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3amaya aBTOpa CTaThu — COCpenoTOUYMBIINCEH HA «IlucbMax pycckoro oduiepa» (1809/1815-1816),
IJIABHOM IIpo3anueckoM npousseneHnu denopa ['muHKH, OKa3aTh, 4YTO €ro aHaiu3 NoOyKAaeT CTaBUTh BO-
MIPOCHI, COXPAHSIONINE aKTYalbHOCTh U CETOJHS Ul UICTOPHUKA-TUTEpaTypoBeaa 1, B YACTHOCTH, TIO3BOJISIO-
e «0OHOBUTHY» B3I Ha MPOOJIEMaTHKY apxaucmog u Hoeamopos (TeiHsHOB). Ha pa3HBIX ypOBHSIX pac-
cMaTpuBaeTcs MpobiieMa KaHpa — CHayalla B pakypce COIOCTAaBIICHUS KaHPOB ITUCEM, JHEBHUKA, TIOPOXKHBIX
(pponTOBBIX) 3amHIcOK. DOPMYIHPYETCS TE3UC O TOM, YTO BCIO UCTOPHUIO PYCCKON JMTEPaTyPhl MOYKHO OIIH-
CBIBAaTh B MOJI€ B3aUMOJEHCTBUSA ABYX KaHPOBBIX OCHOB, «IIHCEM» U «3aNUCOK». B Takoil ncropun I'nuHka
3aHs1 OBl BayKHOE MecTO. Pa30op CIOKETHOW M CTHIIMCTHYECKON KOMITO3UIMU §-TOMHOTO COYMHEHUS T03BO-
JISIET PacKpBITh ApaMy «BOWHBI U MUpa» U CTOJIKHOBEHUE JBYX LIMBUJIM3ALUN, KOTOpPBIE IPEABAPSIOT, B 4aCT-
HOCTH, CIaBSHOQHILCKYIO TeMaTuKy. OOILIyl0 yTOnmM4yecKylo (MacOHCKYIO) HANpaBICHHOCTb, CBA3HOCTh
KHure I InHKY o0OecrieynBaeT CTPOMHAs CUCTeMa HU3KHUX, BHICOKUX M CPEIHUX CTHIIEH, U BMECTE C TE€M pa3-
HooOpasue cTuiIel COOTBETCTBYET Pa3HOOOpa3uI0 TEM M KAHPOBBIX ycJIoBHOCTeH. Bo3BpaleHue k Borpocy
0 JKaHpax AaeT BO3MOKHOCTb IPUCMOTPETHCS K aHTHYHBIM MUTpaguyeckoMy U 3KPPacTHUECKOMY KaHPaM,
KoTtopsle Bozpoamin B X VIII B. uHTEpec K MyTEIECTBUSAM U pyHHAM U KOTOphle [ IMHKa TpakTyeT O4YeHb Mo-
COBPEMEHHOMY, OTXO0JIsl OT KapaM3HUHCKOro 00pasua.

KaroueBbie cioBa: @enop 'munka; aBromoptpet; «Ilucema pycckoro oduiepay; xaHp; murpa-
¢us; sxdpaxcuc.
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In this paper, we try to show that the magnus opus of Fyodor Glinka, his Letters of a Russian Officer
(1809/1815-1816), when analyzed, is liable to add to our understanding of the archaists-innovators debate as
formulated by Tynyanov. We approach the Glinka’s book on the genre level, as a combination of letters,
journal and travel (military) notes. Our analysis of narrative and stylistic composition of the 8-volume work
lays bare the drama of ‘war and peace’ and the collision between two civilizations in which a lot of
Slavophile interrogations could be read. This proto-Slavophile position as well as a utopian free-masonic
stance assure the ideological and philosophical coherence of the Glinka’s book, whereas its poetic wholeness
is assured by an interplay of high, low and median styles, which the writer brilliantly exploits. Our analysis
gives an opportunity to observe how the ancient genres of epigraphy and ekphrasis, revived in the 18th
century, following the interest for travels and ruins, enter the book’s poetic system, and to note that Glinka
treats these genres in a new way, turning away from the Karamzinist model.
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