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BriepBbie B pOCCHIICKOM JTUTEPATypPOBEJCHUN paccMaTpuBaeTcs Griiocodckoe copepikaHue u Xy10-
JKEeCTBeHHbIe ocoOeHHOCTH pomana Jlk. M. Kyt3ee «JlerctBo Mucyca» (2013). Jlaercs cBojika MHEHH 3a-
nagHbIX PEHCH3CHTOB, KOHCTATUpPYIOOIAA HMX HCIOYMCHUC IICPEO HOBEHIIIUM SKCIICPUMECHTOM KyT3CC, u
npe/yiaraeTcs MPOYTECHUE MPOU3BEICHUS KaK XYJI0KECTBCHHOTO BBICKA3bIBAHHS 1O OCHOBHBIM MpoOiIeMamM
MOCTCTPYKTypanucTcKoi (unocoduu. OCOOCHHOCTH TOCTPOCHMSI CIOKETa M PELICHHsT 00pa3HON CHCTEMBI
CBSI3BIBAIOTCA ¢ PUIOCOPCKUM KOH(MIMKTOM pOMaHa MEKIY pa3sHbIMH (hopMaMM pallMOHAIN3Ma, KOTOPbhIC
aBTOp U300paxkaeT KaK PeIyKIUIO )KUBOW YEIOBEYHOCTH, U UPPAIIMOHATH3MOM, B KOTOPOM YCMaTPUBACTCS
TapaHTUsl YeJIOBEYCCKOW CBOOOJBI, TMOTCHIMAT Pa3BUTHA. B M300pa)KCHUU COIHATUCTUYCCKON TUCTOIHU
HoBuiiiel BCKpbIBaeTCsl MPOTECT MPOTHB OIOPOKpAaTH3aAIMK, aBTOMATH3allMK JKU3HHU, a B LEHTPAJIbHBIX 00-
pasax CUMOHa M Mallb4HKa TOJYEPKUBACTCS CUJIA M [ICHHOCTh HOHKOH(DOpMU3Ma U MHIUBHIyanu3Ma. OT-
JeTbHOC BHUMaHHE YACSICTCS MOCTAHOBKE MPOOJIeM MO3HAHWS, S3bIKA, MaMSTH, HAPPATHBa, PEabHOCTH.
[Noka3biBaeTcs CBsI3b aBTOPCKON Qri10co(CKOil MBICIH C €T0 3CTETUKOM.

KiroueBbie cioBa: J[x. M. Kyt3ee; ¢unocodckoe mo3HaHHe; XyJ0)KECTBEHHOE IMO3HAHME, MOCT-
CTPYKTYpaJIU3M; PEAYKIIHOHU3M PAMOHAIN3MA; UPPAIIMOHATIBHOE; YYACCHOE.
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The first Russian attempt to approach the meaning and form of J. M. Coetzee’s most complex latest
novel «The Childhood of Jesus» (2013), the paper opens with a survey of the press reviews of the novel pub-
lication, stating the reviewers’ confusion in the face of the text. It offers a look into the novel as Coetzee’s
another attempt at handling the main philosophical problems he had previously touched upon in his work, the
problems characteristic of post-structuralism. The specifics of the plot and characters in the novel are seen as
predicated on the main philosophical conflict of the text: the opposition of essentialist rationality and human
irrationality. The former is perceived as the dangerous reductionism, which eliminates the meaning of hu-
manity’s existence; the latter is depicted as the site of true humanity, passion, love, potential for change. In
dystopian pictures of Novilla’s socialism, the author rejects bureaucratization, ossification of social life,
whereas Simon and the boy embody the values of individualism and non-conformism. The problems of cog-
nition, language, memory, narrative in the novel are also touched upon. The concurrence between Coetzee’s
philosophy and the aesthetics of the novel is shown.
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