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B craTtbe aHanu3upyeTcs JUHAMUKA MPEICTABICHHS O COBPEMEHHOM (MOdern) B BAKTOPHAHCKOM 3¢-
TeTHYecKor Kputuke. OOBEKTOM HPUCTATBHOTO BHUMAHMS SIBISICTCS MPOLECC «KPUCTAJUIM3ALMM» HACTOS-
LIEr0 B 3CTETUYECKOW MBICIIH, YTBEPKACHUE HACTOSIIEIO BHE CBSI3H C MPOIIIBIM M BHE HEPAPXUUECKON Bep-
THKaJIM, BO3HUKHOBEHUE IPEJICTABICHUS 00 «UCTHHHOM HacTosiiem» B (opmynuposke [lons ne Mawna.
Pednekcust mo moBoxy coBpeMeHHOro B pabotax Jlxona PeckmHa, MaThio ApHoibna, Yonrepa I[leiitepa
1840 — 1870-x rr. paccMmarpuBaercs B KoHTeKcTe «CIopa O APEBHUX M HOBBIX», KaK OH MPOEIUPYETCS B
XIX B. «HoBble» (coBpeMEHHBIE) aBTOPHI HE TOJBKO 3aMEIAIOT «IPEBHUX» B KAHOHE, HO caM KaHOH Hayu-
HAaeT BOCHPUHUMATHCS KaK SBJICHUE MOJBUKHOE, CMEHSIOIIEECs, KpacoTa CTAHOBUTCS JIOCTOSIHUEM TEKYIIIe-
ro BpemeHH. VccnenoBarenbckas MbICIb (HOKYCHUPYETCSl HA CaMOM MPOLECCe MOAEPHU3ALMH, Iepexoie OT
abCTPaKTHOTO MPEJCTABICHUSI O MPEKPACHOM K YTBEPKIEHHIO, YTO MPEKPACHOE CYILECTBYET KaK OOBEKT
YeJI0BEUECKOro onbiTa. MIHTEHCHBHOE NEepCKMBAHUEC OTACIIbHBIX MTHOBEHHH CTaJIo O6’beI[I/IH5HOHlI/IM MOMCH-
TOM B MOJICPHHCTCKON 3CTETHKE C €€ MPUCTPACTHEM K parMEHTaPHOCTH, KIIOTOKY CO3HAHUS) U MPOY.

KiroueBblie cj10Ba: COBPEMEHHOCTh; MOAEPHU3ALMS; «UCTHHHOE HacToAwleey; «CIop 0 APeBHUX U
HOBBIX)»; KaHOH.
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The object of analysis is the notion of ‘modern’ in Victorian art criticism of the 1840s — 1870s. The
article follows its subtle changes with the consequence of crucial change in the habits of thought, namely
modernization. In Victorian art criticism a “crystallization” (J. Habermas) of the present took place, when
modernity started to “exist in the form of a desire to wipe out whatever came earlier” and to attain the ideal
state of “a true present” (P. de Man). Works by Ruskin, Arnold and Pater are scrutinized, with special atten-
tion given to the Quarrel of the Ancients and the Moderns the way it was continued by the critics. The Mod-
erns pretended to become “the real ancients” taking their place in the canon, and even more than that, they
began to think of the canon as of a subject to change. The process of modernization, as far as aesthetic expe-
rience is concerned, consists in the transition from the notion of eternal beauty to the idea of irregularities,
minute particulars as “sources of beauty”. Feeling every moment intensely — attaining the “true present” —
later became the basis of modernism.
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