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Cratps MOCBSIIEHA TTO3THKE 3Kdpacuca B poMaHe «IpoH» (2014), 3aHNMaromeM IeHTpaIbHOE Me-
CTO B TBOpYECTBE poccuiickoro mucatens Anartonus Koponera. DkdpacTrnueckuil AUCKypC B €ro Mmpo3e Ha
PEAKOCTh OOIIUPEH, MPEBHIIIACT JUETETHUYCCKYIO COCTABIIAIONIYI0 TEKCTOB M CO3[IaeT CIECU(PUUECKUH, Ipo-
MyIIEeHHBIN Yepe3 MPU3MY KyJIbTYPbl, BTOPHYHBIH MEUMECHC. B cTaThe YCTaHABIMBAIOTCS UCTOYHHUKH, OOBEK-
THI 9k pacTrdecknx onucanuit A. Kopoiesa, uccienyrorcs GyHkmuu skdpacrca B poManHoM 1iesroM. [1po-
TO3K(PACUCOM, ONPEACISAIONIMM CIKET M IMO3TUKY poMaHa «JpoH», cTaHOBUTCS y KoposieBa Tpumtux
Heponuma bocxa «Canx 3eMHBIX HacnaxaeHui». CrOKETHOE NBIDKCHHUE W MEPCOHAKHOE CTPOCHHE pOMaHa
00yCIIOBIIEHBI MMAJMMIICECTHBIM HAIOKEHUEM >KHBOITUCHBIX, MY3BbIKAIILHBIX, KHHEMATOTpapUIECKUX 3K(Ppa-
crcoB. OTHYnuTENbHON 0cOOEHHOCTRIO dK(pacTuueckoi mo3THKN A. Koposesa oka3piBaeTcsl HCIOIb30Ba-
HUe 3K(pacuca Kak crocoda aBTOMETAONMCAHUS TIO3UIIMH POMAHUCTA B TEKCTE U KaK CPEJCTBA UHTEIICKTY-
anpHO-(procodckoit pedrexkcun apropa. MHTEpMeIUaIbHOCTD AJISl THCATENS W3HAYAIBHO SIBISIETCS ecTe-
CTBEHHOH W CO3HATENbHOHN cTpaTerweil. HIUBHIyaIbHBIN ciydaid skdpacuca KopoileBa MOXHO CUHTATh
OJHHM U3 CUMIITOMOB xapaKTepHoﬁ JJIsL COBpeMeHHOﬁ JIUTEPATYpPhl TCHACHIIMU K UHTCPMEANAJIBHOCTU, CUH-
TE3UPYIOLIEH S3bIKH PA3HBIX BUJIOB UCKYCCTB.

KaroueBbie cioBa: skdpacuc; coBpeMeHHass pycckas mposa; Anaromuit Kopones; MoaepHH3M;
MMOCTMO/IEPHU3M; HHTEPMETUAIBHOCH; 3CCEU3M.
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The article deals with the poetics of ekphrasis in the novel «Eron» (2014), which takes the central
place in the oeuvre of the famous Russian writer Anatoly Korolev. Ekphrastic discourse in his prose is un-
commonly extensive. It exceeds the diegesis component of the texts and creates specific secondary mimesis
refracted through the prism of culture. The article establishes the sources, objects of A. Korolev's ekphrastic
descriptions and explores the functions of ekphrasis in the novel as a whole. It is the triptych «The Garden of
Earthly Delights» by Hieronymus Bosch that becomes the proto-ekphrasis determining the plot and the poet-
ics of «Erony. The plot’s development and the system of characters are determined by the palimpsestic layer-
ing of pictorial, musical, and cinematographic ekphrases. The distinctive feature of A. Korolev's ekphrastic

© Abarmesa M. I1., Yammnos E. H., 2015



Abamesa M. I1., Yammuos E. . OKOPACHC B POMAHE A. KOPOJIEBA «3POH»

poetics is his use of ekphrasis as a method of autometadescription of the novelist's position in the text, and as
a mean of the author's intellectual and philosophical reflection. The individual case of A. Korolev's ekphrasis
could be considered as a symptom of a tendency to intermediality, typical of contemporary literature and

synthesising languages of various arts.
Key words: ekphrasis; modern Russian prose; Anatoly Korolev; modernism; postmodernism; inter-

mediality; essayism.



