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Konoccanphselii ucropuueckuil nepenen 1920-x rr. xaTaauzupyeT CTpeMJIeHHE HCKYcCTBa pa3BU-
HyTb TPaHUIBl SMIMPHYECKOTO OTPaKEHHs peanbHoro Mupa. ConuaabHO-NOJUTHYECKHE, HAy4dHO-
TEXHUYECKUE, TMYHOCTHO-TICUXOJIOTHYECKHE U3MEHEHHsI PEBOIOIIMOHHON 3MOXU TPeOYyIOT aIeKBaTHOTO MX
OecrpelLeIeHTHOMY XapaKTepy 3CTETHUECKOro BOIUIOLIeHUs. JIuTepaTypHblii mporecc NepexoaHoro Bpeme-
HU 3aKOHOMEPHO aKTyaJIH3UpYeT XyI0KECTBEHHbIM MOTEHIHAN (PaHTaCTHYECKOTo OMyILeHNs. Manas npo3a
Hukomas AceeBa, mpencraButens (yTypUCTUYECKOTO JBIKEHUS W BIOCIENCTBUH WieHa rpynnsl JIED, me-
MOHCTPHUPYET BbIpa3uTeIbHOE MPETBOPEHIE BAPHATUBHBIX TPUEMOB SCTETUKU HeoObIuaiinoro. HosemmmcTu-
yeckas kHura ¢yrypucra-nedonua «[Iposa mosray, akKyMynrupyroIas pacckasbl U OYEPKH IOCTPEBOIIOLH-
OHHBIX JIET, OKA3bIBAETCS, BOIIPEKH MO3UTHUBHCTCKOMY IMOCTYJIATy «JIUTEPATyphl (aKTa», HACHILICHHOHN pa3-
HOOOpa3HBIMU dJIEMEHTaMU (aHTaCTUKU — OT QPYTYPOIOTHYECKUX KOHCTPYKIUI palliOHaIbHOM MOCBUTKU A0
KOMHYECKHX (OPM TPOTECKHOTO MpeyBeanueHus. [IpocTpaHCTBO W3y4aeMOro IMPOU3BEACHUS COACPIKUT
MpsIMBIE U KOCBEHHBIE OTCBUIKH K TBOPYECTBY 3alaJHbIX U OTEUECTBEHHBIX MHCATENEH, OPraHu3ysl IUPOKHIA
(danTacTHUecKuii KOHTEKCT. [IprieM BKIIIOUEHUsI B IIOBECTBOBAHUE 3aBEIOMO HEIIPaBIONOJ00HOTO CTAHOBHUT-
sl B paMKax aHcaMOJIeBOTO OObeIMHEHNSI OJJTHAM U3 BEIyIIMX HHTETPAIMOHHBIX (DAKTOPOB, OMPENeIISIOIINX
CJIO’KHBIE CUCTEMHBIE OTHOUIEHHS OTAEIBHBIX YaCTel KHUTH B IpEeslaX CHHTETHYECKOM JINTEPATypHOU MO-
nenu. [Iponyunpys gantacmaroprdeckre MUpbI OyIyliero U pucysl HeObIBayible 00pasbl MPOIIIOTro, aBTOP
HCCIIelyeT HOBBIM THUI OTHOLICHHUN YEJIOBEKa U OKpYKalollel JICHCTBUTENLHOCTH Yepe3 Npu3My (aHTacTH-
YeCKOW yCIIOBHOCTH.
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Has aHTacTUKA; TPOTECK.
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The colossal historical revision of the 1920s catalyzes the aspiration of art to extend the boundaries
of empirical reflection of the real world. Social, political, scientific, technical, and psychological changes of
the Revolutionary era require adequate forms of aesthetic embodiment. As a consequence, literary process of
the period actualizes artistic potential of the fantastic. Short stories written by Nikolaj Aseev, a representative
of the futuristic movement and a member of the “Left Front of the Arts”, demonstrate an expressive imple-
mentation of variable techniques of science fiction. In contrast to the positivist principle of “literature of
fact”, “The Prose of the Poet”, which includes the author’s short stories and essays of the Post-Revolutionary
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years, is full of fiction elements — from futuristic rational models to comic grotesque exaggeration. The com-
plex of direct and indirect references to works of Western and Russian writers organizes a wide fantastic
context. Inclusion of fantastic elements becomes one of the leading integration determinants within the syn-
thetic structure of the book. Producing phantasmagoric worlds of the future and imaginary images of the
past, the author explores a new type of relationship between a man and the surrounding reality through the
prism of the fantastic conventions.
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