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B crathe anamusupyrorcst MudoTBOpUeckre crpateruu B pomane B. Bynd «Bomue» Ha mpumepe
00pa3oB rmaBHBIX reponHb. Kak mokaseiBaeT 0030p ocHOBomonararomux scce B. Bynd, nucartenbHunen
MPEATNPUHUMAETCS TTONBITKA MPOCICIUTD MIPOSBICHHS >KEHCKOTO TBOPYECKOT0 Havyasia B KyJbType U JIUTepa-
Type. «l'onoc, 0TBEYaroOLUIMiA roJocy» — TO, YTO OKa3bIBaercs B (pOoKyce BHUMaHHsI OpUTAaHCKOI NHcaTebHH-
upl. B. Bynd nonnmaer npeeMCTBEHHOCTh KaK HESIBHBII AMANOT, Pa3sBOPAYMBAIOLIMICA MEXIY KEHIIMHAMHI
CO BPEMEHH 3apOXAEHHs UCKYCCTB U peMecen U JUILINICS Ha NPOTSHKEHUH BCe MCTOPUM KyNbTyphl. BbI-
SIBIISICTCSl LIMPOKUHN IJIacT aJuTio3uil Ha MUQOJIIOTHYECKUE U JINTEpaTypHbIE CIOXKEThI, B KOTOPBIX >KEHCKas
KOMMYHHKAaIHs IPOSIBIISiCTCS. HeBepOanbHbIMU criocobamu: MUuds o cectpax Ilpokne u dunomene, o HuMpe
Apery3se, MudosaoreMa NpupoIHbIX CTUXUH, MaTpHapXalbHbI KOCMOTOHHYECKHH MU, aIJII03UH K 00pa3am
Odenun, Monnu biym. B. Bynd HaxomuT HOBBIE CMBICIOBBIE OTTEHKH B HM3BECTHBIX MHU(AX M CIOXKETaXx,
9T00BI C(HOPMHUPOBATH COOCTBEHHYIO TEOPHIO KEHCKOT0 TBOpUecTBa. B pomaHe oOHapyXHBaeTCsl TEHACHIUS
K MUGOIOTH3aIMu TBOpUYECKOoro coTpynandectsa B. Bynd c cectpoii — xynoxkuuneit Baneccoit bemn. Bon-
Hasl CTUXUS paCCMAaTPUBAETCS KaK OPraHMU3YIOIUI MPUHIUI MU(POIOITUYECKONH MOTU(POHUH POMAaHA.

Karouesrble cioBa: xxeHckoe mudorsopuectso; B. Bynd; B. bemn; «Bonaey; [Ipokna; dOumomena;
CHMBOJIMKA BOJBI.
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Virginia Woolf’s use of the myth for creation of female characters in “The Waves” is analysed in the
article. The research of V. Woolf’s classic essays shows that she makes an effort to retrace manifestations of
female creativity in culture and literature. V. Woolf looking for “a voice answering a voice” turns to the pre-
vious generation of women writers. She attempts finding “mothers” of modern women writers among the
nineteenth-century British women writers. However, she had to touch on deeper layers of culture in her es-
says and novels. V. Woolf represents female creativity as a continuous conversation between female voices
from the times of the origin of arts and women’s crafts to modern times. “The Waves” is the novel where she
investigates the mystical nature of the feminine principle in the universe. V. Woolf makes active use of
mythmaking strategies in achieving her artistic aims. “The Waves” contains various allusions to myths and
literary plots, demonstrating women’s nonverbal communication: myths of Prochne and Philomela, of the
nymph Arethusa, the mythologeme of the natural world elements, the matriarchal creation myth, allusions to
Ophelia’s story, to Molly Bloom’s monologue and other responses to a wide variety of texts by her contem-
poraries. Virginia Woolf discovers new meanings in the well-known myths and stories to propose her own
aesthetic theory on female creativity. In “The Waves” woman’s self-actualization and ability to express her
creativity are associated with rhythms of nature, life itself, not with professional fulfillment: Rhoda’s poetic
imagination is compared with the water and air element, Jinny’s temperament is described as a flame, and
Susan’s life is connected with earth and fertility. In the novel Virginia Woolf’s collaboration with her sister
Vanessa Bell, a significant modernist artist, is mythologized as well. The water element is interpreted as an
organizing principle for the polyphony of myths in the novel. The basis of Virginia Woolf’s aquatic myth-
making in the novel is the “oceanic feeling”. On the one hand, the “oceanic feeling” is a kind of vital energy
penetrating and connecting the macrocosm of nature and the microcosm of the character’s consciousness. On
the other hand, V. Woolf’s aim to convey “the voice of the sea” in “The Waves” became an important pil-
grimage to discovery her personal artistic myth and her own voice in literature.
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