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MHoroacrekTHO paccMmarpuBaroTcsi GeHoMeH camopediiekcuBHOCTH TBopdecTBa J[x. M. Kyt3ee u
crnenupuka aBroouorpadusma ero npos3sl. Coopuuk crareit “Doubling the Point. Essays and Interviews”
(1992) mpounThIBacTCS Kak KOHCIEKT OoJiee MO3MHHUX aBToOMOrpadmueckmx mpomsBencHuit Kyrsee. 3aech
aBTOP BIIEPBBIE PAa3bACHAET CBOIO KOHIIEIIUIO aBTOOMOTrpadn3Ma, BBOAUT KIFOYEBOE /IS HETO MOHATHE «au-
trebiography», mosicHstoIIIEe BUAUMYIO Mapa0KCaATbHOCTE aBTOOHOTpaHUECKOro MIChMa B TPETHEM JIHIIE.
3nech xe 000CHOBBIBAETCSl 0CO00E MOHMMAaHKUE MCIIOBEJATBHOCTH, KPACYTOIbHBIM KAMHEM KOTOPOTO SIBIISI-
eTcsl ocMBIcieHne TBopdecTBa Tosctoro u JlocroeBckoro. LleHTpanbHoi ipodnemoit miss Kytiee sBiseTcs
mpobiieMa QaraabHONH HE3aBEpIICHHOCTH JIF00OW MCTIOBEIH, HEBO3MOXHOCTE U YENIOBEKAa MPHUHTH K KO-
HedHoM mpasje o cebe camom. Duitocodckast MOIb PYCCKHUX MHCATENEH MO3BOJISIET UM HUCTIPOBEPTaTh «Ce-
KYJSIDHBIA CKENTHIIM3M OTHOCHUTEIHHO CYIIIECTBOBaHU UCTHHBD. ToncTtoBckas «Kpeieposa conaray aHa-
JMU3UPYETCs KaK XyIO0KECTBEHHBI TEKCT, O0NaMaroInii OOTaThIM HHTEPIIPETAIMOHHBIM TTOTEHITHAIOM, TOJ-
KOBaHHE KOTOPOTO CO3HATENBHO PEIYLUPYETCs aBTOPOM, JIHIIAIOIINM TEKCT camopediekcuBHocTH. Ha oc-
HOBE «3amucoK U3 MOJIONbs», poMaHa «nuot» u rmaBel «Y TuxoHa» u3 pomana «becb» nmozurus Jocto-
eBCKOTO pestomupyercs KyT3ee Tak: MmoaIiiHHAS MCIIOBEAbh HE aJeKBaTHA OECTUTOHOMY MOHOJIOTY WH]IHBH-
JyyMa WU €T0 JIUAJIOTy ¢ COOCTBEHHBIMH COMHEHHSIMU. Ee OCHOBOW MOKET CTaTh TOJIBKO Bepa U 01arojars.
Pycckast nmurepatypa anst Kyr3ee craHOBUTCS BaKHEHIIUM HMCTOYHUKOM MYYHTENBHBIX, HO M OOHA/ICKH-
BaOIUX CAMOBOIIPOIIAHUI HE TOJIBKO O BBIPA3UMOCTH CyOBEKTa B CIIOBE U O JOCTIDKUMOCTH MCTUHBI, HO U
0 TIPENIENbHOCTH MOCTMOJIEPHUCTCKON HIEHHO-3CTETHUECKOM mapamurMel. B pycckoit muteparype Kytsee
0o0HapyXHBaeT HAJICHK/TY HA TO, YTO KOHEUHAsI HICTHHA O ce0e caMOM MOXKET OBITh IapoBaHa YeJIOBEKY B BUJIC
OnarofaTv ¥ MIJIOCEPINSL.

KaroueBsle cioBa: camopediekcus; aBToOnorpadu3M; HOBasi UCIIOBEAATLHOCTD; MTOCTMOICPHH3M;
pycckas Kiiaccudeckas iuteparypa; Quinocodus IMIHOCTH; PETUTHO3HAS ITHKA.
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OF RUSSIAN LITERATURE ON J. M. COETZEE’S CONCEPT OF AUTOBIOGRAPHY
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The paper analyzes various aspects of self-reflexiveness of Coetzee’s prose with a special emphasis
upon his concepts of autobiography and confession as revealed in his pivotal essay “Confession and Double
Thoughts: Tolstoy, Rousseau, Dostoevsky” and his own commentaries to it in the book «Doubling the Point.
Essays and Interviews» (1992). A brief outline of Coetzee’s later autobiographical prose can be found in this
book, with explanation of his concept of autobiography, which includes for Coetzee the whole body of an
author’s written works; the term autrebiography is introduced, clarifying the apparent paradoxicality of the
writer’s autobiographical Er-Erzdhlung. Coetzee is crucially concerned with how to achieve the end of con-
fession, how to put an end to the endless game of deception and self-deception. For Coetzee, philosophical
power of Russian writers, such as Tolstoy and Dostoevsky, is connected with their being “heirs of a Christian
tradition more vital, in some respects, than Western Christianity”. Tolstoy’s “The Kreutzer Sonata” is ana-



lyzed as a text potentially rich in interpretations, the author consciously reducing them to a single authorita-
tive truth. It is achieved by depriving the text of any self-reflexiveness and silencing the moments of crucial
importance — as opposed to Tolstoy’s “A Confession and “The Death of Ivan Ilyich”, where heroes confront
death — the experience revealing some final truth to them. Analyzing “Notes from Underground”, “The Idiot”
and the chapter “At Tikhon’s” excluded from “The Possessed”, Coetzee infers that for Dostoevsky “true con-
fession does not come from the sterile monologue of the self or from the dialogue of the self with its own
self-doubt, but from faith and grace”. Thus, for Coetzee Russian literature is an important source of self-
interrogation not only about the possibility for a subject to be expressed in words and to find the final truth
about oneself, but also about the limits of postmodern paradigm which can be transcended by the final truth
of faith and “charity which is the way in which grace allegorizes itself in the world”.
Key words: self-reflexiveness; autobiography; confession; postmodernism; Russian classical litera-

ture; philosophy of self; religious ethics.



