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Cratps mocBsIeHa skcnepumenTam Jleonrapaa @panka ¢ xaHpoBor popmoit pomana «lllafika paz-
OoitHuKOBY» (1914), BKITIOUAIOIIEH AIIEMEHTHI COIMAFHOTO POMaHa B POMAHA O XYOOXCHUKe KaK Moan(duKa-
IUU pomana cmanosnenus. KoMIeke >kaHpoBbIX (JOpM HCIIOIb30BaH aBTOPOM IS IOBECTBOBAHUS 00 K3HU-
CTEHIIMAJIBHBIX aHTarOHU3MaX TBOPYECKOH JIMYHOCTH — XYyNOKHUKA. J[ONOTHUTENbHOE YCIOXKHEHHE CTPYK-
Typbl pOMaHa JOCTUTAETCS MOCPEACTBOM BHEIPEHUs KaHPOBBIX PAa3HOBHIHOCTEH poMaHa OETCTBA U MPH-
KJIIOYEHYECKOr0 poMaHa. B mccrieqoBaHum MoJuepKUBaeTCs, 4T0, HECMOTPSl Ha CUHTE3 psjia )KaHPOBBIX 3Je-
MeHTOB, poMaH JI.dpaHka npencTapiseTr co00il nieaabHOE XyI0KECTBEHHOE 1IEII0E.
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KaHPOBask MOOU(HKALIMS; COLMATBHBIA POMaH; POMaH O XyI0KHHKE; POMaH CTAHOBJICHUS; pOMaH AECTCTBA.
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The article is devoted to Leonhard Frank’s experiments with the genre form in the novel «Die
Rauberbande» (1914). The structure of the Frank’s novel includes elements of the social novel and Kiinstler-
roman as a modification of Entwicklungsroman. This complex genre form is used by the author to narrate the
existential antagonisms of a creative person — an artist. An additional complication of the structure is
achieved through the introduction of the elements of the novel of childhood and the adventure novel. It is
stressed that despite the synthesis of a number of genre elements, the novel of L. Frank appears to be a per-
fect artistic unity.
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