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CraThs MOCBSAIICHAa 00pa3y XPUCTOMOA00HOIO YeIoBeKa B (PHIILMOTpauul COBPEMEHHOTO JIATCKOTO
pexuccepa u cuenapucta Jlapca gon Tpuepa. Ha matepuane aByx kuHemaTorpapuueckux Tpuiaorui («30-
noroe cepaue» u «CUIA») mpocnexuBaeTcsi 3BOIIONMS 3TOro 00pa3a B XyJOXKECTBEHHOM CO3HaHUM (OH
Tpupa. Ecnu B «3010TOM cepaue» XyI0KHUK PacIIUpseT TPAAULMOHHBIE XPUCTHAHCKUE MPEACTABICHUS O
nobponereny, To «Joremie» u «Manzaepneil» yxe IOJIeMUYECKH HaIeIeHbI Ha IEPECMOTP XPUCTHAHCKOTO
ujeansa caMOIIOKEPTBOBAHMS: B 3TUX (UIbMAax OH MPEACTABIECH KaK HEOCYLIECTBUMBIN B MUPE, T1I€ TOCIIOA-
CTBYET 3710. BpIiBUraeTcst runore3a OTHOCUTEIBHO XapaKTepa COOTHOLIEHHsI TBOPUECTBA JATCKOTO pPeXkKHC-
cepa ¢ TBopuecTBoM @D. M. [loctoeBckoro. Onopa Ha CMBICIIOBBIE PEIICHUsI PYCCKOTO MUcATeNs Mapaaok-
calpHO coderaetcsi B TBopuecTBe JI. pon Tpuepa ¢ moneMHuKo, 4To MO3BOJISET MPUCBOUTH XYJ0KECTBEHHOM
noruke JI. pon Tpuepa opuenranuio He croinbko Ha @. JlocTOEBCKOTO, CKOJIBKO Ha ero repos — MBana Ka-
pamasoBa. [IpocnexxuBaercst TeMaTHUeCKasi CBSA3b MCCIEAYEMbIX LIUKIOB ¢ (GMIBMaMH MOCIEAHEH TPUIOTUU
«Jlenpeccusi», e N0JIeMUIECcKasi TOHaJIbHOCTh CMEHSAETCS MHTEHIIMEH MPOKIISITHS XPUCTHAHCTBA.

Kuarouessle cioBa: Jlapc pon Tpuep; @. M. JlocToeBckuii; XpUCTOIOIOOHBIH Tepoil; XpHCTUAHCKUE
MoTHBBI; «30510T0€E cepaiiey; «USAx; «/lenpeccusy».

A CHRISTLIKE MAN IN FILMS OF LARS VON TRIER:
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The article is concerned with the image of a Christlike person in films of modern Danish director and
screenwriter Lars von Trier. Evolution of this image in von Trier’s artistic consciousness is traced on the ba-
sis of two film trilogies («Golden Heart» and «USA»). In the «Golden Heart» the artist expands traditional
Christian notions of virtue, while «Dogville» and «Manderlay» are aimed at revising the Christian ideal of
self-sacrifice: in these films it is presented as something unfeasible in the world dominated by the evil. A
hypothesis concerning correlation between works of the Danish director and works by F. M. Dostoevsky is
advanced. In von Trier’s films focus on Dostoevsky’s traditions is paradoxically combined with controversy,
which allows for concluding that von Trier’s artistic logic is oriented not so much towards Dostoevsky as
towards his character lvan Karamazov. Thematic link is traced between the trilogies under study and movies
of the last trilogy «Depressiony, in which the polemical tone is replaced by the intention to curse Christiani-
ty.
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