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HoBocnOupckuii rocy1apcTBeHHbIN NMeAarorn4ecKuii yHuBepcuTeT
630126, HoBocubupck, yn. Bumroiickas, 28. gali-zhilich@ya.ru

CraTbst mocBsIieHa TpodieMe TUIIOJIOTHH UHIEKCOB «IIPUCYTCTBHS» HAPPATOpa, & TAaKXKe U3yUEHUIO
Croco00B MOCTYIHPOBaHU axpecara. AHanu3 ¢pparMeHToB poMaHoB Barunosa u IlactepHaka ocymiecTBis-
ercd B paMKax HappaTOJOrH4eCKOro MoAXona K CIOKETHO-TIOBECTBOBATEIbHOMY Mpou3BeacHuto. Mccneny-
IOTCSI XyZOKECTBEHHbIC ()YHKLNHU JIMHTBUCTUYECKUX MapaMeTpOB HappaTHBa (ACHKCHCHI, BPEMS IJ1arojioB).
Jloka3pIBaeTCs TUIOTE3a O TOM, 4TO (hopMasibHBIC 3J1€MEHTHI TOBECTBOBAHMS CBSI3aHBI ¢ 0230BOI XapaKTepu-
CTHKOM CMBICTIOBOM cpepbl TEKCTa — HappaTUBHOW cTpaTeruedl. HappaTtuBHast crparerusi moHMMAaeTcsl Kak
KOMMYHHMKAaTHBHAsI MOJEIb IIOBECTBOBATEIBHOI'O AUCKYPCa, MOCTYINPOBaHHE CyObeKTa, 00beKTa, aapecara.

B npoze K. BarnnoBa, akTyanusupyroliell HappaTHBHYIO CTPaTErHi0 MpPOBOKAIMH, METAJIETICUCHI
(mepeceueHus TPaHULIBI MEXIY MHUPOM T'€POEB U PEaIbHOCTBIO HappaTopa) HOCIT UrpoBoi xapakrep. Kom-
MO3ULIMOHHBIM NPUHIMIIOM poMaHa «Ko3IiHast ecHb» SBISETCsl YepeioBaHne PparMeHTOB IIOBECTBOBAHUS
B TPETHEM JIUIIE U «aBTOPCKHUX BTOPKEHMI», HAIMCAHHBIX OT MepBoro aumna. CMeHa BpEMEHHBIX IUIAHOB aK-
LEHTUPYET KaK paclielIeHUe OBECTBOBATENbHBIX HHCTAHLHUH, TaK U 3aMKHYTOCTb JINTEPATYPhI — «3arpoo-
HOT'O MHpPay.

B «/loktope Xusaro» b. [lacrepraka kommyHukanus Meradopuzupyercs Kak oTkpoBeHue. Happa-
TOp YCTYIAeT MECTO MO3TY, TOBECTBOBAHKE 3aBEPILIACTCS IUPHUECKUMHU CTHXOTBOPEHUSAMH, KOTOPBIE PEHH-
TEpIpPETHPYIOT CIOKeTHYI0 HHpopmannio. B ¢unane mposzandeckoil yacTu pomaHa MOBTOPEHHE CIIOBa
«3TO», MeTaMopd03a TeTpaau CTUXOB B «KHIDKKY» YKa3bIBAaIOT Ha CBs3b KHUTU JKMBAaro u KHWT'H aBTOpa,
BpPEMEHH UCTOPUHU U BPEMEHH YUTATEIS.
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This article is devoted to the typology of indexes of narrator’s ‘presence’ and the ways of positing the
narratee. The fragments of Vaginov’s and Pasternak’s novels are analysed within the narratological approach
to a narrative text. Aesthetics functions of the linguistic categories (deictic words and grammatical tenses) are
investigated. The hypothesis that formal elements of the narrative are determined by the basic characteristics
of the text sense — the narrative strategy — is being proved. The latter is defined as a communicative model of
a narrative discourse, positing of a subject, object and narratee.

In K. Vaginov’s prose works the narrative strategy of provoking is actualised, and metalepses
(overcrossings of the borders between the characters’ world and the narrator’s reality) have a ludic nature. In
“The Goat Song” one of the most important compositional principle is the shifting between the third-person
narrative fragments and the ‘author’s intrusions’ written in first person. Thus, time change points out both
splitting of the narrative instances and closedness of the ‘nether world’ i.e. literature. The creators compete
with each other: the expicit narrator is deep inside the characters’ world, the protagonist of the novel
(Unknown Poet) claims that he is the one who has created the author.

In B. Pasternak’s “Doctor Zhivago” communication is being methaphorised as a revelation. The
narrator makes way for the poet, the narration is ended with lyrical poems which reinterpretate the
information from the story. At the finale of the prosaic part of the novel a bond between Zhivago’s book and
the author’s one, the story time and reader’s one are emphasised by multiple use of the deixis eto (it) and,
moreover, by literal transformation of Zhivago’s notebook of poems (fetrad’) into the book (knizhka).
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