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Cratps oOpaleHa K 3CTeTHKE OTpaKEHUI B KHHOAJANTAaIlMd PEXUCCEPOM U TeOpeTUKOM KHHO [lo-
agom IIIpenepom pomaHa HM3BECTHOrO aHINIMICKOro mucarens M»rHa MakbprodHa «YTEMIEHUE CTPAHHUKOB).
Bo-nepBbIX, aprymeHTupyercsi oOpaiieHne K «BeHEHUaHCKOMY TEKCTY» KaK HECYIEMY 3CTETHUKY «TpaHCIe-
JEHTAIBHOIO CTHIISD C €ro KIIOYEBBIMH MOTHBAMH 3bIOKOCTH, IMEPEXOAHOCTH, TPAHCTPECCHH, OTPAKEHUH.
3HaMeHaTeNbHbl MEPEeKINYKH TeKcToB pomanucta (M. MakptosH), cuenapucta (I'. Iluntep) u pexuccepa
(I1. lIpenep) co cI0BECHBIMU U KHHOTEKCTaMH, pa3BopaunBatonumucs B Beneuun (T. Mann, /. {romopse,
JI. Buckontu, H. Poer u 1ip.), 1 uX TeMaTHYECKUMHU U BU3YaJIbHBIMH JIEHTMOTHBaMH.

Bo-BTOpBIX, 3CcTETHKAa OTpa)XCHUH CONMPOBOXKAAET (aHTa3MUUECKUH OOpa3HBIA MiaH «YTElIeHUs
CTPaHHUKOBY», NPUBJIEKAas BHUMaHHE K TPaHUIE BHU3YyaJbHOTO (3CTETU3UPOBAHHOTO) U 3POTHUYECKOTO Jie-
CTPYKTUBHOT'O (CaMOJIECTPYKTHBHOI0) OIIBITA. B 3TOM OTHOIIEHNH JTFOOONBITHBI KAK MHOTOYHCIICHHBIE 00pa-
3Bl ONTHYECKUX MTPEMETOB, (hoTorpaduii, 3epKalibHBIX TOBEPXHOCTEH, TaKk U caM 1moka3 ¢pororpadupoBaHus,
MEepPEeHOC OIbITa Byaiiepr3Ma Ha 9KpaH, a Takke pedIekcus 0 HacTaX ICHUHU B3IIIsIoM (gaze).

Haxkonen, «rpancueaenTsblid ctuinb» Llpenepa BeIBogUT 3puTens K MeTapediaekCHu O 36I0KOCTH U
TpPaHCTPECCUH JIIOOOTO B3IJIsIA, a B JAaHHOM CiIydae B3IJIs1a Ha KPacoTy, MOMJIEKAIIYI YHHUYTOXXKEHHIO.
Kpome Toro, akueHT Ha HappaTUBHOM (hOKyce, IOBECTBOBaHMH OT Jinla PoOepTa, cBA3bIBAET JaHHBIA TEKCT
C WCTIOBENANbHOM TeMoi Bennums B camoyouiicte (suicidal glory), B miemom xapakreproii mmst [penepa
(B ocobenHOCTH ero QuiibMa «MHCHMay), U YCTaHABJIMBAET ellle OJIUH TuIaH camopeduiekcun. JlnuHoe dua-
CKO M caMoyTpaTa MpeJCTaloT U B «BeHeHnaHckoM Tekcre» Llpenepa, conpoBoxknaemble CKOpObio 00 yTpa-
YEHHBIX HEHHOCTAX U HETOCTHKUMOCTH COBEPIIEHHON KPAacOTHI.

Kuio4eBblie ci10Ba: «BEHEIMAHCKUI TEKCT»; 3CTETHKA OTPAXKEHUMN; «TPAHCLENECHTAIBHBIN CTHIIbY;
metapedaekcus; [Ton lpenep; Maa MakpiodH.
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The paper addresses aesthetics of reflections in the film adaptation of lan McEwan’s novel The Com-
fort of Strangers by the director and film theorist Paul Schrader. First, it argues the so-called ‘Venetian text’
to be extremely potent for the ‘transcendental style’ glimmering, transgression, and reflections. In texts cre-
ated by the novelist McEwan, the script-writer Pinter, and the director Schrader, there are notable references
to novels and films set in Venice (Mann, Du Maurier, Roeg, Visconti) and their well-known thematic and
visual leitmotifs.

Furthermore, aesthetics of reflections accompanies the phantasmal imagery of The Comfort of
Strangers, which problematizes the borders between visual (aesthetisized) and erotic destructive (self-
destructive) experience. In this respect, repetitive optical images, photographs, mirroring surfaces are as cu-
rious as the very showing of the process of taking pictures, voyeuristic practices on screen, and observations
about enjoyment as an effect of male gaze. Moreover, there are mirroring episodes in which the characters
confess about their wish to watch their beloved experiencing some kind of corporeal transgression.

All in all, the ‘transcendental style’ proposed by Schrader forces the viewer’s meta reflection about
transgression hidden in any gaze (here it is the transgression of the beauty doomed for disruption). The narra-
tive voice, which belongs to Robert, links this text with a confessional theme of suicidal glory, characteristic
of Schrader’s oeuvre (his Misima in particular). This makes another layer of self-reflection. Personal fiasco
and self-loss are represented this time in Schrader’s own ‘Venetian text’, which is accompanied by the grief
about lost values and inability to gain the perfect beauty.

Key words: ‘Venetian text’; aesthetics of reflections; ‘transcendental style’; meta reflection; Paul
Schrader; lan McEwan.



