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B cratee nccnenyrotes ocobeHHOCTH (hmHANA B Yaccekckux pomaHax T. ['apau. B otmuume ot mo-
BECTBOBATEIHHOIO KaHOHA BUKTOPHUAHCKOTO pOMaHa, TpeOOBABIICTO pa3pellieHus] KOH(IMKTOB U 3aBepliie-
HUS XYJ0KECTBEHHOH KapTHHBI MUpa, B poMaHax T. ['ap/u BEISBIsSIETCS OTUYETIMBAsI TEHACHIIUS K (POPMHPO-
BaHUIO OTKPHITOTO (uHana. IlncaTens cTankuBaeT CBOMX I'€pOEB C MEHSIOLIMMCS MHPOM, C HESCHOHN >KH3-
HEHHOU TepcrekTnBoi («Baamm oT 06e3ymeBiiieit Tonmb, «B Kpato J1ecoBy»), 0TKa3bIBaeTCs OT POJIA BCEBe-
JyIIETO aBTopa W TMpejiaraeT YMTaTeN0 HECKOJIbKO BapUaHTOB KOHIOBKU («BosBpaleHne Ha pOIUHY»),
TpaHCIUPYET HepelIeHHbIEe MPOOIIeMEI 3a peensl mpousBeneHus («Tacc u3 poma o’ DpdepBuiuieiny, « xyn
HezamerHbiit»). KaHOHBI KiTaccH4ecKoro MOBECTBOBAaHUS B Y3CCEKCKMX poMaHax 1. ['apau cMeHSroTcs OT-
KPBITBIM (PMHAJIOM, IPEABOCXUINAS THCATETbCKHE cTpaTerud XX B.

KaoueBbie cjioBa: OTKPBITHIN / 3aKpBITHI (uHAN; (abylbHas 3aBEPLUICHHOCTh; aBTOPCKAsk POJIb;
XOMNIH-3HA; BapUaTUBHOCTDH (1)I/IHaJ]a, TParudceCKUc KOJIJIM3UU, MOBECTBOBATEIbHBIM KaHOH, CHOKCTHBIC CTC-
peoTHUIILI.

THE VICTORIAN NOVEL AND WESSEX NOVELS BY TH. HARDY::
POETICS OF FINALE
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The article considers the peculiarities of Wessex Novels written by Thomas Hardy. In comparison
with the narrative canon of the Victorian novel that supposes that the conflict is settled and the artistic pic-
ture of the world is finished off, in Hardy’s novels there is a distinct tendency to form the open finale. The
author makes his characters face the changing world and vague life prospects (“Far from the Madding
Crowd”, “The Woodlanders”). He relinquishes the trivial role of the all-knowing story-teller, gives his read-
ers several versions of the finale (“The Return of the Native”) and lets the unsolved problems spread over the
bounds of the literary work (“Tess of the D’Urbervilles”, “Jude the Obscure”). Classical narration cannons in
Wessex novels by Hardy are replaced by the open finale anticipating writers’ strategies of the XX century.
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