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B craThe paccmarpuBaercs BTopoit poman [xynuana baprca o ceiuke Huke Jladdu, HanucaHHbIH
o nicepaonuMomM 1o Kaana. OOpaliasich K TpaJaullud aMEPUKaHCKOTO «KPYTOr0» JIETCKTHRA, aBTOP MPO-
JIOJDKAET 3aByaJIMPOBAHHBIC SKCIIEPUMEHTHI ¢ )KaHPOM. Mrpast ¢ 3j1eMeHTaMH JKaHPOBOM «(OPMYJIbI», OTUET-
JIUBO BBIpa)KEHHOW B pomaHax Paitmonaa Yanmiepa o ceinuke ®@uune Mapioy, bapuc-Kasana npu6imka-
€TCs K MO3THKE MOCTMOJIEPHUCTCKON NUTepaTypbl. I poHMYECKOE U TPOTECKHOE MapOJAUPOBAHUE YCTONYM-
BBIX KJIMIIE OOHAPY)KMBAeT HOBBIC COILMAJIbHBIC M IICUXOJIOTMYECKHE CMBICIBL. [IpM CpaBHEHHMH POMAaHOB
P.Hananepa «IIpomaii, kpacotka» (1940) u [x.bapuca «['opox mormeHHIKOB» (1981) aHanm3upyroTcs THIT

reposi, XPOHOTOI U OCOOCHHOCTH TIOCTPOCHUS CIOXKETA.

Kuarouessble cnoBa: [xynuan bapHc; aHrmiickuii poMaH; JeTeKTUB; MTApOANS; UTpa.

Bospocmmii wHTEpeC K JAETEKTHBY U «(POPMYITb-
Hoi» nuteparype [KaBentu 1996] otmeuaercsa ce-
TOJHS KaK CpeAM Mucarened, Tak M CPelu YYeHBIX,
M0-pa3HOMY OCMBICIISIOIIUX ABOJIOIHUIO  JKaHpA.
Knaccudeckuit (aHTIMACKUI) JETEKTUB COIMOCTaB-
JIsieTcsl, ¢ OJHOM CTOPOHBI, C «KPYTHIM» (aMepHUKaH-
CKUM) W TICHXOJOTHYecKUM ((ppaHIy3cKUM), a ¢
JIPYroi — ¢ MOJEPHUCTCKUM U TTOCTMOJAEPHUCTCKUM
Bapuantamu [Moxetiko 2007; Amupsa 2011]. IIpu
BCEM CBOEM KAHOHUYHOCTH JAETEKTUB HE H30exkall
MIpHUCYyIEH poMaHy KakK MOCTOSHHO U3MEHSIOIEMYCs
XKaHPY «CaMOKPHUTHKN»: «Uepe3 BCIO HMCTOPHUIO poO-
MaHa TSIHETCS TOCIeq0BaTeNbHOE MapoANpOBaHUE
WM TPaBECTUPOBAHUE TOCHOJICTBYIOMINX M MOJIHBIX
Pa3HOBUIHOCTEH 3TOTO JKaHpa, CTpeMsIuXcs mab-
nmoHm3upoBaThcsy [baxtun 1975: 450]. Kaxmas mo-
clenyronasi pa3HOBUAHOCTh JI€TEKTHBA MapoaupyeT
npeapiaymyo (cM. o6 3ToM Takke: [Boukapepa
2012]). AKTyalnbHOCTh HaIllel cTaThbH O0YCIIOBIICHA,
BO-TIEPBBIX, MPOOJIEMaMH JJIMTAPHOH W MacCOBOH
JIUTEPATyphl (B YaCTHOCTH, JNETEKTHBA) B IMOCTMO-
JIEPHUCTCKYIO DITIOXY, BO-BTOPBIX, OOpalieHUeM K
TBOPYECTBY OJHOTO M3 CaMbIX 3HAYUTENBHBIX CO-
BPEMEHHBIX aHTJNIICKUX MUCATENeH.

TeopuectBy xynuana bapuca (pox. B 1946 1.)
MOCBSIICHBl MOHOTpa(uy, ITUCCEPTAIUH, CTATHH M
peueHsun. BunManue uccienoBaresei, OIHAKO, CO-
CpEIOoTOYEHO Ha MPHU3HAHHBIX BEPIIMHAX €ro poMma-
HUCTHKH U, KaK MPaBHJIO, HE 3a/Iep>KUBAETCS Ha de-
ThIpeX AETEKTUBAX, HAITMCAHHBIX MO/ MCEBIOHUMOM
JIona Kapanwel (cM. 00 »ToM Takke: [Boukapesa,
Henrobun 2012]). MckimtoueHne COCTaBISIFOT, KpOMeE
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peuensuii, monorpadus Mepputra Moycnu, B Ko-
TOPO#i JIBa/IIaTh CTPAHUIL OCBSIICHO aHAIN3Y 3TOrO
IIMKJIA POMAHOB, OTHECEHHBIX K JKAHPY «KPYTOTro»
nerektuBa (detective novels, crime thrillers, hard-
boiled detective), x «popMynBHOI» JUTEpaType
(formula fiction, genre fiction), HO TOBOJBHO BBICO-
KO OIICHEHHBIX (four very good ones) [Moseley
1997: 34], a Takxe coctaBneHHbIH Baneccoitl I'yur-
Hepu 0030p KPUTHUKU ITUX TMpou3BeneHuid bapHca-
Kapanbr [Guignery 2006: 28-36]. HoBu3na Hamei
CTaThU ONpeNeNseTcs aHalu3oM pomaHa bapHca-
KaBaHbl B acreKkTe MCMOIb30BaHMs U TpaHCopMa-
un GopMyJT KKPYTOTO» eTeKTHBa. B cBoeM mccie-
JIOBAHUU MbI ONMUPAEMCSl Ha TPUHIUIIBI UCTOPHYC-
CKO#l TIO3THKH, KOHIICTIIIMIO POMaHa KaK CTaHOBSIIIC-
rocs )kaHpa, CPaBHUTEIbHBIA METOI.

Paiimonnn Yanmnep (1888-1959) me sBnsercs
CIMHCTBCHHBIM CO3/aTE/IeM aMEPUKAHCKOTO «KpYy-
TOr0» ETEKTHBA, OIHAKO, 10 YTBEPXKICHUIO HUCCIIe-
JIoBaTeleH, MPAKTUYECKH BCE €ro pOMaHbI HarmMca-
HBI 110 (POpMYIIe, B KOTOPOH BUIHBI OCHOBHBIC KaHO-
HBI 3TOrO *)aHpa: «...Chandler’s novels are in many
ways the work of a formulaic series producer. He
uses consistently the same central character, speak-
ing in the same voice, in the same setting and with a
remarkably similar range of characters and plot ele-
ments» [Moseley 1997: 117]. C uenbio BBISBICHUS
bopMysT «KpyTOro» [eTeKTHBa B pomaHe bapHca-
Kaganubr «I"opon momenaunkoB» (Fiddle City, 1981)
cpaBHMM ero ¢ pomanoM Yannnepa «IIpomaii, kpa-
cotkay (Farewell, My Lovely, 1940).
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U Mapnoy, u Jlabdu — ObiBIIHE mONUIIEHCKHE,
KOTOpBIX yBOMuiHM co ciayxObl «for talking back»
[Chandler 1940: ch.18]. IIpodeccuonaibl, UMeErO-
IMe KpalHe [MHUYHBIA B3TJIS HA JKU3Hb, OHU 00a
00J71a1af0T TBEPABIMH MOPAJIbHBIMU TPHHIUIIAMH,
YTO SIBJISICTCSI OMHUM W3 TPeOOBaHHI, MPEIbsBIIsC-
MBIX K TepOI0 aMEPHKAHCKOrO KPYTOro JeTEKTHBA:
«...MOpallb CHIIIMKA JOKHA OBITh HEKOJIEOMMOHM.
B3siBich 3a zieno, oH 00s13aH JIOBECTH €ro J0 KOH-
a U HE MOXET JOMyCTHTh, YTOOBI ICHBIH, CEKC,
npyx0a WM JIMYHBIC IPUCTPACTHS COBJICKIH €ro C
mytu npaBeanoro» [Kurrpemk, Kpaysep 1992]. Ha
MPOTSHKEHHH BCEro pomMaHa Mapioy OKpYXKaroT
MOJKYIUICHHBIC TONUIEHCKHE, paId TOPKECTBa
CIIPABEIIMBOCTH OH OTKAa3bIBAeTCS M OT BeiaMbl
I'peiin, xoropas meiTaercs ero codnasHuth. dadou
TOXKE HEMOAKYIICH, XOTsl MPEKPACHO MTOHUMAET ICH-
XOJIOTHIO TeX, KTo OepeT neHbru: «So, often, simply
because it was easier — or because the wife wanted
some new curtains, or so that you could afford dou-
ble for a change while you watched the darts match
— you took it. Duffy quite understood. He didn’t ap-
prove, but he didn’t have any difficulty in under-
standing» [Kavanagh 1991: 221]. meHHO 3TO TO-
HuManue mnomoraer Jladgdu oOMaHyTh MpecTyImHH-
KOB.

O06a reposi UCTIONB3YIOT METOJN paccieoBaHus,
TUMHWYHBIA JJIsI KPYyTOrO JETEKTHBA, — HE JIOTHYe-
CKoe 00 yMbIBaHUE, & METOJI JEUCTBHS, METOJ] TIPOO
u omubok: «I10g00HO KIACCHYECKHM CBIIUKAM, OH
(repoil KpyTOro eTeKTHUBa) TOXKE pas3rajbiBacT Tail-
HBI U pa3o0iiayaeT MPeCcTyMHUKOB, HO €My 3TO yJa-
ercst Omarogapsi ynopcTBy W HEIPEPHIBHOM OeroTHe,
myTeM Mpob M OmMUOOK, a HEe 332 CHET MMOYTH MUCTHU-
yeckoi cmiel orukuy [Kuttpemk, Kpaysep 1992].
U Mapnoy, n ladbdu BHeapsrorcss B Jarepb mpe-
cTynHUKOB. O0a OKOHYATEIBHO YOSKIAIOTCS B Ipa-
BHJIBHOCTH CBOMX JIOTaJIOK JIMIIb C IMOMOIIBIO MPO-
BOKAaI[MH — THIIMYHOTO MPHEMa JKECTKOrO JICTEKTHBA
[Jlenemko 2003]. Mapioy OpOBOLHPYET TIaBHYIO
MPECTYIHHMILY, TIOMEIIas ee B OJHY KOMHATy C ee
ObBIel skeprBoil, Jladhdu >ke BbIMaHUBaeT mpe-
CTYITHHMKA Ha JONPOC Telae()OHHBIM 3BOHKOM O SIKO-
ObI 0OHAPYKEHHOM T'epOUHE.

Cam Yananep mucan o KayecTBaX, KOTOPBIMH
JIOJDKEH 00J1ajiaTh Irepoil JKECTKOro JaeTekThBa: «Ec-
JIU JIETEKTHB — XOPOIIO OOYYECHHBIN MOJUICHCKHUIA,
OH U JIOJDKCH BECTH ce0sl KaK TaKOBOW, U €ro MHTEI-
JIEKTyallbHOE U (PU3UYECKOE Pa3BUTHE JIOJDKHBI OT-
Beyath TpeboBaHusIM mpodeccun» [Yanmiep 1999].
Ounun Mapnoy, Oyaydn OBIBIIMM CITY>KUTEIEM 3a-
KOHa, 00JIaJaeT JKEJIe3HON BOJICH, KPEIKUM 370pO-
BbEM U XOPOIIUM TEIIOCIOKEHHUEM, KOTOPbIE MTOMO-
raloT eMy MPEoa0IeBaTh MHOXECTBO HCIIBITAHUIA,
MOJB3yeTCS HEM3MEHHBIM YCIEXOM Y JKCHIIHH.
Haddu He MOXET MOXBacTaTbCs HHU (HU3UUYESCKOH
cuioi Mapiioy, HU BeICOKMM uHTeIiekToM Ilepio-
ka XonMca. Ho OH ocraercs «4eCTHBIM IOJULEH-

CKHUM» JIaXKe TOClie YBOJBbHEHHUSI cO CIyXObl. Ero
00pa3 )KHU3HH, POJI 3aHATHH U PoOUHN (MaHUAKATTbHAS
YHUCTOIINIOTHOCTD, HEIICPECHOCUMOCTb TUKAHbs 4acCoOB,
0O0sI3Hb CaMOIIETOB, CEKCYalbHbIC MPOOJIEMbI), MPH
BCEM IparMaTU3Me Teposi, CKopee HAIIOMUHAIOT CEH-
TUMCHTAJIbHBIX ITPOCTAKOB WJIKN POMAHTHYCCKUX UYy-
JIAKOB.

I'epost Uanmsepa ornymiamT yaapoM TyOWHKH 11O
TOJIOBE, €ro TMBITAIOTCS 3aJyIIUTh, HAKauYUBaIOT
HApKOTUKAMHU U HE €NNHOXIBI YIPOXKAIOT OPYKHUEM.
Cam Mapioy, B CBOIO O4epe/b, HE CTECHSIETCS MPH-
OCrHyTh K HaCWJIMIO, KOrja OoHO Hen30exHo: «l hit
him twice more. He made a moaning sound. I took
the sap out of his limp hand. He whined» [Chandler
1940: ch.26]. Ha mepBbIii B3rIIsi1 KaXKETCS, YTO YPO-
BC€Hb HACUJIMA B pOMaHC EapHca-KaBaHH TOXC BbI-
cok. OngHako, B oTiMuMe oT pomana Yanepa, B
HEM He TPOUCXOJIUT HU ofiHOTO yOuiicTBa. Mcropus
MaxkKes ¢ ero KoBBIPSUTKOH-CBACTUKON M TOMSTOMN
«TATPON» BBIMISIAAT TaKOW I'POTECKHOM, YTO BBI3bI-
BaeT HE COUYBCTBHE, a cMeX M orBpaiienue. [1loku-
PYIOT HE CTOJBKO CaMH MPECTYILICHHS, CKOJIBKO HX
«CEHCYaITUCTCKUE» OINMUCAHHA (JleTaTu3upOBaHHAS
nepeaada (U3MOIOTMYSCKMX U 3MOIMOHAIBHBIX
olrymieHuid 6o u crpaxa). [Ipu srom 3a bapHcom
OCTaeTCsl MO3UIHUS UPOHHUYHOTO OCTPaHCHHS.

Tak, «CUMMETPUYHO» BBOASTCS B pOMaH [BE
CIICHbl HACWJIMS: TIBITKA, KOTOPOH IO/BEpraercs
Haddu, u neiTka, kKoTopoit oH moasepraer [ nucco-
Ha. KapHaBanbHOCTh TMEpBOI MOTYEPKUBAETCS IIO-
CEIICHHEM XHUPYpPra-rOMOCEKCYaJINCTa, KOTOPBIH
samuBaer Jaddu pa3opBaHHYHO MOYKY yxa, Kak
panee 3ammBan MakKero Ho3apro. B ciiene mompoca
I'muccona [addu macrepcku uwncyenupyem Tpy-
00CTb, KECTOKOCTh, OTPABIICHHE, TIIATENBHO TIOATO-
TaBJIMBasi HEOOXOAUMBIN pexeu3um, T.e. OH, 1O CYTH,
pasbIrphIBaCT CHEKMAKAb, TOYHO MPOCUYUTHIBAS pe-
aKIUIO 3pumeis, KOTOPBIA CTAaHOBUTCS HEBOJILHBIM
YYACTHUKOM HpedCmagieHusi U BBIMOIHSIET TO, YTO
OT Hero oxujaroT. Mrpa BooOIe XapakTepHa JUist
JIETEKTHBHOTO JKaHpPa, HO €€ MpaBuiia U YCIOBUS Me-
HAKOTCA.

Pomanber Yannnepa u baprca cOmmkaer obmias
CXeMa paccieqoBaHus. ['JIaBHBIA Tepod IOJydaer
3aJjaHne, B MPOIECCE BHIMOIHEHNUS KOTOPOTO BO3HU-
KaeT Kyaa OoJjibllas mpodjieMa W pacKpbIBaeTcs 00-
Jiee cepbe3Hoe npectymuieHue. Tak, @unun Mapioy,
paccumThiBas Ha MPOCTYIO POJIb OXPaHHUKA BO Bpe-
Msl Tiepefiadd BBIKYTIa, BOBJICKAETCS B pacclieioBa-
HUEe yOuiicTBa cBoero Hanmmarens (Moappuora), a
Takke pazo0iadaer Oanay MorieHHukoB. Huk dad-
¢u, paccienys MelKre, XOTs. U perysipHble, KpaXku
Ha CKJiajie, 0OHAPYKUBAET MPECTYITHUKOB, CTOSIIINX
3a MOKYIICHHEM Ha H3Hb OJTHOTO M3 pabodymX 3TOro
cxinana (MakKes), a Taxke pasobiiadaeT MOIIONb-
HYIO TOPTOBIII0 HAPKOTHKAMH.

XapakTep IpecTyIJICHHH B 000MX pOMaHaX TOXKE
B ICJIOM THIIMYCH OJI1 KECTKOI'O ACTCKTHUBA: «Pe-
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aJbHBIC JK€ MPECTYIUICHHS — 3TO 00JIacTh “KPyTOro
nerektuBa”’. OHU, K COXKaJICHUIO, CIUJIONIb U PSIOM:
yOuICTBO B TIOPBIBE CTPACTH, MbsSHAS JIpaKa, BOOPY-
’KEHHOe orpalieHue, Teppop u T.x. [IpecTymHHKH,
yOerasi, yOUBAIOT MOJMHUIIEHCKIX, THOHYT CiydaiiHbIe
&KepTBbl. Takoe HEBO3MOXHO ceOe MPEeNCTaBUTh B
KJIACCHYECKOM  aHTJMiickoM  gerektuBe»  [Ky-
nepumMut 2010]. TTombiTka youiictBa MakKes B po-
MaHe Bapuca-KaBanbl, kak u youiictBo Mappuora B
pomane Yanyiepa, 00yclIoBIIeHa CTPEMIICHHEM TIpe-
CTYITHMKOB CKpBITh CcBOM MaxuHanuu. [lo cioBam
V.X.Opnena, npousBenenus Yanmmepa ciemnoBaio Obl
paccMaTpuBaTh HE KaK JACTCKTUBHBIC HCTOPHH, a KaK
HCCIIeIOBaHNE KpUMHUHAILHOM cpeabl [Auden 1980].

B aMepHKaHCKOM «KpPYTOM» IIETEKTHBE CBIIINK
UMEeT JeJI0 C TPECTYIUICHHUSIMUA, KOTOpPBIE COBEp-
IarTCA HE OTACIbHBIMH JIOAbMH, a ILECJIbIM IIpE-
CTYIIHBIM CHHJUKATOM MU HOCAT HEC HI/I‘IHOCTHBIﬁ, a
JIeTIoBOi  XapakTep (B KIACCHYECKOM JICTEKTHBE
MPECTYMHUK HEMOCPEICTBEHHO CBSI3aH C )KEPTBOM, C
KOTOpPO# y HEro JUYHBIC CUETHI): «... JUISI YaCTHBIX
CBHIIIIMKOB B IIPOU3BEJCHUSIX aMepuKaHlleB PailMoH-
na Yanmiepa u [emmana XemMera O0opsba ¢ mpe-
CTYIHUKOM — 3T0 OOph0a ¢ KOppyImIMeH, TaHrcre-
pusmom, ¢ HOHHHeﬁCKHMH, HaxogAIIMMHUCA Ha CO-
JepKaHuK y OaHAWUTOB, C “‘aKylaMd KanuTanu3ma’,
JUIsl KOTOPBIX Ha)KMBa OMpaBbIBAacT JOObIC Cpej-
cTBa JocTrkeHus ee» [Mapkyman 1975]. 1 xora B
pomanax Yanaiiepa riaaBHbIN Tepoi 3a4acTyr0 UMEET
JIeTI0 ¢ TaHTCTepaMHu, «TJIaBHAs Yrpo3a MCXOAUT OT
JINYHOCTHBIX KOH()JIUKTOB M B OOJIBIIMHCTBE CiydYa-
eB oT xeHmmH» [Knight 2004: 112]. B pomane Fid-
dle City TIaBHON MOIIICHHUIIEH TOXXE OKa3bIBACTCA
JKEHIIMHA, XOTs y repoeB bapuca-KaBaubl, B 0TiH-
que OT repoeB YaHyiepa, TPaJUIIMOHHBIC MYXKCKHE
M JKEHCKHE Ka4yecTBa 4YacTO HE COOTBETCTBYIOT HX
MOJIOBOYM MPUHAIEKHOCTH.

Henp3s HEe 3aMeTUTH CXO0ACTBA B OIIMCAaHUMH TI'JIaB-
HBIX T€POUHb aHAIM3UPYEMBIX poMaHOB YaHiepa u
Bapuca-Kasanpsl. CHauana moguepkuBaercsa ux Mnpu-
sATHasi, MECTaMH CO6JIa3HI/ITeJIBH35[ BHCHIHOCTb:
«They were what the guy designed for her and she
would go to the right man. The effect was to make
her look very young and to make her lapis lazuli
eyes look very blue. Her hair was of the gold of old
paintings and had been fussed with just enough but
not too much» [Chandler 1940: 18]; «She didn’t re-
ally need the office to be raised: she seemed to be
looking on everyone already. She was about forty,
with the sort of face people call handsome. <...>
Her blonde hair was scraped back off her face and
pinned at the nape of her neck with an ivory comb»
[Kavanagh 1991: 212]. Koraa ucTuHHas CyIIHOCTb
TepOMHb POMAHOB OKAa3bIBACTCS PACKPBITOH, TO U
BHEIIIHE OHHU IpeoOpaxkaroTcs. Benma ['paiin meHs-
ercs Ha riaszax: «Suddenly, without any real change
in her, she ceased to be beautiful. She looked merely
like a woman who would have been dangerous a

hundred years ago, and twenty years ago daring, but
who today was just Grade B Hollywood. <...> Her
eyes were a dead gray, like half-frozen water»
[Chandler 1940: ch.39]. Muccuc bo3znu npeodpaxa-
eTCsl HE CTOJIb PA3UTEIbHO, OCCYYBCTBEHHOCTH €€
HaTypBhl JIMIIb NOATBEPKAAETCS B KAXKIOW MOCIeny-
tomeit cuene: «Duffy slowly looked up at Mrs Bose-
ley. She didn’t look in the least surprised. She didn’t
look pleased or displeased. She stared at him as if he
were a newscaster on the television. He reached out
his left hand, palm upwards, showing the blood; but
all she did was pick his handkerchief off the blotter
and hand it over to him» [Kavanagh 1991: 291]. U
JINYHasl KU3Hb, U BHYTPEHHUH MHUp Muccuc boznu
OCTaroTCsl Hen3BecTHhIMY Kak i Haddu, Tak u st
quTaTes.

XOTs B aMEpPHKAHCKOM (OKECTKOM)» JICTCKTHUBE
MIPOCTPaHCTBO YacTo MeHsercs [Pymanes 1997], oc-
HOBHBIM MECTOM Z[eﬁCTBHS[ OGBI‘IHO SABJIACTCA TOpOn,
XapaKTepU3yIMica OTCYTCTBUEM TpaAuIUA U
IIEHHOCTEH, a TaKkXKe MaJeHueM HPaBOB B OOLIECTBE.
B pomane Yanmiepa Oecropsaok, Oe33akoHUE U
6e3HpaBCTBeHHOCTB CTaHOBATCA ABCTBCHHEC H3-3a
HETIPUATHBIX 3aI1aX0B, PaCIpPOCTPAHAEMBIX JIIOIbMH,
KOTOpbIE Kak Obl 3arps3HSIOT TOPOJ CaMHM CBOUM
npucyTcTBHEM: «...this had once been a clean open
beach where the waves came in and creamed and the
wind blew and you could smell something besides
hot fat and cold sweat» [Chandler 1940: ch.34]. /la-
’Ke 3amax HHJeHIa, KOTOPbI COBCEM HE MOeETc,
KakeTcss Mapiioy He TakMM Y)KacHbIM, KakK 3amax
ropona: «His smell was the earthy smell of primitive
man, and not the slimy dirt of cities» [ibid.: ch.20].
CTyneHbkH, BeAyIIUe K JIOMY OJHOTO U3 paboToja-
TeJel, TOXKE BBI3BIBAIOT OCA3ATEIBbHOE OTBpAIICHHE:
«They were drifted over with windblown sand and
the handrail was as cold and wet as a toad's belly»
[ibid.: ch.8].

[eiictBue pomana Fiddle City mpoucxoauT HE B
ropojie, a B a’pornopty XHUTPOY, OAHAKO MPHSITEIb
Haddu, cmyxammid TaMOKHH, Ha3bIBAET €r0 TOpPo-
JIOM, HaceleHHEe KOTOPOro OOHOBISICTCS KaXJIbIi
neHb: «It’s a city, Duffy, it’s a city. <...> It’s as big
as Newecastle, and the population changes every
day» [Kavanagh 1991: 205]. Bapuc-KaBana mu300-
pakaeT a’pornopT Kak MeCTO, e coOlia3H Hapy-
HINTh 3aKOH MHOTOKPATHO BO3pacTaerT, IJie YeloBe-
YecKask XHTPOCTh MPAKTUYECKH HE 3HAeT TPaHHUII,
KOI'Jia J1eNo Kacaercs mpectymieHus. KonndectBo u
XapakTep UCTOPUH, KOTOPBIC paccKa3biBaeT YHILIET,
BBIXOJAT 3a I'paHUIbI BO3SMOXHOI'O M BBITJIALAT TaK
JKe TPOTECKHO, Kak mocemenue Hukom Jladdu 3a-
BezieHus muctepa Jlan6u. Mcrons3oBanue cexca Juist
MPOJBIDKCHUS CIOYKETa M CaMmopaspyLICHHUs Teposi-
MPECTYMHUKA XapaKTepHO st (paHIly3CKOi pa3HO-
BUJIHOCTU «KPYTOTO» JICTEKTHBA, KOTOPAask MOTydHIa
HasBaHue «Hyap» [Tuttle 1992: 36]. B pomanax
bapHca-KaBaHbl CIIEHBI CEKCYalbHOTO Xapakrepa
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KOMHYHBI, I'POTECKHBI (CeKkc chimuka Jladdu B 60p-
nene mucrepa Jlanbu cTaHOBHTCS TPOCTOM (op-
MaJIbHOCThIO, @ JETalbHOEC OMUCAHUE TMOMEIICHUS
TpaHcHOPMHPYET HHTHMHYIO H POMAHTHYECKYIO
00CTaHOBKY B KOHBeiiep 1Mo 00CIy)KHBAaHHIO KIIHNCH-
TOB).

B otnuuue or cBoero npeniiecTBeHHUKa, bapHc
HE TOJIbKO MpUOEraer K MCeBIOHUMY, HO M COUYMHSIET
ouorpaduio BBEIMBIIUICHHOTO «aBTOpa» (BHEIIHE BO
MHOTOM JMAaMETPaJIbHO TPOTHBOIMOIOKHYIO CBOEH
COOCTBEHHOI1), KOTOpasi K TOMY ¢ BapbHpyercs B
JeTansax OT poMaHa K pomany. Tak, B uznanusx Fid-
dle City ykazano, uro /pu KaBana ¢ neBsTHamaTi
JeT paboTall MOMOIIHUKOM CITYKOBbI pa3BiieueHUi Ha
SMOHCKOM CYIepTaHKepe, a MOTOM ITHMaHHCTOM B
Oape B Makao, mepeBO3YMKOM Oaraka B MEX/yHa-
pomHoM aspornopty B Can OpaHIMCKO U THIOTHPO-
BaJI HEOOJIBIIIME CAMOJICThI Ha KOTyMOMHCKOM KOKa-
nHoBoM Mapmpyte [Kavanagh 1983: 1]. Bpocaercs
B IJIa3a, MPEXJe BCEro, IPOTECKHOE pa3HOOOpa3me
3aHATHIl, C OJHOW CTOPOHBI, CO3/AIOIIEE HILUTIO3UI0
MHOT'OTPpaHHOIo OTpPaXCHUSA I[eﬁCTBHTeHBHOCTH, C
JPYroii — HalOMHHAIOIIee Pabiie3naHCKOe HapyIle-
HHE «Pa3yMHOU MEpBI».

[punymeiBast Ouorpaduro Kasawwl, baprc, mo
CyTH, co3maer o0pa3 BHIMBIILICHHOTO MOBECTBOBA-
Tend (mpueMm, MO-APYrOMY peaIn30BaHHBI MM B
pomane «[lonyrait ®nobepa»). [IBa mocneqHux 3a-
HATHUA HEIIOCPECACTBCHHO CBA3BIBAIOT KaBaHy C ME-
cToM neiictBus pomana Fiddle City — appornopTom
(mpaBaa, B poMaHe 3TO JIOHJOHCKUII MEKIyHapO.I-
HBIM a’pornopT XUTpoy). YIIOMHUHAHUE O «KOKAaWHO-
BOM MapIpyTe» ONPEICICHHO CBUACTEIbCTBYET 00
ocBenoMIIeHHOCTH KaBaHbl B 3TOM BOIpOCE H, C OJI-
HOM CTOPOHBI, COJNMKAeT ero ¢ TaMOKCHHUKOM
Yuiierom, a ¢ Ipyroi — He UCKITI0YaeT BO3MOXKHOU
MIPUYaCTHOCTH IMOBECTBOBATEIIA KaK 6BIBIHCFO IIHJI0-
Ta K MepeBO3KaM HAPKOTHKOB.

W3 sToro criemyer, 4To aBTOP-TIOBECTBOBATENb
HSH Kasana IIPOTUBOIIOCTABJIAACTCA TJIaBHOMY TI'€-
poto Huky Hdaddu, xoTopeiii HEKOrga HEe ObLT 3a
npeaenaMyd BenmukoOpuTaHUH, IOTOMY YTO MaHUYe-
CKH OOMTCS JieTaTh M MHTAET KpailHee HeloBepue
(maxxe HEHABUCTH) K camojeraMm. Jloxomsmmii 1o
abCyp/a KOMU3M €ro pacCyXIeHUH MOoI4epKUBACTCS
CTHUIIMCTHUYECKU MU CTAaBUT II0J COMHCEHHUE €Ir0 COOT-
BeTcTBUE 00pazy «kpyroro» ceimmka: «He hated
airports. He hated planes too. Both, doubtless, be-
cause he hated Abroad. He didn’t hate foreigners —
at least, not more than most people — but he did hate
where they came from. Duffy had never been
abroad, of course, but he knew without going that
some form of craziness would be bound to strike
over there. And so he hated everything that remind-
ed him of the ease with which this dreadful fantasy
could be made real. The sight of planes in the sky
made him duck; a British Airways bus cruising
harmlessly along the Cromwell Road filled him with

anxiety. He didn’t even like meeting stewardesses —
he felt in some obscure way that they might kidnap
him, and he’d wake up gagged and bound in the car-
go hold of a nose-diving DC-10. And that was an-
other thing about planes: they crashed; they killed
you. If Duffy were king, all aircraft would have
painted along the side of the fuselage: ‘THIS
PLANE CARRIES A GOVERNMENT HEALTH
WARNING’» [Kavanagh 1991: 203]. Kpome Toro,
Hadpdu HEHABUANT HAPKOTHUKH, OCOOEHHO IIOCHE
ciydast ¢ Jlecnu, U BhICTYHaeT MPOTHUB MX YHOTpPeO-
JICHUs TaK K€ TOCIIeI0BATEIbHO, KaK IPOTUB YOUNi-
CTBa, MMPOJAKHOCTHU HOHHHeﬁCKHX 1 N3HACUJIOBAHUA
[Moseley 1997: 45].

Tunnunas nns bapHca HeOnpeneneHHOCTh aB-
topckoi nmo3unuu [Groes, Childs 2011], e xapak-
TepHas JJIs )KaHpa JIETEKTHBA U OTpa)karomasi Kpu-
3UC COBPEMEHHOTO XYI0KECTBEHHOT'0 CO3HAHUS (CM.
00 srom: [boukapeBa 2010]), moguepkuBaercs 4a-
CTBIM HWCIIOJIb30BAHUEM HECOOCTBEHHO-aBTOPCKON
pedr, B KOTOPOH MOMU(POHNUYECKH MEepeKITUKAIOTCS,
HMHOTJa CoBmajas, Touku 3peHus repos (daddwu),
noBecTBoBaTenst (KaBaHpl) M HACTOAIIEro aBTOpa
(camoro bapuca). B pomane Yaniepa moBecTBOBa-
HHE BeJleTcad OT uMeHu repos — @ununa Mapioy,
YbA IMO3UIUA MaKCHUMaJbHO HpI/I6HI/I)KeHa K aBTOp-
CKOI.

B pesynbrare nccnenoBaHus Mbl NPUILUIN K Cle-
JYIOIIMM BBIBOZIaM. bapHC cO3HATENBHO UCTIONB3YeT
«bopmynbl» (YCTOMYMBBIC IKAHPOBBIC TMPHUIHAKH)
aMEPHUKAHCKOTO «KPYTOT0» JIETEKTHUBA, B YaCTHOCTH
n3 pomaHoB Yanmnepa o @unune Mapioy, a Takxke
(bpaHIly3CKOl Pa3HOBHIHOCTH «Hyap». K OCHOBHBIM
MpU3HaKaM MOXHO OTHECTH: 1) THI reposi-ChIIUKa,
nmparMaTuka-npogeccuoHana 17§ pOMaHTHKa-
OJIMHOYKH{, YBOJICHHOTO W3 MOJHIIMU, HO TPOIOJ-
KAIOIIETO B YaCTHOM TOPSJKE, PYKOBOJICTBYSChH
CO6CTBeHHBIMI/I MOpaJbHBIMU IIpUHOUIIAMU, YCCTHO
BBITIONTHATH PabOTy TO paccieOBaHUI0 MPECcTyILie-
HUIA; 2) COMANBHBIN XapaKkTep MPeCcTyIUICHUH, TIPo-
HU3bIBaONMK Bce cepbl OOIIECTBEHHON KH3HU
(monmuTHKa, OW3HEC, OopraHbl MpaBoropsaka, chepa
pasBicyeHUI) ¥ TO3TOMY HCKIIOYAIONINHA BEpy B
TOPIKECTBO 3aKOHA M HMCKOPEHEHHUE IMPECTYIMHOCTH
(xoppymius, BOPOBCTBO, MPOCTUTYIUS, MOPHOIpa-
¢usi, HAPKOTHKH); 3) pa3BUTHE CIOXKeTa KakK Tpoliec-
ca pacclieoBaHWsl HE OJHOTO, a HECKOJIbKUX CBS-
3aHHBIX JIPYr C JIpPYroM IpecTyiuieHuil. B pomane
Fiddle City, xax 1 BO BCeM JCTCKTHUBHOM ITHUKIIC
Bapuca-KaBanbl, urpoBasi mpupojia JIETEKTUBA MpPHU-
HHUMAaeT NapoOAUMHBIN XapaKkTep, KOMMUECKHUE U I'PO-
TCCKHbIC (I)OpMBI, YTO IMPOABJIACTCA B OpUT'MHAJIBHBIX
OTHOHICHHUAX aBTOpa — MOBECTBOBATCIA — I'€pPOd, B
crcreme 00pa3oB (B TOM YHCIE B MEPEBOPAYNBAHIH
MYXCKOT'O ¥ JKEHCKOT'0), B U300pakeHNH HacKIUs (O
pacoBoii npobiemMatuke cM. noapodHee: [HenroOun
2012]) u xapakTepe paccieqoBaHMs IPECTYIIIICHHH.
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TRANSFORMATION OF AMERICAN «<HARD BOILED» DETECTIVE
IN THE NOVEL «FIDDLE CITY» BY D.KAVANAGH (J.BARNES)

Anatolij A. Nelyubin

Post-graduate Student of World Literature and Culture Department

Perm State National Research University

The article examines the second novel by Julian Barnes about private investigator Nick Duffy, writ-
ten under the assumed name Dan Kavanagh. Appealing to the tradition of the American «hard-boiled» detec-
tive, the author proceeds with the veiled experiments with the genre. Playing with the elements of the genre
«formula», apparent in Raymond Chandler’s novels about private investigator Philip Marlowe, Barnes-
Kavanagh gets closer to the poetics of postmodern literature. Ironic and grotesque parodying of settled cli-
chés reveals new social and psychological sense. The comparison of R.Chandler’s «Farewell, My Lovely»
(1940) and J.Barnes’s «Fiddle City» (1981) analyses the type of the character, chronotope and peculiarities

of the plot structure.

Key words: Julian Barnes; English novel; detective fiction; parody; game.
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