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[Ipoxymupys nokHOE BhICKa3bIBaHME, aIpECaHT OTKA3bIBA€T MapTHEPY MO KOMMYHHUKAIIMH B IpaBe
Ha MOJyYeHUE MONHOLIEHHON nHpopMalun. B crathe o0CcyxaaroTcs BepOaIbHbIE MapKEphl JIOKHBIX BBICKA-
3bIBaHHH, a TaKXKe HeBepOabHbBIE MPU3HAKH JDKU. B KOMITJIEKce OHU COCTABIISIIOT BepOaIbHO-HEBEpOATbHBIN
KOHTEKCT. AHaJIN3 KOHTEKCTa MPOBOIUTCS MO KOMIUIEKCHOW METOJIMKE, MO3BOJISIONIeN MPOCIeTUTh pealn-
3alMI0 Ha3BaHHBIX KOMIIOHEHTOB C TOYKH 3PEHUS NICUXOJIOTHH, ICUXOIMHTBUCTUKH, CTHJINCTUKH, JIUTEPaATy-
POBE/ICHUS. M TEM CaMbIM BepU(UIIUPOBATH JIOKb B BBICKAa3bIBAHHSIX 10 ONpPE/ENICHHBIM MpH3HaKaM. Mate-
pHAaioM UCCIIESIOBAHUS MTOCTYKWIH (PParMEeHTHI IMAIOTOB U3 aHTJIOS3BIYHON XY/I0KECTBEHHOH TUTEPaTyphl.

KaroueBble ci10Ba: JTOXXHOE BHICKa3bIBaHHE; MPSIMOM, KOCBEHHBIN NOTEHIIUAIBLHBIN OTKa3; Mpo0ieM-
Hast nH(OpPMAIMOHHAS 30Ha; UMILTUKATypa; HeBepOaIbHBIC 3JIEMEHTHI SKCTPATMHIBUCTHUECKOTO XapaKTepa.

deHOMEH <«JI0KHOE BBICKA3bIBAHWE» CBSI3aH C
MOHSTHSIMH «JIOXKB» H «00MaH», KOTOPBIE SBIISIOTCS
0o0beKTaMH MPUCTAIFHOTO BHUMAHHUS OTCUECTBEH-
HBIX U 3apyOSKHBIX y4eHBIX. [IOHITHE <«JI0XKDB» HUC-
MOJb3yeTcs B HayKe, MeJarornyeckoi M COIUallb-
HOH NpPaKTHKE, KPUMHHAIMCTUKE U B ITIOBCEAHEBHOM
xu3HH. OUITOCOPBI pacCyKJar0T Ha TEMY, UYTO €CTh
JI0Xb, YaCTO OOpaIaroTcs K MPOTHBOMOCTABIICHHIO
MOHATUH JIOKb — UCTHHA. IIpencraBnsercs nHrepec-
HBIM OTHOIIICHHE KO JDKM Hemenkoro ¢uiocoda U.
KanTa, xoropblii monarai, 4To Jt000€ HCKaKEHHE
HCTUHBI «JIOJDKHO OBITh HA3BaHO JIOKBIO (IIYCTh Ja-
K€ HE B IOPUIUYECKOM CMBIcIe)». OH yTBepkaant
TaKXKe, YTO JIOKb «BCErJia BpeAHA KOMY-HHOYIb,
€CIIM HE OTJENBHOMY JIMILY, TO YeJIOBEUECTBY BOOO-
me» [Kaar 1994: 257-258]. B oredecTBeHHO# 11CcH-
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XOJIOTUU paccMaTpUBarOTCsl (POPMBI M MPU3HAKH TIe-
penavyd HEMCTHHHOW HWH(OpMaluu: Hempasja, Io-
TIynpaBJa, JI0Xb, 0OMaH, BpaHbe U np. (B.B.3Hakos,
A.A.JleontheB, M.JO.KoHnoBanenko u np.). Bompo-
Cbl TICUXOJIOIMH JDKHM AaKTHBHO H3YYarOTCia aMCpu-
KaHCKHMM CIICIUATIMCTOM IO 3TOi mpobieme I1. Dk-
MaHoMm. OH onpenenser J0Xb, WIM OOMaH, Kak
((ﬂeﬁCTBHe, KOTOPBIM OJIMH YCJIOBCK BBOIWUT B 3a-
ONmyXIleHHE JPYroro, jAenas 3TO YMBIIUIEHHO, 0e3
MNpEaABApUTEIILHOIO YBEAOMIICHUA B CBOUX LECIAX U
0e3 OTYETIIMBO BBIPAKEHHOW CO CTOPOHBI JKEPTBBI
MpockObl HE pacKphiBaTh MpaBneDy [JkMaH 2009:
22-23].

B naHHOM HCCIenOBaHNH JIOKHOE BHICKa3bIBaHUE
MPEACTABICHO KaK KOMIIOHEHT CHCTEMbI OTKa3a
IapTHEPY 10 KOMMYHMKAIIMK B [IPAaBE Ha MOJIYyYECHUE
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MOJTHOIIEHHOW WH(popManuy / HpopMaIuu Kak Ta-
KOBOM. Ilox JIO)KHBIM BBICKa3bIBAHHEM IIOHMMAETCS
BBICKa3bIBaHNE, B KOTOPOM JIEHCTBUTENBHOE IOJ0-
JKEHHE Bellell HaMEepeHHO Meperaercid B HCKa)KeH-
HoMm Buze [JleontseB, IllaxuapoBuu, batoB 1977:
35]. OmHako 3TO OMpeACIeHUE 3BYYHUT HECKOJBKO
a0CTpaKTHO, OHO HE OTPaKaeT TAKOTO Pa3IHIUTEIb-
HOTO TIpHU3HAKa JDKU, KaK HaIH4Me y KOMMYHHUKaHTa
HamepeHusi BeecTH B 3a0myxnenne. O.M. Ilomuyk,
WCClenys J0XKHbIEe BEICKa3bIBaHMS B PyCCKOM Anaio-
THYECKON pedr, TaK KOHKPETU3UPYET ITO OIpeserne-
HUE: «BBICKa3bIBaHHE, HAMEPEHHO MCKa)XEHHO OIH-
CBIBAIOILEE JECHCTBUTENBHOE IIOJIOKEHHE BELIEH C
LENBI0 BBECTH B 3a0Iy’KICHUE TTAPTHEPA 110 KOMMY-
Hukaruny [[lomayk 2006: 7].

[Ipu paccMoTpeHMM JOXXHOTO BBICKA3bIBAaHUS
MPEACTABISCTCS BaXKHBIM TOT (DaKT, 4TO JIOXKb, KaK
nomuepkuBaer A.P.Jlypus, u3MeHser MbIlUIeHHE
TOBOPSIIEr0, OHO CTPOUTCS IO APYTOMY IPUHIUIY.
3TO Apyroe MBIIUICHUE «IMEET CBOM (POPMBI, CBOU
npaBmia, cBou npuemsd» [Jlypus 1927: 92], xoro-
pBle MOTYT OBITH OOHAPYXEHBI B TIPOIIECCE JTMHTBOC-
TUJIMCTUYECKOTO aHaJIM3a MPOAYLHPYEMbIX BbICKa-
3BIBAHUM.

[Ipuaumas BO BHHUMaHHUE BBIIIECKa3aHHOE, CUU-
TaeM IIeJIeco00pa3HbIM  MPEIOKHUTE  CIIEMyoIIee
OIpeieNeHre JIOKHOTO BBICKa3bIBAHUS: JIOKHOE BBI-
CKa3bIBaHUE — 3TO BHICKA3bIBAaHUE, HAMEPEHHO Tepe-
naroree WHPOPMAILIUIO B UCKAKEHHOM BHJIE M CO-
MPOBOXKJAIOIIeeCs HM3MEHEHHEM  MBICIUTENbHON
JEeSITeTbHOCTH TOBOPSAIIEr0, KOTOPOE, B CBOIO Ode-
pellb, MPUBOAUT K M3MEHEHHUIO €ro HeBepOabHOTo
TOBEICHUSI.

PeueBast kKOMMyHHKaIusi paccMaTpUBaerci Kak
MpOIECC B3aWMOJEHCTBHUS PAaBHOIPABHBIX MapTHE-
POB, B KOTOPOM «ajpecaT MMeeT IIPaBo Ha MOIyde-
HUE TOJTHOICHHOW WH(POpPMAIMK B aKT€ KOMMYHHU-
KallMY, a agpecaHT (MCTOYHUK MH(OpMaIKu) o0Jia-
JlaeT MpaBoOM HE IIPU3HABATh 3TOTO MpaBa ajJpecaTar
[[Tormayx 2006: 9].

JloxHoe BBICKa3bIBaHWE SIBISETCS HE TOJBKO
JUHTBUCTUYECKUM, HO M TICUXOJOTMYECKHUM H, Kak
CIIEZICTBHE, MapaJuHTBUCTUYECKUM sBleHHeM. c-
CIIC/IOBAHUIO COOCTBEHHO IapaIMHTBUCTHYECKHX
SIBJICHUH, a TakXkKe sSBJICHUH HEBepOaIbHOW CEMHO-
THKW TOCBSITWIH cBOM paborel I'.B.Kommanckwid,
I''E.Kpeiimmn, I[I.Oxman wu  gp.  CoryacHo
I'.E.KpelimnmuHy, 3MOIMOHATBHOE COCTOSHHE KOM-
MyHHMKaHTa HaXOAWUT MOCIEeI0BAaTEIbHOE OTpa)KeHHeE
B Xxapaktepuctuke peuu. I[lapasi3pikoBbie mpocomau-
YecKHe 3JIEMEHTHI, yYacTBYIOIINE B MPOIecce KOM-
MYHUKAIUM W CIOCOOCTBYIOIIUE OPTraHU3alMH U
nepenave CMbICIOBOM HMH(GOpPMAIIH, SBISIOTCS O
HOM M3 COCTaBISIONIMX LEHTpa NapaJMHTBUCTUKU
Kak paszzena HeBepOalbHOW CeMUOTHKH. B pamkax

knaccudukaryu [.E.KpeliamuHa sMoTHBHYIO QyHK-
[IUIO BBITIONHSIOT MapaMeTpbl 3BYYaHUS M HEKOTO-
pele pasmuumtend. LlemsiM Hamero uccieoBaHUS
OTBEUAIOT MapaMeTPhl 3ByYaHHUsSI U TOIIOCOBBIE CPeJI-
CTBa, COOTHOCHMBIE C OOMAaHOM, MAaHUIYJSALUCH,
TaKkre KaK HHTEHCUBHOCTh 3BYKA, JNTUTEIBHOCTS Ia-
y3, TEMIT pE4d, PUTM, BBICOTA TOHA, MCTEPUUECKHIT
a4, peiganus, cMex [Kpermmun 2000].

Ha anmanornyneie npu3Hakd oOMaHa oOpaimaer
BHMMaHHE aMepuKaHCKui ncuxonor I1. DxmaH, XxoTs
W OTMEYAaceT, YTO HET TaKUX MPU3HAKOB OOMaHa, KO-
TOpbIe Obl «EIWHCTBEHHO M CaMH 110 cebe O3Havalu
ObI, 4TO YenoBeK JokeT. CyIEecTBYIOT TONBKO IPH-
3HaKH, MO0 KOTOPBIM MOXHO 3aKIIOYHTh, YTO CJIOBA
TUIOXO MPOJYMAaHbl WM WCIBITHIBAEMBIC SMOIIUN HE
COOTBETCTBYIOT cioBam» [Dxman 2009: 59]. Oum
MOTYT TPOSIBIATHCS B MHMHKE, TEIOJBIKCHHSX,
TOJIOCOBBIX MOJYJSALMUSX, TIOTATENBHBIX JBHIKCHU-
SIX, B INIyOOKOM HJIM, HA00OPOT, B IOBEPXHOCTHOM
JBIXaHUM, B JUIMHHBIX Tay3aX MEXIY CIOBaMH, B
OTOBOpKaX, MHUKPOBBIPAKEHUSAX JIUIA, HETOYHOH
KECTUKYISLNHU [TaM xkKe].

Kak u I'.E.Kpeiinaun, [1.OkMan ykaspiBaeT Ha
SMOIMOHAIILHYIO CTOPOHY JDKU: «... CIyTHUKaMH
JDKA MOTYT OKa3aThCsl COBEPIICHHO pa3iHyHbIC
SMOIIMH, HO Yallle BCEro MeperieTalnTces ¢ 00MaHOM
TpH M3 HUX — OOS3Hb OKa3aThCS Pa3o0IayeHHBIM,
YyBCTBO BHHBI 110 MOBOAY COOCTBEHHOW JDKH M TO
YyBCTBO BOCTOPra, KOTOPOE MOPOH HCIBITHIBACT 00-
MaHIMK B ciy4dae yaadu» [Tam xke: 37]. locrtarou-
HO BCIIOMHHUTH SIU30] M3 aBToOMorpaduyeckoi
npo3bl B.B.HabokoBa «/Ipyrue 6epera», B KOTOpOM
JIETH TIBITAIOTCSI OOMaHyTh MaTh M TIOKa3bIBAIOT i
MPUTBOPHBIC SMOLIMU U PEAKIUI0 MaTepu: OHA pas-
phlaanach, MOHSB, YTO JIETH CTapaTeNbHO Pa3bIrphl-
BalOT Iepex Hewo crnekrakiab [HabokoB 2000: 167-
168]. )Kusup cmycts, B.HabGokoBa Xrio 4yBCTBO
BHHBI 32 TOT MpOcTymok. Kakoil ypok Bcem Ham!

loBopst HempaBmy, coOecemHUK OTKa3bIBaeT
napTHepy 10 KOMMYHHKAIIMU B TIPaBe Ha TIOTyYEHHE
MOJTHOIIEHHOH WH(pOPMaK WM WHPOPMAIMH Kak
TakoBOH. Bo3HMKaeT BOIIPOC O TOM, KAKUMU CPENCT-
BaMH IOJIB3YIOTCSI YYACTHUKH KOMMYHUKAIIMH, TIPO-
IYLHPYs JTOXKHbBIC BEICKa3bIBAHHS, U KAKOBBI CPEJICT-
Ba X BepOaIbHOTO U HEBEPOATBLHOTO BBIPAXKEHUSI.

OOBEKTOM HCCIIEIOBAHUS JIAHHOH CTaTbH SBIISI-
eTcsl JI0KHOE BBICKAa3bIBAHHE KAK KOMIIOHEHT CHUCTE-
MBI OTKa3a MapTHEepPY N0 KOMMYHHKAIIMY B TIpaBe Ha
MOJy4eHNe JOCTOBEpHOH MH(pOpMauu Win uHHOop-
MalfH KaK TaKOBOW B XyJO)KECTBEHHOM TEKCTe (Ha
MaTepuaie NpOoU3BECHUN aHIITMICKON U aMEepUKaH-
ckoif aureparypbl XX B.). Ilpeamer uccnemnoBaHus
COCTAaBIISIIOT BepOabHbIC 1 HeBepOaIbHbIC CPECTBA
peanu3anyy JOKHOTO BBICKAa3bIBAaHHSI M OCOOEHHO-
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cTi (QYHKIIMOHUPOBAHHS ATHX CPEICTB B aKTE€ KOM-
MYHUKAIIH.

OcHOBOI1 HccienoBaHusl TOCITYXKHIIA KiacCU(pu-
Kallksl CPENICTB OTKa3a B MpaBe Ha TOMyYeHHE MOJ-
HOILICHHOW WH(pOpMaIUK/MHPOPMAIIMKA KaK TaKOBOH
B aKTe KOMMYHHKAIIHH, paspaboraHHas
O.M.Tlonuyk. CoriacHo kinaccu(UKalUKU BCE CPe-
CTBa OTKa3a MO/PA3JICISIIOTCS Ha CPENCTBA OTKa3a B
npaBe Ha IONYYCHUE TOJHOIECHHOH WH(pOpMaIUK
(BBICKa3bIBaHUS, IEPENAIONINE  HEMOIHOLCHHYIO
WHPOPMAIUIO) M Ha CpEJCTBA OTKa3a B IpaBe Ha
noiydyeHnue wHQopMalMH Kak TakoBOW (cpencTsa,
ONOKMpYIOIIKE BBIJAUYy 3ampammBaeMoil wHpopma-
un). [Ipuyem nonsTHe “HeNmoIHOIEHHAs HHPOpMa-
1y’ TPaKTyeTcsd IINpe, YeM IMOHSTHE “JOXKHas HH-
dbopmarusa”, W 37eCh BBIICISIOTCS HEIOXKHBIC U
JIO)KHBIE BBICKa3bIBaHUs. B cBOIO ouepenb, JTOXKHEIC
BBICKAa3bIBAHHS JIENATCS HAa HMIUIAIUTHBIE U DKC-
TUTHITUTHBIE. VIMITTUIIMTHEIE JTO)KHBIC BHICKAa3bIBAHHS
MPEATONAraloT MCIOJIb30BAHNE TAKUX MPHEMOB pe-
YeBOTO BO3JICHCTBUS, KaK, HAIpUMeEp, YKa3aHUE CO-
OeceqHUKY Ha 0E30CHOBATEIBHOCTh €ro MPEAINoIIo-
xeHui. K 3KCIIMIIUTHBIM JIOKHBIM BBICKa3bIBAHHSIM
OTHOCSITCSL Pa3BEPHYTOE JIOXKHOE BBICKAa3bIBAHUE;
HEpa3BepHYTOE JIOXKHOE BBICKa3bIBaHHE (J1a, HET);
JIO)KHOE BBICKAa3bIBAHHE O TOM, YTO TOBOPSIIMN HE
BJIJICET 3alpalnnBaeMoi nHpopMmalel (He 3Hao);
JIO)KHOE BBICKA3bIBAHWE O TOM, YTO TOBOPSIIMA 3a-
ObUT 3ampamuBaeMyl0 HH(poOpManuo (3a0bUI, He
nomH0) [ITormuayk 2006: 16—-17].

B kiaccudukanmu Bce cpeacTBa 0TKasza, OJIOKH-
pyroliye Belauy uHpopManyu, IensTcs Ha CpescT-
Ba MPSAMOT0, KOCBEHHOTO ¥ IMOTCHIIMAJILHOTO OTKAa3a.
K cpencream mpsiMoro orkaza OTHOCSTCS KaTero-
pHUYHBIC 3asBIICHHS O HEXENAaHWH BECTH Pas3roBOP
WIH TIOJIZICPKUBATh NpejiaraeMyro Temy oecenpl. K
Cpe/ICTBAaM KOCBEHHOTO OTKa3a OTHOCSTCS: MOJTYa-
HUe (UTHOPHPOBAHHUE BOIPOCA), BCTPEUHBIA BOMPOC
(BOmpOC, CBHUIIETEIBCTBYIONIMIA O SKOObI HEMOHUMa-
HUU TOTO, 0 KOM (0 4eM) HJIET peub; Nepeaapecanus
BOIPOCa CIPAIIUBAIONIEMY; PUTOPHUCECKHIA BOIPOC,
nepecnpoc). K cpencrtBaM mOTEHIIMAIBHOTO OTKa3a
OTHOCHTCSl TPOJIOHTHPOBAHHOE BHICKAa3bIBAaHHE, TiE-
pekitovaroiiee BHUIMaHUE TapTHEpa ¢ MpoOJIEMHOM
nHdopmarmonnoit 3oubl (I[IM3), a Takxke Bompoc,
MEepEeKIII0YaloIni BHUMaHUE TTapTHEPA.

OcTaHOBUMCS Ha JIOXKHBIX BBICKAa3bIBAHHSAX, T. K.
WMEHHO OHH, M0 HAlIeMy MHEHHIO, HATJISJHEE BCErO
JEMOHCTPUPYIOT B3aMMOJICHiCTBHE BepOAIBHOTO H
HeBepOaIbHOTO ACTICKTOB MX peai3allHy.

B pamkax WCCIIeIOBAHUS BepOabHO-
HeBepOaIbHOTO KOHTEKCTa JIOKHBIX BBICKA3bIBAHUI
MBI HUCXOJVM W3 HEOOXOJUMOCTH pPacCMOTPEHHS
0COOCHHOCTE JaHHOTO KOHTEKCTa Ha MaTepuae
TEKCTOB XY/JOKECTBEHHBIX TPOU3BEACHUIN TaKHX

AHTJIOSM3BIYHBIX aBTOpoB XX B., kak C.Moawm,
JLx.b.IIpuctim n N.Illoy. B XynoXecTBEHHOM TEK-
cTe, Kak yka3piBaeT M.M. baxTuH, aBTOp BBICTYIIA€T
KaK «4eJIOBEK, KPUTHK, TICUXOJIOT WM MOPaJHCT
[baxTun 2000: 227]. IMenHo aBTOp “pediekTHpyeT
SMOLIMOHAIFHO-BOJIEBYIO IIO3MIIMIO” CBOETO Tepost
[Tam xe: 226] u co3maeT CUTyallH, B KOTOPBIX Te-
poit BeICTymaeT Tu00 B Ka4eCTBE UCKATENS MPaBIbl,
00 JuIa, TPOOUBAIOIIETO TOPOry K CBOEMY YCIIe-
Xy ¢ TOMOIIBIO JDKU 1 oOMaHa.

st aHanmu3a oToOpaHbl AUAJTIOTH, TaK KaK B HUX
MPOSIBIISIIOT ce0sl MpaBWiia OpraHU3alydd PEedeBOro
B3aMMOJICUCTBHS U (hopMHpyeTcst MoJeNb IMOBee-
HUs, TpuHATass B oOmiectBe. B nmanore oObIYHO
packpeiBaroTcsi Xapakrepbl. OH — CpencTBO co3/a-
HUsl 00pa3za, mpuyeM 3TOT 00pa3 BOILIOMIAET B cede
nopoOHOE ONKcaHHe BHEIIHET0 M BHYTPEHHETO
obnuka nepconaxa [Conranuk 1997: 132]. MsI pac-
CMaTpHBaeM JHAJOTH B IMUCHbMEHHOH (opme, Mo-
CKOJIbKY MparMaTHYeCKUii KOHTEKCT MO3BOJSIET 0e3-
OIMIMOOYHO BBHIWICHSTH JIOXKHOE BBICKAa3bIBAHHE W3
00I11er0 MOTOKa MH(POPMAIHH, a B XyJI0KECTBEHHOM
MPOU3BEICHUN 3a4acTyI0 CO3JaeTCsi MOJIENb peallb-
HOW pedeBoil curyanuu. [lowck ¢parMeHTOB Tek-
CTOB MPOBOJHJICS METOJOM CIUIOIIHON BBIOOPKH
(okomo 125 m.1. aHanM3UpyeMbIX TeKCToB u 60
(parMeHTOB TEKCTOB-JMANOrOB, 9 W3 KOTOPBIX
BKJIIOUEHBI B JAHHYIO CTAThIO).

Ananmu3 (akTudeckoro MaTeprana MpOBOANIICS C
MPUMEHEHNEM KOMIUIEKCHOW METOAMKH HCCIIeIOBa-
HUS, COYETAIONIeH aHanM3 BepOalbHBIX M HEBEp-
0aJbHBIX CPENICTB BBIPAKCHUS JIOKHBIX BbICKa3bIBa-
HUH, JIATEPATYpOBEIIECKOEC U CTHIIMCTHYECKOE U3Y-
YeHUE XYA0KECTBEHHOTO TEKCTa.

«BepbanbHbIil» O3HAYAET «CIOBECHBI» [Mart-
Beea 2010: 52], u 3TOT TePMHH HUCHOIB3yETCS B
OTEUECTBEHHOW IUTEpaType B KauecTBE CHHOHMMA
MOHSATHS «JIMHTBUCTHUYECKUI». K BepOasbHBIM TpH-
3HaKaM JIOKHOTO BBICKA3bIBAHHSI OTHOCSTCS TaKHe
SKCIUTMIMTHBIC CPEICTBA, KaK KIHIIMPOBAHHEIE OT-
BETHI, DJKCIPECCHBHASsI JIEKCHKA, CHHTAKCHYECKHE
KOMIIPECCUH, TIPOIYCKH JIOTMYECKH HEOOXOIUMBIX
3JIEMEHTOB, W3JMIIHUE TOBTOPHI, MHOTOCIOBHE H
Ap.

HeBepOanbHble cpencTBa NMpeAcTaBIsIOT coOoi
3HaKH, KOTOpbIE HECYT B ceOe OIMpeeNeHHOEe CMBbI-
CIIOBOE cojiepKaHue. B HEKOTOPBIX clydasx HeBep-
OanbHBIE CpEJCTBA BBICTYNAIOT CHHOHMMAMH BeEp-
OaJIbHBIX EIMHUIL U CIIOCOOHBI 3aMEHATh UX B IPO-
necce KoMMmyHHKanwu. [Ipu oTkaze mapTHepy MO
KOMMYHHKAIIUM B TIONYYEHHH TIOJHOIIEHHOH WH-
dbopmaruu/uHpopMaliMl  KaK TaKOBOH aJpecaHT
HIHPOKO HCIONB3YeT MPHUEMBl HEBepOabHOrO BO3-
JEWCTBHS, KOTOPBIC MOIPA3IENIOTCS Ha SKCTPaIiH-
IBUCTHYECKHE W MapajuHreuctudeckue. K skcrpa-
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JIMHTBUCTUYCCKUM  OTHOCATCA 11ay3bl, IIOBBIIIC-
HUeE / TOHW)KEHHE TOHA, TPOMKas W ObICTpas pedb,
MCIJICHHAaA M THXasd pPCYb. HapaﬂI/IHFBI/ICTI/I‘IeCKI/Ie
BKJIIOYAIOT B Ce0s1 DMOIIEMBI, T.€. M3MEHEHHE MHUMHU-
KM, XCCTbI;, WJIJIIOCTPpALUN — HEIIPOU3BOJILHBIC IBU-
JKEHUsl Tella Uil ero yacrted. U te u apyrue ceuje-
TETBCTBYIOT 00 3MOIMOHAILHOM IepEKUBAHUH
npoucxosiero [Ixman 2009: 236-237].

BepbanbHo-HeBepOaIbHbI KOHTEKCT IPEICTaB-
JsieT co0OM €MHCTBO M B3aMMOJEHCTBHE JIMHTBHC-
TUYCCKOT'O BBIPAXCHHUA JIOKHBIX BBICKA3LIBAHUN U
NMCUXO(U3HOIOTHYECKUX PEaKIINi KOMMYHUKAHTA.

OOpaiasick K MCCICAyeMOMY MaTepuaity U py-
KOBOJCTBYSCh HAalllMM OIIPEACICHUEM JIO)KHOI'O BBbI-
CKa3bIBaHHA, OTMCTUM, YTO IIPpU €TI0 pcajin3dalvud B
pe€un MBICIUTECIIbHAA JACATCIBHOCTH KOMMYHHUKaHTa
PE3KO MEHSIETCs, OTPa)xasiCh B €ro MCHXO(pHU3HOIO0-
THYECKUX pPCAKIHAX. Ouenb IOKa3aTeIbLHLEI B DTOM
IIaHe, HAIpUMepP, aBTOPCKHE PEMapKH, OIMCHIBAIO-
IIME COCTOSIHUE JITYIIEro 4YejloBeKa, B pOMaHe
N.1loy «JIrocu Kpayny.

Jlrocu, repouHs pomaHa, BIEPBbIE W3MEHMBIIAA
Myxy (Oliver) ¢ monoaeim uenoBekom (Jeff), mpu
pasroBope ¢ CyNpyroM UCIBITBIBAET OUEHb CUIIBHBIE
OMOIUHU, CMATCHUC YYBCTB, IMIPCKAC BCECTO — YYBCTBO
MAaHWYECKOTO CTpaxa W oT4asHusa. My 3HaeT or
ceiHa 0 ee u3Mene. OH TpeOyeT OT Hee OOBSICHEHUM.
3amminasch, OHa pa3paXkacTcsi MHOTOCIOBHOM THpa-
JIOH BBIIYMaHHBIX TOAPOOHOCTEH W3 JKU3HH CBOETO
MOJIOZIOTO JIFOOOBHHMKA, CTapasch JoKa3aTh aOCypi-
HOCTb MOJ03PEHUN MYyXKa.

Oliver watched her closely , already almost con-
vinced because he was so ready to be convinced.
“You must get over your habit of thinking men are
children until they reach the age of fifty,” he said
mildly.

“Poor Jeff.” Lucy was still laughing. “He’d be so
proud if he could hear you. Why,” she said, feeling
her face frozen in the difficult lines of laughter and
inventing spontaneously and without plan, “why, all
last winter he was going to dances with a girl who’s
still in high school in Boston. She’s a cheer leader.
She wears those short skirts and does somersaults at
the high school football games every Saturday after-
noon and they can’t go to bars when they have dates
because none of the bartenders will serve them”.

Eit mourn ynaercss yoenuTh Myka B CBOeH Tpa-
BOTC, OHAa JaX€ HAYUWHACT HCHBITHEIBATH YI0OBOJILCT-
BHE OT COOCTBEHHOI JKH, OJTHOBPEMEHHO CO3HaBasl,
Kak 3TO TrajgKo. ABTOPCKHE PEMapKH CBHUICTENbCT-
BYIOT O TOM, KaK M3MEHSETCS €€ MBIIIICHHUE:

Listening carefully to herself with her inner ear
she sought and found the proper tone of incredulous
amusement. It’s like a dive, she thought. Once you
start, there is no turn back, no matter how high it

suddenly seems, or how deep the water below, or
how frightened you are or how much you regret hav-
ing it started.

[TouyBcTBOBaB, uTo OJKMBEpP CIACTCs, OHA TBITA-
€TCsl IIEPEUTH B HACTYIUICHHE, BOOPYKUBIIHUCH UPO-
HUE:

“Is that why you came up here like this? she
asked.

“Yes”, said Oliver.

Kak y Bcex JITyImx, y Hee IPOUCXOUT Pa3/Boe-
Hue coznanus. C ogHOU cTOpOHBI, JItocu cTapaercs
TOBOPUTH €CTECTBEHHO M y4YacTJIMBO, C JAPYTrOd CTO-
POHBI, HCIBITHIBACT HPPAIMOHAIBLHOE YIOBOJIBCT-
BHE, TIOTPYKasCh BCE TIIy0XkKe U TIyOXkKe B JIOKb!

“That long, long ride alone,” said Lucy pityingly.
The middle of the dive, going through the air, bal-
ancing. “Poor Oliver. Still, if that’s the only way I
can get you up here, I am satisfied.”

JlokHBIE BBICKA3bIBaHHS MOTYT IPUHUMATE (QOp-
My IIpSIMOrO OTKa3a ITapTHEPY N0 KOMMYHUKAllUU B
npaBe Ha MOJydyeHrne HH()OpMAIIHK, YTO MPOSBIISICT-
Cs1 B KaTCropudyceCKOM HEKCIAaHUNW HAYMHATHL WA
pOJOIIKaTh pa3roBop. KOCBeHHBIN OTKa3 Xapakre-
pusyercs MO0 MOTYaHUEM, JTHOO MHBIM CHOCOOOM
UTHOPUPOBaHUS Bormpoca. YTo Kacaercs MOTCHIIH-
aIbHOTO OTKa3a, TO OH CBS3aH C MEPEeKIIUCHUEM
BHHUMaHUS MapTHEpPa M0 KOMMYHHUKAIIUU C TIPOOIIEM-
Hoi nH(popMalmoHHoi 30HbI [[Tomuyk 2006: 15].

Tenepb oOpaTuMcsl K aHATU3y TPEX THUIIOB JIOK-
HBIX BBICKa3bIBAHWH B BepOaIbHOM U HeBepOaIbHOM
KOHTEKCTE.

1. IIpsimoit oTKa3, B KOTOPOM 3asBiseTcs O He-
BO3MOXKHOCTH BBIJaud 3arpallirBaeMoi HH(popMa-
1uu. [Ipu 5TOM NPUYMHBI 0TKa3a MOTYT OOBSCHSTH-
Csl WIIM HE OOBACHATHCS aapecary. ['opopsimuii 1100
OTKa3bIBACTCA MNPOAO/IKUTH KOMMYHHUKAIUIO, HI/I60
Ha4yMHAET pasroBop O 4eM-To apyrom. C JWHTBHC-
THUYECKON TOYKH 3pEHUS, TAKOW OTKa3 B aHTJIOA3BIY-
HOHM JIUTepaType, KakK MPaBWIIO, OCYIIECTBISETCS C
IIOMOIIBI0 MOAAJIBHBIX OTPHULATCIBHBIX KOHCTPYK-
nwmit tumna: 1°d rather not to; I’d sooner not; Let’s not
speak about it; Forget it u mp. Paccmorpum ¢par-
MEHT JMaliora OTi[a M ChlHA XaHTEPOB M3 pacckasa
C.Moama “The Fall of Edward Barnard” (ITagenne
Oneapna baprapna). CeiH g0MKEeH OBUT PUBE3TH C
ocrpoa Tautu cBoero apyra Dnsapaa B Yukaro,
TZIe ero JKaaja HepecTa. TeMa 3Ta OYeHb HEIpocTas,
M OTeIl OJIT0 HE PeIaercsi CipocuTh 00 DmBapie,
HO BCE-TaKH MPOM3HOCHUT:

“You haven’t brought Edward Barnard back with
you.”

“No.”

Bateman was silent for a moment, and his hand-
some sensitive face darkened.
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“I’d sooner not speak about him, dad,” he said at
last.

“That’s all right, my son. I guess your mother
will be a happy woman today [Maugham 1977:
168].

B pasroBope Mexay oTIIOM (aapecaHT) U CBIHOM
(ampecat) momyXKHUPHBIM MIPHGTOM BBIJIEICH TPSIMOR
OTKa3 ajjpecata TOBOPUTH Ha MPEUIOKEHHYIO TEMY,
KypCHBOM OTMEYEHBI HEBEpOabHBIC CPEICTBA TLIa-
HuUpyeMmoro otkaza. [Ipenpiaymuii KOHTEKCT KakK Obl
TOTOBUT YHUTATCIA K TOMY, YTO OTBET 6y11eT HCOXHU-
JAHHBIM U, CKOpEe BCEro, OTpHIaTelbHbIM. Cremyer
OTMETHUTH H3BICKAHHYIO BCKJIIMBOCTH aHTJIM4YaH, 06-
CY)KJAIOIINX Cephe3HbIe MPOOIEMbI MOMOOHBIM 00-
pasoM: (opma BBIpaKEHUS MPSIMOTO OTKa3a (IOMy-
XKUPHBIA MWPUDT) OTINYAETCS BEKIUBOCTHIO H Jie-
JIMKAaTHOCTBIO, 4YTO I'paMMaTH4YC€CKU BBIPAXKaACTCA C
ITOMOIIIBI0 MOJAJILHOTO BhIpaskeHus “I’d sooner not
+ V”, 3Ha4eHrEe KOTOPOro HE CTOIb PE3KO M KaTero-
pHUYHO, KaK, HaIpuMep, pycckoe «Jlaait He Oynmem
00 sToM ToBOpHTH». Cama cuTyanusi (KOHTEKCT)
MOJICKAa3bIBAET CIOCOO BBIPAKEHUS: B ITOH CEMbBE
OTJINYHO MTOHUMAIOT JIPYT JIpyra ¢ noiyciosa. Jloka-
3aTeNbCTBOM 3TOTO (PaKTa SIBISETCS MOCIETHSISL Pert-
JIMKAa OTLa B LIUTHPYEMOM OTPBIBKE, B KOTOPOU OH
W3BHHSET ChIHA 32 OTKAa3 B MOJYYEHUH OT HEro MoJ-
HOLIEHHOW HWH(]OpMalMyi U 0co3HAEeT COOCTBEHHYIO
0eCTaKTHOCTb.

HeBepOanbHble cpeacTBa, HCIOIb3yeMble aBTO-
poM (BbIAEIEHB KYpPCHBOM), CBHJIETENBCTBYIOT O
TOM, YTO TeMa, 3aTPOHyTas OTIIOM B pPa3roBope,
OYeHb Hellerka JUis ajpecara, ero COCTpagaHue «Io-
rubaromeMy», Mo ero MOHITHSM, IPYTY BBIPAXKEHO C
MOMOIIBIO ONUCAHUS €r0 M3MEHUBIIErOCs HACTpOe-
Husa (baiiTMeH momennmi, ero KpacuBoe, TOHKOE
JUII0 OMPAYMiIOCh); 3TO HeEBepOallbHBIE CPENCTBA
sMOIeMaTHYECKOTO Xapakrepa (M3MEHseTcs BbIpa-
xenue Jmna). Kpome toro, BepaxeHue “at last”
(HaxkoHel) mepenaeT BOJHEHHE CBhIHA TIepen BO3-
MOXHOCTBIO BOIIPOCA O €ro JIpyre M, KOHEYHO XKe,
HEKEJIaHUEe OTBeYaTh HA BOMPOC M «OTTSATHBAHHE
OTBeTA.

Crnenyromuid mpuMep NPSMOro OTKa3za B3ST W3
pomana U. Illoy “Lucy Crown” (JItocu Kpayn).

Oliver put his glass down and spoke very gently.
“What did you say, Tony?”

“I don’t want to stay here with mother and Jeff”.

“Why?”

“I can’t tell you.”

Oliver glanced sharply at the boy. He was sitting
with his head bent, staring at his shoes, his hands
plunged in his pockets, looking resentful and embar-
rassed [Shaw 1989: 85].

B 3TOM akTe KOMMYHUKaIMH 4Yepe3 BepOabHbIC
CpE/ICTBa MPOAECMOHCTPUPOBAH MPSIMOA OTKa3 MapT-

Hepa MO KOMMYHHUKAallUM B IMepefadye MpaBAuBOi
nHdopmaruu (“I can’t tell you™).

ABTOpCKHT KOMMEHTapHil (BBIAETIEH KYpPCHBOM)
nepeaaeT oT4asHHe, PElIMMOCTh M CThIJ peOeHKa,
YyBCTBYIOIIEIO yXac OT TOro, YTO CIIYYHJIOCh
(amronbpTep MaTepH), U OECIIOMOIIHOCTh OT TOT'O, YTO
HEIb3s, HEBO3MOXHO 00 3TOM pacckazatb. Hesep-
OanbHBIE DJIEMEHTHI (MIJUTIOCTPAIMH) CBUICTENBCT-
BYIOT O €ro MCHUXO(pHU3UYECKOM COCTOSIHUHU: OIly-
IICHHasA rojioBa, pyKrh B IIJICHY KapMaHOB, B3TJIA,
YCTPEMJICHHBI B 3eMJIIO, TIOJIHBIA OOWBI, 3aMela-
TEIbCTBA U CMYUICHHA.

2. KocBennslif 0oTka3 mapTHepy MO KOMMYHHKa-
LMY B TOJIyYCHUH IOJIHOLICHHOW MH(pOPMAIUK MO-
’KET OCYIIECTBIISATHCSA C MOMOIIBIO BCTPEYHOTO BO-
npoca, TCEBIOHCIOHUMAHUS TOrO, O KOM /O 4em
uaer pedb u T.a. HeoOXomumo no0aBHUTh, YTO CIIO-
CO6OM BBIPAXKCHUA JDKH SABJIAIOTCA TaKXE I10JTYy-
npaBaa Win JBycMbicieHHocTh (B.B. 3HakoB), ko-
TOpBIE TaKXKe PEaM3yIOTCsl B OINpPEIEeTICHHOM Bep-
0asIbHO-HEBEPOAIIBHOM KOHTEKCTE.

B cnenytomem npumepe u3 pomana Jx. b. IIpu-
ctin “Angel Pavement” (Yiuuna aHrena) Bo3io0-
nenHas Tapmxuca JIuna ['oncnu, KOTOpyrO OH Mpu-
BeJI B TeaTp, CMOTPUT HE Ha HEro, a OpocaeT B3TJIsl-
JIbl Ha KaKOTO-TO TapHs, oT4ero Tap/pKUC Y)KacHO
ctpamaer. OH MBITAaeTCS BBUICHUTH C HEH OTHOIIIE-
HUs, XOTA U IIOHUMACT, 4YTO ACJIACT 3TO HEIOBKO.

At last, during the interval, he caught her smiling,
yes, actually smiling, at the chap. Instantly, he felt
miserable, then angry, then miserable again.

He could stand it no longer. “Do you know that
chap there?” he asked trying to appear light and
easy.

“Which one? What are you talking about?”

“Well, you keep smiling at him — I mean, that
one there, the chap who’s just had a permanent
wave, by the look of him.”

“Oh, the one who keeps looking around. He
seems to think he knows me, doesn’t he? He’s rather
attractive, as a matter of fact.”

“Well, I suppose as long as you think so, it’s all
right, isn’t it?” said Turgis bitterly. He could feel a
pain, a real pain, as bad as toothache, somewhere
inside him [Priestley 1974: 278-279].

B 570 M1000BHOI UIpe JI0XKHOE BBHICKA3BIBAHUE
JIEBYIIIKM TIOCTPOEHO Ha moiynpasie. C oxHON cTo-
POHBI, OHa HE OTPHIAeT TOro (akTa, YTO KaKOH-TO
IOHOIIIA JICHCTBUTENILHO CYIISCTBYET M JaKe CBOUM
BUJIOM MOKa3bIBaeT eif, kak Oyaro Obl 3Haer JIumy.
Ho B TO Xe BpemMs OHa yXOAMT OT IIPSIMOrO OTBETA
Ha Borpoc Tapmkuca o ToM, ACHCTBUTEIBHO JIM OHA
C OTUM IapHEM NEPEriIaabiBaIacCh. Ee BrICKa3bIBa-
HHE PUTOPUYHO: B HEM TE€POUHS HCIIOIb3YeT YIIOB-
KM, JENAloIIUe KPUTEPU MCTHHHOCTH HEIPUMEHU-
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MBIM H3-32 JBYCMBICIIEHHOCTH cooOmieHus. JKenas
MEPEKTIOYNTh BHUMaHHE COOECEAHMKA Ha JPYTYIO
TeMy, OHa cama 3aJ[aeT eMy BOMPOCHI H OpocaeT Kak
61)1 HeB3Hauail PEIUIMKKU O TOBOJIBHO ITPUBJICKATECIIb-
HOH BHEIIHOCTH IOHOWM. TPyIHO HOHSTH, TOBOPUT
JIX OHA IpaBIy WIH JDKET. ['epoil MOXET IPUHATH €
niebeTaHbe 3a YUCTYIO0 MOHETY, OJIHAKO €r0 TEep3aroT
COMHCHUWUSI.

ABTOp poMaHa HCIONB3YET dKCIPECCHBHBIE JTNH-
TBUCTHUYCCKUC CPEACTBA JId XapaKTCPUCTHUKU TC-
pouHu. Bo-miepBBIX, OHa TepecnpainiuBaeT CBOETO
CITYTHHUKa O TOM, KOI'O KOHKPETHO OH UMEET B BUAY,
T.C. OTBJIEKAeT €ro BHHUMaHHE OT CYTH BOIpOca M
MpH ATOM Tpuderaer Kk MHOrociaosuio. Ee Bompocs!
CIIEIYIOT OJIMH 3a JAPYT'MM, OHHU BOH3aIOTCS, CJIOBHO
crpensl, B Teno 6enHoro Tapmkuca. Bo-BTopsix, oHa
" HE IyMacT O TOM, LITOGBI OTBCTUTH Ha €ro BOIIPOC,
e, BEpOSITHO, KaXXETCsl, YTO OHA OYCHB YMEIO JICH-
CTBYCT B JaHHBIX 06CTOHTeHBCTBaX. ABTOp BKJIabI-
BaeT B €¢ ycTa (pasbl, KOTOPBIEC JOJKHBI OBl YCIIO-
KOHTh T'eposi, — TaK, OHA IMBITAETCS pacCcyKaAaTh 00
3TOM IOHOIIIE U O €ro MpuBJIEKaTelbHOCTH. JKecTo-
KOCTh €€ PEIUTUK 3aKII0YaeTcsi B WX CHHTaKCHYe-
cKkoM odopmiieHHH. Bce OHM HOCAT BONPOCHTENb-
HBIA Xapakrep: “question tags” (pasaenuTelbHbIC
BOIIPOCHI) CIAEAYIOT OAWH 3a JPYTMM. DTOT TOH IIBI-
Taercsl moAAepKatb U TappKuc, XOTsA MOHITHO, Ka-
KM YHWXKCHHBIM OH ceDsi uyBcTByer. HeepOaib-
HBIMU CpEACTBaAMU (OHI/I BBIJICIICHBI B TEKCTC KypCHU-
BOM), C TIOMOIIBIO aBTOPCKHX PEMapoK TepeaHbl u
0oIb, U CcTpajJaHue MOJOJIOTO 4elloBeKa. ABTOp He
CKYIIUTCA Ha 3KCIIPECCUBHBLIC CPEACTBA U CTUIIUCTHU-
YecKre MPHEeMBl ISl JI0Ka3aTelbCTBA 3TOr0 (akTa.
Tak, oH mpuOeraer kK MOBTOPY cjaoBa “miserable” u
rpagaliyi IIpyu OIMMCaHWM AOYIICBHOTO COCTOAHUSA
Tapmxuca: he could feel a pain, a real pain (rpana-
HI/HI), a TaKXKC K CTHUJIIMCTUYCCKOMY CPaBHCHUIO IIpH
ornucanuu 3Toi Oomu: as bad as toothache.

Wrak, MOXHO yTBEp)KIaTh, YTO JIO)KHOE BBICKA-
3piBaHUe JIMHBI ['OJICTIM OTHOCUTCS K KaTeropuu
KOCBEHHOT'O OTKa3a, TaK KaK OHa CO3HATENbHO HC-
Ka)KaeT UCTHHY M OCYILIECTBISIET 3TO C IIENbI0 BBE-
cTH cobeceqHuka B 3a0myxiaenue. Kpome toro, ne-
BYIIIKA 3aJaeT BCTPEYHBIH BOMPOC, CBHUJCTEIHCT-
ByIOIlII/Iﬁ (0] 5IK06BI HCIIOHMMAaHHHU TOro, 0 KOM HMCH-
HO wzer peub: “Which one? What are you talking
about?” dakTu4ecku BOIPOC IepeaapecoBan Tapa-
JKUCY, KOTOpBIM, KaK Mbl IIOHSUIM W3 3TOrO aKTa
KOMMYHUKallM1, HCBBIHOCHUMO CTpaAacT. 9T0 Hame-
peHHas 10XKb. JInHa ABHO BEJAET HEUECTHYIO UTPY.

K cpemcrtBaM KOCBEHHOr'0 OTKa3a OTHOCSTCS
TAaKXXE TaKME€ MapKEPhbI JIOKHBIX BBICKaSLIBaHPIfI, Kak
PUTOPUYECKHE BOIMPOCH, WIHOPUPOBAHHE PEIUIHK
ajJipecaHTa, MOJYaHHe, Helockas u T.1. Clenyromui
npumep B3iT u3 pomana ¥Y.C. Moama “The Theatre”

(Teatp). dxynus 3amena camoioOue cBOEro Moio-
010 JHO6OBHI/IK3, OCTaBJIAsA €EMY ACHBI'M Ha YacBLIC
IUIA OPUCIYTH, KE€lad €ro YHU3UTb U CIACIIATh EMY
0onbHO. OckopOneHHbIi ToM Bo3Bpalnaer ek mony-
YCHHBIC OT HEC NMOAapPKU U NJCHBI'U. JI)KyHI/IH IIOHsIIA,
YTO 3alllla CIUIIKOM MajeKo, U, 00siCh MOTEPATh
€ro, MnbITa€TCsa UCIIPaBUThL CUTYallUIO B Te.]'[e(I)OHHOM
pasroBope ¢ HUM. DJTO HEMPOCTOH pPasroBOp JUIs
JLKxynuu, e€ pedb COIPOBOXKIAETCS XapaKTEPHBIMU
JUISL JITYIErO YellOBEeKa IMCHXO(pH3HOIOrHISCKUMU
pEaKIHsIMH, KOTOPbIC BBIPAKAIOTCS B aBTOPCKUX
pemapkax.

“Did you get the notes this morning?”

“Yes. I couldn’t make head or tail of it. Have |
offended you?”

“Oh? No,” he answered. “I like being treated as a
kept boy. I like having it thrown in my face that
even my tips have to be given me. I thought it rather
strange that you didn’t send me the money for a
third-class ticket back to London.”

Although Julia was in a pitiable state of anxiety,
so that she could hardly get the words out of her
mouth, she almost smiled at his fatuous irony. He
was a silly little thing.

“But you can’t imagine that I wanted to hurt your
feelings. You surely know me well enough to know
that’s the last thing I should do.”

“That only makes it worse.” (“Damn and curse,”
thought Julia) “I ought never to have let you make
me those presents, I should never have let you lend
me money.”

“I don’t know what you mean. It’s all some hor-
rible misunderstanding. Come and fetch me after the
play and we’ll have it out. I know I can explain.”
[Moam 2004: 155-156].

B nanHOM [umanore npuCyTCTBYET KOCBEHHBIM
oTka3 koMMyHHKaHTY (Tomy) B mpaBe Ha monydeHue
JIOCTOBEPHON WH(OpMAITUH.

JIKyIusi SBHO JDKET MOJIOJIOMY Y€JIOBEKY, TOBOPS
“But you can’t imagine that I wanted to hurt your
feelings.” Ee n0Xb CTAaHOBUTCS IBHOW W3 aBTOPCKOMN
pemapku “Damn and curse”, [Ixynus cama ce0s pa-
300J1a4aeT ITUM, YUTATEIb TIOHUMAET €€ JIHIeMepre
W JDKUBOCTH. BepOanbHble mpu3Haku oOMaHa OOHa-
PYXKUBaIOTCS B HETaTUBHBIX KOHCTPYKIUsAX: “But
you can’t imagine...”, “I don’t know what you
mean...”, depe3 HCIONB30BAHUE CJIOBA C OTPHUIlA-
TenpHBIM cy(hdukcom “misunderstanding”, a Taxke
nMmiepatuBa “Come and fetch me after the play”,
KOTOPBI B JpPYruX OOCTOSATENbCTBAX 3By4ald Obl
BIIOJIHE HEWUTpAIbHO, @ B JIAHHOM CiIy4dae CIYKUT
Croco0OM oJypavyMBaHHs HEOMbITHOrO Toma. JIxy-
JMs TpoayMalia CBOE TOBEICHUE 3apaHee, W ITO
Y4yBCTBYETCS 110 TOW JIETKOCTH, C KOTOPO OHa 3aja-
eT co0eCeTHUKY BOIPOC O TOM, He OOMIEIICS JIH OH:
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“Have I offended you?” DToT BOmpoC MOCTPOEH Ha
MPOTHUBOIIOCTABIICHUN  CKa3aHHOTO OYKBAJILHOMY
3HAUEHHIO, MTOCKOJIBKY €ro MMIUIMKATypa 3aKioda-
ercsd B YTBEPXKICHHH: «SI-TO MpeKpacHO 3HaI0, YTO
obuaena TeOs, HO Thl HE JOIDKEH 3TOr0 MOI03pe-
BaTh». IHTEpECHO OTMETUTH, 4TO TOM y)X€ HaUMHAa-
eT MOHUMAaTh €€ UTPy U oTBedaeT JKyauu Hempas-
JIOM, 3aKJIFOYEHHON B UPOHUH, CYTh KOTOPOH COCTO-
UT B TOM, YTO OH SIKOOBI paj| MOJBEPraThcsl YHIKE-
HUAM. OTO CO3HATENBbHOE HMCKa)KeHHWE TpPaBIbl CO
cTopoHbl Toma mopokaaeT HOBOE CPEACTBO KOCBEH-
HOT'0 0TKa3a co CTOPOHHI J[Kynuu — ee J10XKHOEe BBI-
CKa3bIBaHUE O TOM, YTO OHAa HHUKOTJA HE MOrjia Obl
MPUHECTH CTpaJlaHus CBOeMy JIt00OBHUKY. OmHa
npuberacT K MHOTOCIOBHUIO, YTO TaKXKe SIBIISETCS
MIPU3HAKOM JIOKHOT'O BBICKA3bIBAHHUS, COIEPIKAILErO
KOCBEHHBIN OTKa3 B MOJYyYEHUH MapTHEPOM IO KOM-
MYyHHKAI[UM TOJHOIEHHOH MH(popManuu. B koHIe
MPHUBEACHHOTO (pparMenTa pasroBopa OHa OJOKUPY-
er Beigauy uHpopmamuu: “I don’t know what you
mean. It’s all some horrible misunderstanding”.

HepepOanbHble cpeficTBa MPOSIBISIOTCS B aBTOP-
CKHX peMapKax O JOBOJIbHO IIEKOTIMBOM MOJIOXKe-
HUM /[Kynuu B TaHHOM CHTyaluu U O €€ UCTUHHOM
OTHOILIEHUH K TOMY, KOT'O OHa CYHTAET MPOCTO ay-
paukom (“He was a silly little thing”), a Taxxe B uc-
MOJIb30BAaHUHU OSKCIIPECCUBHOM JIEKCUKH, OTpakaro-
1IeH ee MBICIIH.

3. [loreHuManbHBIN OTKA3 B IIpaBe Ha MOJIyYEHHE
WHGPOPMAITUH 3aKITI0YACTCSI B TOM, YTOOBI «HE TOJI-
MYCTUTH)» MapTHEepa 1Mo KOMMYHHUKAIMK K TpoOIIeM-
HOW WH(OPMAIIMOHHOW 30HE HWIHM IEPEKIIOYUTh
BHHMaHHWE MapTHEpa ¢ MpoOiIeMHOW WHPOPMAaIIUOH-
HOi 30HBL «Ilom mpoOseMHON HH(pOPMAIIMOHHON
30HOM KOMMYHHMKAaHTa IIOHMMAeTcsl WH(popMaIusi,
KOTOpOM BllaJieeT NaHHbIII KOMMYHHUKAHT, CBSI3aHHAS
JUIA HETO C YyBCTBOM CThIJIa, BUHBI, a TAKXKE C BEPO-
STHOCTBIO TIOHECTH HaKa3aHUE B CiIydae ee cooOlie-
HUS IApTHEPY 10 KoMMyHuKanuu. “I[IpobremuocTs”
B JTAHHOM CIly4yae SBJISETCSI OTHOCHUTENbHBIM IMOHS-
THEM, TIOCKOJBbKY TpoOieMHas HH(OpMalroHHAs
30Ha KOMMYHHKaHTa MOXET OBITh OpHUEHTHUPOBaHA
Ha KOHKPETHOT'O MapTHepa M0 KOMMYHUKAIUK U W3-
MEHAThCS cO cMeHoM aapecaray [Ilomayk 2006: 14].

KaxoBb! cpencrBa peanu3aliiil MOTEHIIUATBHOTO
oTkaza? B pesynpTaTe MCCleqOBaHMS MPHEMOB pe-
YEeBOTI'0 BO3JIEHCTBUS BBIACISAIOTCS CIeNyIoIue: Ie-
pEeKITIOUeHNe PeaJbHOr0 UM MOTEHIIMAIbHOTO BHU-
MaHUs CoOCCeTHUKA ¢ MPOoOIeMHON MH(DOpPMAIHOH-
HON 30HBL. [IprMeEpOB NOTEHUMANBHBIX OTKa30B B
AHTJIOA3BIYHON JIUTEpaType HaXOAWM JOBOJBHO
mHoro. OoOpatumcs k mnbece JIk.b. Ilpuctium
“Dangerous Corner” (Omacupléi 1moBopot). B pec-
nekradenbHoH ceMbe Pobepra m ®@puubl mocnie pa-
muonepenaun o bu-bu-Cu «He Oyaurte crsinyro

co0aKy» TOCTH M XO35€Ba PElIaloT OO0CYAUTh TEMY
npaBasl W nonynpasabl. [IpoBommpyer pasroBop
JIpyr ceMbu — nucaTtenbHuna Mucc M., koTopas mo-
HslJIa, YTO B CEMbE €CTh TailHa, KOTOPYIO €l Xouercs
BbIBenaTh. Myx (PoGept) ToToB kK 3TOMY 00CYXIe-
HUIO, HO ero >keHa (Dpupa) m3deraer roBopuTh O
TOM, YTO, TI0 BCE BEPOSATHOCTH, COCTABIISCT e¢ Tak-
HY.
Miss M. [who obviously likes a discussion]: I’'m
not convinced, Miss Peel. I’'m ready to welcome
what you call half the truth — the facts.

ROBERT: So am I. I’'m all for it.

FREDA [enigmatically]: You would be, Robert.

ROBERT: What do you mean by that, Freda?

FREDA [nonchalantly]: Anything, nothing. Let’s
talk about something more amusing. Who wants a
drink? Drinks, Robert. And cigarettes [Priestley
1989: 23].

OO6patuMm BHHMaHHE Ha TO, yTOo DpHja SBHO yK-
JIOHSIETCSl OT MPSIMOTO OTBETA, HO MPH 3TOM OHAa 3a-
raJioyHa ¥ NpUTBOpHO Oe33aborHa. Ha mpsimoii BO-
poc MyXa O TOM, 4YTO OHa MMeeT B BHIY, Ppuaa
OTBEYaeT 3arajkoi, UMIUIMKATYPY KOTOPOM MOXHO
BOCIIpHHATE «Kak XOTHTE, TaK U IIOHUMAUTE». 37eCh
HAJIUIO HE TOJIBKO HEMCKPEHHOCTh, HO U SIBHOE CO-
KpBITHE MpaBabl. JlocTHraercst 3T0 ¢ MOMOIIBIO TY-
MaHHOM  aHTOHUMHYECKOW  Qpaszel  “anything,
nothing” u cmeHol TeMbl pasroBopa. Otkaz Opusl
MPEICTaBUTh TOMHOIICHHYIO HHpopMaluio Podepty
(unmu XoTsl OBl KaKyro-HHOYIb MHPOPMAIHUIO, TOITY-
MpaBy HAIPUMEP) PeaIM3yeTcsl MyTeM TepeKIToYe-
HUS €r0 BHMMaHHUS ¢ MPoOJieMHON HH(OpMAaIMOH-
HOH 30HBI Ha TUIYNbIA, HOUKYEMHBIN pa3roBop. Takum
o0pa3oM, coOeceqHuIla YKIOHSETCS OT HEOOXOIH-
MOCTH TOBOPUTH TpaBIy. YKIOHYHBBIC OTBETHI
@publ COMPOBOKAAIOTCS HEBEPOATLHBIMU JIEMEH-
TaMH TApaMHTBUCTUYECKOr0 Xapakrepa. JTO aB-
TOpPCKHE peruKh “‘enigmatically” (3aramouHo) u
“nonchalantly” (6e33a00THO, OecIie4HO, JIETKO), KO-
TOpBIE MTOMOTAIOT YUTATEIIO TIOHSTH, HACKOJIBKO elle
nayneka Ttparenus (camoyOuiicTBo PoOepra) M Kak
yBEpeHHO 4yBCcTByeT cebs moka @puma. OHa sBHO
OTBJICKaeT BHUMaHUE MY)Ka Ha ITyCTSKH, aBTOD MPH-
Oeraer B JaHHOM CIly4ac K TAaKOMY SIBJICHHIO CTHJIH-
CTUYECKOTO CHHTAKCHCA, KaK JUIMINTHYECKUE TPE/-
noxenus: “Drinks, Robert. And cigarettes.” Onu
CO3JaI0T OCOOBIN PUTM, BIEYATICHUE MTPHI M BECe-
TSI, T.€. BCEro TOro, 4ro Heobxoaummo Dpuje s
OIPaBJIaHHsI CBOEH HEUCKPEHHOCTH. IIpsmonuHeit-
Hasi, cepbe3Has peruinka-mpockba Pobepra “I'm all
for it” KOHTpacTHUpPyeT ¢ MPUTBOPHO JIETKOMBICIICH-
HbIM oTBeToM Dpupl. Pobept He monyunn HyXHOH
eMy MHQOpMAaIK ¥, KaK CIenyeT U3 JalbHEeUIIero
TeUeHHsI COOBITHI, HEMHOT'O COUT C TOJKY.
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Ecnu B npuBEACHHOM BBIIIE NPUMEPE I'E€POUHS
MepeKIrouacT BHUMAaHHE ajpecata ¢ MpoOJieMHOM
WH(POPMAITMOHHON 30HBI C TIOMOIIBIO WMIIEpaTHBA:
“Let’s talk about something more amusing” (/laBaii-
T€ IIOrOBOPHM O YeM-HHOyab Oojiee BECEIOM), TO B
clenyromeM (pparMeHTe 3TOT IpUEM 3BYUYUT Oojiee
pemmTensHO. B 1aHHOM OTpBIBKE IMOAPYTa KEHBI
OnBeH, KOTOpasi 3HAaeT TpaBly, HO HE JKelaeT pac-
CKa3aTh O HEif, HE TOJIbKO MEPEKII0YaeT BHUMaHUE
PobGepra ¢ npobnemHoii nH(GOPMATMOHHON 30HBI, HO
1 OJIOKHPYET MOCISAYIONIYI0 HH(pOPMAIIHIO.

ROBERT: Olwen, I’'m going to be rather rude,
but I know you won’t mind. You know you sud-
denly stopped telling the truth then, didn’t you?
You’re absolutely positive that this is the box Martin
showed you, just as Freda is equally positive it isn’t.

OLWEN: Well, does that matter? [Priestley
1989: 27].

OnBeH oTkasbiBaeT PobepTy B mpaBe Ha Moiyde-
HHE JIOCTOBEPHOI MH(OpPMALIUK C MOMOIIBIO OTBJIC-
Karomero MaHeBpa. MakTHYECKH OHA OTBEYAET BO-
POCOM Ha BOIPOC, YeM MPOBOIMPYET OTKa3 OT Ja-
YM TIPAaBIUBBIX CBENEHHUH (BBIAEICH MOMYKUPHBIM
mpudTom). K Takomy npuemy s36IKOBOM HTPHI JTIO-
I mpuOerarT TOrjaa, KOrja XOTAT HaMEPEHHO
CKPBITh PEajibHYI0 CHTYalluo, TH00 JJIsl TOro, 4To-
OBl HEe 00K IEeTh COOCCENHMKA, KOO0 I TOro, YTOOBI
crmacté ceds oT pasobnaueHus. B nmanHOM ciydae
3agaya OJIBEH YHTH OT OTBETCTBEHHOCTH, IPHTBO-
PHUTBCS HUYETO HE 3HAIOIIMM YEIOBEKOM, ISl KOTO-
pOro BbICIIpAIIMBAEMbIC ICTAIU HKOGLI HE HUMCHOT
3HA4YCHMUSI. SKCTpaJ'H/IHI‘BI/ICTI/I‘IeCKI/IM HeBep6aJIBHBIM
OJICMCHTOM B ITaHHOM KOMMYHHMKATHBHOM aKTC SB-
JISIETCSI MOBBILIICHUE TOHA, KOTOPOE €CTECTBEHHO ISt
BOITPOCUTENIBHOTO TPEIOKEHUS, TeM 0ojee 4To B
HEro BJIOKEH M CHUJIbHBIA 3MOLMOHAJIBHBIA 3apsj,
UMILIHKATypa: «A He 1opa JIM MPEKPaTUTh BECh 3TOT
pasroBop?»

B 3aBepuieHne 00CYKACHUS MOTEHIIMATIHHOTO
OTKa3a mpoBeneM aHaiu3 pasroopa Jxynuu Jlam-
0epT ¢ MOJIOIBIM JTFOOOBHHKOM Ha UX MIEPBOM yXKHHE
B pecropane (poman Y.C. Moama “Theatre”). T'e-
POHMHSI TIOHMMAET, YTO MOJIOIOW 4YeIOBEK OeleH, W
MBITACTCS KAK-TO TIOMOYb EMY.

“Have you ever taken an actress out to supper be-
fore?”

He blushed scarlet.

“Never.”

She hated to let him pay the bill, she had an ink-
ling that it was costing pretty well his week’s salary,
but she knew it would hurt his pride if she offered to
pay it herself. She asked casually what the time was
and instinctively he looked at his wrist.

“I forgot to put on my watch.”

She gave him a searching look.

“Have you pawned it?”

He reddened again.

“No. I dressed in rather a hurry tonight.”

She only had to look at his tie to know that he
had done no such thing. He was lying to her. She
knew that he had pawned his watch in order to take
her out to supper [Moam 2004: 124].

[IpuBeneHHBI OTPBHIBOK MpEACTaBIICT CcoOO0M
OoraTblii Marepuan i aHanuza  BepOaibHO-
HeBepOaIbHOrO KOHTEKCTa JIOKHBIX BBICKA3bIBAHUI
pasnuuHbIX TUTOB. [Ipeobnanatomieii popmoii oTka-
3a B HEM SBIISCTCS TOTEHIMAIBHBIA OTKa3, MPOXO-
TSI KpacHOW HUTBIO TIO0 BCeMY TEKCTY. OTBETHI
Toma Ha sKOOBI HE3aMHTEPECOBAHHBIE BOMPOCHI
JLKynuu, >KEHINMHBI ONIBITHOM, U K TOMY € aKTpH-
Cbl, HaNpaBJICHbl Ha TO, YTOOBI TEPEKIIIOYHTH ce
BHHUMaHHE C MPOOJIeMHON MH()OPMAIIMOHHOH 30HBI,
T.€. OT €r0 MaTepHaIbHOro cocrosHus. JItoboit mMo-
JIOZIOHM YeNnoBeK B TaKOH CHUTYaIlMH YyBCTBOBAJ ObI
CTpAIllHYI0 HEIOBKOCTh, Pa3roBOp STOT Uil HETro
TATOCTEH W yHH3uUTeneH. OnucaHuio ero ncuxodu-
3MYECKOT0 COCTOSHHSI B TOT MOMEHT CITyXaT OJHO-
crnoxubie orBeThl: “I forgot to put on my watch” u “I
dressed in rather a hurry tonight”. Bep0OanbHbie xa-
PAKTEPHCTHKHU UX JUANIora Ha MEPBbIA B3I OUYCHb
MPOCTHI M OaHaNBHBL: BONpoc — oTBeT. Ho nmrunka-
Typa Ka)KJOl NPOU3HECEHHOW PEIUIMKU Ype3BbIYaii-
Ho Oorara. C ero cropoHsl 3T10: “O, He Tep3aiiTe Me-
Hsa Bammmu paccripocamu, pa3zse Bel He BUanTe, Kak
si cTpama?”’ ABTOp MOAAEPKHBACT ATH HUMILIHKA-
Typsl  HeBepOaJIbHBIMA  MApPAMHTBUCTHYCCKUMHU
CpE/ICTBAMH: OIMCAHWEM €ro JIMIla, KOTOpoe Kpac-
HEeT TpH KaxJIoM Borpoce [Kynuu M 3acTaBlisieT
ero OoTBeYaTh OJHOCIO)KHO W HEBBIPA3UTENBHO.
CTuiib ero peruimK KpaTok W He 0YeHb MHPOPMATH-
BeH. Mmnnukatypel JDKynuu MOXXKHO BBIBECTH U3
aBTOPCKOTO ONMHMCAHUsS e Peakluu Ha ciioBa Toma:
“She hated him to pay the bill... She knew it would
hurt his pride if she offered to pay it herself”, u 03-
HaYaTh OHH MOTYT cienytomiee: «Kak Obl MHE mO-
MBITAThCS YTOBOPUTH TOMa HE IUIATUTh 32 3TOT
VKUH?» WK «5 OYeHb XOPOIIO TMOHWUMAIO0, YTO ThHI
rOpJl U XOYelllb TOKa3aThCd HE3aBHUCHMBIM, HO Kak
xe Tbl paHuUM! Botock, 4TO CerofHst y MEHSI HUYero
HE BBIHJIET, HO BOT B CIEAYyIOUIMH pa3...». MHTepec-
HO OTMETHTh, YTO HApSAY C MOTCHIMAILHBIM OTKa-
30M 3]1€Ch HAOIIOAaeTCsl ¥ MIPSIMOI O0TKa3 U BBIPAKEH
OH ¢ IOHOIIECKUM MakcuManmiMoM “No”. Ilpasna,
ToM criemuT 0OBSACHUTHCSA C TOMOMIBIO YXKE IUTHU-
poBanHOi ¢pa3el “I dressed in rather a hurry
tonight”, HO Myzapoi JXymuu J0CTaTOYHO OBLIO
B3MJISIHYTh Ha €ro TajCTyK, YTOOBI MOHSTH, YTO OH
HaMEPEHHO OTKA3bIBAET €il B MOJYyYEHUU NPABIUBOI
nHpopmaiun o cebe.

108



JleonTheBa T.T., gaqup JLA., ®uiaunnosa O.B. .
BEPBAJIbBHO-HEBEPBAJIBHBIM KOHTEKCT JIO’KHBIX BBICKA3BIBAHNI
(Ha MaTepuae XyA0KECTBEHHBIX TPOM3BEACHUN aHTIMICKON 1 aMepUKaHCKON JauTepatrypbl XX B.)

B pesynpTate mpoBemeHHOTO HaMH HCCIIENOBa-
HUS Ha MaTepHalie aHTJIOA3BIYHbBIX XY0KECTBEHHBIX
Mpou3BeieHU ObIITM BBHISIBIICHBI BepOalbHBIC U He-
BepOalbHbIe TIPU3HAKK JIOKHBIX BBICKA3bIBAHUH.
KomrmuiekcHblit aHann3 BepOaabHOrO M HeBepOaib-
HOT'0 KOHTEKCTOB MOKa3all, 4TO KaKJJOMY BHAY OTKa-
3a MapTHepy 10 KOMMYHHUKALIMU B IIpaBe Ha MOIy4e-
HUE TIOJHOICHHOH WH(opManmu/mHPOpMaK Kak
TAKOBOM TpPUCYIIH CreNU(pUIECKHE JTUHTBOCTHIIN-
CTHYECKHE, SKCTPAIWHTBUCTUYECKHE U TapajnH-
I'BUCTUYECKHE 0COOCHHOCTH.

[Ipamoii 0TKa3 TUHTBUCTUYECKHU BBIPAYKAETCS OT-
pHUIATENTBHBIMH MOJAILHBIMU CTPYKTYPaMH M TaKH-
MU HeBepOalbHBIMU CpEICTBAMH, KaK MOIYaHHE,
TOBBIIIIEHNE WIIM TTOHM)KEHHE TOHA rojoca, U3MeHe-
HUE MHUMHUKHU H JKECTOB M CTpEMIICHHE U30eKaTh BU-
3yaJIbHOTO KOHTAaKTa.

KocBennsiif 0TKa3 XapakTepH3yeTcs HCIIOIb30-
BaHHEM BCTPEUHBIX BOIPOCOB, Pa3AeTUTENbHBIX BO-
MPOCOB, MHOT'OCIIOBHEM, YIOTPEOJICHUEM SKCIpec-
CHUBHOW JIEKCUKH, CTHJIMCTUYECKUM CpPaBHEHUEM,
MMOBTOpaMH, rpajaiuen, uponueit. K HeBepOaibHbIM
CpeIcTBaM KOCBEHHOT'O OTKa3a OTHOCATCS TaKue
SMOLIMOHANIbHBIE PEAKLMH, KaK pa3IpakeHHe, co-
CTOSIHHE arpecCHy, BOJTHEHHUE, OBICTPHIA TEMIT PEUH.

[ToreHimanbpHbIi 0TKa3 OTIMYAETCS Mpeodiana-
HUEM PEYEBBIX CTPYKTYp, MEPEeKTI0UaromuX BHIMA-
HUE cobeceHuKa ¢ MpobieMHol HH(POPMAIOHHOM
30HBI: MUMIIEPATUB, MAPLEUIALNA, aHTOHUMHYECKUE
¢pa3bl. HeBepOanbHBIME CITyTHUKAMH TTOTECHIIHAITb-
HOTO OTKa3a SIBJISIOTCS HaJIW4KHe MUMIUTUKATYyp, NICH-
XO(pHU3UYECKHE PEaKIUU, TaKue KaK IMOKpacHEHUE,
YYBCTBO CThIJIa U YyBCTBO BUHBL

KommnekcHblii aHaim3 HeBepOaNbHBIX CPENCTB
peanu3anyy JIOKHBIX BBICKA3bIBAHUM Pa3IUYHBIX
BHUJIOB C TIO3MIIMM JIMHTBUCTHKHU SIBJSIETCS O CHX
MOp MAaJION3y4YEHHBIM acleKTOM M MpeJCTaBIsIeT
WHTEpeC Ui JabHEUINX UCCIIeJOBaHUH B 00acTH
CTWJIMCTHKH, JIUTEPATypOBEIEHHUS, TEOPUH apTyMeH-
TallUU ¥ JTUHTBUCTHYECKOM SKCIIEPTONOTHH.
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Producing a false utterance, the sender deprives a communication partner of a right to receive full
information. The article discusses verbal markers of false utterances, as well as nonverbal markers of
falsehood. Together they constitute the verbal-nonverbal context. Analysis of the context is carried out by a
complex technique that allows tracking implementation of components in terms of psychology,
psycholinguistics, stylistics, literary criticism and, thus, verifying falsehood in utterances according to certain
markers. The data is presented by dialogue fragments from English and American literature.

Keywords: false utterances; direct; indirect; potential refuse; problematic information zone;
implicature; non-verbal elements of extralinguistic nature.
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