ypaiib-
CKHX Mel3axax ATKHHCOHA CBSI3aHO C CO3epliaHHeM
MYTEHIECTBEHHUKOM BCEr0 «OSCKOHEUHOT0», «Mpad-
HOro», «auKoro» B mpupone: «There is something
truly grand in looking over these black and appar-
ently interminable forests» (61); « Having sat on
these rocks about half-an-hour, contemplating this
grand and gloomy scene...» (75); «Occasionally a
torrent of water pours through this ravine, which
must add much to its grandeur» (30); «...this will
be a garden of iris, geraniums, roses, and peonies,
amidst scenes of the wildest grandeur» (61).
HpI/IHHI/IHI/IaHBHaH HEBBLIPA3MMOCTb 3TOr'0 BEIIMYUA U
€ro o0coObIii ypaJbCKHW KOJIOPHUT, CBSI3aHHBINH C
OIIYIICHUSIMH OJMHOYECTBA M MEJIAHXOIHH Ha QoHE
«OECKOHEUHBIX JIECOB», HE pa3 CTAHOBHUTCS TpeaMe-
ToM peduekcun aBtopa: «Although there are no
great mountain masses in this region rising far into
snowy space, to strike the beholder with wonder,
this country has a grandeur peculiarly its own,
which is difficult to describe. The interminable
forests... with their rounded hilly sweeps vanishing
far into misty distance, until they appear to dissolve
into thin air, and the oppressive solitude reigning
over these vast scenes, create feelings of astonish-
ment and melancholy» (88).

Wrak, ropHelii 1 JECHOH Nel3ax Ypajia COOTBET-
CTBOBaJI HOBOM 3CTETHKE, MPEXK/EC BCEro, U3-3a CBO-
€l MacCUBHOW BEIMYECTBEHHOCTM M MpPayHOCTH.
Ho ei1 OblI CBOWCTBEHEH €llle OOUH BaKHEHIINHI aT-
pulyT, ropasno 6onee GopMaaM30BaHHBIN BH3yaslb-
HO, — aCUMMCTPUYIHOCTD. OcTaHoOBHMCS Ha HEM IIO-
npoOHee.

V. I'manuH, oAMH W3 aBTOPUTETHBIX IIpelle-
CTBEHHUKOB aHTIIHICKUX POMAHTHKOB, B CBOUX 3CCC
00 acrmekrax »HMBOIUCHOIO HCKYCCTBa ONpPEICIsIeT
«ruggedness» (M3pe3aHHOCTh, M3JIOMAHHOCTh, 3yO-
Y4aTOCTh KOHTYypa 00BEKTa) KaK BOKHYIO COCTABHYIO
4acTh KHBOIMCHOCTH («picturesque») Hapsmy ¢
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«roughness»  («HEPOBHOCTBHIO»,  «IIEPOXOBATO-
CTBIO»): «...roughness forms the most essential point
of difference between the beautiful, and the
picturesque; as it seems to be that particular quality,
which makes objects chiefly pleasing in painting.
ITuse the general term roughness; but properly
speaking roughness relates only to the surfaces of
bodies: when we speak of their delineation, we use
the word ruggedness» [Gilpin].

Kak u apyrue poMaHTHYECKH HACTPOCHHBIC ITy-
TEIIeCTBEHHUKH, ATKHHCOH HINET B Iei3axke Takon
JKMBOITMCHOCTHU, KOTOpas, KaK O4YCBUJHO M3 IIPHBC-
JICHHBIX BBIIIIE KOHTEKCTOB, XapaKTEPU3YETCS MPEK-
JIe BCEro pasHooOpasueM («variety») JI000ro JjiaHi-
mradyra: I TOp 9TO BBICOTA, MPEBBIMIAIOIIAS «CPE-
HHI» YPOBEHb, H3JIOMAaHHOCTb M ACUMMETPHS HX
BH3yaJbHOro cuiaysTa («rugged», «broken»); misero-
Bas MAJUTPa M FeOIOTHYECKas CIIOKHOCTh UX CTPYK-
TYpBI, HAKOHEI[, POCKOIIb TOKPBIBAIOIIEH MX PacTH-
TenbHOCTH. OKPYIJIOCTh OuepTaHUU B Mel3axke Bce-
raa BOCIIPUHHUMACTCA ATKI/IHCOHOM KaK MOHOTOH-
Hasdg, B KadC€CTBC IIpUMEpa OrpaHUYUMCA OIHUM
«ypaJbCKUM» KOHTEKCTOM: «...there are no rugged
mountain summits to break the monotony of the
well-rounded hillsy (48).

T'opbl u ymenbss Ypana B OCHOBHOM OTBEYarOT
3TOMY KPUTEPHIO M3TOMAHHOCTH HMJIH «3y04aTOCTH»
KoHTypa: «...forced into rugged and picturesque
forms» (30); «...in these rugged defiles» (46);
«...there are no rugged mountain summits to
break the monotony of the well-rounded hills» (48);
«..with a rugged foreground of rocks (52); «...a
most rugged scene burst upon my view» (57);
«Every hundred paces bringing us upon another wild
and rugged scene» (62); «Seene Gora stands out
from the Oural in a rugged and bold mass» (71);
«The lake is bounded on one side by some very
rugged rocks of greenstone» (83).

Pazymeercs, 93TOMy OSCTETHUECKOMY Hj€aly
YIAQYHO COOTBETCTBYET M €CTECTBEHHBIH penbed
JPEBHUX U CUIBHO Pa3pyLICHHBIX YPAJIbCKHX IOp:
«...entire upper peaks of the Oural must have been
much higher at some very remote period. They are
now shattered, broken, and tumbled about in every
direction» (86); «...some places I passed masses of
rock most curiously thrown up and broken, — af-
fording abundant proof that at some very remote
period volcanic agency had been at work» (17-18);
«...the precipices on either side are limestone bro-
ken into very beautiful forms» (26); «...the lime-
stone rocks are broken and twisted into every vari-
ety of form, rising in many parts 300 or 400 feet in
height» (31); «...where it rises very abruptly in bro-
ken masses of rock» (41); «...while nearer to us rose
some thickly-wooded hills, their outlines broken by
rocky masses of a deep purple colour» (50); «All
the mountains near are blue, purple, and misty, with

a rugged foreground of rocks of great height, bro-
ken into all shapes and forms» (53).

OrmpezieneHne «pOMaHTHIECKOT0» KaK CHHOHUMA
(CKUBOIIUCHOI'0» MJIsI XYHOXHHUKA BCTPEHACTCA Y
ATKHHCOHA TOJILKO B OJJHOM OIMHCAaHHH yPaJbCKOI'O
nei3axa — 3To JaHmmadT orpora Ypana B bamku-
PHUU C €ro BBICOKMMU CKajJaMu WJIM, 110 KpaliHel Me-
pe, XoIMaMu KOHHYECKOM, a He OKPYTJIOH (OPMBI; C
pa3Hoo0pa3ueM MEepexoI0B OT TOp K 03epaM U paB-
HuHe: «On one side rises Uitasli, with its pictur-
esque peaks (mo-euauMomy, xpeder Yiitam B bari-
kupun. — B. M.); further to the north are the Eh-
rendick mountains (xpeber Hpenmsik. — B. M.),
with many conical hills rising from the plain; there
are also several small lakes giving great variety to
the scenery. This has made a lasting impression on
my mind, particularly by its romantic mountains
and beautiful plains, covered with rich pastures, in
which were growing a great variety of flowers,
many quite new to me, affording employment for
both artist and botanist» (145). BorarcrBo ¢opsr
COOTBETCTBYET CJIOKHOMY MHOT000pa3ui0 BCEro
nemsaxa.

Yaie Bcero ATKHMHCOH B CBOEH H300pa3uTelib-
HOM PUTOpUKE HE CTOJIBKO oOpamaercs K Xapakre-
pPHCTHKE KOHKPETHOTO JIOKAJIbHOro JaHamadra,
CKOJIKO HCIIONIb3YeT «OOIIMe MECTa» TOomoca po-
MaHTHYECKOro Teii3aka BooOIie. Tak, <«OKHBOMHUC-
HOE» B ONMHCAHHMHM Teii3aka BCeraa COMpOBOKIACTCS
JIPYrUMHA pOMaHTHYECKUMH atpubytamu («rugged»,
«wild», «gloomy» «grand», «infernal», «variety»):
«Again I noticed most singular contortions in the
strata, — some forced up in curves, others in trian-
gles; and some rose almost perpendicular, giving
great variety and picturesque beauty to these wild
gorges» (24); «About fifteen versts below Serebri-
auskoi, the river runs through a deep, narrow, and
winding ravine, containing some very picturesque
scenery, which furnished me with several subjects
for my pencil. Both the Tclioussowaia and Serebri-
anka also afford many highly interesting studies to
the geologist, by the numerous sections of strata ex-
posed in these rugged defiles» (46); «...the scene has
a touch of the infernal about it; still it is highly pic-
turesque and grand» (110); «A more wild and
gloomy road I had never entered upon» (27); «...into
a most rugged ravine, where I made an additional
sketch, exceedingly wild in its character» (72).

[MosTOMY TpUHIMIUAIEHON pa3HHILI B M300pa-
KEHUH UM Top Ypana, Anras, Anatay u CasgH Mbl HE
Haﬁ):[eM: OHH OITMCBIBAKOTCS KakK 6131 10 OIHOMY BH-
3yaJbHOMY 00pas3ily BEINYECTBEHHOI0, XaOTH3UPO-
BAHHOIO ¥ JWHAMHWYHOIO IMPOCTPAHCTBA, KOTOPOE
MPOU3BOJUT CHUIIbHEHIIICe BIIEUATICHUE HA CO3Ep-
HAFOIIEro ero XyAoKHUKa. OHAKO 110 CPABHEHHIO C
YpaJIbCKUMH TOpaMH «CHOMPCKUE» B ITOM IIEITbHOM
POMaHTHYECKOM TOIOCE BCErIa MPENCTaBJICHBI T0-
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NABJISIIONIEN CTATUCTUKOM KIIIOYEBBIX JJISI BCETO
TpaBenora Mmeradop wiau jgeranell neiszaxka. Tak,
npunaratrenbheie «terrificy, «awful», «horrible» y
ATKMHCOHA dallle BCEro0 XapaKTepPH3YIOT OMAaCHBIN
MHp TPUPOJIBI, OMHAKO UX PACIPEICTICHUE MO TEKCTY
COOTBETCTBYET UPE3MEPHOMY M300HIIUIO OYph, IPO3,
yparaHoB u Metenieli ¢ ux addexktamMmu Ha AjTae.
IIpuBenem emie oauH npumep. Tak, OUEBUIEH UHTE-
pec ATKHHCOHA KO BCEMY IMPOM3BOISIIEMY «I10pa-
3uTenbHoe» («striking») BriedaTIIeHHE, HO €ClId B
ypaJibCKOM KOHTEKCTE Ieii3aka Mbl BCTpEYaeM BCe-
ro ABa yIIOMHWHaHHA ITOMU XapaKTCPpUCTUKN B HETa-
tuBHOM Kitoue: («The country across this part of the
chain has no striking features — there are no rugged
mountain summits...» (48); «Although there are no
great mountain masses in this region rising far into
snowy space, to strike the beholder with wonder» —
88), To mms omucaHuil AsTas KOJIMYECTBO «IOpa-
KAIOIIEr0» BO3PACTACT B HECKOIIBKO Pas3.

Onucanue myremecTBU ATKMHCOHA IO ropam
MECTPUT ONUCAHUSIMU MHOTOYHCIICHHBIX Oypb, ypa-
raHoB, Ipo3, mereneit («storm», «thunder stormy.
«snowstormy, «gale», «hurricaney», «tempest»), Ko-
TOpbIe XapakTepusytorcs: kak «furiousy, «frightfuly,
«terrificy, «tremendous» (cM. o 3HaYeHWH Oypb B
xuBonucu pomantusma: [Hardy 2006]). s peruo-
Ha Ypaﬂa 9TH KOHTCKCTbI HE CTOJIb MHOI'OYHCJICHHBI,
YTO MOXKET OBITh OTYACTH OOBSICHEHO CPaBHUTEILHO
HENPOAOIKUTCIbHBIM BPEMEHEM, B TCUCHUC KOTO-
pOro MPOUCXOAMIN €ro moe3nku (mo AnTaio oH e€3-
T TOpas3ao JOJBINE B HECKOIBKO pas). Kpome To-
o, KaK y)k€ OTMEYasioch BbIIIE, B MOAO0OHOH poMaH-
THUYECKOW PUTOPUKE HCIIONB3YETCs MPUEM PUTOPH-
YECKOM Ipa/lallii: BCE «AJITAiCKOe» M «CHOUPCKOE»
n300pakaeTcs Kak camoe Ooratoe, KpPymHOE, MOII-
HOE, CTPAIIHOE U T. II. B KOHTPACTE C E€BPOINEUCKOM
yacTeio Poccun. Ha VYpane nyremecTBeHHUK, TeM
HE MeHee, TonajacT B OYIIYIONIYI0 CTUXHIO — B Ba-
pUaHTax OT BECEHHEH METenu N0 JICTHEM I'pO3bl:
«A snow-storm, that continued for several hours,
prevented my sketching may of the scenes I passed,
which I much regretted, as they are interesting from
being named after some of the celebrated Tartar
chiefs, «men terrible in battle» (24); «...a great
snow-storm approaching from the higher region of
the Oural» (25); «...bidding defiance to the storm;
others were observed which like these had once
equally defied the tempest, but now showed the
marks of lightning in their shattered limbs, which
trembled with every blast» (27); «...rushed through
the narrow valley, a certain harbinger of a coming
storm» (29); «...we had a tremendous snow-storm,
which gave to everything a winter clothing, and ren-
dered my last days voyage on the Tchoussowaia
cold and unpleasant» (44); «...rushed through the
narrow valley, a certain harbinger of a coming
storm» (29); «Towards noon we had a thunder-

storm, which echoed loudly through the forest, ac-
companied by heavy rain. Some large Siberian ce-
dars afforded us shelter during the storm, which
continued more than an hour» (56); «This was a tru-
ly sublime and awful scene — the lightning and
thunder were incessant, indeed I saw the rocks
struck several times. The storm undoubtedly re-
volved round the mountain, no unfit accompaniment
to the dreadful sacrifice once offered up on its
summit» (uMeeTcs B BHIY YOUHCTBO BOXKIS
BoryJsoB, npeaarens. — B. M.) (70); «Soon the storm
will be here; it comes on like a race-horse, rushing
straight towards us. Hark!» (143) «...on it speeds
with great fury, almost tearing up the bushes» (144).

I'po3a mpeBpamiaer meiizax B eme Oonee aWHA-
MUYHBIH U uUMNpeccuoHUCTHYHbIN: «While sketch-
ing, I perceived a sudden change at the Katchkanar
— clouds began to collect around the summit, sweep-
ing downwards till the whole mountain was envel-
oped in a shroud of inky blackness — presenting here
and there on its dark ground, whitish streaks, as if
jets of steam had been forced up from below. Part of
the lower chain soon became obscured also by
clouds, which showed signs of much inward com-
motion. Meanwhile, the advancing storm put on its
most threatening look. I could now see the lightning,
flash on flash, stream from the clouds to earth, but
heard no thunder. After about an hour, the storm
turned towards the south, and followed the mountain
chain, leaving me in calm and sunshine to pursue my
occupation. It was not long before the Katchkanar
became visible, and the sun was once more sinning
upon these riven crags in all his splendor» (53);
«The dark purple and greenish metallic colours of
these fragments were quite in keeping with a stormy
twilight, and the deep shades of evening creeping
over the valley beneath» (72).

YcTolunBOCTh MHTEpeca ATKWHCOHA K IyTelle-
CTBUSIM UMEHHO IO TOpPaM U €ro 3HaHHE OCHOB T'eo-
JOTHU TPeOYIOT M HEKOTOPBIX YTOYHEHUI Oumorpa-
(rUeCKOro KOHTEKCTa ero TBOPUYECKUX CTPATErHid.
On GBUI CBsiA3aH C MUPOM KaMHsA C JICTCTBA: CbIH Ka-
MEHIIIKA, ATKWUHCOH HA4YMHAJI CBOIO Kaphepy Kak
PE3YHK 110 KaMHIO. Bo MHOrmx omnmcaHusx TOPHBIX
nei3axei, Kak yxXe OTMEYalioch, OH pa30upaer
CTPYKTYpY MPENCTAIOIUX €MY TOpHBIX IIOpPOZ,
OonpeaAciACT TUIT U OTTCHKU IBETAa MUHEpAJla KakK 6]31
B JIBOMTHOM BHMJICHUM — XYJI0KHUKA U «CIIEMATUCTA
10 KaMHIO», reojora. Bpsia nu ciiydaiiHo To, 4TO 1O
WTOraM CBOMX IyOJIMKalMi OH OyJeT IPHHAT B
1859 r. B KoponeBckoe reoorudeckoe 00IIecTBO.

HWccnenoBatenu CrpaBeIMBO IOJAraloT, 4TO B
AIOXY AHTJUHUCKOro poManTusma B koHile XVIII —
Hauyane XIX B. MOKHO TOBOPUTH U O BOSHUKHOBEHUU
CBOETO POJA CUHTETUYECKOW «ICTETUYECKOU Ie0Io-
run» («aesthetic geology» [Heringman 2011: 3]),
KOI'JIa «I033UsD» (ICTETHYECKOE BOCIPHUSITHE) H T'e0-
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Jiorusi (Hay4Hast UACHTU(DUKALMS U KIACCH(UKAIIHS )
OKa3bIBAIOTCS TECHO TMEPEIUICTeHbI. BOJIBIIMHCTBO
ONMCAaHMKM TOPHOIo Ilek3aka ATKHHCOHA IpEACTaB-
JSIFOT CO0OM, KaK MPaBUIIO, U €r0 T'e0JOrHYeCKYI0
WM OOTAHUYECKYIO XapaKTEPHUCTHKY, BCTPOSHHYIO B
nel3ax, JOMUHHPYIOIAs YepTa KOTOPOro — pasHo-
obpasue («variety»): «The jaspers are found in a
great variety of colours; the most beautiful, a deep
green, dark purple, dark violet, grey, and cream-
colour; also a ribbon jasper with stripes of reddish-
brown and green. The porphyries are equally fine
and varied, — some of most brilliant colours. Orlite
is also a splendid stone of a deep pink colour, with
veins of yellow and black... <...> I have frequently
found and painted huge masses of these splendid
rocks, of which I have now seventy-two varieties»
(98); «The jaspers are found in a great variety of
colours; the most beautiful, a deep green, dark
purple, dark violet, grey, and cream-colour; also
a ribbon jasper with stripes of reddish-brown and
green. The porphyries are equally fine and varied,
— some of most brilliant colours» (112); «These, and
the great variety of flowers and shrubs in bloom,
gave forth a most delicious fragrance; in addition,
from the midst of the shrubbery the nightingale war-
bled forth his delightful song» (115).

ATKAHCOH OTYAaCTH BOIUIOTHJI B KHUT'€ CBOM OIIBIT
apXUTEKTOpa U HMJIeall 3019eCTBa, KOTOPBIi ObLI CBSI-
3aH ¢ aHrMickor Heorotukoi, Gothic Revival (cm.:
[Brooks 1999]). B 1829 r. on u ero omaodamuier
Charles Atkinson cocTaBMJIM KHHUTY OpHaMEHTOB
rotuueckux cobopo («Gothic Ornaments Selected
from the Different Cathedrals and Churches of Eng-
landy), npencrapisBIIyIO0 COO0H CKOpee OTIeYaTaH-
HBIH HA0Op 3apPHUCOBOK OPHAMEHTOB MOTHYECKHX CO-
0opoB. B To BpeMst 3TO OBLIIO OJIHO M3 MEPBHIX M3/a-
HUH, COCOOCTBOBABIINX MOMYJISPU3AIMHA AHTIAN-
CKOW CpeHEeBEKOBOW TOTUKH B (YOPMHUPOBAHUIO WUH-
Tepeca K HEOTOTHYECKOMY CTHIIIO apXHUTEKTYPHI.
3arem B 1830-X IT. OH CHPOEKTHUPOBAJI HECKOILKO
3[13HI/H71 C OTACIBbHBIMH 3JICMEHTAMU HCOI'OTHYECCKO-
IO CTUJIA U JABa ITOJIHOLICHHBIX HCOT'OTHYECKHUX CO-
Oopa — JECTBYIOIIYIO aHTJIMKAHCKYIO 1IEPKOBb St.
Nicholas B nonmonckom paiione Lower Tooting,
KoTopas nmocrtpoeHa B 1831 1., 1 cBoe TilaBHOE TBO-
peane — 1epkoBs CB. Jlyku, St. Luke’s Church B
MqueCTepe — C KJIaCCHYECCKHMH ]I HCOI'OTHKU
KOHTp(OpCcaMH, TOTHYECKMMH apKaMH, YeThIPbMS
OalllcHKaMH, YKPaIllCHHBIMHU JINCTBEHHBIM OpPHAMEH-
toMm. OdunmanbHbI peecTp 3naHuil BemukoOputa-
HUKU OHnpeacisier €€ B HBIHCITHEM COCTOSHHHU Kak
«PYWHBI LIEPKBH, BEICTPOCHHOM M3 TECAHOT O KaMHS B
MEePICHANKYIIIPHOM ToTHYecKkoM ctuie» («Perpen-
dicular Gothic style»)’.

Henb3st HE 3aMEeTUTh, YTO TUTYJIBHBIA JIUCT U T10-
CBSILIEHWE UMIIEpaTOpy POCCHH B TIEPBOM TOME €ro
TPaBEJIOrOB BBINIOJHCHBI B TOTHYECKOM CTHJIC, YTO,

BIIPpOYEM, 6BUIO THUIIMYHO IJIsI MHOI'MX BHUKTOPHAH-
CKMX W3JaHuM BIUIOTH 10 KoHIla XIX B. bonee pe-
OPE3CHTATUBHBIMU JJISAI €TI0 apXUTCKTYPHOI'O BKYyCa
OKa3bIBAIOTCA YXXC€ YIIOMHHaABIIHMECA HaMH HIIIIO-
CTpallik B BHUJE TPaBIOpP, KOTOPbIC MPEICTABIISIN
HanOosiee KUBOIUCHBIE MecTa Ypaibckux rop. Ha
60JIBIHI/IHCTBC M3 HUX 3aI1€4aTJICHbI BBICOKUEC I'OPLI U
CKaJlbl, CUJIy3ThI €J1€l, 10 KOHTYpY HallOMHHAIOLIUE
TFOTHYECKHE COOOPBI.

JIr0o0O0MBITHO, YTO HEOrOTHYECKUE ICTCTUYCCKHE
HPEANOYTEHNS aHIVIMUCKUX U PYCCKHUX JINTEPATOPOB
XIX B., n300paxkaromux Ypall, OKa3pIBalOTCS THIIO-
JIOTUYECKH OJU3KMMH: 3TO MOKHO OOBSCHHTH Kak
OOILIHOCTHIO ~ MOCTPOMAHTHYECKOTO  TBOPYECKOI'O
CO3HAHUS, TaK ¥ MHUMETH3MOM CIIOBECHOI'O OITHCa-
HUSI ypaJIbCKUX TOp, KOTOPBI, B CBOIO OYepelb, Y
pa3HbIX aBTOPOB 00YCIIOBJICH BHICOKOM CTEIEHBIO UX
pas3pylieHuss ¥ M300UIIHEM OCTAHIIEB OCTPOKOHEY-
HOU (OPMBI (CM. O HEOT'OTHKE Ypaia B PycCKOH JIn-
Tepatype: [Abames 2016: 27]).

B cnoBecHbix 3kdpacucax VpaJdbCKUX —TOp
ATKUHCOH HCHONB3yeT Meradophl ckaji-OaiieH, Oa-
IICHOK HJIM YTECOB, KOTOPbIC HAIOMHHAIOT CTOPOIKE-
Bble OammHu: «...to ascend one of the highest crags.
Selecting one, I put down my rifle and all other
things, excepting a small sketch-book, and com-
menced climbing. I found it exceedingly difficult; but
after much labour and some risk, I sat on one of the
highest pinnacles with my feet dangling over, in
which position I began writing a note to a friend»
(59); «When there a most rugged scene burst upon
my view: the jagged top of the Katchkanar was tow-
ering far above into the deep blue vault of heaven...»
(57); «...while still higher up some bold crags over-
topped the forest like watch-towers» (73); «Here
and there large Siberian cedars were growing, with
their rich green tufted branches; in other places
stood gigantic pines, towering up from a hundred to
a hundred and fifty feet» (84); «Mount Sugomac is
seen rising high above the lake, forming the last
watch-tower looking over Siberia» (114).

3aKOHOMEPHO, YTO MPUPOAHBIC PYUHBI TOp Ypa-
Jla HalTOMHUHAIOT ATKMHCOHY apXHUTEKTypHBIE pa3Ba-
JIMHBI C COXpPAaHUBHIMMHCA OYCPTAHUAMU H JACTAJIA-
MH, KOTOpBIE CTaH PACHpPOCTPAHEHHBIM MPOCTPaH-
CTBEHHBIM MOTHBOM €BPOIEHCKON MKHBOMMUCHU Kak
0apOKKO, TaK ¥ POMAHTH3Ma, a TAK)KE aHTJIMHACKOM
POMAHTHYECKOH T033MM W TOTHYECKOTO pOMaHa
(cM.: [McAuley 2007; McFarland 2014]). V Ar-
KMHCOHA 3TH PYHHBI U KOHTpGopchl («buttresses»)
MOT'YT COWTHCh BMECTE B Tpeeiax JOKaJbHOIO
neizaxa Ypana: «In other parts, the rocks are per-
pendicular, extending regularly along the water side
like a wall; elsewhere in the same vicinity I found
them broken in huge masses, like buttresses sup-
porting the ruins of some former world»; «...some
resembling the ruins of old castles, their deep
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chasms separating other masses of peculiar shape»
(34); «Huge buttresses jutted from the sides of the
cavern, forming deep recesses ; these I examined,
but found no openings» (35); «In fact, the summit of
the Katchkanar is evidently a mountain in ruins ; the
softer parts having been removed or torn away by
the hand of Time, leaving the harder portion, or ver-
tebra of the mountain, standing like a huge skeleton,
which, seen at a distance, often assumed the most
fantastic and picturesque shapes» (62).

Kpome Toro, kak Ha rpaBropax, TaKk ¥ B CIIOBEC-
HBIX Teii3akax ATKHHCOHA Opocaercs B riia3a pery-
JIAPHOCTH PUTOPUUCCKUX KIIUIIC aBTOpPAa, CEMAHTUKY
KOTOPBIX MOXHO CBSI3aTh CO BKYCOM K CBEpPXBBICO-
KOMY ¥ BepTHKajdbHOMY. Kak yxke ObUIO cKa3aHO
BBIIIIE, OH MTPOCKTHPOBAJI COOOPHI B HEOTOTUYECKOM
«perpendicular style». Henmb3st He 3ameTuTh, 4TO Ca-
Mo ci0BO «perpendicular» («BepTUKaIbHBIN, OTBEC-
HBII») HCHONB3yeTCs] ATKHHCOHOM IMPEXAE BCEro
JUISl XapaKTEPUCTUKKU alNTalCKUX TOPHBIX TMeh3axei,
B OIIMCaHHAX J'IaH}:[IHaq)TOB Ypana 3TOT MOTHB
BCTpEYaeTCss ropasno pexe: «...rose almost per-
pendicular, giving great variety and picturesque
beauty to these wild gorges» (24); «...as the rocks
rose up 100 to 150 feet nearly perpendicular on
both sides of the river, and the water rushed through
the gorge with extraordinary force» (26); «...rocky
masses rise from the water to a great height, nearly
perpendicular, their summits crowned with a fine
growth of the pine and birch» (42); «The cliffs rose
up nearly perpendicular for two hundred and fifty
or three hundred feet» (149).

Takum o0pazoM, Ha BOCHIPUATHE ATKHHCOHOM
nensaxel Ypanaa MOr MOBJIUATh KOHTEKCT HE TOJBKO
pOMaHTH‘IeCKOﬁ JKUBOITMCU U JIMTCPATYpPbl, HO U HE-
OrOTHYECKON APXUTCKTYPEI, a €CJIIM UMETh B BUAY BCC
JIOKJIbHBIE TEKCTHI €r'0 TPABEJIOra, TO HENb3sl HCKITO-
4YuTh U Bo3JelicTBre anrmmiickoro Gothic Novel ¢ ero
cnenududeckumu MotuBamu. OOpasHbIe CPENCTBA,
HUCITOJIB30BAHHBIC UM JIs1 I/I306pa)KGHI/I$[ (OKHBOIINC-
HOTO» U «IUKOro» Ypana, OyayT aMIi(HIUPOBAHbI
B CHOMPCKUX TOPHBIX JIaHIIMA(TaX ¢ CyIIECTBEHHBIM
YCHJIICHUEM KaK KOJIMYCCTBCHHO 1 KAUCCTBEHHO.

IIpumeyanus

! Jlanee cchbUIKM Ha HOMEpP CTPAHHIIBI ATOTO H3-
NaHus OyIyT MPUBOIUTHCS B KPYTIBIX CKOOKax 0e3
yKa3aHus aBTOpa U roja.

2 Cwm.: http://www.britishlistedbuildings.co.uk/10
1293101 -ruins-of-church-of-st-luke-cheetham-ward#.
WbqZ1D5JbM1.
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The aim of this article is to show how the image of the Urals is created in T. W. Atkinson’s (1799—
1861) travelogue Oriental and Western Siberia: a Narrative of Seven Years’ Explorations and Adventures in
Siberia, Mongolia, the Kirghis Steppes, Chinese Tartary, and Part of Central Asia (1858). Despite the
practical purposes of this journey, the travelogue is first of all a literary work without chronology. An artist
and architect, Atkinson was one of the adepts of the European Gothic Revival of the 19™ century, cultivating
Neogothic and Romantic visual and verbal sensibility. First nine chapters of the book are about factories
(“zavod”) and scenery of the Urals. Visiting iron, gold, lapidary, armory factories one by one or sailing down
the Chusovaya river, Atkinson not only describes the technologies but also examines the neighborhood,
especially mountains dominating the terrain, and sketches the most picturesque scenery. He is interested in
everything that is considered in English preromanticism and romanticism to be “picturesque”: wild,
interminable, striking, broken, rugged etc. The traveler shows Gothic and Romantic taste for the sublime,
grand, great, various and irregular in Nature. He prefers to describe high cliffs, steep banks, deep gorges,
impenetrable forests, snowstorms and thunderstorms. In the Urals, Atkinson is primarily fascinated by the
variety of different kinds of stones, precious stones, minerals, both in terms of practical use and esthetics. In
the shattered mountains of the Urals, he discovers caverns and “geological” ruins. His Gothic architectural
taste is focused on the “perpendicular style” of the Ural mountains — highly elevated rugged crags, summits
of “great height”. A set of his tropes reveals some influence of the Gothic architectural style in such details
as “buttresses”, “towers”, “pinnacles”.

Key words: Urals; narrative; landscape; picturesque; romanticism; Gothic.
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