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Knument Anekcanapuiickuii u TepTyiuinaH 9acTo BILUIETAIOT B TEKCT CBOMX COYMHECHHM IIUTATHI WK
napadpasbl TBOPEHUH aHTUYHBIX MOATOB U (pumocodoB. A. Mea, paccmaTpuBas 3Ty MeTonuky Kimumenra,
TOBOPUT 00 HCIOJIb30BAaHMM KM >KaHpa LEHTOHA WM IOJaraeT, YTo ajleKCaHAPHHCKUN OOrociioB, COCAUHS
KJlaccuieckue 1 Oubierickue Gppasbl, CTPEMHUTCS IPUYUUTH SJUTMHOB K «3TOMY BapBapcKOMY SI3bIKy». B naH-
HOU CTaThe BBICKA3BIBACTCS MpPENIONoKeHue, 4To KnuMeHT u TepTy/naH KackaJoM KIACCHYECKUX aJUTIo-
3UH U PEMUHHCLEHIINN CTPEMUIINCH CIENATh CBOM TPAKTaThl TOXOKUMH Ha MPOU3BEIEHUS COBPEMEHHBIX UM
SI3BIYECKUX ABTOPOB, LIS TOTO YTOOBI OMPOBEPTHYTH PACHpPOCTPaHEHHOE MHEHHE O HeoOpa30BaHHOCTH W
HEBEXECTBE IMPE/ICTaBUTENIe HOBOW PEUIMU U MPUBIEYh K XPUCTUAHCTBY MIMYIIUX UCTHUHY MHTEIIEKTya-
n0B. bojee paHHKEe LEpPKOBHBIE MUCATENN HE PEIIAINCH UCIOIb30BaTh MOJOOHbIC BKIIOUEHHS ATl yKpalle-
HUS CBOMX COYMHEHHMH M OOpaIlanuch K KJIACCHUYECKUM LIUTATaM TOJIBKO KaK K YJIMKaM, OOJINYAIOLUINM SI3bI-
yecTBO. Crioco0, KOTOpsIM Moib3ytoTcss KinmumenT u TepTymiman, HaMy NMpeAaraeTcsl Ha3bIBaTh «KOJUIAXKH-
POBaHHMEM»; IIPH 3TOM MBI IOJYEPKHUBAEM Pa3INUNe MEXIY KOJJIa)KaMU B CTHXaX aBaHTapJIUCTCKUX IMO3TOB
(mampumep, B «Cantos» Ilaynna) n «komnakamm» B INPOTPENTHKAX, AMaTpUOaxX, HHBEKTHBAX PaHHUX XPHU-
CTHAHCKHX OOTOCIIOBOB.

KaloueBble ciaoBa: paHHEXpHCTHAHCKas JIMTEpaTypa; aHTU4YHas JuTeparypa; KinmeHt
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Clement of Alexandria and Tertullian often weave into the text of their works quotations or
paraphrases from writings by ancient poets end philosophers. A. Mehat, considering this Clement’s
technique, attributes to him the use of the genre of cento and believes that the Alexandrian theologian,
combining classical and biblical phrases, tries to accustom the Greeks to “this barbarous language”. The
article suggests that with the help of a cascade of classical allusions and reminiscences Clement and
Tertullian sought to make their treaties similar to works of the contemporary pagan authors in order to refute
the common opinion about the lack of education and ignorance of representatives of the new religion and to
bring Christianity to the truth-seeking intellectuals. The earlier Church writers did not dare to use such
inclusions for decorating their works and appealed to classical quotations only as evidence of paganism. To
denote the method applied by Clement and Tertullian, the author of the article uses the term collaging and
shows the difference between collages in the poetry of avant-garde poets (for example, in The Cantos by
Ezra Pound) and collages in protrepticos, diatribes, invectives, etc. of early Christian theologians.
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