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B cratpe aHanM3MpyIOTCS NPOM3BEICHUS KOHIJIArepHOW IpobieMaTHkn — «l'eTTo B OrHe»
M. Dnenpmana (1945), «f mepexwumna OcBenium» K. XKuynsckoir (1946), «I'nbens ropoma» (1946) mnm
«IInanuct. Bapmasckue maeBHUKH 1939-1945%» B. lllmunesmana (1998), «3aBTpa HE HACTYNHUT HUKOTA»
(1992) T. buprep B coasrt. ¢ Jlx. I'puaom, «Kiy6 roburtenelt KHUT ¥ MUPOTOB U3 KaPTO(ENbHBIX OYUCTKOBY
(2008) M. D. llleddep u 3. bappoy3 — mis 000CHOBaHUS TEPMHHA «KOHIUIATEPHBIN pOMaH» B Ka4eCTBE OII-
peneneHns oco0or KaHPOBOM MOMU(UKAIINY, BBIIEIIEMON Ha YPOBHE HE TOIBKO MPOOIEMAaTHKH, HO U Gop-
MBI, TIPEIOJAaTaloe TOKYMEHTAIbHYI0 OCHOBY, KOHCTAaHTHYIO (halyiy, MertadopuKy «0OpaTHON WMHHIINA-
[IAW», SAMHCTBO TOIIOCA M THIA oBecTBOBarems. [IyTh OT TOKyMeHTaIbHON XpOHHUKH (DIenbMaH) K OerureT-
pu3oBaHHO# aBToOnorpaduu (CKuBynesckas) nu cooctBenHo pomany (IllmmieMan) He 3aBepriaer mporiecca
sBoONMH. Bee yBennuuBaromeecs: KOJIMYECTBO IPOU3BEACHNUN TAKOrO THIIA, HAPACTAIOIIas BpeMeHHast IUC-
TaHIUSA MEXAY PACCKa3bIBAEMBIM COOBITHEM M COOBITHEM PACCKa3bIBAHHUSI M BCE MEHbIIEE KOJIMYECTBO OYe-
BUJILIEB, C OJHOH CTOPOHBI, IPUBOIAT K MEJIOApPaMaTH3My U (POPMYIBHOCTH, XapaKTEPHBIM ISl MaCCOBOM
JTUTEPaTyphl, C APYTrOd — Pa3MbIBAIOT TPAHHUIIBI JAHHOH >KaHPOBOW MOMU(UKAIINN, CTAHOBSIIEHCS OTHOW U3
COCTaBJISIONINX CHHTETUYECKON poMaHHOU menocTHOCTH. «Kiy0 mobuTeneii KHAT ¥ THPOTOB U3 KapTo(henb-
HBIX OYHCTKOBY» JIEMOHCTPHPYET HOBBIM 3Tall MOAU(HUKALNU CTPYKTYphl KOHIUIarepHoro pomasna. OH He co-
JIEPKUT aBTOOMOTpahuIecKoro KOMIIOHEHTA HUJTM OTCBHUIKH K JIOKYMEHTaM, HO ero ¢abylbHas COCTaBISIONIAs
BOCIIPOM3BOJUT TOIIOC KOHIUIArepsi, BCE 3TaIlbl BEAYIIEr0 TyAa IIyTH, U3BECTHBIE 110 JOKYMEHTAJIBHBIM [1OBE-
CTBOBaHMSIM, U BCE MOTUBBI, XapaKTEPHBIE ISl POMaHa TAKOI'O TUIIA.

Ki1roueBble cj10Ba: KOHIUIATEPHBIM pOMaH; *XaHpoBasi MoauduKanus; Tornoc; Meradopuka; «odpart-
Hasl MHULUALSD.
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The essay considers some works — «The Ghetto Fights» by M. Edelman (1945), «I survived Ausch-
witzy» by K. Zywulskaya (1946), «The Death of a City» (1946) or «The Pianist. Warsaw Diaries 1939—1945»
by W. Szpilman (1998, version edited by E. Valdorff), «A Daughter’s Gift of Love: A Holocaust Memoir»
by T. Birger (1992, in co-authorship with Jeffrey M. Green) and «The Guernsey Literary and Potato Peel
Pie» by M. A. Shaffer and A. Barrows (2088) — as those representing transition from a document to a literary
work, from non-fiction to fiction. This type of writing can be regarded as a new genre modification and can
be called the concentration camp novel. As well as the subject, works of this type have common formal fea-
tures: a true story as a basis; a constant plot (ghetto — camp — death), a metaphoric idea of «reverse initia-
tiony»; identity of the topos and the type of the narrator. The process of evolution does not finish with the
transition from the documentary chronicles (Edelman) to the autobiography with elements of fiction (Zywul-
ska) and then to the novel proper (Szpilman). An increasing number of literary works of this type, increasing
temporal distance between the time of the event and the time of story-telling and a decreasing number of
witnesses lead, on the one hand, to appearance of melodramatic notes and lines typical of the popular litera-
ture (e.g., an image of a “princess” who turned into “Cindirella” cleaning soldiers’ toilets — Birger). On the
other hand, all these lead to disappearance of borderlines between the new genre modification and the novel
proper since the concentration camp novel becomes one of the components of the synthetic novel integrity.
«The Guernsey Literary and Potato Peel Pie» represents a new stage in the concentration camp novel modifi-
cation. It does not contain autobiographical component or references to any documents but it reproduces the
topos of a concentration camp and describes all the stages on the way there known from non-fiction works.
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