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CraTbst IOCBSIIEHA HCTOPUH OTKPBITHA KYJIBTOBOTO aMEPHUKAHCKOTO Mo3Ta OMWIM JIUKHMHCOH ee co-
OTEUYECTBEHHHKAMH B TOJIbI (OpMHUpOBaHUs InTepaTrypHoro moaepHusMa B CIIIA. B poccuiickom mutepary-
pOBeZicHUU ocTaeTcst 0e3 BHUMaHUs TOT (PakT, uTo mpolecc «peabunuranuny J{MKHHCOH cOBHAN ¢ BOTHON
MIOMYJISIPHOCTH B AMepHKe aHTIIMHACKON MeTadu3udeckoil mod3un. Ee MOIEpHHCTHI B MOJIEMUKE C pOMaH-
TU3MOM H30panu o0pasloM XyJOXKECTBEHHOIo s3blka. Bo mMHOrom JIMKMHCOH OKa3ajach COBPEMEHHOM
HWMEHHO TI0 aHAJOTUH C aHTIMHCKUMHU MeTadu3nKaMH. DTO MOATBEPKIACT HCCIeOBaHIE CTaTel O TBOpYe-
cTBe J[MKWHCOH, HaNMCaHHBIX B MEPBOM TPUALATWIETHH XX B., U MOKA3bIBAET CTUXOTBOPHOE IMOCBSIICHNE
el Xapra KpeliHa, Takke aHanmuszupyemoe B cTarbe. OmBIT paccMOTpeHMs [IMKMHCOH B KadecTBE IO3Ta-
MeTaH3KuKa BBISIBISIET CI0)KHOCTh M HEOJIHO3HAYHOCTh MIOHUMAaHHUsI (PeHOMEHA MeTadU3NIECKON MOI3UU B

aMEpPUKAHCKOM JINTePaTypOBEACHHH.

KimoueBble ciioBa: MOACPHU3M; KPUTHKA POMAHTHU3MaA, MeTa(l)H3H‘{€CKHﬁ CTHUJIb, MeTa(I)I/ISI/ILIGCKaH

033U, CHUMBOJIU3M.

Heongnosnaunast onenka XIX B. m BceMupHOE
npu3Haane B XX — B Poccum 310 0OIIEE MecTO B
HAYYHBIX U MOMYJSIPHBIX paboTax 00 aMeprUKaHCKOM
noare OMuiu JJukuHcoH. OO0 3TOM MHCaIU MEPEBO-
nuuku ee ctuxoB M.A.Kamkun, B.H.MapkoBa u
A.TI'aBprIIOB, TUTEPATYPOBEA U U3ATENh aMEpPHUKaH-
ckoit moa3un B Poccuu C.b.J[>xuMOUHOB, crienuaiu-
CTHl IO HCTOPUM aMEPUKAHCKOIO0 POMAaHTHU3Ma
A.M.3Bepes, C.J.IlaBnbruko u 3.0.Ocunosa, a
TaKXe aBTOPHI HAYIHBIX MCCIICTOBAHUHN, TIOCBSIIICH-
HbIX TBOpuecTBY Jlukmucon, C.I".BuHorpanosa,
M.b.Koctuupina, C.B.Cupomran u T.}HO.AHukeeBa
[cMm. crmcok mureparypsi]. be3 BHMMaHHUS OcTaeTcs
TOT (DaKT, 9TO BXOXKJeHUE JIMKWHCOH B KAaHOH COB-
MaJI0 C BOJIHOW MHTEpeca K aHIMNIMHCKON MeTadu3u-
yeckoi 1mo33un B CIIA: «mo33us XVII Bexa akTuB-
HO m3maercs u ocMeicamBaeTcss B 1900-e-1910-e
roJb» U «OHa BOCHPHUHUMAJIACH KaK MOPA3UTEIHbHO
COBpEMeHHasl 0 Croco0y BhIpakeHus» [IlogoBUH-
kuHa 2011: 203, 318].

Mexnay tem eme B 1891 1. mepBbIil pemakTop
ctuxoB [lukuncon Tomac VY3HTBOPT XUITHHCOH
MHACal 0 «KHEOOBITHOM KOJIOPHTE CEMHAAIATOTO CTO-
nmetus»» [Higginson 1891: 455], a corpyaauky 60c-
ToHCKoro xypHana «Kommonsency Aprtypy Ueim-
OeMHy MHOTHE €€ pa00ThI Ka3aJIUCh «IIEPEKUTKAMU

© Craukesuu A.A., 2013

TaKk Ha3blBaeMOHW ‘‘(paHTACTHUECKOW MIKONBI® M3-3a
TOTO, YTO W300WMIYIOT CTPAaHHBIMH CPaBHEHHSIMH U
CBOCOOPA3HBIMU MeTadopamu (“conceits”)»
[Chamberlain 1891: 7]. IlepBas tpeth XX B. 03Ha-
MEHOBAJIACh eIle OOJbIeH YBEPEHHOCTHIO B CXOJ-
cTBe Mexay JIMKWHCOH W aHTJIMACKUMHU TTOATAMH-
Metadusznkamu. B 1929 r. mmpoxo U3BECTHBIH MOIT,
acceucT u peaaktop JKeneBreBa Tarrapn BKItouniIa
Ce€Mb CTUXOTBOpEeHUN JIUKMHCOH B aHTONOTHUIO «OK-
PYXHOCTB: PazHOBHIHOCTH MeTadU3UYECKOW TI0-
33um, 14561828y [Taggard 1929], 3asBuB B npeau-
CJIOBHUM, YTO BO BCEH AaHIJIOSI3BIYHON IMO33UU OHA
HaxOJHUT TOJBKO ABYX «IIOJJIMHHO METa(pU3NIECKUX
TIOATOB» M «3TOT BHJ CO3HAHHUS COBEPIIIEHHO 00pa3-
LI0BO BOIUIOLIEH TOJNbKO B J>koHe JloHHE U DMuiu
Juxuncon» [Taggard 1929]. Kak 1 mouemy cooTHO-
CUJINCH OTU SIBICHUS HE TOJIBKO PA3HBIX CTOJETHUH,
HO U Pa3HbIX HAIlMOHAJIBHBIX JuTepatyp? Hackoinb-
KO 3TO COOTHECEHUE omnpaBaaHHO? OTBETY MOMOXKET
HCCIIeIOBaHNE TIO3UIINN aBTOPOB 3CCE U JIUTEPATyp-
HBIX NpPOU3BENCHUN O JI[MKMHCOH TEX JET — B HUX
COUETaJIOCh PAallMOHAIBHOE OCMBICICHUE €€ TBOpYE-
CTBa C SMOIIMOHAIBEHBIM OTKIIUKOM.

0000111ast BRICKA3bIBAHUS O «METa(U3MUHOCTH
JukuHCcoH aToro nepuoja, Kinayc Jlaboepc — aBTop
OJIHOM M3 OCHOBOMOJIATaIONINX B <«JIMKMHCOHOBEJEC-
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HUW» KHUT «OMmunn JnkuacoH. Kputnueckas peBo-
JFOLIUSD) [CM. CIIMCOK JIUTEPATypPhI| — CBE UX K TPEM
OCHOBHBIM O0COOEHHOCTSIM CTHJIS. Bo-mepBbIX, 3TO
mpeoOiiaflanie TyXOBHOTO W HWHTEIDIEKTYaJbHOTO
HaJl YMOITMOHAIBHBIM — KPaHOCTb, Pa3BUBIIASICS U3
JKEJIaHUsl TPEACTaBUTh JIMKUHCOH XYJOXKHHUKOM,
KOTOPOTO HY)KHO MOHUMATh, YTOOBI UM BOCXHIIATh-
csi. DTO JIeJajo ee mpearedeid COBPEMEHHOTO HCKYC-
cTBa, 0 KoTopoM Xoce Oprera-u-I'accer nposo3sria-
CUI: «9TO UCKYCCTBO NMPUBHICTUPOBAHHBIX, UCKYC-
CTBO YTOHYEHHOU HEpPBHOHI OpraHu3aluu, UCKYCCT-
BO apHICTOKPATHYECKOTO HMHCTHHKTa» [OpTera-u-
I'accer 1991: 221]. BmecTe ¢ TeM mucaiud U O TOH-
yaiflleM paBHOBECHHM MBICIM M 3MOLMU B TIO33UU
JukuacoH. OONH U3 ee KIF0YEBBIX 00pa30B — «OK-
pyxHOCTB» («circumference») — JX.Tarrapn He ciy-
YaifHO BBIOpaa JiJis Ha3BaHUs COOpHUKA MeTadu3u-
YEeCKOW MmMo33uH. ITO MeTadopa TBOPUYECKOTO MPHH-
[UMa modTa-MeTadu3nKka B TOHUMAHUH PENaKTopa:
XYZ0)KECTBEHHBIH TEKCT Bpaliaercsi BOKpYr ¢uio-
cocKoil MOJIENT BCEIIEHHOW, HO OCTaeTCs MOd3UeH,
BOCCO3JIAIOMIEH «COCTOSHUE CO3HAHUS XYHI0KHHUKA.
OauH U3 OCHOBOMOJOXHUKOB aMEPUKAHCKON JIUTe-
patrypoBequeckod mKoiabl «HOBOM KPUTHUKU» MOAT
Annen Tewt B cratbe 1926 T., B magbHEHIIEM He-
CKOJIBKO pacIIMpeHHON u o3arnaBieHHON «KymbTy-
pa Homoit Aarmuu m Omunu JIMKUHCOHY», TOIYEp-
kuBall: «Mucc JIMKUHCOH TeMHa W TpyIHA, HO 3TO
He WHTeIeKTyanu3my. [log mociaenHumM oH Tompa-
3yMEBaJl CO3HATENbHYIO KYyJIbTHUBAIMIO B TI033UHU
¢unocodekot uaen. HezaBUCMMOCTh ke TOITHYE-
CKOM MbIcid JIUKMHCOH, MOAYMHAIOMICHCS JUIIb
JIOTUKE €€ WHANBHUIYaJbHOCTH, UMEJa Pe3yIbTaTOM
«HJEANbHYIO JUTEPATYPHYIO CUTYaIlUIO» — €]1Ba JIU
HE €IMHCTBEHHBIA Cllydail BO BCEW aHTJIOSI3bIYHON
no33un XIX B., Ha B3R A.TeiiTa, «criaBa 4yBCT-
Ba U MbICIH» B npousBecHun («fusion of sensibility
and thought») [Tate 1964: 164, 161].

CKIIOHHOCTH JIMKMHCOH TpEeACTaBIsATh KOCMHUYE-
CKOE W CaKpaJbHOE 4epe3 OOBIAEHHOE C MOMOIIBIO
«MHKPO- ¥ MaKpOCKOITMYECKUX CPaBHEHHI», MO Ha-
omonenusm K.J[ab6epca, Obuta emie OJHUM TOBO-
JIOM [JJIsl CPaBHEHUH C TOJTaMHU «IIKOJIBI JlOHHaY.
3ty ocobeHHOCTh ee TBopuecTBa mpodeccop Ko-
nymbuiickoro ynuBepcurera Mapk Ban Jlopen cBs-
3bIBaJl C 0apOYHBIM OocTpoymueM: «OcTpoymue — 310
CIOBO <...>, KOTOPOE pe3roMHpyeT DM JMKuH-
COH; U HaM HYXHO OOpaTUTHCS K €ro HCIOJIb30Ba-
HUIO HECKOJHKMMHU BEKaMU paHee, YTOOBI BBISBHUTH
ero momHoe 3HadeHme» [Van Doren 1929: 349].
[pucyiiee mo33uKM aHTIMHACKUX METa(U3UKOB OCT-
POYMHOE pa3BUTHE MpPOAYMaHHBIX 00pa3oB M HC-
MOJIb30BaHUE MeTa(ophl B CTPYKTYPHOM KadecTBe,
KoTJa «o0pa3 — M MOATHYCCKUI IEMEHT W KPaTKUH
Ccroco0 KOMMYHHKAIIMH», YCMAaTPUBAI B TIO33UU
JMKHHCOH U Tpod)eccop PUTOPUKU M OPaTOPCKOTO

nckycctBa l'apBapma Teomop Crmencep [Spenser
1964: 132]. He xynpTHBHpYyEMYyI0 OCOOEHHOCTH pa-
3yMa, a MOMEHT NepexoJa B CO3HAaHUU CUUTal
A.TeiiT omHOM W3 3aMETHBIX CBs3el JIMKMHCOH C
Jx.JloraoM. [l 00OMX TTO3TOB XpPUCTHAHCKAS pe-
JIMTUO3HAs IOKTPUHA YK€ He Oblja TBEpIOW cHcTe-
MOI LIEHHOCTEH, HO OHU MPOAOKAIN UCIBITHIBATH
ee B TepMHWHAX HEMOCPEICTBEHHOTO OIIBITA: «PEIH-
THO3HBIE U/IeH, a0CTPAKIIMM MTHOBEHHO ONPOKHUIbI-
BalOTCA M3 IUIaHA PAI[MOHAIBHOTO Ha ypOBEHb BOC-
npusAThs. OakTUIECKH uIen — OOJIBITNe HEe OC3THMKHe
PENIMTHO3HbIE CUMBOIIBI, KOTJ]a BOCCO3/IaHBI 3aHOBO
B JKape 3MOIIMHU, KOTOPBIA MBI HAXOAUM B TaKUX I10-
aTax, kak ['epoepT u Boany» [Tate 1964: 162].

O6patnseiii 3dexr or momoOHOTO OOpameHMs
JMKMHCOH ¢ XPUCTHAHCKUMH TeMaMH U o0pa3aMu —
OTCBET OOXECTBEHHOTO Ha SBICHHUAX OOBIICHHOM
JKU3HU — YUTaTeNXd NepBoro Tpuauatuwietus XX B.
HaOmonanmn ¥ B 0OapoyHOW aHTIIMHCKON MO33HH.
MucTuueckuii ToH ee m000BHBIX cTuxoB K.JIab0epc
MIPHUBEIl elle OJHOHN YacTo (PUKCHPYEMOU B T€ TOIBI
OCOOCHHOCTBIO, B CBSI3M C KOTOPOW YIIOMHHAIU
MMEHa U MO3TOB «Kojbl JlonHa». Tak, aBTop cra-
TeM B razete «Crnpunrdwmig Pemabmuxen» (1929)
Ha3BaJl B pALy NpEIIeCTBEHHUKOB J[MKWMHCOH C ee
TeMaMu 1 Merpamu Puuapna Posuta 3 Xsmmoyia,
Tpaspna, Kpamro, @paucuca Tomncona u [xepapaa
XonkuHca. Pegaktop nmos3uu B raszere «HLIO—PTOpK
Taiimey Ilepcu XauncoH mOMECTHII €€ B OJIUH Psif C
«YETBIPbMS BEJIMKUMH MHUCTHUKAaMHM aHTJIUMHUCKOM 1Oo-
a3um» — ['epbeptom, Bosnom, Kpamro u anrmuiickum
mo3toM pyOexa BekoB Aummcoit Metinemn. llpu
9TOM, KOMMEHTHpYs CTHXOTBOpeHue «A Wife — at
Daybreak | shall be —», on niucan: «B 3tux crpodax
OMUIM  WIEHTHQUIHPYET OTBEPTHYTOTO BO3IHO0-
JIEHHOTO ¢ XPpUCTOM, a XPUCTOC CTAHOBUTCS €€ I10-
TEPSITHHBIM BO3JTIOOJIEHHBIM Ha 3emJiie; 06a — 0JJHO, U
Kaxeiii — o6a» [Hutchison 1919: 3]. IIpu stom, no
cioBaM JK.Tarrapp, smoxa MojepHU3Ma HallIa B MX
MOA3UN OCOOBIN XYHTOKECTBEHHBIN SI3BIK, alCKBaT-
HbIA 3TOMY PaBHOBECHUIO MEXYy WHIMBUYyaTIbHOMN
YEeJIOBEUECKOU JKU3HBIO U SIBICHUSMHU BBICIIETO TO-
psAaKa — TOTo, KaK HY)KHO «IaBaTh W0 HUKAKOW
WHOU QOpMOiT KpoMe caMoii ujieH <...> KakK ecliv Obl
KOCTH CKeJIeTa IeH B CBOEM COOCTBEHHOM PUTME»
[cm.: Taggard 1929].

Breipaxkass TpyaHOCTH OOpeTEeHUs YTPadeHHOTO
€MHCTBAa MHPA U YEJIOBEUECKOr0 CO3HAHU, MOJIED-
HUCTBI BOCIIPUHSUTH POJICTBCHHBIMH SIBICHUSMU T10-
93MI0 aHTVIMHACKUX MeTa(U3UKOB U JIMKMHCOH H3-3a
X HEOOBIYHBIX MeTadop, IDIABAIIUX Pa3HOPOIHOE U
HECOOTBETCTBEHHOE. [IOCTOSHHBIN COTpPYAHHMK ame-
pukaHckux kypHanoB Omm3ader lllermn CopxeHT
nrcana 00 UCKITIOYUTENEHOM «IEKOPATHBHOM Kade-
cTBe» cTpok JukuHCOH «BeTpa ymamumuch / Kak
TOJIOIHBIC TIChI / CpaskeHHbIe KocThio —» («The wind
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drew off / Like hungry dogs / Defeated of a bone —
») [Sergeant 1964: 91]. BHuMaHue CTOPOHHUIIBI
MMaXXHCTOB MPUBIEKIN MOJYEPKHYTas YCIOBHOCTH
BOCCO3aBaE€MOI'0 Nei3aka, «BEIIHOCTbY, 3pUMOCTb,
BBIMIYKJIOCTb 00pa3oB W BCEil BHYTPEHHEH JOTHKA
cTUXO0TBOpeHus. OOpa3oM MOAYMHEHUS XYA0XKECT-
BEHHOT'O SI3bIKa JIOTHKE 3pUTEIBHOTO oOpas3a cumTa-
1 JIUKMHCOH TakkKe pPEeNakTop MpOrpecCUBHOTO
xypHana «Iloatpuw» Xapuer MoHpo u mo3T OMMHU
Jloyam. Mertpuueckue «HETIPaBUWJIBHOCTH»
(«irregularities») JIMKUHCOH, €€ OMBITHI ¢ pU(MON 1
CHUHTaKCHMCOM Hayajld BOCHPUHHMATh KakK IPOM3-
BOJIbHBIE TIPUEMBI, CONMKAIOIINE TTOI3HI0 C eCTECT-
BEHHOH PEYbl0, HEPA3PHIBHO CBA3aHHOW C MBIILIE-
muem. O.11.CopxeHT mmcama o cBoOome «cTapoi
nesbl u3 HoBoilt AHTIMM» OT TpaAMLMOHHBIX (HOpM,
BBIPA3UBILEHCS, B YAaCTHOCTH, B IKCIIEPUMEHTaxX C
BepnuOpoM, Tarrapa — o «Toi ke caMoi pa3roBop-
HOU (paze, k kKoTopoit mpuberan [lonn» [Taggard
1929].

MoznepHHUCTBl KPUTUKOBAIH POMAHTHUYECKYIO TO-
33UI0 32 BAJIOCTH, HEOIPEAETICHHOCTh U COCPEROTO-
YEeHHOCTh Ha BHYTPEHHEM KOMIUIEKCE YYBCTB U
sMmoumii. Ha stom ¢one mMuHMAaTIOpB! [IMKHHCOH, B
KOTOPBIX MBICIb U SMOLMSI OPraHMYECKH CBSI3aHBI, a
MeTadopa aenaer SBHOW CBS3b S3bIKA C SBJICHUSMH
BHEIIHETO MHUpA, BBIFOJHO OTIMYAIHMCh. TaK, aHr-
JIMACKUM JKypHAIIUCT U 3cceucT MapTuH ApMCTpPOHT
OJHY U3 TJIABHBIX OCOOCHHOCTEH ee CTWIIA BHIEN B
LIEHHOM B COBPEMEHHOW MO033MHU «3MOIMOHAIBHOMN
TouHOCTU» [Armstrong 1964: 106]. Yacto yka3biBa-
T Ha HEOONBIIOW TEKCTOBBIH 00BeEM ee padorT:
«CTpaHHblEe MaJieHbKHe cTuxu» (mucarens llepcu
JIa606ak), «KOpOTKHE KOHIICHTPUPOBAHHBIC» HIIH
«y3noBatele dumnTudeckue» («nubbly, elliptical
verse» — O.II.CopxeHT), «IJIOTHO yHaKOBaHHEIE
MajleHbKne cTuxoTBOopeHms» («close-packed little
poems» — M.Apmctponr). [Ipu 3tom momguepkuBa-
JIach MX THIATENbHEWNIIAs MPOIyMaHHOCTb, BEAYyILAs
K OTPOMHOM CMBICJIOBOM HACBIIICHHOCTH (4eM pado-
ThI JIMKMHCOH COIOCTaBMMBI co «Strong lines» mou-
HOBCKHX CTHXOB). Bce 3T ocobeHHOCTH ee TBOpue-
CTBa, COOTHOCHUMBIC C MOJHOM aHTJIIMMCKOH I1033uei
XVII B., 00ycnosuin, mo cinosam K.JIabOepca, TeH-
JEHIMIO «Jiepkath ee [D.JIMKuHCOH]| To/100HO 3ep-
Kally Nepej]l COBpEMEHHOM mo33uein». [103Tel Haum-
HaJlM OPHEHTHPOBATHCS HA HEE B PA3MBIIUICHUSAX O
CBOEM MECTE B JIUTEPATYpPHOIH UCTOPHUHU, HA3HAYEHUHU
TBOPYECTBA M €r0 TTIaBHBIX MPUHIINIIAX.

Tax mocrynaetr Xapt KpeitH ¢ penyranueii Boc-
Xonsmmei 3Be3nbl M Hambojee OJapeHHOTro I03Ta
CIIA, Yl CTHXHM TIOSBIISIIACHL B BBIIAIOIIAXCS
aBaHTapJIUCTCKUX KypHanax «bpym», «lloaTpu»,
«JIntn PeBbio» 1 00Cy)1aNNCh BIUSATEIFHBIMU B TE
nan kputukamu (Ban Buk Bpykc, Kenner bepk,
Mboteio Ixo3edcon u Dnmyna Buibcon) u mostamu

(Amnen Teiit, Pobept ['peiiec u Jlaypa Paiinunr). B
nmriceMe K Apyry Youmo ®@panky ot 21 HostOps 1926
I. OH oOMonBMIICS O paboTe HaJ CTUXOTBOPEHHUEM
«To Emily Dickinson» — Torma oHa yxe Obina A
Hero Kymmpom, «mepen kem Kpeiin Oxarorosen
ype3MepHo, 0e3 rpanuny [McReed 2006: 191]. Ilo
(dopMme TOCBsIIEHUE HamOMUHAEeT OJa30H — XKaHp,
IIMPOKO PaCIPOCTPAHEHHBIH BO (PPaHITy3CKOU TO-
33uu XIV B., noBnusBmui Ha coHeTsl lleTtpapku u
[lexcnupa: 4eTbpHaIUATh AECATHCIOXKHBIX CTPOK
[IOCTIEIOBATENIbHO COEIUHAIOTCS IMapHBIMH COBEp-
meHHBIME pudMamMu. Ecnn n3nagansno Kpeiin npe-
BO3HOCHJI TIPEKPACHEHINYIO YacTh Tela BO3NMIOOIICH-
HOH, IPUOJIMKAst aBTOpa M YUTATENs K KpacoTe MUpa
WIei, TO TO JIOTHKE ero morpedambHOW JJeTHd —
MOMYyJIApHeIero kaHpa B aMepUKAaHCKON JIHTepa-
type XVII crosnerus — NpeBO3HOCATCS A00POAETENIN
U AesHus ymenmeid (moYTH BCe IJIaroiibl, BOCCO3-
narorme ee 0opa3, ynorpeOieHsl B (hopMe mpoie/-
IIIETO BPEMEHH).

Kpeiin oOpamaercs K Hell Kak K YEIOBEKy He-
YEMHBIX KeJaHuH («Bbl, KTO jkeaiau CTOIb MHOTOTO
— HamnpacHO CIPAIIUBaTh —»), YTO MEPEKIUKAETCS C
IIMPOKO PACHpPOCTPAHEHHBIM IpPEACTAaBICHUEM O
JIMKMHCOH B 3CCEUCTHKE MEPBOTO TPHUALATHICTHS
XX B. IlpunuceiBacMble €11 IOYTH NATONIOrHYECKas
YYBCTBHTEJILHOCTD, BIIEYATIUTEILHOCTh U TTOCTOSH-
Hasi HaCTPOEGHHOCTb Ha IMEPeXHBAaHUE ceOs B MHpE
LEHWINCh B XYIOKHUKAX KaK MPOTHUBOIOJIOKHOCTb
TOMY, YTO OTMEYall OJIUH W3 KPYMHEHIINX TEeOpeTH-
koB MoaepHu3Ma no3T T.C.2110T B NOKOJEHUHU TO-
9TOB, CMEHMBUIMX XYAOKHUKOB OapoKko, — B
Y Kommunsze, T.I'pee, C.JIxxoncone u O.I onacmure:
«Ecamn s3p1k cTanm Oonee M3BICKAHHBIM, MHUPOOIIY-
IIeHKe, YyBCTBA cTan rpybee» [Dmuot 2004: 554].
[IpeBo3HOCS YTOHYEHHOCTH CO3HaHUS JIMKMHCOH,
Kpeiian npuberaer k oquvIecKoMy MMapajokCcy, Hale-
JIs1s1 €€ CIOCOOHOCTBIO COBMEIATh KPAHHOCTH — TO-
JIOZaHWE U HACBHIIIEHHE; JKEIAaBIIYI0 CTOJIb MHOTOTO
— €€ «IMTal TOJIoM, IMOJOOHEI OEeCKOHEYHOW 00s-
sannoctr» («Yet fed you hunger like an endless
task...»). CpaBHeHHe OTCBHIIaeT K JeTand Ouorpa-
¢udeckoro mopTpera JIMKWHCOH: >KUBYyIIas B (¢a-
MWJIBHOM JIOME€ BMECTE C POAMTEISIMH, OHa MOTJIa
MUCaTh TOJBKO B Yachl, CBOOOJHBIE OT JOMAIIHUX
oOsi3aHHOCTEH. U yacTo B ee cTUXax BO3HHKAET MO-
TUB T'OJIO/Ia KaK CHMBOJIA JYXOBHBIX OTpaHUUYCHHH.
OOBIYHO B HUX Pa3BHBAETCS BOCXOAALIMU K Oapou-
HOM JuTepaType M XpHUCTUAHCKUN B CBOEH OCHOBE
[apazioKc: OTCYTCTBHE XKEJaeMOro 00OpaduBaeTCs
0saroM — OXXHMJaHHUE OKAa3bIBAETCs JIydllle HCIIOJIHE-
HUS MEUTHL.

B0o3MO0XHO, MMEHHO CKJIOHHOCTh JIMKMHCOH K
[apazoKCcy, NPUYYyUIMBBIM M3rubaM MBICIH B IIpe-
TBOPEHUU HEIOCTHKUMOTO JKEJIaeMOro B JIEHCTBU-
TeNbHOCTh NoOyaunn KpeliHa mpoBo3riacuth, 4To
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OHA «AEp3HyJla NPUAATh NOCTOMHCTBO 3aTPyAHEH-
HOCTH, OnarociaoButh nouck» [Crane 1933: 128]. C
eme OonbIIed YBEpEHHOCTBIO CTPOYKY MOXKHO
CUECTh XapaKTEPUCTUKOM €€ IMO3TUYECKOro CTHIIS —
TEMHOTHI, aCCOIMAaTUBHOM MHOTOCIIOMHOCTH, DHMT-
MatudHocTH. He cimyuaitHo ganee KpeitH mpunuchl-
BaeT €l OCO3HaHWE TOro, «4TO THIIMHA, B KOHIIE
KOHIIOB, — CaMO€ JIydIIee...». JTO U ouepeaHas aj-
mo3ust Ha Ouorpaduro: B 3MoXy OYpHBIX CIIOPOB O
HaI[MOHAJIBHON JIUTEpaType U paclBeTa TpPaHCIICH-
JeHTAIN3Ma OTIIEeNbHUIA U3 AMXepcTa Mpeanodsa
OCTaThCsl, KaK CKa3aHO Jajibllleé B CTUXOTBOPEHUH,
«CyIIECTBOM, UCKOMBIM MeHee Bcero» («Being, of
all, least sought for»), BEIOpaB THXYIO U HE3aMETHYIO
XHU3Hb B NPOBUHLHMAIBHOM ropoxke. Ilonstue tu-
LIMHBI PacIpOCTpaHsIeTcs U Ha HEOXKUJAaHHBIE CPaB-
HEHUS NpPU CKYNOCTH Ha CJIOBA, MPOBOLUPYIOIINE
CJIO)KHOCTH CMBICTa B paboTtax JIMKWUHCOH, 1 Ha 3¢-
(hexThl «OTKpBITHIX» (puHANOB. [lomOOHEI KyTbMH-
HAIIMOHHBIH (UHAN B CTHUXOTBOPEHUHU TOJ YCIOB-
HbiM Ha3BaHueM «KonecHuna» A.TedT npusen
MIPUMEPOM «CIIIaBa MBICIHM U UyBCTBa», HaOIromae-
moro kputukom u y JIxk./lonna: «Her pemenus
MpoOJIeMbl; OHa MOXKET OBITh TOJNBKO TpeACTaBlIcHA
BO BCEH MOJHOTE MBICIM M 4yyBcTBa» [Tate 1964:
161]. C aTuM BBICKa3BIBAaHHEM TEPEKIMKACTCS TIep-
BOE M3 3HAUYCHUH ciioBa «Silencer» (kak Ha3BaJl IO-
ata Xapt Kpeiin): 1) “Bo3nep:kuBaroniuiicss ot Jiro-
OBIX NIEHCTBHI, BIEKYIUX 3a COOON BBIpaKeHUE
MHEHUsS’; 2) “3acTaBisiollee 3aMoa4aTh JAPYTHUX,
yOeauTenbHBIA JOBOJ MM HEOIIPOBEPKUMBINA apry-
MEHT”.

Puropuueckoe Ha4ano CuiIbHO B TBOpYecTBe Jlu-
KHHCOH, KaK M B aHIJIMMCKON MeTa(pu3n4ecKOn Io-
a3un. M mopgoOHO OapouHbiM MeTapu3WKaM, OHa
npuberaeT K TPaJAHIMOHHBIM B €BPOIEHCKON KYJib-
Type CHMBOJaM, aJJIETOPUYECKUM H dMOIemMaThye-
CKMM o0Opa3aM, BBICTpaMBas XyJOXECTBEHHYIO ap-
rymenrtanuo. s KpeiiHa 3T1a 0co6eHHOCTH ee To-
93uM OblIa Ba)KHA HE TOJBKO B CBETE WEU IMOBIH-
srrero Ha Hero T.C.Onmora, KOTOPBI HacTanBaj
Ha OCO3HAaHUM XYJOKHUKOM Tpaauuuu. I[Ipumep
JIMKMHCOH, CaMOYCTpPaHUBLIECICS OT MIPOrPECCUBHBIX
JUTEPATYPHBIX KPYTOB W OKa3aBIIEHCS CIIOCOOHOMH
MIPETBOPUTH 3ACTBHIBIINE JOTMbl ITYPUTAHCKOM JOK-
TPUHBI B TEKy4YMH OMBIT JXKU3HHU, cTan Ans KpeitHa
apryMEHTOM B TIOJIB3Y €T0 MPHUBI3aHHOCTH K MTOA3UHU
no3gHero cumsoan3ma. Hauas mucath B 10-e rr. XX
CTOJIETHSI, OH «OEeCCOBECTHO MOANAN MO Yapbl Opu-
tanckoro fin de siécle» [McReed 2006: 27], 4to mo-
TOM JI0pOTO eMy 0OXOAMJIOCH — BIUIOTH JI0 3arpelie-
Hus O.laynnom nedarats ero B «Iloatpm». Haxo-
Hell, B cioBe «Silencer» He MUCKIIIOYAETCS W 3HAYe-
HHE “TIyIIUTENb, YCTPOUCTBO MJIs MOJABIEHUS 3BY-
Ka (B TOM YHCJIE U Ha CTPEIKOBOM opyxun)”: Kpei-
Hy CBOWCTBEHHO COYETAHHE CJOB BBICOKOTO MOITH-

YECKOTO CTHJISI C OCKOJIKaMU JIEKCHKH CBOETO Bpe-
MEHH, BeKa TEXHHYECKUX HOBIIECTB M OOJBIIUX TO-
poIoB. DTO W BBHI3BIBAIONIEE YTBEPKICHHUE O CIIO-
COOHOCTH «MOTYaHWS» JIMKHMHCOH OBITH pazsIie
yOeUTEeN HBIM, U OYepeHON HaMeK Ha 0COOEHHO-
CTH CTWJIS, U 00Opa3HbId psj ee 1mo33uu. Bemomuna-
eTcs 0apoYHOe CpaBHEHUE B OJJHOM W3 H3BECTHBIX
ctuxoTBopernid «CTosuta )Xu3Hb MOSI B yriry / 3aps-
JKEHHBIM PYXbeM...» (mep. B.Mapkogoii), metadopa
TBOpUeckoro npuHiuna JlukuHcoH «Bcro mpaemy
CKaXHW — HO CKaXH €€ — BKOCH...» (BOCXOMSIIAs K
MIPEICTABICHUI0 O TI03TE KaK IMOCPEAHHUKE MEXKIY
JIOIbMU Y OTJIYUIAKOLIEN UCTUHOW B aMEPUKAHCKOM
TPAHCLEHACHTAIM3ME), €€ UIPa C PCUCBBIMH CTHUIIS-
MU.

Hapsiny co cnoBamMu HOpMHUpPOBaHHOW peyd CBO-
ero BpeMeHH JIUKMHCOH oOpalianach K BbIpa3u-
TETHHBIM BO3MOXKHOCTSIM MECTHBIX CIIOB, Pa3rOBOP-
HBIX BBIPQKCHUW M BBICOKOW JIEKCUKH TIPOTIOBETHU-
KOB. CXOIIHYI0 MaHepy OOBITPHIBATH B MOJ3WUH TOHS-
THS IOPUCTIPYICHINH, OOTOCIOBHS, €CTECTBO3HAHUS
n ¢umocopun cBoero BpeMEeHH, HAOIOJAEMYIO Y
MO3TOB «IIKOJIbI JIOHHA», MOJCPHU3M BOCHPHUHSII B
Ka4yeCTBE NMPUMEpPa TOTr0, KAaK MOXHO OBITh TOJIOCOM
CBOEH 3MOXHU. DTO CBS3BIBAIN TAKKe C 0CO0OU UyB-
CTBUTEJILHOCTBIO K IO3THYECKHUM BO3MOYKHOCTSIM
aHTIIMCKOro si3bika. W B moda3uu Jukuacon A.Teit
HaOmonan crenupuiecknii «BepOaNbHBIN  KOH-
(bIMKT, TPOUCTEKAOIINNA OT TMPOTUBOCTOSHUS TIIO-
OaJIbHBIX HJCH NEPMAHCHTHOCTH M pachaja B ee
CO3HAHHHU: «CJIOBA JIATUHCKOTO W TPEYECKOro Ipo-
HCXOXJIEHUS M OCTPO TPOTHUBOCTOSIIINE WM KOH-
KpeTHBIE CaKCOHCKHE dleMeHThI» [Tate 1964: 165].
«39TO HE OCO3HAHHO HAWIECHHBIN MPHUEM, — MPOIOII-
JKaJl KPUTHK, — @ HeKasi YyBCTBUTEIIEHOCTD K SI3BIKY,
KOTOpasi JOCTUIaeT JBYX (YHIAMEHTaJIbHBIX CO-
CTaBJIIOIIMX AHIJIMHCKOTO SI3bIKa M UX MeTa(u3u-
YECKOW 3aBUCUMOCTH: JIATBIHb JUIS UJIEH W CaKCOH-
CKHUM SI3BIK JAJIl BOCHPUSATUN» [TaMm >ke]. 3HadueHue
oOpasa «Silencer» BIIOJIHE MOXKET BKJIIOUATh U B 3TO
npejcTaBjIeHue O OEecCO3HATEIILHOM TIOAYHHEHUH
JUYHOCTH aBTOpa BJIACTU s3bIKa. Ha Bce ero cMmeic-
Tl OTPE/ICTICHUS] «CNAIOCTHBINY M «MEPTBBI» Ha-
KJIaJpIBAlOT JICKAJICHTCKUH OTTEHOK: BOCIeBaeMas
Mo0MMa, TIOTOMY 4TO MepTBa. B monHyro cuity 3By-
YUT TeMa CMEPTH — HEW30eKHas B pasroBope O
TBOpueCcTBe JIMKMHCOH: OHO OACPKMMO CMEPTHIO,
KaK W TI033Us aHIJIMKHCKOro Oapokko. M 3ta Tema
TaK)Ke Hepa3phIBHO CBS3aHA Y HEE C XPUCTUAHCKUAM
MIpEACTaBICHHEM O O0KECTBEHHOW Oiaromatu. DTy
cBsa3b KpelH OT4YeTIMBO pa3iuyali: eMy OHa «BHE-
3armHo Haunbouee sicHay, «Koraa moet, uto Beunoctsb
Blagena [Kaxmaou rpyapo] / M MapoaepcTBoBaiia
eKEMUHYTHO B Kaxkmoi rpyam» («When singing that
Eternity possessed / And plundered momently in
every breast»).
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Ota pa3BepHyTas meradopa — aOCOIOTHO IH-
KHHCOHOBCKAsl, © OHAa TaKXe BOCXOTUT K oOpasuam
AHTIIUICKON 0apOYHOM M033MH, KOTOpas OyKBaIBHO
pa3BUBajia MpEACTaBICHHE 00 M3HAYAIBHOHN ciabo-
CTH W HECOBEPIIIEHCTBE YEIOBEKA JaXKe Iepe MbIC-
apt0 0 bore. CkopoTe€YHOCTb M MYUYUTEIBHOCTH
KHU3HH B CBETE MJCH BEYHOCTH — MPEAMET MHOTHUX
M3BECTHBIX CTHXOTBOpeHni JukmHcoH. OO0CHOBATH
CTpaJiaHue, NPUHITh YMOM M AYIION IMpeaHa3HAuYeH-
Hyt0 TBOPIIOM CMepTh — OBLIO YacThIM HPEAMETOM H
0JIaro9eCcTUBOM MOA3WH «IIKOIB! JloHHAY, W Torpe-
OanpHbIx dnernii B HoBoit Arrmmu X VII B. U 3agac-
TYI0 O PEJIMTHO3HOM CO3HaHUM MX aBTOPOB MOXHO
OBUIO CKa3aTh CIOBAMH M3 CTHUXOTBOpeHHs JMKWH-
COH: 3TO Bepa, KOTOpas «COMHEBAETCSI TaK JK€ rops-
4o, kak u Beput» («That doubts as fervently as it
believes»). XapakrepHoe Uis Hee U O0apOYHBIX T10-
STOB-META(PU3NKOB TATOTEHHWE K HACTOSIIEMY, OCT-
poe TepekruBaHUEe KPACOTHl U PAJOCTH 3€MHOM JKH3-
HU Yepe3 MOCTOSHHYIO OOpallleHHOCTh K CMEpTH
MMITOHAPOBAIIM MOAEPHU3MY, O YEeM CBUACTEIBHCT-
ByeT U onuyeckas uHToHauus Kpelina: «Bouctuny
HET elle LBETKAa, KOTOPHIA YBsUT B BallUX PYKax».
Boccosnannas npu 31oM JIMKMHCOH KOH(QIJIMKTHAS
CJIO)KHOCTh Y€JIOBEYECKOT0 OBITHS TIepe/jaHa CIIoBa-
mu: «CTpana, KOTOPYIO BBl pasIIAeNy U [IOCTUTae-
Te, TpeOyeT OOJNBIIero, YeM OCTPOyMHE, — UYTOOBI
coOpatp [OombIero, 4eM| Jr000Bb, — [UTOOBI| CBA-
3atb» («The harvest you descried and understand /
Needs more than wit to gather, love to bind»). Cino-
Bo «Harvest» BctpeuaeTcs v y JIMKHHCOH B KayecT-
Be Meradopsl Amokanuricuca. Tak 9To, XOTS TJaB-
Hasl OJepXUMOCTh JIMKWHCOH He Ha3BaHa HH pa3y,
YYBCTBO BCEOXBATHOTO NMPHUCYTCTBHUS CMEPTH B IIO-
CBSIIICHUN BCe OOJIbIIIE HapacTaeT ¢ MPUOIMKEHUEM
K (uHamy.

B nos3un J[MKMHCOH NpeI4yBCTBHE MUPOBOM Ka-
TacTpo(bl BBI3BAJIO K )KU3HU MOTHUB a3apTHOW WIPHI,
BOCXOJIAIIMN K aHTJIMHCKON M aMEpPUKAHCKOM JHUTe-
parype XVII B.: 0OBIYHBIH TOCTYIIOK — FePOHYECKOE
JesiHue B cBere TaiiHbl IIpenonpenenenus. Y Kpeii-
Ha poXAaeTcs o0pa3 «IIPUMHUPEHHs OTJaCHHEHIIIe-
ro pasyma» («Some reconcilement of remotest
mind»), CO3BYYHBIN MPEACTABICHUIO O HE3aMHTepe-
COBAHHOM IIOCTYIIKE, KOTOPOE€ U3 IPEBHEUHINICKO-
ro 3I0ca NPUBHEC B aAMEPUKAHCKYIO JIUTEPaTypy
TpaHcueHAeHTaIn3M. OH COeAMHSAET ITUPUYECKOTO
reposi ¢ JIMKWHCOH — IM03Ta-MOJEPHUCTA, KOTOPBIH,
CMHpSISL pacCylloOK M JIMYHOCTHBIC TNPHUCTPACTHS,
BCIIYIINBAETCS B CKa3aHHOE J0 HEro B IIOMCKaxX CBO-
€ro CcIJIoBa, C OTKa3aBIIECs OT MHUpa >KEHIIUHOM-
MO3TOM, JKUBYIIEH MeXAy Bepod Hu Oe3Bepuem,
MPEUyBCTBYIOIIEH B CBOEH MOA3UM OJIEPKUMOCTH U
LIEHHOCTH HMCKyccTBa Oyayimed smoxu. Meradopa
BOCCO3/1a€T HEKHH YPOBEHb PEATbHOCTH, Ha KOTO-
POM IPOIIIOE U COBPEMEHHOCTh B3aMMOAEHUCTBYIOT,

I7ie He BJIIACTHA CMEPTb. DTO MPOCTPAHCTBO HE TIO-
CTUTAETCsl PAIMOHAIBFHO — HE CIYYaHO XYHOXKECT-
BEHHasi peyb MOJIHOCTHIO CMeIaeTcs oT uHpopma-
TUBHOCTH K YHUCTOH XYyIOXKECTBEHHOCTH: MOJAJIb-
HOCTh O TIpeZieNia YCIIOXKHSAETCS, OPYT 3a IPYroM
CIIEAYIOT OHOCOCTaBHBbIC OE3THMYHBIC MPETOKEHHS
— CTUX TEYeT CIUIOMIHON MeTadopoii Kak Obl He3aBU-
CHMO OT JIMHEMHOTO BpEMEHM U MpOoCcTpaHCTBa. B
HeM «Rubyless» — aBTOpCKHUIl HEOJOTH3M, JIEKCHYe-
CKasi BaJECHTHOCTH CJIOB HapyllIeHa, CMBICIOBbIC
TPaHUIBI MEXIY HUMH 3BIOKH, MPUBBIYHBIEC 3HAYE-
HUS ¥ TIOHSATHS Pa3MBITHI, MEJIOHS CJIOB CTAHOBHUTCS
OJTHOH W3 INIABHBIX OPTaHU3YIOUINX CHIL.

CoOnpUKOCHOBEHHE C JKU3HBIO M TBOPYECTBOM
JTOOMMOTO T03Ta W3MEHSET CO3HAHHWE JTHUPUIECKOTO
repos — «OcraBisier OpMy3 JUIIEHHBIM PyOHHOB U
Odup BBI3BIBAOIIKUM JIPOXKb. / J[pyras rpyna cie3 B
mmpeneiax TOTO € XOiIMa W3 XJIaJHOTO Ipaxay
(«Leaves Ormus rubyless, and Ophir chill. / Else
tears heap all within one clay-cold hill»). Opmy3 (B
JIPEBHOCTH — OOTaThlii MOPTOBBIN TOPOJ, CHMBOI
OorarctBa W W300WINS B EBPOMEHCKOW TOI3UHU
XVII-XVIII BB., kak u BooO1ie Bocrok) nuriaercs
B €r0 IJ1a3ax CBOel pockomy, a ot 6borarcts Odupa
(BocrouHas cTpaHa, ynmomMuHaemas B bubimu u 3Ha-
MEHHTas TOOBIBAHHEM 30JI0Ta U APAroleHHBIX KaM-
Heil) Ha Hero BeeT XoJoJoM. CBsi3b ¢ 00pa3Hoii cuc-
TeMOW KyMupa He mpepbiBaercs. lcmonp3oBanue
ACCOIMATUBHBIX 3HAYEHUH TOMTOHUMOB (B TOM YHCIIE
u «Odup») — odepenHON XapakTepHbIi npuem Jlu-
KHHCOH. O0pa3 «CYHIYKOB, HATPYKEHHBIX CIIE3aMU»
(«Coffers heaped with Tears») xak rurara ironei 3a
KKIBIN <oKkeNlaHHbId Yacy KpeitH Tpanchopmupyer
B JJIEMEHT 3araJOyHoro Mei3axka ¢ yepramu Kial-
ouma. OH nepeocMEICIsAeT ee MeTadophl, Ienas ux
CBOUMMH, — TaK CTaBllee BEYHOCTHIO MPOILIOE CTa-
HOBHTCSI HacTosmuM. M XoTs aBrop oOpamaercs K
oOpaszaM, MeTtadopaM M TemMaMm MNO33UM ero Jlamel
cepAua, XOTs M pa3BUBACT CTUXOTBOPEHHE CXOAHBIM
obpazoM (oOpalieHrne K yIIeAmeMy MOATY BEIBOAUT
B U3MepeHHe BHE MPOCTPAHCTBA W BPEMEHH), €T0
MMO3TUYECKHUI SA3bIK BCE K€ MPUHIMITHATHHO HWHOM.
D10 O0OYCIOBJIEHO €r0 TPEICTaBICHHEM O S3BIKE
COBpPEMEHHOH MMO033UU U MeTa(hU3NIeCKOM S3bIKE, B
KOTOpOM OH pacxonuicsi c¢ O.Jlaynnom wunu
T.C.Onmuotom.

Y KpeiiHa CI0)KHOCTH ¥ KOH(QJIMKTHOCTH COBpE-
MEHHOH 3I0XM OTBEYaJ CHHTE3 MOITHYECKHX Tpa-
JUIUN (B TOM YUCJIE U POMaHTHU3Ma); B3aUMOJCHUCT-
BH€ WCKYCCTB (JIHTEPATypbl, KUBOMIHCH, CKYIBIITY-
pPBl U MY3BIKH), TPUHIMIHAIbHAS HEBO3MOXXHOCTH
MOCTUTHYTh XYIOKECTBEHHYIO pe4Yb J0 KOHIA H
TOJIBKO Pa3yMOM, a TaK)Ke «CIOMaHHas» >KaHpOBas
(hopma — HePOYHOE PaBHOBECHE MEXKY 3aBEpIICH-
HOCTBIO U OechopMenHOCTRIO. Ero Bocpusitue Jlu-
KHHCOH BO MHOTOM CXOJUTCSI ¢ KOMMEHTApHAMH W3
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JCCENCTUKH TEX JIET O CBA3M aMEpPUKAHKU C aHTIIHH-
CKUMH MeTapu3WKaMH, HO 3aMEYaHHsd 3TH TaKKe
[I€PEOCMBICIIEHBI — TJIaBHBIM CHUMBOJIOM TBOPYECKO-
TO TeHHs «3aTBOPHUIIBI U3 AMXEpCcTa» OH IpeJCcTa-
Bun MomdaHue. C HUM CBs3aHBI MPHCYIIAs €€ Io-
331U 3aTPYAHEHHOCTh XYJOKECTBEHHON pedH U 4H-
TaTeNbCKOT0 BOCIPUATHS, IPOUCTEKAIONIAS OT OCO3-
HaHUS 33a30pa MEXIy YEeIIOBEYECKHM CIIOBOM U OBI-
THEM, a TaKK€ HEMHOTOCIIOBHOCTB, pa3simas yoeau-
TEIBHOCTh U MPEJCTAaBICHUE O CAaKpaJIbHOM Mpupoe
TBOpuecTBa. [lOHATHE THUIIMHBI COOTHOCHTCA W C
TJIaBHBIMH OJEPKUMOCTSIMU J{[MKMHCOH — C M3BEY-
HBIMU TallHAaMM M 3arajkamu yCTpOWCTBa MHpa, ye-
JIOBeUecKoil kn3HU U cMepTu. KpelH uzaer 3a cBoum
KYMHPOM H B BBIPA3UTEIHLHOCTH PUTMA, CTpeMSIIe-
rocst pa3OUTh TPaHUIBI CTPOroil GOPMBI, U B UHTO-
HallUM TBUIKOro IpekjioHeHus. Ho B peun o mpe-
JIENBHBIX SBJICHISIX OH CIIOBHO CO3HATEIHHO yCTyTa-
€T CBOIO BOII0 TAMHCTBEHHOH WTpE s3bIKa — B (PrHA-
JIe CTUX OKOHYATEeJIbHO CTAHOBUTCS CUMBOJIMCTCKHM,
MepeIaloNIiM Ha YPOBHE OIMYIIEHUS MBICITh CMYT-
HYI0, JIOTHYECKH He O(OPMIICHHYI0. DTOT MEPEXo
yTBepKAaeT MeTadu3nveckuil (UHAI: pOKAACTCS
OILIYIIEHHE 3aIlOJIHEHUS XYIOXECTBEHHOTO IpO-
CTpaHCTBa BBICIINM HW3MEPEHHEM — IIOCBSIICHUE
3aBepIlaeTCsi «OKHOM B OECKOHEUHOCTH» (BBIpaXKe-
nue @.Couory6a), yepe3 koTopoe JIMKMHCOH Bce-
TaK{ yXOJIUT OT CMEPTH.

Y0enuTenbHOCTh K€ aHTJIMHCKAX METa(pU3NKOB
1 DMuin JIUKUHCOH cBsi3aHa ¢ 0apOYHBIM palyoHa-
mu3MoM. llenpHOCTh BIEYATIICHHS W TIOYTH YYBCT-
BEHHOE BOCHIPHUATHE HJIEH B €€ MM033UH, KOTOPBIMU
BOCXUIIAJIMCh UMAYKUCTHI, YAaCTO JIOCTUraeTcs MeTa-
(dbopamMH-KOHYETTH, TapaJOKCaMH W WIPOW CIIOB,
Pa3BepTHIBAHUEM MBICIH IT0 TPUHIUITY 3MOIeMbl. B
JAJIbHEHIIIeM Ke, TI0J] BIUSHUEM HJieh 0 MeTadu3u-
yeckor mnod3uu T.C.Ommora, 5TH OCOOECHHOCTH
TBOpuecTBa J|MKMHCOH Hayanu CBS3BIBATH ¢ Oapod-
HBIM ocTpoymueM. JeiicTButensHo, X0TA B ee pado-
Tax W BCTpedaroTcs MeTaopsl B CHMBOJIHUCTCKOM
IyXe — TeMHbIE IMEHHO pajJyd TEMHOTHI U JI0 KOHIIA
HESICHOTO, 3araJloYHOr0 CMBbICIIA, OHU JOJKHBI TOJIb-
KO YJUBJISITH CBOEH HEOOBIYHOCTHIO, — HO U 3TH 00-
pa3bl BCce XKe, TaK WM WHAYe, COOTHOCITCS C HEKOH
CHUCTEMOU MBICTHU. «YCTONYUBBIM MECTOM HJIsl CCHI-
mok» B mno33uu [ukuncoHn A.TelT coBepiieHHO
CTpaBeIMBO 00O3HAYMI JIOKTPUHY ITypHUTaHU3MA.
Kak m Xapr Kpeiin, JIUKMHCOH co3HaBajia TpyA-
HOCTh BBIPaXKEHUS, HO YCTYIIUTh CBOU pa3syM CTUXUHU
sI3pIKa HEe OBLIO I Hee perneHueM. Kakum Obl HU
OBUT TPYAHBIM W OTBJICYEHHBIM IPEIMET €€ MO3TH-
YECKOT0 MBIIUIEHH, OHA BOCCO3/aBalla HalpshKeHHe
CO3HAHMA TOMBITKAMHU TOBOPUTH O HEM C MOMOIIIBIO
KaTeTOpHii W BBIPAXCHUN OOBIIEHHOTO dYeIOBEUe-
CKOTO OmMbITa (Y4acTO MPEACTAaBIss HETMOCTHHXKUMOE
KaK 3arajky, y KOTOpPOH BCE-TaKkd JOJDKEH OBITh

KJ'I}O‘I), — HO HE€ 3KCTaTUYCCKUM IMOIpy>KCHHUEM B
SA3BIK paayd HENOCPEACTBEHHOI'O MUCTHUYCCKOI'O OT-
KpOBCHUA.

Wrak, ucropust «peabunuTanumy IMIIH JukH-
cor B CIIA B smoxy ¢opmMupoBaHUs MOAEPHU3MA
TECHO CBsI3aHa C aKTMBHBIM OCMBICIIEHUEM HacCJIeIus
«ukonsl loaHa». O6a mpomecca pa3BUBANKCH B T1O-
JIEMHKE C pOMaHTHYeCKON Tpaauuuen. Eciu B KOH-
ue XIX cronetus KOMMEHTATOpbI, COOTHOCHBIINE
TBOpYECTBO JIMKMHCOH ¢ MeTadU3NIECKON Mod3HeH,
[TOHUMAJIH TTOCJIEIHIO KaK CTHIIMCTUYCCKHNA (heHO-
MeH (MpUdyyiuBble MeTa(ophl, MOAYEPKHYTas yc-
JIOBHOCTH), TO B HOBelilllee BpeMsl MeTa(hU3NIECKYIO
MO33MI0 HAdajl BOCIPUHUMATh KaK OpPraHHYecKoe
€MHCTBO JIMYHOCTH aBTOpPA W €ro MOITHIECKOTO
SI3bIKA: B CTaThsX O JJMKMHCOH mepBod Tpetn XX B.
YacTHIMU CTalIM CJIOBA «OMBIT» M «OCTPOYMHE» —
«experience» u «Wity». Ha mepBbIx mopax oHa Ka3a-
Jach JIUTEPATYPHO-UCTOPUUYECKON aHOMalHel: Xy-
JIO’)KHUKOM C CO3HaHHEM M TBOPUYECKMMHU TNPUHIIM-
namu XVII cTonerus, HO KUBLIMM B 30Xy paclLBe-
Ta pomaHTH3Ma. CBOOOJHO COOTHOCHTH CTapyro
AHTTIUICKYIO TI033UI0 C COBPEMEHHBIMH IO3THYE-
CKMMH TEYEHHUSMHU Hadaiau noj BiusgHueM O.[laynna
u T.C.Onuota. B kauecTBe 103Ta HEPOMAHTHYECKO-
ro ee mocuenoBatenbHo npeactaBun A.Tewrt. Onpe-
JENAIONUM MIPUHIUIIOM €€ T033UU OH BUJAEN 0CO3-
HaHUE aBTOPOM OIrPAaHUYEHHOCTH YEIOBEYECKOU
NPUPOJBI, BOCXOJsIIEe K XPUCTUAHCTBY. OHO cro-
COOCTBOBAJIO TIOHUMAHHUIO OMACHOCTU CaM0O00OIb-
[ISHHs] SMOIMSIMA U cOOJIa3Ha BIACTh B JUJAKTU3M
U OOpalieHuI0 K TPaAWIMOHHON cHCTeMe OOIIHX
MECT, TO3BOJISIONIEH Pa3MBIIUIATE U TOBOPUTH 000
BCEM yOEIUTENLHO U KPATKO.

Ecnmu xputukm pomMaHTH3Ma TPEANOYUTAIN HE
3aMeyaTh SMOLMOHAIBHOCT M MBIIKOCTh JIMKHH-
COH, €€ yBJIeUeHHE NMPUIYAINBBIMUA 00pa3aMH U UT-
poOil B 3araiiku pajau 3arafo4HocTH, To XapT Kpeiln
CYMTal, YTO BCE 3TO HE IMPOTUBOPEUYHUT IJIABHOMY
MIPUHINITY MeTaQU3MIeCcKOr IOI3UHM, KOTOPBIA OH
CBSI3BIBAJI C MOHSITHEM MOJYaHHUS — OCO3HABAEMOU U
BBIPA)XKAEMOU TPYAHOCTHIO SI3BIKOBOT'O BBIPAXKEHUS
MHAVBHUIYaJFHOTO OMBITA XU3HU. B ero mocasrmie-
HUU JIMKMHCOH BOCHPOM3BEACHNUE AIIEMEHTOB CTHIIS
MPEIIECTBEHHHIIBI BIOXHOBISIET aBTOpa Ha coOCT-
BEHHBI BapuaHT MeTa(U3NIECKOW MOI3HH, B KOTO-
pPOM OYEBHAHO BIHSHHE IIO3JHETO CHMBOJIH3MA.
[Ipn 3TOM cM€Ha MO3THUYECKON MaHEphl JAeTCs UM
KaK >KeCT, 4YeM IOJYEPKUBACTCS HEBO3MOYKHOCThH
TOBOPHTH O BBICHINX SIBICHUSAX JOTHYECKUM HH(DOP-
MaTHBHBIM s3bIKOM. OmbIT KpeliHa 10 Co3gaHHIo
MMO3TUYECKON MeTapU3UKU OpTraHUYHO BITMCHIBACTCS
B TIPOIIECC «OCMBICICHUSI METapU3INUECKON TOI3UH
HE CTOJIBKO KaK HWCTOPUYECKOTO SIBJICHHS, CKOJIBKO
KaK BHEBPEMEHHOI'O0 TEOPETUYECKOTO MOHATHUS, OCO-
0oro BHMIa MOI3UM» B XYAOKECTBEHHOU MPaKTHKE
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amepukanckux 1mo3toB 20-30-x rr. [IlomoBunKHHA
2011: 321].

Takum o00pa3oM, ONBIT PAacCMOTPEHHS OMHIH
JIUKMHCOH B KadecTBe MO3Ta-MeTa(u3uKa IMOKa3bl-
BaeT, YTO MeTau3nyeckas 1033usi B aMEpPUKAHCKOM
JUTEPaTypOBEACHUH — SIBIICHUE CJIOKHOE W HEOJIHO-
3HauyHoe. K 30-M rr. XX B. 0HO yke OBUIO MOBOAOM
HE CTOJIbKO Ul KjacCU(UKaIUU, CKOIBKO AT pas-
MBILJICHHS. O CYTH MO33UHU BOOOIIE (MAET JH pedb
00 aBTOpPCKOW MaHepe XYJIOXKHHKa, OCOOCHHOCTSIX
€ro MHPOOILYLICHNUS WIM OTHOIIEHUS K S3BIKY).
BaxxneiimmMy yHUBEpCATBHBIME HACIMU O MeTa(u-
3UYHOCTH 1033UW JIMKMHCOH CTaJld MpPEeJCTaBICHUE
0 JUCHUINIMHUPYIOMIEM Ha4daJIe B €€ TBOPUYCCTBC U
OCO3HAHUE MYYUTEIHHO TPYAHOTO IIOHMCKA CJIOBA B
YCIIOBUSIX Pa300IEHHOCTH YellOBEeKa U MUPA.
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«.. SOME RECONCILMENT OF REMOTEST MIND»:
EMILY DICKINSON'S POETRY IN THE AMERICAN ESSAYISTICS
OF THE BEGINNING OF XX CENTURY

Alexandra A. Stankievich
Post-graduate Student of Literature department
Vladimir State University

The article deals with the history of recognition of the iconic American poet Emily Dickinson by fel-
low citizens in the years of literary modernism formation in the USA. In Russian literary studies researchers
do not pay attention to the fact that Dickinson’s “rehabilitation” coincided with the wave of popularity of
metaphysical poetry in the USA. It was chosen by modernists in their discussion with Romanticism as a
model of poetic language. In many respects Dickinson was regarded as modern by analogy with English
metaphysics. It is proved due to the analysis of the articles devoted to the creative works by E.Dickinson
written in the early 30-s of the XXth century and Hart Crane's dedication to her also analysed in the article.
Positioning Dickinson as a metaphysical poet reveals complexity and ambiguity of the concept of metaphys-
ical poetry in American literary criticism.

Key words: modernism; romanticism; metaphysical style; metaphysical poetry; symbolism.
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