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B coBpemeHHO TUHIBUCTUKE OTCYTCTBYET €IMHAsi TOUKA 3PEHHS Ha IPUPOAY, TEPMUHOIOIUIECKOE
o0o03HauYeHNe M KiIacCU(UKALMI0 KOHTPACTUBHBIX CTWIMCTHUYECKUX ¢uryp. B manHol craThe BeIEnsiercs
ISTh CTUIMCTHUYECKUX (UTyp, OCHOBAaHHBIX HAa AaHTOHMMHUHU B Ipo3e Mapunsl llBeraeBoil. ABTopoM mpen-
IIPUHATA TONBITKA OIMCAHUSI OCHOBHBIX CTHJIMCTHUYECKUX (UTYp, IIOCTPOCHHBIX HA OCHOBE KOHTpAcTa, — aH-
TUTE3bl U OKCIOMOpOHA. B mocieanee BpeMs: pacTer 4uciio paboT, HAIEJICHHBIX Ha M3y4YEeHHE aHTOHUMOB,
IpeaMeTHast 00IacTh KOTOPBIX OHMMAETCS BECbMa HEOJHO3HAYHO. B maHHOM HccinenoBaHUM MbI IpHIEP-
KHUBAEMCSI IIUPOKOI'0 TOHMMAHMs aHTOHHUMOB, IIPHU3HABas HAJINYME KOHTEKCTYaJbHOH (OKKa3MOHAJIBHOM,
aBTOPCKOW) M MeX4yacTepedHor aHToHUMUU. Oco0oe BHUMAaHHE YAENSETCs] NCCIEIOBAHHIO SI3BIKOBBIX (y3Y-
AbHBIX) U KOHTEKCTYalbHBIX (OKKa3MOHAIBHBIX) aHTOHUMOB. Ormpenensrorcs Hauboee BOCTpeOOBaHHbBIE
pa3BepHYTHIE TUIIbI AaHTUTE3bl U €€ OCJIOKHEHHBIE BUABI — ajIol03a U Mykalasa. AHaNIu3 aHTOHUMOB B IIPO-
3¢ Mapunsl LiBeraeBoii 03BONNI BBIAETUTH OJU3KYIO K aHTUTE3€ CTHIIMCTHUYECKYIO (PUTypy, Kak akpoTesa.
[IpoBeneHHOe wmccnenoBaHWE TMOATBEPXKIAeT MHEHHe Takux wuccienosareneii kak O. I'. PeBs3una,
JI. B. 3y6oBa, M. B. Jlsmon 06 ucronb3oBannu M. L[BeTaeBoii He TOIBKO CEMaHTHYECKUX, HO TAaKKe TpaM-
MaTHUYECKUX M CTUIMCTUYECKHX PECYPCOB SI3bIKA [UIS BBIPAYKCHUS KOHTPACTA, SIBIAIOLICHCS AOMHHAHTHOM
ocobeHHOoCThIO nauocTiis Mapuns! L[BeTaeBoi.

KiroueBble cji0Ba: KOHTPAcT, aHTOHMMUS; IIPOTHBOIOJIOKHOCTD; ajlloio3a; Mykabana; akporesa;
npo3a L{BeraeBoil.
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The contradictions of the world, dialectics of our life get in Marina Tsvetaeva’s poetic creativity
designation through stylistic figures based on contrast. Contrasting attitudes of lexical units identified in the
poetry by Tsvetaeva, received adequate coverage in linguistic literature, but her prose was not investigated in
this aspect. Our research is based on multifarious and multi-genre prose, which includes autobiographical
stories, literary-critical essays, diaries and notebooks.

Modern linguistics has no common point of view on the nature, terminological designation and clas-
sification of contrastive stylistic figures. In this article the author presents five stylistic figures, which are
based on antonymy in Marina Tsvetaeva’s prose: oxymoron, antithesis, aloiza, mukabala and akroteza. The
author makes an attempt to describe the basic stylistic figures based on contrast — the antithesis and oxymo-
ron.

The number of the works which are devoted to study of antonyms has grown up over the last years,
but this in this research the subject area is regarded in a different way. In this article we follow the broad un-
derstanding of the antonym, recognizing the presence of contextual (occasional, authorial) antonymy and
antonymy between parts of speech.

Special attention is paid to the study of language (usual) and contextual (occasional) antonyms. The
author determined the most popular deployed types of the antithesis and its complicated types in the form of
aloiza and mukabala. Deep analysis of antonyms in Marina Tsvetaeva’s prose allowed to allocate the akro-
teza as a stylistic figure close to the antithesis. This study confirms the opinion of the researchers
O. G. Revzina, L. V. Zubova, M. V. Lyapon about the fact that Tsvetaeva used not only semantic, but also
grammatical and stylistic language resources to express contrast, which is the dominant feature of Marina
Tsvetaeva’s idiostyle.
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