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Crates nocBsimeHa kanre Bac. Y. Hemuposuya-Jlandenko «Kama n Ypam» (1890), B koTopoii omnu-
caHo ero nyremrectsue 1875 r. Ypansckuii TpaBenor HemupoBuya ctan BayKHBIM ATAloOM B UCTOpHUA (HOpMH-
POBaHUs TEOMO3THIECKOTo 00pa3a OTHOTO U3 BAXKHBIX B UCTOPHUHU CTpaHbl peruoHoB Poccun. B cratse aHa-
JMU3UPYIOTCS 0COOEHHOCTH ATOro 00pa3a. OCHOBHBIM MpHHIMTIOM (opMUpOBaHU 00pa3a Ypana B odepkax
HemupoBuua sBnsiercst nanopamuposanue. IbEHEKT maHopambl CO3JACTCS HE TOJIBKO OeCHpelieIeHTHON MIH-
pOTOIi OXBaTa MOBECTBOBAHMUEM MPOCTPAHCTBA perruoHa. Kak maHopaMbl CTPOSITCSl B 0YepKax JaHAmATHO-
nei3akuple onucanus. M3mooneHnslii npuemM HemupoBruya — onrcaHne OKPECTHOCTEH ¢ TOMUHHPYIOLIHX
BBICOT, YTO IO3BOJISIET BKJIIOYMTH B MapIIPyT MYyTEIISCTBHS NMpHJEraroline MecTHOCTH. MHTeHcuBHOE HC-
MOJIb30BaHUE B OUEPKAX YY)KOTO CIIOBA, B OCOOCHHOCTH MpEJaHnil 0 MECTHBIX KyJIbTYpHBIX Teposix (Epmak,
CrporaHoBsl, JIeMUI0BEI), pE3KO pacIIMpsieT BPEMEHHOW TOPHU30HT MoBecTBOBaHUA. CpenoTouneM ypaiib-
CKOW MIEHTUYHOCTH B ouepkax HemupoBrnYa OKa3bIBatOTCS FOpHBIE 3aBOJbI. B onrcaHuu ropHO3aBOACKOTO
Jiefla; PyAHUKOB U METAJUIyPTUYEeCKHX IpoueccoB — HeMUpoBHY He TOIBKO MPOSBISAET OCBEIOMIIEHHOCTh U
HaOJI0IaTeNFHOCTD, HO M JaeT BOJIO MO3ITHYECKOMY BOOOpaxkeHHt0. OMUCHIBas TepellesiKy YyT'yHa U BbI-
IUIaBKy CTalIM B 00pa3ax KOCMOT'OHMM U alxuMuH, HemupoBuY mpuOimkaeTcs K CO3AaHUI0 CBOCOOpa3HON
MuGONo3THKH Ypana. CTUINCTHYECKH B ONTMCAaHUH YPaIbCKUX 3aBOJ0B HeMHpOBUY CKIIOHSIICS K 3CTETHYE-
CK{ OJM3KOMY €My poMaHTHUecKoMmy rurepoonusMmy Bukropa I'toro. Ouepku B.U. Hemuposuua-/lanuenko
JIOTIOJTHSJIM XYZI0’KECTBEHHOE HucciieqoBanne Ypaina B tBopuectBe J[.H. Mamuna-CuOupsika. Ux tpyzamu
VYpan u3 reorpaduueckoil JaAHHOCTH NPEBPALIAJICS B CYITECTUBHBIN TOIIOC PYCCKOM JIUTEPATYPHI.

Karwuesbie ciaoBa: B.1. Hemuposuu-Zlanuenko; J.H. Mamuu-Cubupsik; reomnosTuka; JaurepaTyp-
HBII 00pa3 Ypana.

«SAVAGE BEAUTY AND TENEBROUS GRANDEUR...».
A PANORAMA OF THE URALS IN
VASILY |I. NEMIROVICH-DANCHENKO’S TRAVEL WRITINGS
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The article is devoted to Vasily I. Nemirovich-Danchenko’s book «The Kama and the Urals» («Kama
i Ural», 1890) describing his travels in 1875. The Ural travelogue of Nemirovich has become an important
stage in the formation of the geopoetical image of the region that was significant for Russia’s history. The
article explores key features of this image. The basic principle of the development of the Urals’ image in
Nemirovich’s essays is the technique of panoraming. The panoramic effect is created not only through the
unprecedented coverage of the region’s area. Landscape descriptions are also constructed according to the
panoramic model. One of Nemirovich’s favourite techniques is to describe the surrounding countryside as if
from a dominant height, which allows the author to include the adjacent territories into his itinerary. Inten-
sive use of stories told by other narrators, especially tales of the local cultural heroes, like Yermak, the
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Stroganovs, the Demidovs, widens the temporal horizon of the narrative. They are mining plants that turn out
to be the focus of the Ural identity in Nemirovich’s essays. While describing the mining industry — mines
and metallurgical processes — the author not only shows a great deal of awareness and acute observation, but
also gives rein to his poetical imagination. He tells about iron recasting and steelmaking in terms of cosmog-
ony and alchemy, and thus comes close to creating a particular mythopoetics of the Urals. The essays of V.I.
Nemirovich-Danchenko supplemented literary exploration of the Urals in works by D.N. Mamin-Sibiryak.
Through their writings, the Urals were transformed from geographic entity into a suggestive topos of Russian
literature.
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