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ToABATTHHCKHNI TOCYIAPCTBEHHbIH YHUBEPCUTET
445667, Camapckas o0:., Tonbsrtu, yi. bernopycckast, 14. andr8757@mail.ru

B crartbe aHanMM3UPYIOTCS YETHIPE CTUXOTBOPEHHS, OTHOCALINECS K AECKPUIITUBHOMY KaHPY («HH-
BEHTApH3aLKA») U OTPAKAIOIIKE ITO3TOJOTMYECKHE NIPUHLUIBI aBTOPOB. JeCKPUNTHBHOCTh HE MCKIIOYACT
TepMETHYECKOr0 Xapakrepa cTUXOTBOpeHHU. [IoBTOp 0coOeHHO xapakTepeH AJs aHpa MHBEHTapU3alWU.
OHn urpaer ponb MO3THYECKOro pedpeHa, NOAHUMAs OTAENbHBINA MpeaMeT A0 ypoBHS 0000meHus. Ctuxo-
TBOPEHMS HalMcaHbl B cBOOOJHOH (hopMe, Ha CMEHY KOHEYHOH puMe NPUXOIIT aJUIMTepallii, aCCOHAHCHI,
aHadopsl. CtuxorBopenus XKaka [IpeBepa, Mamm Kanexo u ['tonTepa Aiixa, Hocsmue Ha3BaHue «/IHBeHTa-
pHU3aLMs», HAIMCAHBI 110]] BIIEYATICHMEM BOMHBI U MOKA3bIBAIOT IOMCKH HIEHTUYHOCTH JIMUPHUECKOTO TepOost
B IIEPHOJ KPYLIECHHUs UCTOPUH. Bce CTUXOTBOpPEHNUSI HANTMCaHbl B MUHUMAJIHCTCKOM CTHJIE, KOTOPBIM CTaHeT
MO3/IHEe TIPUMETONW KOHKpeTHo# moasuu. CtuxorBopenme PobGepra I'eprxapnra «uBeHTapm3amms 1996,
WK 5 IOKa3bIBal0 AHXy CBOE LAPCTBO» CO3AAaHO B HAIIM JAHU U SIBJISETCS JINTEPATYPHOU Naponuel Ha KpuIl-
TO-COHET Alixa, 3M0XaJIbHOE MPOU3BEACHUE HEMELIKOM 033U BTOPOU MOIOBUHBI XX B.

KiroueBble c10Ba: MHBEHTapU3aLMsL;, AECKPUITUBHBIN KaHP; CUMYJIbTAHHBIA CTUIIb; IOUCKU UJCH-
TUYHOCTH; HPETEKCT; MO3TOJOTMYECKOe CTUXOTBOPEHUE; KPUIITOIPAMMHBIM COHET; TepMeTudecKas Mod3us;
MUHHMAJIMCTCKUN CTHJIb; KOHKPETHAs 03U, IUTEPaTypHas Hapoaus.
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The article anylises four poems belonging to the descriptive genre («inventory») and reflecting their
authors’ poetological principles. The inventory is close to the literary testament genre that involves describ-
ing values which an author leaves the next generation. The descriptiveness doesn’t eliminate hermetic fea-
tures of the poems. Repetition is especially typical of the «inventory» as a genre. It plays a role of a poetical
refrain which brings a represented object to generalization. The poems are written in a free verse form, the
end rhyme is replaced by alliterations, assonances and anaphoras.

Three poems — «Inventaire» by Jack Prévert., «Inventur» by Mascha Kaléko and «Inventur» by
Giinter Eich — were created under the impression of the war and show how a lyrical hero seeks for their iden-
tity in the period of destruction of the history. All the poems were written in minimalist style, which would
later become the main feature of the concrete poetry.

Prévert’s poem was created under the influence of modernism aesthetics, which was connected with
cinematographic methods of montage and collage. It is an example of the simultaneous style implying no
hierarchy of cultural and social values and no plot.

Kaléko’s poem represents problems faced by emigrants after the war and shows four periods of an
emigrant’s life: bombing, fleeing, living in a strange country, painful returning. The poem is laconic (it con-
sists of four strophes), emphatic and autobiographic (Mascha Kaléko left Nazi Germany and lived in Amer-
ica and Israel until her death).

«Inventur» by Eich is a «camp poem» (Vogt): after the war, as a soldier Eich spent 2,5 months in an
American camp. It is a «poetological poem» (Kaiser): it has different features of an ode, a sonnet, old Ger-
man rhymes, etc. It is a hermetic poem: its metaphors have different meanings. It is a practext for many po-
ems of contemporary authors (H. M. Enzensberger, D. Petersdorff, R. Gernhardt etc.).

«Inventur» by Robert Gernhardt, which is a literary parody of Eich’s crypto-sonnet, became an ep-
ochal work in German poetry of the second half of the XXth century.

Key words: inventory; descriptive genre; simultaneous style; identity; praetext; poetological poem;
crypto-sonnet; hermetic poetry; minimalistic style; concrete poetry; literary parody.
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