BECTHUK [IEPMCKOI'O YHUBEPCUTETA

2016 POCCHUIICKAS 1 3APYBEXXHA ST ®UJIOJIOT WS Boinyck 4(36)

JUTEPATYPA B KOHTEKCTE KYJ/IbTYPbI

VIK 8.112:75
doi 10.17072/2037-6681-2016-4-117-125

«JIEI'EHAA O MEPTBOM COJIJATE» b. BPEXTA
U EE IEPEBO/Ibl HA PYCCKUM SI3BIK:
MY3bIKAJIBHBIN ACIIEKT

JIroamuiaa FOpbeBHa Bukroposa
acnUpPaHT Kadeapbl MUPOBOM JIUTEPATYPbI H KYJbTYPbI

Ilepmckmii rocy1apcTBeHHbIH HAMOHAIBbHBIN HCCJIE10BATEILCKHII YHUBEPCUTET
614990, r. [Tepms, yin. Bykupesa, 15. nshochk@mail.ru

Huna CranuciaBaa boukapésa
A. puJ10J1. H., mpodeccop Kadeapbl MUPOBOM JIUTEPATYPbI U KYJIbTYPbI

IMepMmckuii rocyiapcTBeHHbIH HAUMOHAJIBbHbIN HCCIEA0BATEILCKUA YHUBEPCUTET
614990, r. ITepmb, yi. Bykupesa, 15. ludvic26@mail.ru

B craTthe nmpoaHanu3upoBaHa My3bIKAIIBHOCTB «Jlerenasl 0 MepTBoM cospare» b. bpexra Ha ypoBHe
BHeIHeH GopMbl (pUTM) 1 Ha YpOoBHE BHYTpEeHHETO MHpa (00pa3), a TakKe ee pernpe3eHTalus B IepeBoc Ha
pycckuit sa3pik C. Kupcanosa u B. Iltemnens. PaccMoTpeHsl nporcxokaeHne U GYHKIUN HEPETYISPHOTO
puT™Ma (HapyLIeHus: MeTpa), pa3HOOOpa3HbIe MOBTOPBI, KOHTPACTHI U akueHThl. OOHapyxeHa (opMmanbHas U
coJiepKaTeNbHas ABOMCTBEHHOCTh «ITO3THYECKON MY3BIKI» CTHXOTBOPEHHUS: COEIMHEHHE BOCHHOIO Maplla
(mepexpecTHasi My>KCKasi puMa ¢ MperMyLIECTBEHHBIMA OKOHYAHUSMHU Ha COTJIACHBIM, MOHOTOHHOCTD SIM-
0a) 1 «UISICKH cMepTH» (YepelloBaHNE YETHIPEXCTOIHOTO U TPEXCTOIHOrO pa3Mepa, nepeOuBbl pUTMa, IpU-
XpaMbIBaHHME WM MPUTAHLIOBBIBaHKE). bpaBypHOE U TATOCTHOE «UMHAPAPa» COMPOBOXKIAET MY3bIKY OPKECT-
pa, BOIUIM M KPHUKH JKUBOTHBIX W JIIOJIeH, HaKoHell, TaHen. O6a mepeBourKa yuYUTHIBalOT OTMEUEHHYIO Ca-
MuUM BpexTom HeperysasipHOCTh pUTMa, HO JEMOHCTPUPYIOT OOJBIIYIO IO CPaBHEHHUIO C OPUTHHAIOM TEH-
JEHLIUIO K TPeXCIOoXHOU crone (ocobenHo y llltemnens), cHuxast KOHTpacThl U akieHTsl. O0a He yrnoMHu-
HAIOT O TaHIe (OTCYTCTBYET NPSAMOE YKa3aHHE Ha IUIICKY CMEPTH») U OCNaOJIIOT rpafaluio OT Mapiia K
TaHly. KupcaHoB KOHKpeTH3upyeT Ha3BaHHUs MY3bIKaJbHBIX MHCTPYMEHTOB opkecTpa (TpyOa, dueiita, nu-
TaBpbl), a y llltemnens «Beceiplil MapIn» COMPOBOXKAAETCS «KPBICUHBIM X0pom». HameuaroTcst mepcnekTH-
BbI UCCIIEIOBAHUS MY3bIKaJIbHOI'O ACIIEKTa OPUTMHAIA U IIEPEBOJIOB.

KuloueBble cioBa: mepeBoji; My3bIKaIbHOCTh; IMO3THYECKAs! My3bIKa; pUTM; 00pa3; HEMeIKas mod-
3us; bpexr; «JlereHna o MEpTBOM coyaTe».
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Buxmopoesa JI. IO., bouxapésa H. C.

In the article the poetic musicality of “The Legend of the Dead Soldier” (“Legende vom toten
Soldaten) by B. Brecht and its representation in Russian translations by S. Kirsanov and V. Shtempel are
considered at the levels of the external form (rhythm) and the inner world (image). The origin and functions
of the irregular rhythm (violation of meter), various repetitions, contrasts and accents are studied. The formal
and content duality of the “poetic music” of the text is noted: combination of the military march (an inter-
laced masculine rhyme with predominantly consonant endings, monotonous iambus) with “dances of death”
(alternation of the tetrameter and trimeter, rhythm disturbance, limping or dancing). Bravura and burden-
some “chindrara” accompanies music of the orchestra, cries and shouts of animals and people, and dance at
last. Both translators take account of the rhythm irregularity, noted by Brecht himself, but show a tendency,
stronger in comparison with the original, to the trisyllabic foot (especially by Shtempel), reducing contrasts
and accents. They both do not mention dance (there is no direct reference to “dances of death”) and weaken
the gradation from the march to the dance. Kirsanov concretizes names of the orchestra musical instruments
(a trumpet, a flute, timpani), and in Shtempel’s version “the cheerful march” is accompanied by “rats cho-
rus”. The prospects of research into the musical aspect of the original and translations are outlined.

Key words: translation; musicality; poetic music; rhythm; image; German poetry; Brecht; “The
Legend of the Dead Soldier”.



