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B crarbe paccMmaTpuBaeTcs kaHpOBas MOTU(PHUKALNS, UMEIOIIAsl pa3HbIe TEPMHHOJIOTHYECKHE 000-
3HAYECHUsI B PYCCKOM JINTEpAaTypHON KPUTHKE: METapOMaH, STOIIOBECTBOBAaHUE, NICEBAOAOKYMEHTAIIN3M, Me-
MyapHbIH pPOMaH U, HAKOHEL, «(pHIOJOIMYECKH POMaH», BCE IMEPCOHAXH KOTOPOTO BOBJICUYCHHI B JIMTEPa-
TypHYIO JeATeNbHOCTh. (CONOCTaBUTENbHBIM aHadN3 TpeX KHUT, TOCBSIIEHHBIX TpeMs Apy3bsSMU-
¢dunonoramu onHOMY aBTOpY, — «Korma cinyumnock nets C.J]. u MHe» niepBoi skeHbl A. [lekypoBckoid, «MHe
ckyuHo 0e3 JloBnmatoBa» moata E. Peiina, «/loBmaroB u okpectHOCTH» A. ['eéHHCa — CTOCOOCTBYET BBISIBIIC-
HUIO cHelU(UKN «(PHUIOIOTHIECKOTO pOMaHay. 3ariiaBue KaxJIOoW M3 TpeX KHHT JCKJIApUPYET aBTOPCKYIO
MO3ULIUIO.

Kanry llexypoBckoii erne Helb3sl Ha3BaTh «(PHIONOTHYECKHM poMaHOoM». CTpPYKTypa, TpeAelbHO
OpTraHM30BaHHAasl 3aroJIOBKaMHU IJIaB U 3NUrpadoB, CyIIECTBYET B HEH CaMOCTOSTEIbHO, 0€30THOCUTEIHHO
[TOBECTBOBAHUS, BBICTPOEHHOT'O 0 TPAJAULIMOHHOMY XpOHOJOrHueckoMy mpuHuumy. [loBecTBoBaTens, nepe-
KJII04asi BHUMaHKUE YUTaTeNs Ha ceOs, 3aCoHsIeT OO0l MmpeaMeT N300paskeHHs, HECTIOCOOHBIN K OTJENbHO-
My OT ITOBECTBOBATENS CYILIECTBOBAHMIO.

Hassanne xuuru E. Peiina, cuaGxennoe moa3aroaoBkoM «HOBEBIE CIIeHBI M3 KU3HH MOCKOBCKO# 00-
TeMBbI», TOKE TIEPEHOCHT aKIIEHT C Iepos, IepeBeIEHHOTo B nepudepruitHoe ToJI0KeHHe, Ha MOBECTBOBATEIISI.
Kuury Peitna moxxHo Obwio Obl Ha3BaTh pomMaHoM-(poTorpadueii. Ilepexnukasce, BXoas Ipyr ¢ Ipyrom B
MIPOTUBOPEYHS, AONOIHAA IPYr Apyra, TeKCT U (oTtorpaduu co3naroT CIOXKHYIO KOHCTPYKLHUIO Pa3sHOBpE-
MEHHBIX IIacTOB. B Xy/10’KeCTBEHHOM TEKCTE MILTIOCTPAIS MPEeBpaIiaeTcs B MapruHHAIBbHOE MPHIOKEHHE K
HeMy. B anpbomMe MapruHajabHBIM CTAHOBHUTCS! CONPOBOANUTENBHBIN TEKCT.

CBoit «punonornyeckuii poman» A. I'eHuc onpeznenser kak «(pororpaduio IymH, pacioiIoKeHHOH
MEX/1y TeJIOM M TEKCTOM», YTO BO3BPAIL[AET aBTOPA B IIEHTP CO3/IaBa€MOro UM MHpa. ABTOp B mnpo3e JloBna-
TOBAa COXpAaHSAET AUCTAHIMIO 110 OTHOIIEHHIO KO BCEMY MPOUCXOMAIIEMY B IPOU3BEJIEHUH, HO JIETKO Iepe-
CTYIAeT IPAHUILy, HAJIETs IEPCOHAXEN aBTOPCKUM BCE3HAHUEM.
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The article deals with a genre modification which has different designations in Russian literary criti-
cism: metanovel, egonarration, pseudodocumentalism, memoir novel, and, finally, «philological novel»,
where all characters are involved in literary activities. Comparative analysis of three books written by three
friends, philologists, and devoted to one and the same person, another writer Sergej Dovlatov («When S.D
and I had occasion to sing» by Dovlatov’s first wife A. Pekurovskaja, «I'm bored without Dovlatov» by the
poet E. Rejn, «Dovlatov and environs» by A. Genis) helps to identify the specificity of the «philological
novel». The titles of the three books declare the authors’ positions.
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Pekurovskaja’s recollection cannot be called a «philological novel» yet. Its structure, organized by
chapter headings and epigraphs, exists in itself, regardless of the narrative, presented in the traditional chron-
ological order. Drawing the reader's attention to herself, the narrator obscures the subject of narration, which
cannot be separated from the narrator. The title of Rejn’s book, having the subtitle «New scenes from the life
of Moscow bohemiay, also shifts the focus from the character, who turns out to hold a peripheral position, to
the narrator. This book may be called a photo-novel. Its text and photographs create a complex structure of
layers heterogeneous in time, where illustrations become marginal supplement to literary text and accompa-
nying text in the album becomes marginal as well. A. Genis defines his own «philological novel» as «a pic-
ture of the soul located between the body and the text», which brings the author back to the centre of the
world being created by him. In Dovlatov’s prose the narrator keeps distance with everything that happens in
his story, but easily crosses the border, endowing characters with the author's omniscience.
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