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KOMEJUOT'PA®USI OCKAPA YAHJIBIA
KAK JIMTEPATYPHASA KPUTUKA

Oabra MuxaiisioBaa Basiosa
K. Gui10.. H., 101eHT Kadeapbl PyCCKOi U 3apy0eKHOM JTUTEepaTyPhI

BsATckuii rocy1apcTBeHHbIH I'YMAHUTAPHBIA YHUBEPCUTET
610002, Kupos, yn. Jleauna, 111. olymihalna@yandex.ru

B cratbe usyuaercs Bonpoc o komeaun Ockapa Yaiiiapaa Kak BapUaHTE JUTEPATYPHOU KPUTHKHU;
paccMaTpuBacTCA TBOPUYECCTBO KOMCI[I/IOFpa(I)OB-HpCI[HICCTBCHHI/IKOB, KOTOpPBIC BKJIIOYAJIM B IIbECbl aHAJIM3
XYAOKECTBEHHBIX MPOU3BEACHUH, N3NIaralli CBOM B3TJISIBI HA JINTEPATypHBIN Mpoliece, 00CyKIalu TeXHH-
Yyeckue mpueMbl Jpambl. Komeauu Yaiinpia mpencTaBisioT cOOOM HMHTEPECHBIM o0Opasell JUTepaTypHO-
KPUTHYCCKOTO MPOU3BEIICHUS: OHU COZACPIKAT UPOHUYECKOE OCMESHUE CIOKETHBIX U CTHIIMCTHYECKUX I1a0-
JIOHOB COBPEMCHHBLIX IIbEC, BBIPAXKAIOT 3CTCTUYCCKUC B3TJIAAbI aBTOpPA, YTO IIPOABIIACTCA HE TOJIBKO B BLICKA-
3pIBaHUSX TepcoHaxeii. [lo MHeHMI0 Yalinbaa, KpUTHKA BCEria Iiia pyka o0 pyky ¢ ¢uiocodueii, u B ko-
MEIUAX NEpEAaHbl PA3MBIIJICHUA ApaMaTypra O 3aKOHOMEPHOCTAX I[CI\/'ICTBI/ITGJII)HOCTI/I, OTpaK€Ha €ro (bI/I-
noco¢ust HepeanbHoro. [lomynsipHble KOMEAUKHHBIEC IPHEMBbl HAMIOMHSIOTCS Y Yalibaa Oonee TyOOKUM co-
JIepKaHUEM M MOAYEPKUBAIOT KPUTHUSCKUN B3MJISLT aBTOpa Ha JApamMaTypruto konia XIX B. [TomoOHoe coue-
TaHWe ONMMCTATENBHON (POPMBI C MACTEPCTBOM KPUTHKA U TTyOOKHMH Pa3MBIIUICHHSIMU O 3aKOHOMEPHOCTSIX
OBITHS B UCTOPHH JJpaMbl MOJKHO BCTPETUTh, MOy, TonbKo y Lllekcnupa.

KiroueBnle ciioBa: nurepatypHas kputuka; lllexcnup; komenus PecraBpanuu; «XopoIio cieaaHHast
nbecay; Gpunocodus HepeaIbHOro.
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Aristophanes’ comedy “Frogs” is considered the first example of literary criticism in drama. A criti-
cal look at contemporary works is evident in many playwrights’ works; they present it in prologues, epi-
logues and dedications, manifesting to the audience their views on the purpose, objectives, artistic features of
their works, and the peculiarity of the approach to the chosen topic. Such methods were used by William
Shakespeare, Ben Johnson, John Dryden, Thomas Shadwell, William Congreve, Colly Cibber and many oth-
ers. Literary criticism is rarely found in drama texts, and quite infrequently authors show by their works
themselves “how to write”.

The peculiarity of O. Wilde’s criticism in his treatises, aesthetic miniatures, letters, is that the author
never considers in detail the shortcomings of the discussed works; he prefers to present his own views on art,
creativity, and the role of the author. The same pattern we can see in his comedies.

0. Wilde’s comedy is an interesting example of the literary critical work; it mocks ironically the
plots and stylistic patterns of contemporary plays, expresses aesthetic views of the author. According to
0. Wilde, criticism always goes hand in hand with philosophy and his comedies reflect his thoughts about
the regularities of life. His philosophy is unreal. The philosophical aspect of his comedy is in its form: the
comedy genre, external and internal conflicts (illustrating the idea of the world’s duality), and abundance of
accidents as an expression of the triumph of irrational ideas. Techniques that are used in contemporary drama
only to entertain the audience, are filled in O. Wilde’s ones with deeper content and emphasize the critical
perspective of the author on the dramatic works at end of the XIXth century.

This combination of a brilliant form with the critical skill and profound reflections on the laws of be-
ing in the history of drama can be found, perhaps, only in Shakespeare.

Key words: literary criticism; Shakespeare; Restoration comedy; “well-made play”; philosophy of
the unreal.



