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PaccMaTtpuBaroTCs HAEHHO-ICTETHUECKNE COBIAJICHUS ¥ MEPEKINYKA B TBOPUECTBE JIBYX BEIYIIUX
nucaTeneit Bropoi noioBuHbl XIX B. [IpocnexnBaercs, Kak A€MOKPATH3M MBIIJICHHS, CHHTE3 TnOepain3Ma
Y TyMaHW3Ma, CBOWCTBEHHBIC O0OUM IHCATENISIM, OTPAKAIOTCS HAa MICHHO-KOHIENTYaJIbHOM YPOBHE JBYX
aHAIIM3UPYEMBIX TPOU3BEICHHIA, OPUTHHAIBHO U HOBATOPCKH BBOJSIIUX B JIUTEPATYpy HOBOTO TepOs W3
mpocToHapobs. [loguepkuBaeTcs, 4TO OCHOBOM THITOJIOTHYECKOTO CONIDKEHHS JIBYX IMHCATeNeld W Tepe-
KJIMYKH JIBYX MPOU3BEIACHUMN CTAHOBSTCS PEAUTMCTUUECKUNA M aHAIMTHYECKUHA TOJXOJ] K BOCHPOU3BEICHUIO
YeJIOBEKa U CYAbObI B TMHAMHYECKHA MCHSIOIEMCSI MUPE, a TAK)KE HOBATOPCKUM B3IJIsiJ HA MPOBHHIIMIO KaK
COLIMOKYJLTYpHOE Iienoe. JleMoHcTpupyercs, 9To 00a mucaTeNs W300pa)karoT YeIOBEKa B CHTYallUd €ro
HPaBCTBEHHOHN U JyXOBHOM CAMOCTOSITEIIBHOCTH II0 OTHOIICHHUIO K OKPY>KAIOIIEH PEATbHOCTH, B CBSI3U C UYEM
JLx. Omuot u U. C. Typrenes Bo3nararoT mepBeHIlie HaIekK bl HA YEJI0BEKa M HA €r0 TOTOBHOCTH B3ATh Ha
cebst Opemst CBOOOIBI BEIOOPA, 8 3HAYUT — HAa YPOBEHb €r0 HPAaBCTBEHHOCTHU, OTBETCTBEHHOTO OCO3HAHUS T10-
CIIEICTBUI BbIOOpa aisi ce0s ¥ Mupa. AHAIU3MPYETCS HPABCTBEHHO-3TUYECKOE MPOCTPAHCTBO XYJIIOXKE-
CTBEHHBIX MHPOB JBYX PacCMaTPHBAEMBIX ITPOU3BEACHHI, B KOTOPOM BEChMa 3aMETHHI TATOTEHUS MUCATe-
Jed K TuOepalbHO-TYMAaHUCTHIECKAM KOHIIEITUSAM, YTO TAKXKE OMPEISISIeT UACOMOTHUECKAE U TIOITOIOTH-
YECKHUE COBMAACHUS U MEPECCUCHUSI MPU BCEX HALMOHANBHBIX, TEHACPHBIX U COLMOKYIBTYPHBIX PA3IHUMIX
XyJIO)KHUKOB. B cTaThe MOKa3bIBAETCS, UYTO MapaMeTPhl U COCTABISIONINE ITOTO HPABCTBEHHO-ITUUECKOTO
MIPOCTPAHCTBA AHATM3UPYEMBIX MPOU3BEICHUN «ITOBEPSIOTCS» DIMOT M TypreHeBsIM IIPekIe Bcero obpasa-
MU JIIOJIeH U3 Hapoja ¢ UX MPUPOTHON HPABCTBEHHOM I1€JIOCTHOCTBIO U €CTECTBEHHOM HPAaBCTBEHHOM Kpaco-
TON. AKIEHTUPYETCS B CBSI3U C 3THM, YTO BAXKHOE MECTO B XYJO0KECTBEHHOM cHUCTEME MPOU3BEICHUN 3aHU-
MAalOT MeH3aKHbIe 3aPUCOBKH, aHTPOIOJIOTH3UPOBAHHBIE U HEPENKO ITHKO-(QUIOCOPCKH 3a0cTpeHHbIe. []o-
Ka3bIBAETCs, YTO POMAHTH3AIMs 00pa30B MPOTArOHUCTOB — OJIHA U3 COJIMKAIOIINX aBTOPOB XYJ0KECTBEH-
HbIX no3uimil. ConocTaBUTENbHOE HU3YYEHUE IBYX MPOU3BEICHUN MOMOTaeT OTKPHITh B HUX HEKOTOPHIE
CMBICITBI, KOTOPBIE BHE COTIOCTABIICHHS HE OOHAPYKUBAIIMCH OBl CTOJb SIPKO U 3HAYMMO.
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The essay deals with ideological and aesthetical typological convergences and congruencies in the
works of the two great European writers of the second half of the 19" century. It is shown that democratic
thinking, synthesis of liberalism and humanism, which is a peculiar feature of both Turgenev and Eliot, are
very much reflected in the system of concepts of the two works under analysis; both Eliot’s and Turgenev’s
works are famous in the literary histories of their countries due to the masterful and original introduction into
literature of a new type of a literary hero — the one from peasantry. It is stressed in the essay that the grounds
for typological generalizations of these two works are the writers’ realistic and analytical approach to the
artistic ways of depicting a human being’s fate under swiftly changing social, cultural and moral circum-
stances. The essay shows that Turgenev and Eliot depict province as socio-cultural wholeness. One of the
main ideas of the essay is to show that both writers appeal to a human being who is an autonomous creature
in terms of social, moral and spiritual existence, who thinks of himself as a unique and independent being
and thus draws a border between himself and the world around and tries to establish his social independence
and self-sufficiency. It is the reason why George Eliot and Ivan Turgenev set so many hopes on a human
being’s high level of morality, his conscientious behavior in the situation of free choice, the concentration of
which is higher, the more democratic and less patriarchal and paternalistic the contemporary world becomes.
The author of the essay analyses what is called moral and ethical spaces of the writers’ works, where liberal
and humanistic inclinations of Turgenev and Eliot are a sort of keystones; this fact determines ideological
and artistic convergences of the writers even if we take into account their national, social, cultural and gender
differences. It is shown in the essay that the parameters of these spaces are checked first of all by the images
of the heroes taken from the humble people, who are, by both writers’ confidences, morally and ethically
pure and solid because of their closeness to Nature. The author of the article shows how much important for
Eliot and Turgenev as moral realists are pictures of the countryside landscapes, very much anthropological in
the ways of their existence in the plots of the works, and, what is more, these pictures are philosophically and
ethically sharpened by the authors, which once again makes them so close to one another. It is proved in the
essay that romantic features in the images of the authors’ protagonists is a serious ground to think of these
writers in terms of poetical convergences. It is also demonstrated that the comparative method of studying
Adam Bede and Notes of a Hunter gives a good chance to reveal some points more vividly should we look at
these works separately.
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