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The essay is devoted to the issues of art time in one of the most known novels of D.H. Lawrence.
The issues of time were central for the modernist writers since they showed the prevalence of an individual’s
experience of life over the life itself; they were preoccupied with proper depicting of a person’s inner living
through external circumstances, especially when a young hero enters the world, perceives it and experiences
heavy growth costs as it happens with the main character of ‘Sons and Lovers’. The novel under analysis is
constructed on the basis of several genetic plot patterns: socio-panoramic, biographical and autobiographical
and psycho-analytical, and each of them influences the time-structure of the novel. The essay shows how a
complex temporal structure — a unity of family, biographical, personal time and socio-historical time, epic
time, transpersonal, eternal time — works in the novel and determines its general artistic peculiarities. The
author argues that D.H. Lawrence, for the purpose of giving the fullest, by his account, picture of the main
character’s internal conversion of the events of his growing up, unites traditional (realistic) and experimental
(modernist) temporal paradigms, having kept general linear forward time-movement, retards, or/and hastens
the flux of narrated time.

Key words: English literature; D.H. Lawrence; modernism; realism; art time; novel; Bildungsroman;
character.

«HU3BEPXXEHUE» IJWHEHHOI'O BPEMEHU
B POMAHE /I.I'. TOYPEHCA «CBIHOBbS U JIIOBOBHUKW»

bopuc Muxaitiniosu4 IIpockypuun
a. punoJ. H., npodeccop kadeapbl MUPOBOIi JTUTEPATYPLI H KYJIbTYPbI
IlepMckuii rocyiapcTBeHHbI HAMOHAJIBLHBINA MCCJIe10BATEILCKUI YHMBEPCUTET

CraThs MOCBALIEHA BONPOCAM XYAOXKECTBEHHOTO BPEMEHM B OTHOM M3 CaMBbIX M3BECTHBIX POMaHOB
nucarens-monepuucra I Jloypenca. [IpoOnema XynoskecTBEHHOrO BPEMEHHU — OlHA M3 LEHTPAJIBHBIX AJIS
HHC&TGHGﬁ-MO}IepHHCTOB, OPHUECHTUPOBABHIUXCA Ha XYJOKCCTBECHHOC BOCIIPOU3BECACHUC pe(bnelccpm WHIWNBU-
Jla TI0 TIOBOAY CBOETO >KM3HEHHOI'O OIbITa, a HE Ha PEKOHCTPYKLMIO )KM3HU KaK TAKOBOW; OHM B OOJbILEH
CTeIleHH ObUTH 3aHSATHl H300paKeHHEM TOTO, KaKue M3AEPKKH BHYTPEHHEH >KU3HH BO3HUKAIOT, KOTJAa MHIU-
BHJ] IPOXXUBAET OTIPENIEICHHBIE BHEITHUE COOBITHITHBIE OOCTOSTENBCTBA, IPEXK/IE BCETO — B CIydae MOBECT-
BOBaHUS O MOJIOJIOM TepO€, BCTYIAIONIEM B XU3Hb. AHAIM3UPYEMBIH B CTaThe POMaH ITOCTPOCH HAa OCHOBE
B3aMMOJICHICTBUSI HECKOJBKUX CIKETHBIX Y3JIOB: COIMONIAHOpaMHBIX, Ouorpaduyeckux (Bildungsroman),
aBTOGI/IOI’paq)I/IT-IeCKI/IX, TICUXOJIOTO-aHAJITUTHYCCKUX, Kﬁ)KIIBIﬁ 13 KOTOPBIX IMO-CBOEMY BJIMACT Ha 06[11}/}0 TCM-
HOPAJbHYIO CTPYKTYpY poMaHa. B acce mokaspIBaeTcsi, HACKOJIBKO CIIOKHOW OKa3bIBAaeTCsl OHA, SIBIISST COOOM
CHHTE3 CeMEHHOro, Oumorpauueckoro, JMYHOCTHOIO, HCTOPUYECKOrO, SIUYECKOro, HaAlepCOHAIBLHOIO
(Beunoro) Bpemenu. ABTop aokasbiaet, uro J.I. JloypeHc, cTpemsch AaTh Kak MOXKXHO OoJiee MOJIHYIO Kap-
THHY BHYTPEHHETO NMPOXHBAHUS T€POEeM COOBITUH €ro B3POCIIEHWS M BHEIIHE COXPaHSsS OIHOHAIPABIECH-
HOCTH BpeMeHHOﬁ KOOpAWHAThI CIOKETA, CMCHIUMBACT TPaAUIIUOHHYIO U SKCICPUMEHTATOPCKYIO BPEMCHHBIC
HapagurMbl, 3aMelJIsil U yCKOPSsA ABM)KEHHUE BPEMEHHU B 3aBUCUMOCTH OT BOCIPOM3BOJUMBIX BHYTPEHHHX
COCTOSIHUM reposl.
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