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MAPHHA IIBETAEBA — KAPOJIMHA TTABJIOBA.
JIUAJIOT O TAHHAX PEMECJIA
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Craths mpeAcTaBisieT coO00M CpaBHUTEIBHOE M3YYCHHE TBOPUECTBA JBYX PYCCKUX MO3TOB MapHHEI
LBetaepoii u Kaponuasl [1aBmoBOM ¢ TOYKM 3peHUS Mapalljieliel B MX B3IJIAIaX Ha POJIb ITO3TA, €ro Cyap0y 1
CYTh TBOPYECKOTO Tpoliecca. AHanu3 OOHApYKMBa€T MHOTOYMCIICHHBIC SKCIUTUIIMTHBIC M UMILIAIIUTHBIC
MEePEKINYKHU B I[BETAEBCKUX CTUXOTBOPECHUSIX M 3CCE C TBOPUSCTBOM IMPEIIICCTBCHHUIIBI B OTHOIIICHUH K 3a-
HATHUIO TTO33HEH KaK K «CePbEe3HOMY» MYKCKOMY TPYAY, PEMECy; B BUICHUH M03Ta KaKk N30paHHUKA, CyIIIe-
CTBa, HE TMIPUHAUICKAIIETO «MHUPY CEMY»; MIPEIICTABICHUH O 3/IEIITHEM 3€MHOM MHpPE KaK WCIIOIHEHHOM HHU-
30CTH ¥ TOIUIOCTH, KaK O TIOPbME I TBOPUYECKOM MHIUBUAYyAIbHOCTH. O0a 103Ta TPAKTYIOT MOATHYSCKUH
Jap Kak 00OCTPEHHYIO CITIOCOOHOCTH YYBCTBOBATh, CIIOCOOHOCTH K SICHOCIBIIIAHHUIO U SICHOBUACHUIO U, CJe-
JIOBaTEJIbHO, KaK MPOKJISATHE, OCKOJIBKY MpeBpalnaeT TBopia B oTBepxkeHHoro. M y IlpetaeBoit, u y I1aBmio-
BOM BXXHYIO POJIb UTPAIOT MOTUBHI CHA KaK CIICIIMAIFHOTO TBOPUYECKOT'O COCTOSHUS; HOUM KaK CIEI[HAIbHO-
I'0 TBOPYECKOI'0 BPEMEHU; TI0JIETa U KPBUIBEB Kak 0C000# XapaKTePUCTUKH MTOITUICCKOM JYIIIH.

KuaroueBsble ciioBa: Mapuna [{Beraesa; Kaponuna IlaBioBa; most u TBOpYECTBO KAK ONPEAMET MO3-
3UH; PyCCKas MOA3HUS;, PYCCKUE TTOITHI-KEHITUHBL.
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The article provides a comparative analysis of creative work of two Russian poets — Marina Tsvetae-
va and Karolina Pavlova, with a special emphasis on the affinity between their conceptions of a poet’s desti-
ny and creativity, characterizing their poetry. The analysis reveals numerous explicit and implicit echoes of
Pavlova’s writings in Tsvetaeva’s poems and essays: treatment of poetry as a serious “masculine” business,
craft; representation of a poet as the chosen one, as a creature who does not belong to “this world”; view of
the earthly world as vulgar and banal, as a prison for a poetic soul. Both poets see poetic gift as a special
kind of sensitivity, ability to hear voices, to divine, and consequently, as a tribulation — since it makes a poet
an outcast. Both Tsvetaeva and Pavlova use motifs of dream as a special creative state; night as a special
time for creativity; flight and having wings as a special characteristic of a poet’s soul.

Key words: Marina Tsvetaeva; Karolina Pavlova; poet and creativity as a subject of poetry; Russian
poetry; Russian women poets.
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