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OuH U3abenna Tekkepeit B OCHOBHOM ObLJIa H3BECTHA NIPEIUCIOBUAME Onorpaduyeckoro xapakrepa
K counHeHHsiM cBoero otma Y. M. Tekkepes. Jlumb B 1980-¢ IT. ee cOOCTBEHHBIE COYMHEHUS TPUBICKIIN
BHUMAaHHE UCTOPUKOB JIUTEPATYPbI, KOTOPBIE ObUTH CKJIOHHBI OIICHUBATh MX KaK HAIMCAHHBIC MOJ MOIIHBIM
BIIUSTHUEM COUYMHEHMH OTHa. [lenbio JaHHOM CTaThH SBISETCS CO3JaHHE OOILICro MPEICTaBICHUS O TBOpYE-
ctBe OHH Tekkepel, a Takke BBISBICHUE B HEM KaK YepT BUKTOPUAHCKOM JIUTEPaTypbl, TaK U (PEMUHUCTCKUX
TeHIeHUud. DHH Tekkepell BhICTyNaeT B pa3HbIX JIUTEPATYpPHBIX UmocTacsX. Kak mpoToTun ABYX repouHb
XyZA0KeCcTBeHHOH npo3bl, Teo JlamOept u3 «Buprunues» Y. M. Tekkepes n muccuc Xunbepu u3 «Houn u
nus» B. Bynd, Oun Tekkepeih MOKET MoKa3aThCsl THIIMYHON BUKTOPHAHKOM, COOTBETCTBYIOMIECH KEHCKOMY
njeary 3M0XU B CBOEM CTPEMIIEHHH CIIY>)KHTh OTILy M OCTaJIbHBIM 4JieHaM ceMbU. Kak aBTOp 3cce u Xymoxe-
CTBEHHOM MPO3bI DHH NPEACTAET KAK HE3aBHUCHMBIM MBICIUTENb, CTPEMAIIMICA U3MEHUTh MUD K JIy4IIEMY.
OueBuiHO, €€ Bepa B TO, YTO KEHIIMHA CIIOCOOHA BIHATH Ha CYAbOBI MUpa, IPUBEIA €€ K CO3JIaHHIO MPOU3-
BEJICHUI O MOJIOJIBIX JKEHIIMHAX, KaK BBIMBIIIJICHHBIX, TaK ¥ pealibHBIX, KOTOpbIE OOPOIHCH 3a CBOE CUACTHE.
Otpuuanue 3aMyKecTBa Kak €IMHCTBEHHOTO IYTH K HEMY IpHUIAaeT NPOHM3BeIEHUAM ODHH OT4YeTIIMBOE (he-
MUHHCTCKOE 3By4aHue. [locne mybmukanuu «Mucc DHipken», 6emtetpuzoBanHol ounorpaduu A. Kaydman,
OHH TpPUCTYNWIa K O4YepKaM O MHCATEeNIbHUIAX, BIIOCIEACTBUM COCTABUBIINM «KHUTY CHUBWIIY», TEpPBBIH
OTIBIT UCTOPUH JKEHCKOM JIUTEepaTyphl, BO MHOTHMX OTHOIIEHHUSIX IMPEIBOCXUIIAONINN «JIUTepaTypHBIX KeH-
mE» D, Moapc.
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Anne Isabella Thackeray has generally been known for introductions to her father
W. M. Thackeray’s works. It was only in the 1980s that her own fiction came in view of the Victorian litera-
ture historians who tended to regard it as Anne’s faithful following her father’s steps. The purpose of the ar-
ticle is to give an overview of Anne Thackeray’s oeuvre as well as to reveal both Victorian and feminist
trends manifested in her works. Anne Thackeray is shown in her different literary guises. As a prototype of
two heroines of fiction, Theo Lambert in W. M. Thackeray’s “The Virginians” and Mrs. Hilbery in
V. Woolfe’s “Night and Day”, Anne Thackeray may seem a typical Victorian lady fitting the ideal of a
woman of the day due to her willingness to serve her father and the rest members of the family. As an author
of both essays and fiction, Anne acts as an independent thinker willing to change the world for the better.
Her belief in a woman’s ability to influence the world must have led her to writing about both fictional and
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real young women striving for happiness. The rejection of marriage as the only way to it adds a distinct fem-
inist note to her stories. Having published “Miss Angel”, a fictionalized biography of A. Kaufmann, Anne
proceeded to essays about women writers, which later made up “A Book of Sibyls”, the first attempt of his-
tory of women’s writing, in so many ways antedating Ellen Moers’ “Literary women”.

Key words: history of English literature; Anne Isabella Thackeray; William Makepeace Thackeray;
Victorian fiction; women’s writing.

86



