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CraThs MOCBAIICHA aHAJIM3Yy CUMBOJIMYECKONW 00pa3HOCTH caaa u mapka B pomane [.K. UectepTona
«Yenosek, kotopeiii 0bu1 YerBeprom» (1908). ITokazaHo, Kak B XyI0’KECTBEHHOM IMPOCTPAHCTBE pOMaHa
call, U300pakaeMblil KaK KOHKPETHOE MPOCTPAHCTBO, TIE MPOUCXOOUT ACWUCTBHE, MPUOOPETAET YCIOBHO-
cUMBoOJIMUYecKUi Xxapaktep. KoHKkpeTHO-00pa3Hblil T1aH MOBECTBOBaHUS — (paHTACMArOpHUYECKHUE MTPUKITIOYe-
HUS TepoeB — HeoOxoauM YecTepToHy, YTOOBI M300pa3uTh MUP «IMKHX COMHEHHUN» W OTYASHUS, pacTepsH-
HOCTH, KOTOPBIE HCIIBITHIBAT YelIOBeK Hawanma XX B. Tepe] KaxyIlencs 0ecCMBICIIEHHOCTRIO KU3HU. B po-
MaHe MPOTHBOMOCTABIIAIOTCS [BA TOIMOCA: JIECY» — CHMBOJIMYECKOE BOIUIOIIEHUE COMHEHUH U JIOKHBIX WII-
JI03WH, XapaKTePHBIX JJIsl 0OIIECTBEHHOTO CO3HAaHUS Havaia X X B., H «Ca/», KOTOPbI CUMBOJIM3HPYET UACH
POIHOTO JI0Ma, paiCKOro caja, )XU3HEeHHOIo MHOrooOpasusi. B craTbe nenmaercst BBIBOZ O TOM, YTO CUMBOJIH-
Ka o0pasza «cal» CTPOMTCS Ha JIMYHBIX XKU3HEHHBIX BIEUYATICHHAX, @ TAK)KE aBTOPOM HCIIOJIB3yETCs] CeMaH-
THKa Ca/la KaK XyJ0KECTBEHHOMN U KYJIbTYpPHON YHUBEPCAIUHU.
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SYMBOLISM OF THE GARDEN IN G. K. CHESTERTON’S NOVEL
«THE MAN WHO WAS THURSDAY»

Ekaterina V.Vasiljeva
Associate Professor in the Department of Russian Language, Modern Russian and Foreign Literature
Voronezh State Pedagogical University

The article concerns the image of the garden and park in G. K. Chesterton’s novel «The Man Who
Was Thursday» (1908). The author of the article argues that the garden where the action of the novel takes
place receives a symbolic meaning, although it is described as a real site. The imagery of phantasmagoric
adventures of characters allows for depicting the world of «wild doubts», despair, and perplexity, which
were typical feelings of a person at the beginning of the 20th century in the face of seeming inanity of life.
Topoi of the forest and garden are opposed to each other in the novel. The forest is a symbol of doubts and
false illusions, which were features of the public consciousness of the time, while the garden is associated
with the idea of home, paradise, life variety. The researcher comes to the conclusion that the symbolism of
the garden image is based on the author’s personal life impressions and the semantics of the garden is used as
an artistic and cultural universal characteristic.
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