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B nutepaTtypoBeneHnn ciI0KuIOCh HEOJAHO3HAYHOE OTHOLIEHHE K 00pa3aM I0pOIUBBIX, BEIBEIEHHBIX
B pomanax JlocroeBckoro. B craThe paccMaTpuBaercsl BOILIOLICHUE IUCATENEM HECKOJIbKUX TpaauLUi
(TouHEe, HECKONMBKUX TIIAHOB, YPOBHEH BOCHIPHATHS IOPOACTBA KakK SIBJIICHHS) B 00pa3ax IOPOAUBBIX. ABTOD
JaHHOI'0 UCCIICAOBAaHHA OTXOAUT OT NPCATOKCHHBIX B TOCTOCBCKOBEICHUN KOHHeHHI/Iﬁ IOpPOoaACTBa, B OCHOB-
HOM TPAKTYIOHIMUX SABJICHHUE B paMKax TON WJIM MHOU Tpaaullin €ro BOCIPpHUATHA, U NpCajiaract CBOIO KOH-
nennuto. [To mMeican aBTopa, @. M. JlocToeBckuid co3/laeT YHUKAIBHBINA, aBTOPCKHH 00pa3 I0pPOIUBOTO, K
KOTOpOMY HEMPUMEHHMBbI KaK TaKOBBIE KaKHe-THOO KaHOHBI IPEBHEPYCCKOTO, IIEPKOBHOTO WIIH (HOIBKIIOP-
HOr0 TOHMMaHus 1opoacTBa. OOpa3sl IOPOAUBHIX B pOMaHAX MUCATENS ONPEICIAIOTCS KaK MOIM00pasbl U B
CECMAaHTHUYCCKOM, U B CTPYKTYPHOM ILIaHAX; OTMEYACTCA HUX IOJIHUKYJIbTYPHOCTDL. XYIIO)KGCTBGHHEUI HUHTEP-
nperanuga HOpOoAHMBBLIX BO MHOI'OM 06ycn013nHBaer IIOHUMAaHHuEC CIO)KCTHO-KOMHO3I/IHI/IOHHOI71 opraHnsalnuu
MPOU3BENICHNUH, TIOITUKH, PO M MECTa OCTAILHBIX MEPCOHAXKEH B cHcTeMe 00pa3oB, KOHIENIINU TPOU3Be-
JeHHS, a TaKoke Oolee TiIy0oKoe MOHMMaHHe CaMOro SBJIEHHS I0POJCTBA KaK TaKOBOTO.

KawoueBbie cioBa: 1OpOJUBBIN; CIOKETHO-KOMITO3UIIHOHHAS! TTOMUCEMUS; TTOMH()OHUYHOCTD; JIUTE-
paTypHas TpaauIus; «IaMATh JKaHPay.



HOLY FOOLS IN F. M. DOSTOEVSKY’S NOVELS
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Literary scholars have developed an ambiguous attitude to the images of holy fools depicted in
Dostoevsky’s novels. The article deals with several traditions (or rather several planes, levels of perception
of holy foolishness as a phenomenon) that were embodied in these images by the writer. The concepts of
holy foolishness proposed in Dostoevsky studies mainly deal with the phenomenon within a particular tradi-
tion of its perception. The author departs from these concepts and suggests their own vision. According to
the author, F. M. Dostoevsky creates a unique image of the holy fool to which Old Russian, religious or folk
canons of understanding of the holy foolishness are not applicable. The images of holy fools in the writer’s
novels are defined as poliobrazy (“polyimages”) at both semantic and structural levels; each image embodies
traditions of different cultures . Artistic interpretation of the images determines largely the understanding of
the works structure (their plot lines and contexture), poetics, the role and significance of other characters in
the whole set of characters and images, the concept of the work, as well as better understanding of the phe-
nomenon of holy foolishness as such.

Key words: holy fool; contexture polysemy; polyphony; literary tradition; «memory of the genrey.
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