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B cratbe paccMaTpuBaroTcs cnocoObl HapallMBaHHUS CMBICIIOB, HA/ICSIONINE PEeaNbHbIA MpeaMeT —
CTyJ — CHMBOJHMYECKUMH, aPXCTUITHISCKUMH WM MU(OIOTHYECKUMH KOHHOTanusIMu. HeoqHo3HayHas ce-
MaHTHKa CTyJa CKJIaJbIBaeTCsI B HEKHH KOHIIETIT, XapakTep KOTOpPOro nposeisiercs Ha pydexe XIX—XX Bs.,
KOT/Ia MHTEPIPETAIs YCTOSBIINXCS CMBICIIOB M HTPa MU HAUMHACT SIBHO NMPeo0I1aiaTh Ha/l H300pa3uTeIb-
HocThl0. CTyI, Kak U Apyrue MpeIMeThl HHTephepa, MepecTaeT ObITh TOJIBKO JIETadbl0 0OCTAHOBKU WU CIIO-
COOOM COIMATBEHON XapaKTePUCTUKH.

HCKITIOUNTENBHOCTh «CTYNa» KaK MecTa Uil OJUHOYHOTO CHJAEHHs 000padnBaeTcsi MCKIIOYEHHO-
CTBIO CHJAIIEro U3 H3HU. [lycTol CTyIn mepemaeT «3HauuMoe OTCYTCTBHE) YEIIOBEKA; PACHOJIOKEHHBIE Ha
HEM IIpeAMeThl O3HAuyaloT €ro HeoOpaTUMOCTb. YTOJO0OJEHHE CTyla 4eJIOBeKy IpeBpallaeT 4eloBeKa B
BeIllb, HO KpaifHe HemoIroBpeMeHHy 0. KoMOMHaNus cTylla ¢ KpOBaThIO U 3€PKAJIOM HIIH Pa3MEIICHHE €ro «B
yTIIy» 0c000 aKIEHTUPYIOT MOTUBBI HEJIOJITOBEYHOCTH U CMEPTH.
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The article discusses the ways of augmenting semantics that endow a real object — a chair — with
symbolic, archetypal and mythological connotations. Ambiguous semantics of a chair develops into a con-
cept the character of which was revealed at the turn of the XXth century, when interpreting the established
meanings and playing with them started prevailing over depicting. A chair, as well as other interior features,
ceases to be only a part of the environment or way of demonstrating social characteristics.

The uniqueness of a chair as a place to seat only one person (a place for sole sitting) provides elimi-
nation of the one sitting from the life. An empty chair means complete absence of a man; objects lying on the
chair symbolize irreversibility. Likening a chair to a man turns the man into an object, and extremely non-
durable at that. Any combination of a chair with either a bed or a mirror, or placing a chair into the corner
emphasizes the motifs of fragility and mortality.
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