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HpaBcTBEHHOMY acrekTy B KJIAaCCUYECKOM AHIJIMHCKOM POMaHE BCErja NpUIaBajoCh BaXXHOE 3Ha-
yeHue. bpuTtanckue aBTOpBI MPH PEIEHUU ITUYECKUX MTPOOJIEM BBICTYIIAIOT IPOTUB «IBOWHOIO CTaHIapTay,
MIPUMEHSEMOr0 B OOIIECTBE IO OTHOLIEHWIO K PA3HBIM TPYIIaM HAcEJIeHMs WJIH MO0 OTHOIIEHHUIO K MYXK4H-
HaMm U keHmMHaMm. B Hacrosueit cratbe pomansl . @unaunra «Mcropus Toma JlxoHca, HaiieHbIIay,
k. Octua «YyBCTBO M 4yBCTBUTENBHOCTHY, Y. Jlukkenca «Kusup JIpBuaa Konnepdunna, pacckazaHHast
uM camMumy», O. [ackemn «Pydp» paccMaTpuBaroTcsi B CBS3H C TEMOW HEOIAaronoixy4YHOH KEHCKOW CybOBI.
OO6HapyKuBaeTcd B3aMMOCBSI3b N300paKeHHs HPABCTBEHHBIX MPUHIUIIOB U COIMAIBHBIX YCTAHOBOK B aHT-
muiickoM pomane X VIII-XIX BB. I3MeHeHnEe OTHOIIEHNS K UCKIIOYEHHOM U3 OOIecTBa KEHIUHE Ipociie-
JKUBAETCS MapAJIIEIBHO ¢ U3BMEHEHUSIMU B CTPYKTYpE pOMaHa HauuHas ¢ OWIJuHra K ucaTelssM BUKTOPU-
aHckoii aroxu. Ocoboe BHUMaHue yaensercs pomany . [ackemn «Pydn», B KOTOpOM IOKa3bIBAE€TCS BO3-
MOYKHOCTb JYXOBHOI'O BO3POXKJIECHHUS «HAJIIEH XKEHIIUHbD. B cTaTbe oTMEUaeTcs HOBATOPCKAsl COCPENOTO-
YEeHHOCTh CIOKETa pOMaHa MCKIIOUMTEIbHO Ha CylbOE OTBEPIHYTOH OOILIECTBOM T€POMHH W OPHUEHTAIUS
9. I'ackenn Ha OOILIEXPUCTHAHCKHE IIEHHOCTH KaK OCHOBY HPAaBCTBEHHOI'O MOBEJCHMS 4eloBeKa. 3HAUNMOe
MECTO OTBOJMUTCSI XapaKTEPUCTHKE PETUTHO3HBIX B3MIAJO0B MHCATENBHUIBI, KOTOpas BBIIENATA MPOOIeMy
MOJMKOH(ECCHOHANBHOCTH BUKTOPUAHCKONH AHIJIMM B psily HauOoiee BaXKHBIX. ABTOP CTaThbH COOTHOCHT
B3msAb! Jk. OCTUH M BUKTOpHUAHCKUX THcaTeneld ¢ GopmupyrommmMucs GeMUHUCTCKUMHE MIPEACTaBICHHS-
MU B aHrIMickoM oOmiectBe XIX B. M MPUXOAUT K BBIBOAY, YTO, C TOUKM 3PEHHS BOIUIOIIEHUS TEMBI IIpaB
JKEHILUH, MKy XYI0KECTBEHHBIM U OOIIECTBEHHO-TIOJUTHYECKUM TUCKYpCaMH CYIIECTBYIOT KaK CXOACT-
Ba, TaK U PA3IU4Us.

KaioueBsle cioBa: ['. ®unnunr; k. Octun; Y. Jukkenc; O. ['ackens; BUKTOpHUAHCKAsT JTUTEPATY-
pa; MopaJib; yHUTAPHAHCTBO; EMUHH3IM.
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A moral aspect of the classical British novel has always been of great significance in literary studies.
The English writers of the 18" and 19" centuries appealed to common ethical norms and protested against
the moral “double standard” which had been generally taken for granted; there were different laws for differ-
ent classes and one law for men, and the other for women. In the article the novels “The History of Tom
Jones, a foundling” by Henry Fielding, “Sense and Sensibility” by Jane Austen, “David Copperfield” by
Charles Dickens and “Ruth” by Elisabeth Gaskell are considered in their relation to the theme of unsuccess-
ful destiny of the woman. The relationship between moral principles and social attitudes has been investi-
gated in the English novels of the 18—19" centuries so far. The author of the article regards the interpretation
change of the theme of women’s social exclusion and the evolution of the novel structure in Victorian litera-
ture. Special attention is paid to the novel “Ruth” by E. Gaskell, in which the writer presented the possibility
of spiritual revival of a “fallen woman”. The article emphasizes the innovative focus of the plot of the novel
on the fate of the heroine rejected by society. E. Gaskell’s views on Christian values as the basis of personal
moral behavior and on the problem of the Christian multi-confessional situation in the early Victorian Eng-
land are also considered as important in the article. The author of the article compares, on the one hand, Jane
Austen’s views with the ones of the Victorian writers, and on the other hand, with the evolving feminist
views in the English society of the 19" century. The author infers that there are similarities and differences
between artistic and social-political discourses as far as the interpretations of women’s rights are concerned.
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