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Crates mocBsmieHa uzydeHuto kuHocteHapusa B. I1. ActadpreBa «lloMHIO TeOs», HAMFCAaHHOTO IO
nmoBectr «llacTyx u mactymka». ABrorpad knHocueHapus xpaHutcs B ['AllKe. Panee on He m3naBaics u
HUKEM CIEIHANbHO He M3ydalicsi. B maHHOW cTaThe KWHOCIEHAPHI BBOJUTCS B HAYYHBIH 00OPOT Kak OJWH
13 BapUaHTOB «HaCTyxa 1 MaCTYIKW» U paCCMaTpuBa€TCA B COIIOCTABJICHHUU C XYPHAJIbHBIM U I[C(bI/IHI/ITI/IB-
HBIM BapHaHTaMU MOBecTH. OTMedaeTcs, 4TO, MEepEnenbIBas SMHYECKOE MPOU3BEICHNE B APaMaTHUECKOE,
nucaTesb MpoJIoJKaeT TAToTeTh K anuke. [lomyepkuBaercs, yTo oTka3 oT Ha3BaHus «llacTyx u macrymka»
MIPOJMKTOBAH aBTOPCKUM BOCHPUATHEM KHHOCIIEHAPHUS KaK CaMOCTOSTENIBHOTO XYIOXKECTBEHHOTO MPOU3BE-
IeHus. AHaIN3 MacTOPaIbHO-UANUINYECKOW 00pa3HOCTH CBHIETEIBCTBYET O TOM, YTO B KHHOCIICHAPHUU OHA
HE TOJBKO COXPAHSETCs, HO M YCHIIMBAETCs, IPEXKE BCETO, 3 CUET BBOAA B IPOM3BEIECHUE JOOIHUTENBHBIX
HCpCOHa)KeP'I, HarmpuMmep, OTCYTCTBOBABIINX KAaK B XXYPHAJIbHOM, TaK U B OKOHYATCJIIbHOM BAapHUAHTE IMMOBCCTU
MacTyIIKa-UHBANNA, «IIacTylek-0ypiaakoBy». «IlomHI0 Teba», kak u «llacTyx u mactymikay», — 3TO COBpe-
MeHHas nacropanb. Pazmuums mexay kuHocueHapueM «llomuro Tebs» n moBecTbio «llacTyX M macTymkay
HEC 3aTPOHYJIM KOHUCHIIUN IIPOU3BCACHUSA: KI/IHOCHeHapPlﬁ, KakK 1 IMoBECTh, O TOM, 4YTO BOMHA HE TOJBKO Ypo-
oyeT J'IIOI[GI\/'I (1)I/I3I/IT-IGCKI/I, Jimmas uXx JKHU3HH, BOMHA HAHOCHUT HE MEHee CTpalllHBIC NYHICBHBIC YBCYbS, TAKIKE
HE COBMECTHMBIE C )KM3HBIO. B 3akiroueHne nmomdepkuBaercs, 4to 0e3 ydera kuHocueHapus «IlomHio Tebs»
TBOpYECKask uCTopus MoBecTH «IlacTyX M macTymka» HE MOKET CUUTATHCS MOJTHOM.
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puil; BapuaHT; TBOpPUYECKAs UCTOPHS MIPOU3BEACHMUS; TACTOPAIIb.
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The article is devoted to the study of Viktor Astafyev’s screenplay «I Remember You» based on the
story «The Shepherd and the Shepherdess». The original screenplay is stored in the State Archive of the
Perm Region. It has never been published or studied specially before. In this article the screenplay is regard-
ed as one of the versions of the story «The Shepherd and the Shepherdess» and compared to the journal and
definitive versions of the story. It should be noted that adapting the epic composition for the screenplay, the
author still gravitated to the epics. It is emphasised that the rejection of the title «The Shepherd and the
Shepherdess» was dictated by the author's perception of the screenplay as a separate piece of art. The analy-
sis shows that pastoral-idyllic imagery of the screenplay is not only preserved, but also enhanced, first of all
by introducing such additional characters as the disabled shepherd or «barge hauler-shepherds». Both, «I
Remember You» and «The Shepherd and the Shepherdess» are examples of the modern pastoral and the dif-
ferences between the screenplay and the story does not affect the conception of the work. The main idea of
both the screenplay and the story is that the war not only disfigures people in a physical way, depriving them
of life, but also causes not less terrible mental injuries, not compatible with life either. In conclusion, it is



indicated that the history of creation of «The Shepherd and the Shepherdess» cannot be considered complete
without taking the screenplay «I Remember Youy into account.
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