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B crathe paccmaTpuBaetcs crnenupuka JTUTEPATYpPHOH KHHEMATOrpaUIHOCTH B POMAHE «HOBOM
TEIOBUTOCTHY. DOPMHUPOBAHKE 3TOTO TEUSHHS IPUXOAUTCS HA JBA/ANATHIC TOIBI — BpeMsl pacliBeTa KHHeMa-
Torpada, U KuHeMaTorpahuueckue mpueMbl OOHAPYKMBAIOTCSI B TBOPYECTBE BCEX 3HAYMMBIX IMMHCATEIICH-
XYJ0KHUKOB PacCMaTPUBAEMOT0 Meproia. ITO 00YCIOBJICHO CTPEMIICHUEM aBTOPOB «HOBOM JICIIOBUTOCTH
CO3/1aTh aKTyaJbHOE UCKYCCTBO, OMHUpAIOIeecs] Ha JOCTOBEPHOE CBUACTEIHCTBO. DTHUECKOEe TpeOoBaHNE K
XYIOXXHUKY «OBITh IPABIUBBIMY COYETAETCS C MPUHITUTIOM OOBEKTHBHOCTH M300paKeHHsI, OMM3KON TeXHU-
YECKOMY BOCIPOU3BEJICHUIO KUHOKaMepoil. BuIuMMbIA MUp TpeACTaBIsA€TCS MNOMJIMHHOW, HEMCKaKEHHOU
PEaNBHOCTHIO, a CTIOCOOHOCTh K HAOMIOIEHUIO OOBSBISETCS 00Jiee BAXKHBIM Ka4eCTBOM XYA0KHHKA, YeM BO-
obpakenue. CrienmnpuIecKuM I «HOBOW JIEJIOBUTOCTH» SIBIISIETCS] TpeOOBaHME aHTHUIICHXOJIOTH3MA, chop-
MyJIMpOBaHHOE enie B «bepiuHckoit nporpamme» A. JI€0nuHA, COMIACHO KOTOPOMY TCHXOJOTHYECKHE MO-
TUBUPOBKH IOBEACHUS T'€POEB JOKHBI ObITh 3aMEHEHBI «KMHOCTHJIEM» B U300pakKCHUU 4YeIOBEKa U OKpY-
JKAIOMIETO0 MUpa. AKIIEHTUPOBAaHUE BU3yaJbHOCTH B POMaHE «HOBOH JEIOBUTOCTHY COUYETAETCS C PATUKAITh-
HBbIM COKpAIIIEHUEM ICUXO0JIOTU3MA, NPEBPAIICHUEM I'eposi B MHCTAHIMIO, (UKCUPYIONIYIO BHEIIHUN MUP.
HabGmrogaTens — neHTpanbHBINA MEPCOHAXK OOJNBIIMHCTBA POMAHOB «HOBOHM JenoBHTOCTHY. Poman «bepnun
AnexcanapIuiay sBIsSeTCsl 00pa3loM KHHEMaTOrpaguuecKoro MOHTKHOTO poMaHa, B KOTOPOM TeMa 3pe-
HUS TIOJIy9aeT CHUMBOIIMYECKYI0 TpakToBKy. B pomane 3. KectHepa «®abman» 3aMeHa WHTPOCIEKIHH
BHEITHUMH BIICYATICHHUSIMH CITY)KUT CPEJICTBOM M300pakeHUs Kpu3unca repos Ha GoHe kpusuca odiiecTra. B
KOHTEKCTe KuHemarorpadu3ma mpoananu3upoBaH poman W. KoitH «/leBymika HCKYCCTBEHHOTO IIEIKAY,
pacckazymiia KOTOPOTo MPEBPAIIAET CBOIO )KM3Hb B KHHOIHEBHUK.
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The article considers the specificity of cinematographic writing in the novel of «new objectivismy.
Development of this movement in German literature takes place in 1920s, which is the period of cinematog-
raphy’s heyday. Cinematographic techniques of writing can be found in works of all significant authors of
that period, due to their wish to create contemporary art based on reliable evidence. The ethical requirement
for an artist to «be truthful» is connected with the principle of objectivity of representation, which is close to
the technical reproduction made with a video camera. According to the requirement of antipsychologism,
specific to «new objectivismy» and formulated in the «Berlin Programme» by A. Doblin, psychological moti-
vation of characters’ behaviour should be replaced with «cinematographic style» of depicting people and the
world. In the novel of «new objectivism» the emphasis on visuality is combined with a drastic reduction of



psychologism, conversion of a character into the instance fixing the outer world. The main character in most
novels of «new objectivismy is an observer. The novel «Berlin Alexanderplatz» is an example of a cine-
matographic montage novel, where eyesight gets a symbolical interpretation. In the novel «Fabian» by
E. Kastner the replacement of introspection with external impressions is a way to show the crisis of the char-
acter against the backdrop of the crisis of society. The novel by I. Keun «The Artificial Silk Girl», where the
narrator turns her life into a cinematographic diary, is analysed within the context of cinematographic writ-
ing.
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